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BLUE-CHIP PIX AT THE 





AFTRA Submits Ne 


w Demands To 


TOP ENTRIES I 


Networks, Agencies; 107, Wage Hike 


American Federation of Televi-+ 
sion & Radio Artists submitted its | 
demands on Monday (22) to the} 
amassed networks, producers and | 
agencies to kick off another round | 
what generally turns out to be} 


pretty tough negotiating. The } 
1958-1960 dickers led off with a flat , 
demand for a 10% wage hike in 
videx 


talks will also cover | 
anscription wages and | 


The old con- | 


Contract 
radio and tr 
working conditions. 


tract expires on Nov. 15, with the | 
new ones being negotiated, ~at 
least at the outset, to cover the | 
two-year period until Nev. 15,/} 
1960 | 
In anticipation of extra pay- | 


s for foreign use of programs 
ide in the U.S., the union called 
hange in paragraph 71 of | 

nt Code. It seeks to} 
definition of a network 
more Stations in the 
change being ad-| 
of the last four words. (In 
tanding hassle with NBC 

resale of kines to foreign tv} 
the network originally 

1ose to interpret countries in 
which they had contracts to supply 
ling as part of the ne- 
hookup). Move was made 


Continued on page 17) 
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John Huston Bemoans 
Era of Copy-Cats Vs. 
‘Golden Age’ of Pix 


By virtually discarding origin- | 
als, the film industry has lost much | 
of its identity, John Huston said | 
in N.Y. Monday (21). 

Director pointed to the fact that | 
films had their “golden age” in| 
the days of Chaplin, William S. 
Hart and Harold Lloyd “when they 
represented a separate class, a 
tangible art form. Today, we have 
come to depend so much on others 





that we've lost a good deal of our 
own, distinctive identity. We 
used to be like the novel or the 


theatre a creative form of our own. 
We aren't that any more.” 

Huston was in Gotham to help 
plug Darryl F. Zanuck’s “Roots of 
Heaven,” which he directed in 
Africa. His next will be “The Un- 
forgiven,” for Hecht-Hill-Lancaster. 
It’s a western which will be shot 
on location in Mexico. After that, | 
Huston will do a film on Freud, | 
a black-and-white picture, as the | 
first project in his new association 





with Eliot Hyman in Seven Arts 
Productions : 
Huston said the current crisis 
in the film biz was possibly the 
most serious one, “but it probably | 
isn’t the last one. I've lived} 
through so many of them, you get 


used to it.” He said he’d long ago 
predicted the shrinkage of the 
theatres to the point where atten- 


tion would be focussed primarily 
on the large first-runs. He added | 
he was convinced that the “crisis 


(Continued on page 62) 





L.A. County Closed-Circuit | 


Nix Big Blow Vs. Pay-TV 
Los Angeles, Sept. 23 

Pay-tv in Los Angeles County 
was dealt a heavy blow by Board of 
Supervisors’ nixing the application 
by Homevision Inc. for a closed- 
circuit franchise in the Lancaster- 
Antelope Valley area, 70 miles 
from L.A. 

Decision was a precedental ac- 
tion, and may set the pattern for 
future attempts at launching toll- 
vision in the county, at least until 


| Congress takes action. 


Board’s ruling, too, marks the 
latest victory for the Citizens Com- 
mittee Against Pay TV in its con- 
certed fight to prevent feevee from 
sharing airwaves with free video 


|—-Count Em—] 
iim ‘Trade Fair’ 
Urged for Europe 








Suggestion for a oace-a-year 
commercial Film Fair instead of 


the customary string of interna- 
tional pix festivals in Europe came 
this week from Munio Podhorzer, 
newly returned from a three-month 


| European trip. 


Prez of Casino Film Exchange, 
who is also the German Export- 
Union representative in the States, 
said it was becoming impractical 
for the executives of the various 
European production, distribution 
and export companies to go to 

(Continued on page 17) 
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STAKE TEST 


By GENE ARNEEL 


Hollywood is swinging into high | 
—at least, high in the sense that} 
the film industry generally in this | 
final quarter of 1958 is offering to | 
the public a rare concentration of 
costly product. Films which have 
just opened in the first-runs and 
those due through next Jan. 1 in- 
clude some obvious top entries. 

Edward L. Hyman, vicepresident 
of United Paramount Theatres, 
said he clocked 26 productions for 


the three-month period which 
should be, by traditional stand- 
ards, above-routine “A” starters. | 


He didn’t want to identify them 
for fear of slighting one or more 
production companies. 

Some other show business ex- 
ecs, who claim to be strictly non- 
partisan, were more willing to 
talk. They, like Hyman, made the 
same point. Big product is at hand 
in unusual abundance. The final 
quarter of 1957, according to Hy- 
man, brought only six or seven 
particularly promising “blockbus- 
ters.” This year the figure is more | 
than quadrupled. More later about | 
the top-scale contenders in terms 
of specifics. 

Hollywood Vs. Video 

Tradewise, this means the test |} 
is at hand. The reference is to the 
test between television and Hol- 
lywood for the public’s attention. 
Leadoff story in Variety's tv sec- 
tion last week noted the beginning | 
of the “new season’’—the return 
of top programming after the sum- | 
mer hiatus. The “specials,” the | 
standbys and the backlog features | 
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Suit by ‘Captain’ Backers Alleges 
Mismanagement, Misappropriation 





+ The flop Broadway production 

5 of “Oh Captain” and = Theatre 
Mike Todd’s Chi Theatres’ Corp. of America, the legit pro- 
: ‘Hing | ducing-investing firm which co- 

Double Featured Billing sponsored the musical, are in- 


Chicago, Sept. 23. 

Two of the smaller local Shubert 
properties, the Harris and Selwyn, 
each with 1,000 seats, officially 
changed hands to Cinestage Inc 
last week for a reported purchase 
price of $1,000,000. Former will 
continue as a legit house under 
new name of Michael Todd Thea- 
tre. Selwyn has already changed 
its marquee to Todd's Cinestage. 

The Todd organization purchased 
the twin theatres from Lake City 
Operating Co., a subsidiary of Shu- 
bert Theatres, which acquired them 
in 1944. The Shuberts are still tr/- 
ing to sell the Blackstone and their 
lease on the Great Northern, under 
the terms of a Government consent 
decree. 


‘Nel Blu’ Means 
Long Green For 


Italy's Modugno 


By ABEL GREEN 


Every so often an international | 


song hit sweeps the world but 
there has been none with the po- 
tency of Domenico Modugno’s “Nel 
Blu Dipinto Di Blu” in many years 
His potential earnings from that 


are to be in a steady flow to the |one song may only be estimated 


livingrooms. 
Can the picture industry stand 
the test? 
If the tv medium is putting its 
(Continued on page 17) 


although, in effect, the same is 
true with him as with other over- 
night disk faves—the record cata- 
pults the personality into astro- 
(Continued on page 62) 





Britain’s FIDO and U.S.’ TOA Weigh 


Pooling Project to Freeze Pix-to-TV 


The Government, and 


keep them off television. 


A Theatre Owners of America plan to form a non- 
buy 
| libraries from the majors will be presented at the 
TOA convention in Miami in October 

principle under 
which the exhib unit would acquire a library on a 
| comparatively small down payment, standing good 
via the rest in bonds redeemable at specified inter- 
| vals. Pix would be returned to the original owner 
fee. Income would go 


profit organization which would 


It involves a revolving fund 


for distribution at a norma 
toward paying the bill. 


Certain tax advantages would accrue to such an 
distributors. 
course, 
many millions. Exhibition leaders feel it would be 
worth it. since another flood of pix to tv is seen 


the 


of 


as to 
would 


as 


organization well 
total amounts needed 


ruining the theatre biz 
Exhibs close to the TOA 


plan 


(Continued on page 13) 


specifically 
|Dept., is one of the big “ifs” in any exhibitor plan 
{to purchase post-1948 films from the distributors to 


say 


the Justice 


Until it is 


London, Sept. 23. 


known whether Associated British 
Picture Corp. has succeeded in its bid to gain con- 


trol of Associated Talking Pictures, the parent com- 


the post-’48 
tion. If the offer 


persists in 


ing on during the 


its refusal 
the backlog of films will not be shown on its affi- 
liated commercial tv outlet, the FIDO board may 
recommend the constituent bodies in the industry 
to introduce sanctions. 

All the intensive negotiations that have been go- 


pany of Ealing Films, the Film Industry Defense 
Organization (FIDO) will not take any direct ac- 


is accepted, however, and ABPC 
to give an assurance that 


past two to three weeks have been 


shrouded in secrecy and almost no inside news has 


Wardour Street's 
It is known, 
president of the 


The 


run into 


leaked. The talks 


however, 


are being described as one of 
best-kept secrets. 


Kinematograph Renters’ Society 


and a director of FIDO, had a session with mem- 


| 
| 
} 
| it’ 
| 


volved in two separate suits filed 
last Friday (19) in N.Y. Supreme 


Court. The principal defendant in 
both briefs is Donaid H. Cole- 
man, president and a director of 
TCA 


The plaintiffs in the suit against 
“Captain” are several backers of 
the show, while the plaintiffs in 


the TCA brief are two directors 
of the organization. Both suits, 
filed by attorney Joel H. Wein- 
berg, charge Coleman with mis- 


management and misappropriation 
of funds of both the “Captain” 
and TCA accounts. 

In the case of “Captain,” which 
as of July 19 (“not final”) audit 
had a deficit of $288,462 on a $300.- 
|000 investment, other defendants 
;named include Howard Merrill, co- 
| Producer; Jose Ferrer, co-author 
jand stager, and Charles K. 
| Schwartz, Leo A. Tallering and 
| Alan P. Field, of the accounting 
firm of Tallering, Field & 
Schwartz. 

Also, Mortimer Coleman and 
| Evelyn Coleman, parents of Don- 
ald Coleman; Jeff Britton, of the 
TCA staff; Ernest W. Reed, as- 
sistant secretary of the Irving 

(Continued on page 13) 


Coca Sticking With ‘Girls’ 
Despite Deadpan Role; 
Considered Asking Out 


By LES CARPENTER 
Washington, Sept. 23 

Imogene Coca arrived in Wash- 
ington as costar of “The Gir's in 
509” weighing the idea of leaving 
the show. But she reached a d-- 
csion here yesterday (Mon.) to 
stick out her run-of-the-play con- 
tract. 











not that she is dissatisfied 
with the Howard Teichmann co: 


ts 


edy, currently in the second weck 
of a tryout at the National Thertre 
|here. “I think it will be a bt in 
New York,” she says. (Local critics 
divided on that, with two t "6 
ing it recuires more polishirg to 
make it, the third giving it a rave.) 

It's not the money, either, te 
comedienne explains. “I'll earn 
about the same as I did from tv 
last season,” she points out, since 
her contract gives her a percent- 
age of the show's gross Mivs 
Coca’s objection is to her part 


jand her concern that it doesn't 


| 


that Sir Arthur Jarratt, | 


| 


enable her to give the customers 


what they expect from her 
There is no question that the 
Peggy Wood role dominates t>e 


play, with Miss Wood having top 
billing. Miss Coca is on stage a 
lot of the time for Miss Wood to 
have some one to talk to. Neither 


bers of the APBC board last Tuesday (18) in which, |j¢ there a question that Washing- 


it can't 


that 


it’s understood, he explained the industry's determ-|ton audiences were disappointed 
(Continued on page 13) 


(Continued on page 18) 
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Neither Bison, Eskimos, Fog Stayed 
Mary Martin Appointed Alaska Rounds 





By HUMPHREY DOULENS + 


Mary Martin, first star to visit | 
the new 49th state of Alaska, re- 
turned to New York Saturday (20) 
covered with Polar honors and a 
record of 13 shows in nine days. 
Star sometimes flew 200 miles be- 
tween matinee and evening per-| 
formances to maintain her outpost 
schedule. 

Miss Martin toted her costiy 
Mainbocher wardrobe to the mest 
remote bases where troops, sta- 
tioned there, saw the same show | 
that Miss Martin will unfold in her | 
upcoming “Music with Mary Mar-}| 
tin” tour of 60 cities opening Sat- 
urday (27) in Poughkeepsie under 
auspices of Columbia Arists Man- 
agement. 

Bob Atwood's Anchorage Times, 
top publication of the new state, 
editorially hailed Miss Martin’s 
visit as “the first benefit of state- 
hood” when the Texas belle put 
on ker civilian show there for bene- 
fit of Alaska Crippled Children’s 
Fund. 

Next to the GIs’ appreciation of 
her dazzling succession’ of Rodgers 
& Hart & Hammerstein, Cole 
Porter and Irving Berlin songs, 
Miss Martin most enjoyed her re- 
ception at Fort Greeley, an iso- 
lated mountain infantry post. As 
her plane was landing at dusk, a 
herd of 50 bison ran across tne 
airstrip. Star jumped into a o the| 


| 


jeep and followed herd into the 
brush to glimpse two albino bison, | 
a rarity in this beautiful state of | 
successively unusual sights. | 
Star felt her most exciting show 
was at King Salmon on the Naknek | 
River in the wilds of southwestern | 
(Continued on page 19) } 


Nat Cole in Rhubarb | 


With Promoters on Who’s 
To ‘Benefit’ From Show 


Chicago, Sept. 23. 

Slated to topline at an Orchestra 
Hail show here Oct. 5 for the bene- | 
fit of a Negro medical college in/| 
Nashville, Nat Cole touched off a 
rhubarb last week by ankling the 
program reportedly because of | 
doubts as to just how charitable > 
the affair was going to be. | 

At week’s end, however, pro- | 
moters of the show promised that! 
the singer would appear, though a 
local spokesman for Cole indicated | 
he would demand more than the} 
$5,000 originally agreed upon for | 
the appearance. 

Cole is said to be concerned over | 
how much of the proceeds will go 





LIZ’S 5006 VS. 107, 
OF GROSS ON ‘SEESAW’ 


Hollywood, Sept. 23. 
Seven Arts Productions _ ha’ 


the film version of the Broadway 
hit, “Two for the Seesaw,” with 


of $500,000 against 10% of the 
gross. There is a chance of Gregory 
Peck costarring, and if he does, the 
two would each receive 712% of 
the gross. In event the Peck deal 
doesn’t jell, Miss Taylor gets the 
$500,000 guarantee. 


Seven Arts’ Ray Stark is cur-| 


rently in N.Y. dickering with 
Arthur Penn, director of the stage 
version, and William Gibson, who 
wrote the play, to reprise their 
chores for the film. Fred Coe, pro- 
ducer of the play, is currently one 
of the producers on CBS-TV’s 
“Playhouse 90” series. 

Seven Arts acquired the play 


| for $600,000 in cash, plus 10° of 


the picture’s gross over the first 


| $3,500,000. 





ABC-TV Dickers 
Stake in Wald’s 
New Indie Outfit 


Hollywood, Sept. 23. 
ABC-TV has 


Jerry Wald regarding bankrolling 
of his indie company when the 
producer exits 20th in two-and- 
one-half years, it’s reported here. 
Web is understood to have told 
Wald it would like to buy a sizable 
interest in his company, and fi- 
nance 50% of his product. 

American Broadcasting - Para- 
mount Theatres prexy Leonard H. 
Goldenson, contacted for confirm- 
ation of the report, had a terse 
“ne comment.” He then added, 
significantly, “I never talk about 
a deal until it’s closed.” 

It’s reported that in the talks, 

«Continued on page 62) 


Flynn, Sanders’ 2-Way 
Disk—Antobiog Plugs 


Disk and book and/or film titles 
have been tied-up before but 





Carl Brisson Critical 


Producer Frederick Brisson flew 
to Copenhagen over the weekend, 
at his mother’s behest, because of 
the critical condition of his father, 
64-year-old Carl Brisson, bedded 
in the Copenhagen Kommune Hos- 
pital with hepatitis. At first be- 
lieved on the road to recovery, he 
went into semi-consciousness this 
past week. 
Famed singer contracted it on 3 

Jamaica, BWI, holiday last spring 
and felt he could get best attention 
in his native Copenhagen where he 





‘signed Elizabeth Taylor to star in| was jong “the Valentino of Den- 


; mark.” Brisson’s U.S. impact as a 
nitery singing single earned for 


gals’ Sinatra.” 





America's Global 


Washington, Sept. 23. 

A hypo of culture is in store for 
the U. S. Information Agency’s pro- 
gram of promoting a better under- 
standing of America around the 
world. 

In his semi-annual report to Con- 
gress, USIA Director George V. 
Allen said on Sunday (21) that the 
agency intends to stress the broad 
field of American culture as never 
before during the next 12 months. 
In addition, he said, USIA will con- 
tinue presenting straight news on 
U. S. foreign policy aims, American 
scientific accomplishments and oth- 
|er developments, 
| The report said: 

“... The Agency is placing more 
emphasis upon the broad field of 
American culture, embracing not 
| only music and art and drama, but 
}also America’s educational proc- 





religious interests and practices 
spor bility as a nation 
“In Washington, work is under- 
way to strengthen and expand the 
cultural content of all information 
(Continued on page 15) 


Lolita’ B.0. Linked Up 
With Book’s Notoriety 
Re ‘Nymphet’ Romance 


Some film industry eyebrows 
were raised last week as screen- 
rights to “Lolita” were acquired. 
The Vladimir Nabokov novel, 
which was published by G. P. Put- 
nam’s Sons, ordinarly would have 
been a natural for filmizatioa in 
| view of the attention it has got- 
}ten. But this is a book about a 








to the school. But he’s also irked Epic’s upcoming disking of Errol | 40-year-old man who has a pas- 
on another count—the $6.60 top ad- | Flynn will be a forthright two-way sion for “nymphets” — meaning 
vertized by impresario Harry Zel-|plug for his memoirs, “In Like | girls from 10 to 14. 


zer. The top is obviously based on | 


the strength of Cole’s name, and | 


Me,” which Putnam will publish. 
Similarly, George Sanders, an- 


The male marries a woman for 
the purpose of being with her 


the singer is understood to feel other new Epic pactee, will tie-in} daughter of the “nymphet” age. 


that some fee readjustment is war- 
ranted in the light of this. Just | 
what Zelzer’s arrangement with | 
the college is can’t be determined. | 

Cole opens at the Chez Paree 


his autobiog (also a Putnam publi- 
cation) with his recordings. Carlton 
Cole, literary rep for both male 
film stars, set the deals with Joe 
Sherman a&r head of Epic, subsid 
of Columbia Records. 








Thursday (25). 
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The woman dies and he carries on 
with the girl. 

Stanley Kubrick and James Har- 
ris, relative newcomers to produc- 
tion, purchased the rights, in a 


$150,000 against 15% of the pro- 
ducer’s share of the profits. Irving 
Lazar agented. 

No releasing deal is set yet, nor 
are the financing arrangements, 


didate for both jobs. 


views of “Lolita,” ranging from 
charges of obscenity to plaudits on 
artistic grounds. In any event, 
the trade view is that the Kubrick- 
Harris team will have to make 
some changes from the original 
if “Lolita” is to get by the blue 
pencil set. 


SLATE ‘LIAR’ LETTERS 
IN LONDON AND TOUR 


English producer Laurier Lister 
will do Jerome Kilty’s two-charac- 
ter show, “Dear Liar,” in London 
this winter and will tour it to vari- 
ous points on the British Isles. Kil- 
ty and his wife, Cavada Humphrey, 
will comprise the cast. 

“Dear Liar” is a stage-reading 
adaptation of the George Bernard 
Shaw and Mrs. Patrick Campbell 
correspondence. T~ date it has 
had two performanc _; in the U |S., 
one night each, at Massachusetts 





mer and early this month at Shaw 
Society of Chicago, 





and its record of reliability and re- | 


deal calling for a guarantee of | 


but United Artists is a likely can- | 


Critics were mixed in their re-| 


Institute of Technology last sum- | 











Washington, Sept. 23. 

The Arena Siage, in an old brew- 
ery building, is a block and a half 
| away from the new National His- 
| torical Wax Museum, also in an 
|old brewery building. 
| Arena needed a new paint job, 
liked the color of the wax works 
and duplicated it exactly. 


Observed the Arena’s Don Koll: 








|Miss Taylor to draw a guarantee | him the soubriquet of “the older | “Now if they copy us by using live air 


actors in place of wax dummies, 
we're in trouble!” 





This comes from Rep. Edgar 
Hiestand (R-Calif.): “Never put 
off until tomorrow what you can 
do today. There may be a law 





Culture Stance ““"* “= 


New Washington definition for 


Kanaga Denies 


GAC-FAC Merger 
But No Telling 


There’s no deal presently be- 
tween General Artists Corp. for 
| takeover of Famous Artists Corp. 
| of Hollywood, according to Larry 
|Kanaga, GAC president. “How- 
ever, there’s no telling about the 
| ultimate outcome inasmuch as 
| these things have a way of erupt- 
ing into a fullblown deal,” he 





initiated discus-| esses, its democratic political in-| added. 
sions with 20th-Fox producer |stitutions, its social customs, its | 


There have been talks between 
GAC and FAC in the past about 
merger but nothing resulted. In 
many film deals, Famous acts as 
| an agent for GAC, with Mark New- 
| man as the liaison and since there 
|has been much activity between 
both offices, of late, Kanaga says, 
this may have been the cause of 
the reports of a takeover. 

Of late, the bulk of GAC’s 
growth has been through the proc- 
ess of absorbing outside firms. 
Among those taken in by GAC 
were the American branch of Lew 


| don, which gave them an important 
foothold in the European business; 
George A. Hamid, which gave 
GAC a strong toehold in the out- 
door husiness. Also GAC got into 
the arena and auditorium business 
by virtue of its absorption of the 


ment with Feld Bros. of Washing- 
ton, latter the operator of the 
“Biggest Show” series. The Gale 
office absorption gave GAC a ros- 
ter of important Negro recording 
talent. 

Should anything come out of 
the Famous Artists talks, GAC 
would be directly in the film busi- 
ness, as well as an expanded ac- 
tivity in legit. 





& Leslie Grade’s Agency of Lon- | 


Gale Agency and a working agree- | 


Capital Circuit 


——= By LES AND LIZ CARPENTR = 


, incongruous: where the nation’s 
| laws are made. 


Hostess Gwen Cafritz, known for 
| her unpredictable remarks (called 
“Gwendolynisms” in local hi-si), 
met Supreme Court Chief Justice 
after the Little Rock school case 
was heard before the highest tri- 
bunal recently. 
| “It was so exciting!” exclaimed 
|the party-giver, party-goer. “The 
was positively electric—just 
|like a Dior opening!” 


No one ever accused Weshington 
/of being overrun by angels. How- 
‘ever, either the angel population 
is going up or the angels are just 
admitting it more openly 

Latest to join the local group 
passing coin to Broadway is Mrs. 
Pat Chatham, widow of the late 
Rep. Thurmond Chatham (D.-N.C.), 
wealthy wool-and-blanket man. 

“I love to gamble; I love to play 
[who hse explains Mrs. Chatham 


who has just invested in George 
Abbott’s “Drink to Me Only.” 
The gambling spirit has also mo- 
tivated, they confess, such other 
Washington angels as Milton Starr 
(“J must be on every sucker list 
in the country”), who put money 
into “South Pacific’; the Shore- 
ham Hotel’s Bernard Braleves who 
received “amusing experiences but 
no profits” from “The Grass Harp”; 
Marvin Braverman, society bache- 
lor (‘I owe my success at angel- 
ing—‘West Side Story,’ ‘Pajama 
Game, others—to the fact that 
I've never read a script”); Ger- 
hard Gesell and Samuel! J. Lana- 
han and his wife, Scottie 

Scottie Lanahan (daughter of 
F. Scott Fitzgerald) more 
| pressure is being applied for out- 
of-New York financing because pro- 
ducers won't be harassed with 
angels In their hair during re- 
hearsals.” 

Her one flight as an angel—for 


says 





+“Copper and Brass’— left her 
wings clipped. The loss: $800. 
The Democrats say an Iowa 


| woman responded to an invitation 
to a $100-a-plate Democretic fund- 
raising dinner by sending a check 
for a lesser amount and a note: 
“Can't afford a plate, but take 
this and buy whiskey and rifles; 


let’s fight ’em! 





Brigitte Bardot (37-20-36) has 
| grossed $247,633.50 and been seen 
by about 200,000 people in the 
250-seat Plaza Theatre here during 
,45 weeks of “And God Created 
Woman,” setting an all-time long- 
time Washington run. 

The film leaves Sept. 30, when 
it will have earned over $250,000 
here, Ed Rosenfeld, Trans-Lux 
exec estimates. 

And, he says, with emphasis: 
“She shall return!” (In “The 
Night Heaven Fell,” booked for 
later.) 

BB will be replaced by the Swed- 
ish film, “Time of Desire,” re- 
ported—ironically—to have a 
| Lesbian theme. 
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T’S AN OLD SPANISH CUSTOM 





Fabian on Theatres (Why Not Fewer?) 
Govt Regulation (‘Repugnant’), Pix 
To TV (It Must Never Happen Again’) 


Charleston, Sept. 23. 


S. H. (Si) Fabian, president of 
Stanley Warner, told exhibitors 
here yesterday (Mon.) that a re-| 


duction in the number of theatres 
in the U. S. must come if the 
exhibition industry hopes to sur- 
vive and continue to operate on a 
profitable basis. In an address to 
the convention of the Theatre 
Owners of North and South Caro- | 
lina, the circuit chief said he could 
not predict how seats would dis- 
appear, but he told the theatremen 
not to be overwhelmed or par- 
alyzed by the thought of a seat 
shrinkage 

“In my mind,” Fabian declared, 
“a logical conclusion to be reached 
is that less seats, less theatres, can 
and should mean a theatre indus- 
try with great vitality and ability to 
withstand the outside competition 
that now almost overwhelms us.” 
He added that he was firmly con- 
vinced that a four-theatre, now 
losing money, can be prosperous 
as three or two theatre towns and 
that similar reductions could be 
made right down the line where a 
two-theatre town becomes a one- 
theatre situation. | 

Fabian contended that if a cer-| 
tain number of houses were elimi- | 
nated, it would mean better book- | 
ings, more consistent shows, and | 
greater opportunities to attract the | 
ublic to the remaining theatres. 
ie acknowledged that the operator | 
of a house in single theatre situa- 
tion is in serious difficulty if he | 
finds his business ebbing away, but 

(Continued on page 18) 


Westerns Bite the Dust 
In Mpls. Region Where 
Once They Were Big Guns 


Minneapolis, Sept. 23. 

Industry leaders here complain 
that westerns now are, generally 
speaking and with only a few ex-| 
ceptions, getting the cold shoul- 
der even in the territory’s small 
towns and drive-ins where they 
used to be surefire—in fact, bread 
and butter. 

There’s currently a repetition 
for the westerns of the same dis- 
appointing boxoffice experience 





{is that 


+ 








out-state and in ozoners, as has 


been in evidence in such cities | 
as Minneapolis where they've been | 


having tough 1958 sledding, it’s 
pointed out by Lowell Kaplan, 
Berger circuit buyer-booker. 

Kaplan principally blames what 
has been and is still happening to 
the exceedingly large television 
doses of such fare. 

What's particularly discouraging, 
he feels, is that this is occurring 
in face of the fact that the 1958 
westerns have inciuded some of 
the finest such pictures in indus- 
try history. 





YOUNGSTEIN TO SCOUT 
UA-USSR CO-PROD.? 


Co- production deal between) 
United Artists and Russian film- 
makers may be in the offing. Max} 
E. Youngstein, UA v.p., heads for 
Copenhagen and Moscow Oct. 18) 
on a general business trip—that is, | 
without any specific production in 
mind 

But in the course of calling upon | 
Soviet studios and producers, it’s 
hinted, the idea of tieing up an in- 
die producer aligned with UA and 
a Russian producer in some kind 
of joint venture probably will be! 
taken up 

Youngstein is now in Europe, | 
having left Monday (22) for a 
swing of Rome, Paris and London. | 
He’s looking in on indie pictures | 
now rolling or just completed and| 
checking on plans for future films. 

Exec plans to be back at the | 
homeoffice next Monday (29) and} 


at this point he’H set the full| regular dramatic production. Pre-| place. 
agenda for his hop to the Iron Cur- 
tain, 


’ 
De Rochemont’s Duo 

Two Scandinavian features, the 
Swedish “Devil at My Heels” and 
the Norwegian “Nine Lives,” have 
been acquired by the RD-DR Corp. 
(Louis de Rochemont) for U:S. dis- 
tribution, 

Outfit also is producing a second 
short on the Todd-AO process 
titled “The March of Todd-AO.” 
It'll play with “Oklahoma” and 
“South Pacific.” 

RD-DR produced the first short, 
“The Miracle of Todd-AO,” but 
didn’t put its name on it since, at 
the time, it was producing “Wind- 
jammer” 
ess for National Theatres 


Allied Eyes Own 
Lobby (Theatres) 
To Bend Solons 


Grassroots campaign Allied 
States Assn. to win friends and in- 
fiuence Congressmen and Senators, 
chambers of commerce and civic 
organizations may be extended to 
the general public via the signing 





of 


| of petitions in theatre lobbies 


In general, the Allied complaint 
theatres in smaller com- 
munities are denied the bigger 
pictures when they are fresh and 
new and, as a result, many of the 
cities and towns have been rele- 
gated to a second-class status. Al- 
lied also alleges that the Dept. of 
Justice is derelict in enforcing the 
consent decrees by refusing to pro- 
tect theatres on clearances and 
from the alleged dictation of ad- 
mission prices. 

Indications are that Allied will 
proceed with the lobby petitions if 
the antitrust division of the Dept. 
of Justice fails to act in bringing 
contempt proceedings against 
Paramount and others. The beef 
against Par is based on the royalty 
demands made by the company for 
the showing of “The Ten Com- 
mandments” in drive-ins. 

Meanwhile, reports from various 
Allied units reveal that the exhibi- 


ltors are getting through to their 


legislators in numerous sections of 

the country. Some Allied units 

are setting up special Juncheons to 
(Continued on page 17) 


COL BETS $5,000,000 ON 
FOREMAN ‘NAVARONE’ 


“Guns of Navarone,” due from 
Carl Foreman’s Highroad Produc- 
tions, will have a production budg- 
et of $5,000,000, according to Abe 
Schneider, president of Columbia. 





Col finances and distributes Fore- | 


man’s pictures. 

Schneider this week said the 
entry will top Col’s 1959 releases. 
He said the decision to go for the 
tall production investment was 
reached in the course of discus- 
sions among Col execs in New 
York an 
man and was : 
plans for the project. 

Foreman, he added, has been 
“encouraged” to seek out five top 
stars for the story which focuses 
on an Allied unit pitted against a 
German island fortress in the 
Mediterranean in World War II. 

Schneider further related that 


Foreman will be free to negotiate | 
for one of the major widescreen | 


that 


processes, including ones 
for a 


haven’t been used in past 


sumably these include Cinerama 
and CineMiracle. 


in the CineMiracle proc- 


d on the Coast with Fore- | 
based on the latter's | 


LATINO PRODUCT 
NO. | LINGUALER 


By FRED HIFT 


Due in part to shifting patterns 
of immigration and assimilation, 
there has been a sharp contraction 
| in the American market for pure 
| language imports in recent years. 
| Foreign films, a‘med primarily 
at the language theatres which 
play them without subtitles, are 
still pouring into this country, but 
where the accent used to be on the 
Italian, it now has shifted to the 
Spanish-language group, the Chi- 
nese and the Germans. 

These are the groups which, 
while they may assimilate into the 
mainstream of American life, tend 
to retain strong, nationalistic tra- 
ditions and ties with the home 
country. Motion pictures help to 
maintain that bond and rekindle 
nostalgia. 

$3,000,000 in 1957 

By far the most lucrative lan- 
| guage mart in the U. S. today is 
the Spanish one, served by Mexi- 
can films. Latter in 1957 grossed 
in the neighborhood of $3,000,000 
and probably will do better this 
year. In part this is being helped 
along by the strong Puerto Rican 
influx into New York, where a 
number of houses on the West Side 





have switched to Spanish-lan- 
guage programs. Mexicans work- 
ing in America’s southwestern 
states also make up a huge audi- 
ence for the Spanish-language 
imports. 

Though their grosses don't} 


match those of the Spanish films, 
Chinese imports also cater to that 
Oriental group both here and on 
the Coast. A comparative hand- 
ful of houses nevertheless manage 
to eat up an extraordinary amount 
of film, almost all of it shipped in 
from Hong Kong. 

There are some in the trade who 
suspect that some of these pic- 
tures are imported to Hong Kong 
from Red China, are edited there 
to eliminate obvious propaganda 
material, and are then 
shipped to the U. S. According 
to U. S. Customs, such a procedure 
is entirely possible, even though 
| Customs watches closely for any 
Red propaganda content. 
| The Germans in this country, 
| swelled by considerable Immigra- 
(Continued on page 17) 


trans- | 





Loew s Figured in Strong Position 


To Head Of Battle for Spinoff: 
Cat’ (et al.) Hot Point for Vogel 


* Should Loew's and prexy Joseph 








R. Vogel be faced with a new 
’ 
M-G at 58 Prod. Peak proxy fight, as has been indicated 
‘ |as possibility by some Wall 
Hollywood, Sept. 23. Street sources, the management 


| Metro production at studio hits | team this time will be in a stronger 
a 1958 high this week, with five | position than it was in the previous 
| features in work plus its teleseries, | corporate battle. At the same time, 
|“The Thin Man : it presently has the ammunition 
Shooting are Alfred Hitchcock's | which it hopes will convince di- 
|“North By Northwest” and Sol C./ rectors Louis Green and Jerome 
|Siegel’s “Some Came _ Running,”| 4. Newman to abandon the pro- 
| both returned from U. S. locations; | posal for a spinoff of the studio 
“The Blessing,” back from Europe; | instead of tie theatres. Formal 
“Green Mansions” and “Night of | presentation of the Green-Newman 
|the Quarter Moon.” Abroad, Metro | plan is expected to be made at the 
has “Ben Hur” before cameras in| board meeting tomorrow (Thurs.). 
| Rome. — ’ The ammunition consists of prod- 
| Additionally, studio has rented | yet that is currently scoring at the 
| facilities to Allied Artists “Al Ca- boxoffice. During the last proxy 
pone” feature, the “Colonel Flack” | battle, the Metro entries were ex- 
vidfilm series and a tv commercial | periencing tough sledding at the 
unit. | nation’s theatres. At the same time, 
een ate guerra the company’s relationship with its 
e customers were at a low point and 
port- nion or | exhibitors who formerly were will- 
jing to help M-G with the purchase 
| of less-than-sensational pictures 
2 were bypassing the entries. 


‘6 b] ° 
all I The tide, however, has turned. 
04789 Metro's breach with exhibitors has 


| been healed and the company has 


S d Fi ° regained its “friendly company” 
tudy Financing 


status. More important, M-G has 
| pictures 


been supplying the theatres with 
eee k : that are money-makers. 
Their interest in the commercial | To an exhibitor, of course, this is 

| possibilities of the U. S. market | the prime consideration. 

finally awakened, the German film! It’s been a long time since Metro 

companies represented in the Ex-| has had the opportunity to crow, 




















Spotty business marked the na- 
tional boxoffice picture this week 
in some 22 key cities covered by 
| VarieTY. For the most part the 
|downtrend appeared to be part of 


a seasonal slump that affected both | 


'fresh product and longrun films 
|alike. Curiously, in some keys 
new pix nosedived and marathon 
runners showed strength while in 
other towns the situation was ex- 
actly the reverse. 


| Current filmgoing follows a 


peculiar pattern that veteran ex- | 


|hibs. find difficult to analyze. 
| Observers point out that usually 
where the back-to-school rush has 
subsided there’s an upturn. On 
the other hand the scholastic back- 
wash is still regarded as partially 
responsible for lagging grosses in 
several keys. Downpours, too, 
were blamed for dampening trade. 

But despite the week’s gloom 
“Cat On a Hot Tin Roof” (M-G) 
is an easy b.o. champ this frame 
as it has been for some time. Stil] 
}in second position is “South Pa- 
| cific” (20th). “Gigi,” fourth last 
week, has moved up to third by 
|dint of fancy takes in holdover 
|dates. “Me and the Colonel” (Col), 
| listed as a promising contender 
llast frame, has spurted up to 
| fourth spot. 


“Windjammer” (NT), although 
somewhat inconsistent at the) 
|wicket, nevertheless copped 
enough coin to assure it fifth 


| 


| the previous stanza, dropped to 
| sixth followed by “Matchmaker” 


_ National Boxoffice Survey 


Spotty Business Marks Week: ‘Cat’ Ist, ‘Pacific’ 2d, 
‘Gigi’ 3d, ‘Colonel’ 4th, ‘Windjammer’ 5th 


| 


“Big Country” (UA), fifth | is hefty to neat in four keys. 


| 


(Par). Third last week, “Reluc- 
| tant Debutante” (M-G! fell to} 
| eighth as business eased. “Around 
| the World” (UA) is ninth, same as 
last inning. 

“Search 


for Paradise” (Ciner- 
ama) is taking 10th. Top 12 Is) 
; rounded out by “Camp on Blood | 
| Island” (Col), usually paired with 
i“The Snorkel” (Col), and “Night 
| Heaven Fell” (Kings). Latter, a 
| Brigitte Bardot starrer, is impres- 
sive in most of its holdover dates. 

Of the newcomers the more im- 
| pressive boxofficewise are “Harry 
| Black and the Tiger” (20th) and 
|“Damn Yankees” (WB). Former is 
smart in Philly, tall in Chi, but 
{tame in N.Y. “Yankees” was fine 
jin its Denver world preem. 

“White Wilderness” (BV), boff 
|}in Chi, is bulky in L.A. and okay 
in N.Y. “Raw Wind in Eden” (U) 
\is good in N.Y. and steady in 
| Providence. “Party Crashers” (Par) 
lis fair in Cincinnati. 





port-Union have formed a special | (Continued on page 18) 
;commercial section and are con- | 
| sidering ways of financing a more | 
|ambitious effort in the States Pi 
This was reported in N.Y. this Eugene V. icker As 
week by Munio Podhorzer, the . nd 
U.S. rep of the Export-Union, who The White-Haired Boy 
lastweek returned from Germany ’ 
and other European points. Pod- Of Loew s Theatres 
he had most of the German ex. | Designation of Eugene V. Picker 
, re : . as executive v.p. of Loew's Thea- 
porters agreeing with him that tres has led to the belief that the 
more vigorous action for the Ger- ‘a. * ae : 
man film in the States was in > the industry prsncer David 
a. . Picker is being groomed for the 
The Export-Union _ primarily ae ae aneee prexy Leopold 
does publicity for the German .” kai eee 
| film abroad, represents the Ger- Pri ” ication, ‘e abe ‘gpa. that 
man industry in the negotiations | a who -_ 70, . is ready te 
of agreements, etc. Within | oP a pt alll Fy Re cgga ag 
(Continued ses page 19) post and the naming of Picker iy 
the board of directors is consid- 
ered to be a preparatory move to 
train Picker for the chief execu- 
| tive position when it becomes avail- 
able. 

Picker started in the theatre 
| business as an usher at one of his 
| late father’s theatres, the Spooner 

in the Bronx. In 1921, a year after 
his father became associated with 
the late Marcus Loew, he joinea 
Loew's film booking department. 
|He became chief film buyer in 
1935. In 1946, he was appointed 
general manager of all Loew’s N.Y. 
theatre operations. Following the 
physical separation of Loew's Thea- 
tres from Loew's Inc. in 1954, he 
was named a v.p. of the newly 
formed theatre company. When 
| Joseph R. Vogel resigned from the 
board of the theatre company to 
move over to Loew's Inc. Picker 
was named to fill the vacancy on 
the board. 
TO JOIN ED COLTON FIRM 
| George G. Gallantz has resigned 
as executive and attorney for Pa- 
|ramount to set up a new law 
| “Dunkirk” (M-G), mild in Ciney,|firm in association With Edward 
lis soft in Buffalo and fair in its|E. Colton and the latter's asso- 


| holdover N.Y. round. “Wind Across | ciate, John R. Fernbach. New cut- 
| the Everglades” (WB) is lacklustre | fit is to be known as Colton, Gal- 


jlantz & Fernbach. 
Colton represents 


|to moderate in some five keys 


“Frankenstein 1970” (A) is stout the Drama- 


in Buffalo while “Fiend Who/tists Guild in negotiating the 
Walked West” (20th) is lean in| screen rights to legit plays 

Philly. Sad in Portland, “The| Gallantz has been New York 
Whole Truth” (Col) is okay in Chi.|resident counsel for three Par 


“Streetcar Named Desire” (20th) | subsidiaries on the Coast, narme- 
(reissue), apparently cashing in/|ly, the Sunset Studios, tv station 


|on the Tennessee Williams vogue,|KTLA and the International Tele- 


| meter home toll system. He's al- 
(Complete Boroffice Reports on|so been officer and director of the 
Pages 89) iSunset lot and KTLA, 
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ANY SOLON SLAMS BALLY OF ‘SEX’ PIX; 
SKED PUBLIC HEARING FOR NOY. IN N.Y. 





At 
» 


India’s Satyajit Ray Sees 
Pix ‘Over-Mechanized’; 
Virtue of ‘Fewer Tools’ 


Hollywood may be sufferng from 
over-mechanization, Indian  pro- 
ducer-director Satyajit Ray sug- 
gested last week. Interviewed in 
New York, he’s in this country un- 
der a U. S. State Dept. exchange 
program and also to help launch 
his film, ‘“‘Pather Panchali.” 

“When I got out on the Coast I 
found the most marvelous modern 
equipment and some very clever 
technicians, but most of the direc- 
tors I spoke to seemed to be un-| 
happy people,” he said. “For my- | 
self, I almost prefer to work with | 
fewer tools. Not having all the 
technical resources at your finger- 
tips sometimes results in more in- 
teresting, imaginative work.” 

Ray said most of the Indian films 
| were financed by advance guaran- 
tees from distributors. Pix are 
made in three centres — Bom- 
bay (in Hindi), Madras (in Tamil 
and Hindi) and Calcutta (Bengal). 
He’s working in Calcutta, though 
pix shot in the Bengali dialect gen- 
erally have the smallest circula- 
tion. There are many different dia- 
lects in India, though films shot in 
Hindi are generally understood. 
There's virtually no dubbing of pix. 

“Pather Panchali.” which preemed 

at the 5th Ave. Cinema in N. Y. 
on Monday (21) and is distrib- 
uted by Ed Harrison, won many 
prizes, including the top award in 
Cannes in 1956. It’s part of a 
trilogy which Ray is now conclud- 
ing. The second film was “Apara- 
gito,” which was shown at Venice, 
and the third, now in production, 
is “The World of Apu.” 
India, related Ray, suffers from 
approximately the same shortage 
of stars as the States. “There are a 
few big, important ones and the 
pictures they are in make a lot of | 
money,” he said. “Producers and | 
distributors stand in line for their 
services, and they'll shuttle back 
and forth between various produc- 
tions during a single day. It’s very 
difficult to schedule anything on 
that basis.” 

Ray said these personalities to- | 
day “will get as much for a film as | 
it costs me to shoot an entire 
picture.” 


U’s Aboaf ‘Gala’ 


A five-week sales drive honoring 
Universal's foreign general man- 
ager Americo Aboaf will be 
launched by the company on Sept. 
28, according tq Alfred E. Daff, 
exec v.p. and prexy of the overseas 
subsidiary, Universal International 
Films. 

Forty of the company’s foreign 


By JAMES F,. CONNERS 


Albany, Sept. 23. 

‘ The disclosure last week by As- 
semblyman Joseph R. Younglove, 
Johnstown Republican and chair- 
man of the Joint Legislative Com- 
mittee Studying the Publication 
and Dissemination of Offensive 
and Obscene Material (motion 
ictures, television and radio are 
ncluded in its field of study), that 
a public hearing on the “motion 
icture problem” would be held 
5 New York City during Novem- 
ber, was not entirely unexpected. 

The criticism voiced by Young- 
love, in a statements, of motion 
picture advertising as “abomin- 
ing every kind of monstrosity be- 
fore your youngsters, in action 
and color,” reflected opinions ex- 
pressed by him and by committee 
counsel and former chairman 
able and of ‘motion pictures and 
motion picture advertising spread- 
James A. FitzPatrick, of Platts- 
burgh, at public hearings in the 
Assembly Chamber here last Janu- 


ary. 

Dr. Hugh M. Flick, former di- 
rector of the State Education 
Dept’s Motion Picture Division 
and current executive assistant to 
Dr. James E. Alien Jr., State Edu- 
cation Commissioner, agreed in 
part with FitzPatrick, at that time, 
regarding ‘misrepresentation” in 
the advertising of “sex films.” 

‘Small Fringe Group’ 

Dr. Flick, whose testimony ap- 
peared, with that of other wit- 
nesses, in a bound report of 208 
pages, limited his criticism “only 
to the small fringe group of mo- 
tion pictures, not the great mass 
of honest, serious producers”’—to 
the producers of “girlie films and 
films dealing with transvestitism, 
as we had after the publicity in 
the operational change of man to 

(Continued on page 13) 


TV Strictly For 
Coal Miners In 
Pic-Happy France 


Washington, Sept. 23. 

Although television is making in- 
roads with coal miners of northern 
France and decreasing film attend- 
ance some there, it is no threat as 
a whole to a nation where paid 
cinema attendance climbed from 
359,006,000 in 1952 to 406,500,000 
in 1957, a new Commerce Dept. re- 
port on motion pictures in France 
discloses. 

In fact. the report, prepared by 
Earl H. Young of the Motion Pic- 











ture Division of the Commerce . . / 

Dept.. reveals that a study of} >ranches will participate in the 
French preferences prepared by | @7ive, which will run from Sept. 
the Centre National de la Cinema- 28 to Nov. 1, to coincide with the | 


end of the compauy’s fiscal year. 


Europe to N. Y. 


tograpie and published last May 
showed that tv is not yet serious 





competition for the cinema in 

France. Richard Basehart 
The study also shows that U. S. Theodore Bikel 

film stars are less popular in Julius Bing 


France than European ones. 

The news report said that France 
had 5,732 theatres in operation on 
Jan. 1, 1958. New theatres opened 
during 1958 totaled 118, a decrease 
from the 149 new theatres of 1956 
and 158 of 1955. 

Production of feature films in 
France rose from 110 in 1955 to 
129 in 1956 to 142 in 1957, marked 
by a notable climb in the number 
of Franco-Italian and other co- 
productions. 

Attendance at French-produced 
films did not increase as much as 

(Continued on page 63) 


Derek Glynne 

Mrs. Harry E. Gould 
George Grizzard 
Frank J. Hale 
Michael Havas 

John Huston 

Julius LaRosa 

Bob Keeshan 
Jerome Lawrence 
Erie Linklater 

Vera Lynn 

Anne Meacham 
Joseph H. Moskowitz 
Joe Quintero 
Robert Stephens 
Mrs. Michael Stern 
J. Arthur Warner 
New York to Europe 
Bruce Becker 

Julius Epstein 
Marvin Frank 

Arny Freeman 

Fred Gronich 





New York to L. A. 
Floyd F. Ackerman 
William Allyn 
Barbara Bel Geddes 
John Cameron 


Paul Cunningham Frank Hale 

Nina Foch Hy Hollinger 

Rita Hayworth Bernard G. Kranze 
Dody Heath Leon Leonidoff 
James Hill Shari Lewis 


Jessie Rayce Landis 
Mort Myerson 

Leo F. Samuels 
Gwen Verdon 


Leonard Ruskin 
Sam Spiegel 
James Stewart 
Jeremy Tarcher 





B.O. Blitzkrieg 
Hollywood, Sept. 23. 

Twentieth-Fox will set its 
sights on recovering all costs 
of Jerry Wald’s “In Love and 
War” during the first week of 
its run and now is setting up 
some 600 playdates to follow 
San Diego preem of 
$1,400,000 production on Oct, 
28. 

Studio will ready 600 prints 
for opening week's bookings, 
_with a gross of $3,000,000 
needed to bring back film’s 
costs. 


Par Aims to Put 
Tarzan Up a Tree 


Around the World 


Hollywood, Sept. 23. 


Paramount will handle distribu- 
tion of the “Tarzan” pictures for 
the first time in its history as the 
result of a two-picture deal with 
the studio set this week by Sy 
Weintraub, prexy of Sol Lesser 
Productions. Last three “Tarzan” 
films were released by Metro, and 
prior to that, RKO distributed the 
series. 

Weintraub and Paramount have 
worked out an intricate production- 
promotion plan for the first of the 
two films he'll do in association 
with Par. Pic is titled “Tarzan’s 
World Adventure,” and the idea is 
to locale the pic in some of the 
world’s top-grossng markets. More- 
over, plan would embrace the use 
of top foreign stars in supporting 
roles. 

Behind the idea fs the theory 
that shooting segments of the film 
in such countries as England, 
France, Germany, Italy and Japan, 
as well as Hollywood and Africa. 
will permit local promotion in 
those countries designed to hypo 
the b.o. there beyond the normal 
take. Use of a top local name is 
an additional promotional factor, 
and of course, the local filming 
would be well publicized and ex- 
ploited in the country concerned. 

Film will be budgeted higher 
than the usual “Tarzan” entry, at 
about $1,500,000, on the premise 
that the foreign plan will involve 
a heavy payoff. Since “Tarzan” 
normally does well in foreign situ- 
ations, it’s figured that the extra 
exploitation will strengthen those 
grosses to the point where the 
world gross could possibly double 
over the normal “Tarzan” return. 
First “Tarzan” is due for delivery 
around Easter: secorid film, also to 
be budgeted at $1,500,000, will be 
completed around midsummer. 

Weintraub, incidentally, _ still 
hasn’t come up with a lead to re- 
place Gordon Scott, last of the 
Tarzans, who recently ducked out 
of his pact with the company, 


L. A. to N. Y. 


Fred Amsel 
Spring Bvington 
Rory Calhoun 
Lew Chudd 
Robert Cohn 
John Cole 
Jerome Courtland 
Morton DaCosta 
Vincent J. Donahue 
Leo Fuchs 
Gerald G. Gould 
Arthur Israel Jr. 
Mike Kellin 
Robert E. Lee 
Art Linkletter 
Jack Luster 
Hugh Marlowe 
Erin O’Brien Moore 
Tony Owen 
Ronald Reagan 
Donna Reed 
Elmer C. Rhoden 
Hal Roach Jr. 
Leon Roth 
Tommy Sands 
William Schuller 
Sol A. Schwartz . 
John Seven 
Jonie Taps 
Janet Waldo 

















Eddie -Wolpin Max E. Youngstein 





Richard Widmark 





New York Sound Track 


Egidio Ariosto, Italian Undersecretary for Entertainment, is due in 
N.Y. Oct. 10 and will be hosted by the film companies. It’s likely that 
MPEA will seek to discuss with him several issues now outstanding in 
Italy. 

Robert Corkery, MPEA’s Latin-American supervisor, installed his 
son at Notre Dame last week . . . Don Henderson, 20th-Fox treasurer, 
was recalled from vacation in the wake ot the “crisis” created by pro- 
duction chief Buddy Adler’s illness . . . Eddie Fisher quote in a mag 
piece obviously written prior to his breakup with Debbie Reynolds: 
“I feel the responsibility of maturity, all right. And } like it. You can’t 


be a boy all your life.” 

Columbia Pictures prexy Abe Schneider details how the report 
about selling the company’s recently acquired building at 711 Fifth 
Ave. (the original NBC Bldg.) started. It originated with William Zeck- 
endorf, head of Webb & Knapp, who had a package realty deal in 
mind akin to his usual operations of acquisitions and tie-ins. Co] lis- 
tened and “while anything is for sale, if the price is sufficiently at- 
tractive,” says Schneider, it would have to be extraordinarily so con- 
sidering Col’s present setup. By paying rent to themselves the com- 
pany will own the building after 22 years—it has a 104-year lease, 
but doesn’t own the ground. its advantageous location at 5th Ave. and 
55th St. for television and kindred aspects is obvious. 

Columbia is reaching out for product. Newest acquisition is “The 
Bamboo Kid,” which Nerman Panama and Melvin Frank will make in 
association with Danny Kaye. Kaye is to be the star, with the preduc- 
tion at a reported $1,600,000. Paramount had first refusal rights but 
said no, figuring the price too high. Salaries and percentage also 
disagreeable to Par. Col recently vuutbid several other companies 
for distribution rights to Samuel Geldwyn’s “Porgy and Bess.” Plenty 
more hefty bidding can be expected if Col’s plans for releasing up 
to 24 million-dollar-plus productions annually are to materialize. 
This, of course, is a big switch, since Col in past handled only a 
relatively few blue-chips pictures per year. 

Ginsberg, whose last indie was “Giant” (WB), with George 
Stevens and Edna Ferber on a three-way deal, in N.Y. scouting prop- 
erties. 

MPAA is moving its Teaching Films Custodians operations from 
Washington to New York. Stanley Macintesh heads the unit... The 
only news from Moscow: The Eric Johnston party switched hotels ... 
“80 Days Around the World” has now recouped its negative cost... 
Walter Reade Jr. talking more European co-production . . . Fred Gro- 
nich, MPEA’s Continental manager, in Boston for a medical checkup. 
Gronich and his family wind up their home leave today (Wed.) and 
return to Paris .. . So far, nobody has acquired the French “Les 
Amants” for the U.S. Pic was shown at Venice. When it comes here, 
however, the title will have to be changed. Fred Schwartz's DCA is 
about to put out an Italian film called “The Lovers.” ... Frank X, 
Carroll, the 20th-Fox statistician, had doctor troubles last week. When 
he fell ill, his own physician couldn't come, having suffered a recent 
heart attack. Carroll called a recommended doctor and made an ap- 
pointment. Then he got a call to say that the man had dropped dead 
of a heart attack. Carroll, feeling better, decided to play it safe and 
come back to work. 

Metro will preem “Torpedo Run” at Loew’s Capitol in Washington 
for Navy brass and government offic_als on Oct. 23 . . . Recent Paris 
chatter item had it that Gene Kelly’s “The Happy Road” (M-G) is “be- 
ing sluffed off in the hinterlands, but that the highbrow Parisian week- 
ly, Arts, reviewed it and pegged it one of the best films of the year 
and something that should be shown in Paris.” This should have been 
the whole quote from Arts without any slur intended on Metro’s Paris 
distrib setup. Pic was actually released in outlying districts first, for 
Paris theatres were heavily tied up with French product and no out- 
lets were available at the time. Film is awaiting Paris release and the 
procedure was usual . . . Sidney Newman of Magna Theatres back 
from Omaha, Fort Wayne and Cleveland in connection with the pro- 
motion of “South Pacific.” . . . Bernard G. Kranze, v.p. of Stanley 
Warner Cinerama, off to Holland and Germany to establish Cinerama 
installations . . . Rossano Brazzi passed through N.Y. enroute to the 
Coast to begin work in Metro’s “The Blessing.” “South Pacific,” in 
which Brazzi stars, moves from the Criterion to the Rivoli on Oct. 7 
. . - Jolly Joyce has set two picture deals for Alan Freed with the Hal 
Roach Studios. He'll appear in the “Alan Freed Story” and “The Mil- 
lion Record Seller.” . . . Russell Birdwell will handle advertising and 
promotion for Worldmark Press, which will publish Screenbill, a pro- 
gram booklet to be distributed in theatres . . . Robert Aldrich, who 
has just completed “The Angry Hills” for Metro, representing the 
U.S. on the jury of the “presentation of the best films of al] time” at 
the Brussels World's Fair . . . Nat Nathanson, who operates Cine Cen- 
ter Inc. in Guam, has been signed by Lowe’s International to distrib- 
ute Metro 16m films in Guam and neighboring Pacific islands . 
Philippine Islands going for horror pix in a big way. Universal’s “Hor- 
ror of Dracula” completed a 57-day run in Manila for the highest 
b.o. gross ever scored by the Universal Theatre ... MGM Records will 
release the soundtrack album from the score of “Tom Thumb.” ... 
Ben Thau, Metro's studio administrative chief, in Vienna for eonfer- 
ences with producer-director Anatole Litvak on the Yul 
Deborah Kerr starrer, “The Journey.” . . . Special color postal cards 
showing Charlton Heston in the chariot race sequence of “Ben Hur” 
being mailed by Metro to more than 20,000 exhibitors and press peo- 
ple throughout the world . . . Frances Goodrich and Albert Hackett 
have reported to M-G to write the screenplay of “Strike Heaven in 
the Face,” which Pandro S. Berman will produce. 

First time that a hard-cover book publisher has tied in with an up- 
coming film revolves around “The Naked Maja,” which will be fol- 
lowed by a Bantam paperback edition. Carlten Cole agented the idea 
for Titanus Productions and UA, but McGraw-Hill brought in a writer 
of its own choice to do the book, for a direct two-way plug with the 
picture. 

W. Hugh Bean, ex-theatre manager for Schine, Loew’s, Tri-States and 
others* opened Bean Promotions Co. in Urbana, O., with Richard 
Moody, to specialize in show biz projects—pix, records, tv—but with 
— on small grassroots merchants-and-theatre tieups and promo- 

ons. 

Architectural Forum is holding the U.S. premiere of its film, “New 
Age of Architecture,” tomorrow (Thurs.) at RCA’s Johnny Victor Thea- 
tre long after it had its opening in Iron Curtain houses. It has been 
shown in Moscow, is presently on a tour of the Communist countries 
and has been chosen for exhiibtion by the U.S. Information Service. 
Film was prepared by the editors of Architecural Forum and produced 
by Transfilm Inc. for free distribution through the U.S. by the Amer- 





ican Institute of Architects. Film deals with the $500-billion building 
boom in the U.S. during the next decade and Pan the upsurge of 
architecture as an art and as an industry. 

N.Y. Daily Mirror, which has been giving films unusual editorial 
spotlighting, is backing up its “patronize the movies” campaign with 





a pressbook broadside plugging three “cinematographic boxoffice bus- 
ters.” Mirror is giving accent to its “young family market.” 
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Stellings Sez TOA ‘Willing’ to Spur 
Product Via Theatres’ Switch- Back 


Charleston, Sept, 23. 
In order to stimulate the proauc- 


tion of more product, Theatre 
Owners of America would be will- 
ing to “help production secure 


some theatres as a trade for the 
formerly affiliated circuits going 
into production,” Ernest G. Stell- 
ings, president of TOA, told the 
Theatre Owners of North and 
South Carolina at its annual con- 
vention here yesterday (Mon.). 
Stellings, however, did not explain 
how this could be accomplished in 
light of the Dept. of Justice’s op- 
position to revising the industry's 
consent decree. 

Stellings’ position, however, 
dicates that some move will 


in- 
be | 


taken to convince the D. of J. of | 


the necessity of charging the de- 
crees to conform with | 
in the industry as they exist today. | 


In reviewing the accomplish- 
ments of his regime during the 
past year, particularly the effort 


to keep post-1948 pix off television, 
Stellings warned that TOA must 
“come up with a positive program 
that will entirely eliminate the 


spectre of the sale of more pictures | 
‘ 


to television.” Stressing that the 
program must be “a permanent 
and continuing” one, the TOA 
chieftain said that the exhib org 
was working on plan to 
the means to distribution for keep- 
ing their post-'48 films off the air 
in direct competition with their 
current plan.” He said that the 
plan had not been developed as 
yet to the stage where it can be 


officially presented, but that it 
would be ready in time for action 
at TOA’s convention in Miami 
Beach in October. 


‘To Save the Industry’ 
He said, however, that the plan 





PY’ 
?- 


“provide | 


“is designed to save this industry | 


. to keep production in business, 
and of even more importance, is 
designed to keep you in business 
and your theatre open.” Reviewing 
other aspects of the industry, Stell- 
ings said that 1957 was one of the 
worst “in this business” and the 
early part of 1958 “was not much 
better.’ He was optimistic, how- 
ever, that 1958 would be consider- 
ably better than 1957. 

On the plus side, Stellings noted 


the big grosses some pictures were | 


scoring, the cut in the admission 
tax, the reversal of the downbeat 
articles in the newspapers, 


the | of 


° ’ ‘~Pp? ‘ ’ 
Legion’s ‘B’ for ‘Beast 
“Night of the Blood Beast” has 
been “B"-rated by the National Le- 
gion of Decency. The American 
International Productions’ release 
drew objections from the Catholic 
reviewing organization because, 
“The suicide in the plot situation 
is presented as an act of heroism.” 

Despite its racy title, Univer- 
sal’s “Money, Women and Guns,” 
also appraised this week, 
placed in the Legion's A-1 cate- 
gory—meaning morally wunobjec- 
| tionable. 








Ozoners Foremost 


In NT Bldg. Plans 
Under New Regime 


Los Angeles, Sept. 23. 
Streamlining of the National 
Theatres circuit to get rid of un- 
profitable 
possible expansion of chain into 
the drive-in field, will be studied 
by the revamped NT management 


Situations, as well 


| product, 
; around to 





EAHIBS STEERING Aled Vs. Philips in High Gear 
CLEAR OF PROD l As Rube Shor Pummels Par Counsel 


Though once again faced 
the prospect of fewer films for 1959, 


with | 


| exhibitors appear to have lost their | 


taste for becoming producers. 


Theatremen, who once were 


eargerly discussing excursions into | 


production to ease the shortage of 
now seem to have come 
the view that it’s a 


risky business and that they're 


| better off leaving it to the men 


was | 


as 


under president John B. Bertero. 

Latter plus investment banker | 
B. Gerald Cantor, who becomes 
chairman of the NT executive 
committee, will make an early 
swing around the full circuit to 
closely examine every possibility 
from the standpoint of future op- 
eration. Situations like the Roxy | 
Theatre, N.Y., where NT has tak- | 
en it on the chin to the tune of 
$13.000 a week for a year, obvi- 
ously won't be allowed to occur | 
again. 

Under the’ realignment, M 
Spencer Leve becomes v.p._ in} 
charge of theatre operations for | 
National Theatres Amusement | 
Co., theatre operating subsidiary 
of NT. Charles L. Glett, prexy of 
National Television Investments, 
another NT subsid, takes over as} 


v.p. of National Theatres in charge 
television operations. Leve 


slight improvement in the product | moves up from southern Califor- 
|nia division manager for Fox West | pected to tone down competitive 


situation, the victory over toll-tv, 


and the success so far in keeping | Coast Theatres, 
| succeeds Frank H 
| who bows out Sept. 


the post-48 pix off television. 


Very Rough Sailing For 
‘Windjammer’ in Chi Via 





Sun-Times ‘Culture’ Rap 


Chicago, Sept. 23. 
A sloughéd boxoffice and a har- 
rassing newspaper campaign ap- 
pear to have sunk “Windjammer” 
here. It is now highly dubious 
that the CineMiracle pic will re- 
sume in the Opera House, as sked- 


ded, after Lyric Opera’s seven- 
week season. 
Windy City simply never gave 


the wide-screener enough breeze 
from the time it moored at the 
cavernous Wacker Drive showcase 


last June. The film suspends Sat- 
urday (27), so that workmen can 
reconvert the Opera* House in 
time tor the Lyric stand. “Wind- 


jammer” was slated to come back 
in about Dec. 5 and play at least 
till April 30, per the lease held by 
National Theatres. 

Local apathy toward the pic, 
apart from ether factors, doubt- 
less siems somewhat from the 
hostility shown it by the metro- 
politan gazettes, chiefly the Sun- 
Times, aHegedly for diminishing 
Chicago’s cultural activity. Her- 
man Kogan, the S-T’s former legit 
aisle-sitter, fanned the brouhaha 
last spring with a newspaper series 
on Chi as a cultural “wasteland” 


for want of a dome to house long- | 


hair attractions. 

Since then, it would appear, the 
S-T has made the scuttling of | 
(Continued on page 17) 





} 


of Cantor, 


Ricketson Jr., | 
30 as chief of | 
theatre operations, having resigned 
yy seo 

Cantor. as chairman of the ex: | 
lee committee. is a board member 
and owns 112,000 shares 
stock. He’s a member of the Bev- 
erly Hills investment banking firm 
Fitzgerald & Co. 

Though NT is determined on di- | 
versification: there's little likeli- 
hood of new hardtop theatre con- 
struction even in suburban areas | 


and construction. Bertero said | 
that, if NT goes into any new | 
theatre enterprises, it'll be drive- 
ins, a type of operation which NT 
has left virtually untouched. 

It’s estimated that the NT take- 
over of National Telefilm Associ- 
ates Inc. will come about by Feb- 
ruary, 1959. At that time, TOA 
board chairman Ely Landau and 
prez Oliver Unger will join the 
NT board, filling the vacancies 
left by Ricketson and Elmer c. 
Rhoden. Latter resigned as presi- 
dent and has become board chair- 
man. 


—————— 


Haines Retires From WB 





Roy Haines, western division 
manager for Warner Bros., will re- 
tire from the company Sept. 28. 


He has been with WB for over 30 
| years. 

Haines. who was general sales 
manager for WB before retur "ning 





to his original Coast post, will con- 
tinue as an adviser and consultant 


and more or less | bidding which recently 


| di 





to the sales department. 


who presumably know it. 

View was underscored last week 
by the new president of National 
Theatres, John B. Bertero, who 
said that, in the future, NT would 
“leave picture-making to the pic- 
ture makers.” However, the cir- 
cuit may 


“Windjammer” in the CineMiracle 
widescreen process. Picture has 
been a disappointment. 

Bertero’s attitude is now shared 


by a great many exhibitors who, in| 


the past, have had an itch for be- 
coming producers. Queried on that 


subject last week, Mitchell Wolfson | 


of Miami threw up his hands > 
horror. “I don’t even want 
know about production,” he said. 
“Let them deliver the pictures and 
let me sell and show them to the 
public. That’s the only way to run 
the business.” 
Still At It 

Some circuits are, of course, 

production. 


in 


tres is heavily in Magna, which 
made “Oklahoma” and “South Pa-| 
cific,” but has nothing on its cur-| 


rent slate. Stanley Warner is con- 


| nected with Cinerama, and Ameri- 


can Broadcasting-Paramount Thea- 
tres had its own production sub- 
sidiary, but didn’t even try to 
turn out anything but bread-and- 
(Continnes on page 18) 


See Bidding in Mpls. 
Tapering Off on Foldo 
Of Big-Seat Radio City 


Minneapolis, Sept. 23. 
Permanent shuttering of United 
Paramount's 4,100-seat Radio City 
Oct. 15 
but pleasure by distributors here. 
It’s quite a blow for the film com- 








| panies because, of course, it re- 
duces playdating chances, but, 
probably worse than that, is ex- 


has been 
highly spirited for blockbusters. 
Conversely, this is expected to 
work greatly to the advantage of 
the remaining downtown first-run 
bringing down film costs, perhaps, 
making it less necessary to go 


of NT | overboard on bidding and increas- 


ing chances to land the big ones. 
Because of its huge capacity, Ra- 


to outbid the competing RKO The- 


| atres, Ted Mann and Bennie Ber- | 


ger loop houses, and has been 
awarded a considerable number of 


due to prohibitive costs of land} the important pictures. 


The development proBably | 
leaves RKO in the driver's seat 
now because its 2,800-seat Or- 
pheum will be the loop’s biggest 
house. It also has the 1,800-seat 
Pan. United Paramount will be 
left with the 2,200-seat State and 
1,000-seat Lyric. Mann operates the 
highly profitable 400-seat World 
which has had its full share of 
blockbusters and the 947-seat 
Todd-OA-equipped Academy 
where “Around the World 
Days” played 50 weeks and where 
“South Pacific” now is in its 13th 
week. Those have been its only 
two attractions since Mann spent 
$250,000 to rebuild its interior. 
Berger's downtowner is the 1,000- 
seat Gopher. 

Earlier this year, RKO houses 
were faring comparatively poorly 
as far as garnering blockbusters 
was concerned, But in recent 


months these houses have come | 
them, | 


up with a succession of 
which is thought to be due, in 
part at least, to the fact that Ra- 
dio City no longer is in the com- 
petitive bidding scramble. 


invest in other people's | 
| productions. Last year_it produced | 


United Artists Thea- | 


is viewed with anything | 


o City frequently has been able | 


in 80. 





Persuader With Axe 

N. I. Mikhailov, Russia’s cu’ 
ture boss, says cultural tastes 
in his country have to be dic- 
tated. And he’s under the im- 


pression that’s the way it 
works in the U. S. too. 
Appearing on NBC's “Youth 


Wants to Know” program Sun- 
day (21), the Soviet Minister 
of Culture said the Soviet re- 
gime was trying to develop the 
best tastes in people, “and just 
as in your country, somebody 
must dictate the tastes.” 

He added in the filmed in- 
terview: “We also propagan- 
dize good taste. We aim to 
| propagandize good taste.” And 
who decides what is good 
taste? That's simple. Mikhai- 


Atty. London In 
Plea to High Ct. 
For ‘Chatterley’ 


An attack on two sections of the 
New York State Education Law as 
contravening the First and 14th 
Amendments to the Constitution 
by authorizing the suppression of 
opinion is part of the brief filed in 
the U.S. Supreme Court yesterday 
(Tues.) by attorney Ephraim Lon- 
don. Case involves the banning by 
| the N.Y. censor of the Kingsley- 
International release, “Lady Chat- 
terley’s Lover.” 

After the censor banned the 
French import, and was upheld by 
the Board of Regents, the case was 
taken to court and the censor was 
overruled by the Appellate Divi- 
sion. Latter in turn was reversed 
by the Court of Appeals. 

“Chatterley” was banned “be- 
cause the ideas it presented were 
thought evil, not because of the 
manner in which the ideas were 
presented,” London told the high 
| court. He stressed that the picture 
was not found “obscene,” which is 
the only valid gréund for banning 

“A statutory restriction of the 
| expression of ideas to those suit- 
able for the immature, the ignorant | 
and the sensually and criminally 
inciined is an unconstitutional cur- 
tailment of the right of commun?- 
cation,” London argued. This is 
| the first time this argument has 
| been presented to the court. 

Apart from arguing that the 
banning of “Chatterley” was in- 
valid, the London brief generally 
| seeks to force the court to rule on 
| the constitutionality of the N. Y. 
; censorship law per se. The high} 





court during the past several years) « 


| has sidestepped these broad ques- 
| tions and has tended to rule on the 
narrow issue of the pictures in- 
volved. 


U’S $861,247 LOSS 
AT 3-QUARTER MARK 


A net loss of $861,247, after « 
Federal income tax credit of 
| $1,160,000, was registered by Uni- 

versal and its subsidiaries for the 

39-week period ended Aug. 2, 1958 
Loss, after provision for dividends 
on preferred stock, is equivalent to 
$1.09 per share on the 927,254 
shares of common stock outstand- 
ing. 

In contrast to the current red 
ink, the company showed a net 
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for $2,005,000 for taxes, for the 
comparable 39-week stanza of 1957 
| This profit was equivalent to $1.86 
per share on the same number of 
common shares outstanding on 
| Aug. 3 1957, 


profit of $1,887,498, after providing | 


For Distortions and ‘Arrogance’ 


+ 


Louis Phillips, v.p. and general 
counsel of Paramount, is apparent- 
lv emerging as the arch distribu- 
tion villain as far as Allied States 
Assn. is concerned. Since Phillips 
wrote Sen. Hubert H. Humphrey, 
chairman of the Retail, Distribu- 
tion and Fair Trade Practice Sub- 
committee of the Senate Select 
Committee on Small Business, re- 
'nouncing the claims made in Al- 
lied’s recent “white paper,” the 
Par executive has been subjected 
to a blistering attack from Allied 
leaders. 

The blasts are contained in 
letters to Sen, Humphrey replying 
to the charges made by Phillips. 
On the heels of a letter from 
Trueman Rembusch, Indiana cir- 
cuit operator and Allied leader, 
charging Phillips with issuing 
“gross untruths,” Rube Shor, a 
former Allied prexy and Cincinnati 
theatreowner, condemned the Par 


'official for allegedly distorting 
facts and perverting the truth, 
Shor also indicated that in his 


opinion Phillips was the individual 
| most responsible for the ill-feeling 
and the conflicts that exist between 
distribution and exhibition. 
Scores ‘Immunity’ Stance 
Shor, in a single-space five-page 
letter to Sen, Humphrey, main- 
tained that if it had net been for 
“Phillips’ arrogance and foolhardy 
insistance upon the immunity of his 
client from the application of the 
antitrust laws, divestiture would 
probably have not been ordered.” 
He contended that Phillips’ insist- 
ance that the Government had no 
ease and his pushing it to the 
U.S. Supreme Court resulted in a 
(Continued on page | 17) 


U. S. Film-Makers Cool 
To Venice ‘Docs,’ Says 
Defense Dept.’s Baruch 


Washington, Sept. 23. 

Uncle Sam's official delegate to 
the recent Documentary Film Fes- 
tival at Venice wishes Yank film 
companies would show some in- 
terest in it. 

“I don’t know whether the in- 
dustry is not aware of the festival 
or not interested,”” Donald Baruch, 
top Defense Dept. an for motion 
pictures, said in an interview as 
he prepared to write a report on 
the festival. “But it seems a 
shame that American companies 
are not participating to the extent 
that other countries are.” 

The documentary festival in- 
cludes documentary films, short 
subject and feature-length pix for 
children. Held in late July, it 
preceded by a month this year 
Venice's International Exhibition 
of Cinematographic Art. 

The U. S. had no entry in the 
children’s film category, he said, 
Mexico won the grand prize with 
Pulgarcito.” Among the cate- 
gories—divided by age group— 
Russia took first prize for films 
aimed at children under 7; France 
won for children between 8 and 12; 
and Spain took first in the category 
for children 13-16. 

The U. S. had 37 entries as docu- 
mentary films or short subjects, 
but only three of them were com- 
mercially made, Baruch said. One 
of these, “The Tender Game” 
(‘Story Board), won a diploma, 
roughly meaning second prize. Two 
“Terrytoons” were*shown upon re- 
quest, he said. 

Among the remaining films en- 
tered, six were Government and 
25 were by the CINE group (Com- 
mittee on International Nonthe- 
atrical Events) of the National 
Education Assn. One of these won 
'a diploma in the television cate- 





gory. It was “The Dancer's 
World,” made for WQED, Pitts- 
burgh. 


Poland won the grand prize in 
the documentary phase of the fes- 
tival, he reported. Twelve coun- 
, tries took part, he said. 
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Onionhead 


Promises potent b.o. in strong 
mixture of farce, drama, ro- 
mance, with topnotch cast. 
Should build on “No Time For 
Sergeants.” 








Hollywood, Sept. 19. 

Warner Bros. release of Julies Schermer 
reduction, Stars Andy Griffith, Felicia 
arr, Walter Matthau, Erin O’Brien, Joe 
Mantell. Directed by Norman Taurog. 
Screenplay, Nelson Gidding, based on 
the nove) by Weldon Hill; camera, Herold 
Rosson; music supervisor, Ray Hetndorf; 
editor. William Ziegler. Previewed at 
Academy Awards Theatre, Sept. 18, ‘58. 
Running time, 110 MINS 





' )  Seerrrrer . Andy Griffith 
Stella Felicia Farr 
Red Wildoe Walter Matthau 
Jo Hill Erin O'Brien 
| y 2 SS Joe Maniell 
Ensign Hise! Ray Danton | 
The Skipper . James Grecory | 
Gutsell .. Joey Bishop 
Windy Woods Roscoe Karns 
Poznicki Claude Akins 


Ainslie Pryor 
. Sean Garrison 
.... Dan Barton 
— . Louise Glenn 
Lieut, Bennett ... . Mark Roberts 
Clark whe ... Peter Brown 
Charlie Berger .......-.+++ Tice Andrews 


Agneii 


Yoeman Kaffhamp ... 
Ensign Fineberg 
Gailla 








“Onionhead” is a boxoffice-po- 
tent combination of service com- 
edy, drama and romance, including 
some remarkably candid, but care- 
fully handled, explorations of 
wartime sex problems. The Jules 
Schermer production for Warner 
Bros., directed by Norman Tau- 
rog, should duplicate or better the 
success of the same studio’s earlier 
“No Time For Sergeants.” Andy 
Griffith again heads the cast, a 
uniformly good one down to the 
smallest role, and one that is high- 
lighted by unusual casting of 
Felicia Farr and by a _ standout 
comedy portrayal by Walter Mat- 
thau. 

Setting of the Nelson Gidding 
screenplay, from the book by Wel- 
don Hill, is World War II, and the 
service involved is the Coast 
Guard, which Griffith joins on a 
toss of the coin when he decides 
he is getting nowhere in college 
with his studies er extra-curricu- 
Jar activities, mostly dames. They 
love him like a brother but a Sis- 
ter is not what he’s seeking. He 
leaves a nice girl, Erin O’Brien, at 
home, but promptly takes up with 
another, not-so-nice, Felicia Farr, 
when his ship is stationed at Bos- 
ton. 

Griffith is not the bumpkin in 
“Onionhead” that he was in “Ser- 
geants,” although there is a basic 
similarity in the roles. This stor 
is essentially more serious, al- 
though the points are generally 
made with humor. 


of Miss Farr, who is, in fact, a 
nymphomanic, a _ delicate point 
made with taste and poignance. 
When she marries Matthau, Grif- 
fith's shipside boss, there is real 
tragedy’in the fact that she cannot 


keep her hands off whatever other | 


man is around when Matthau is at 
sea. The pity of it is only height- 
ened, too, by the the fact that Mat- 


thau plays one of the most crusti- | 


ly cynical characterizations since 
the late W. C. Fields. Griffith's ex- 


posture to this experience is part | 


of his maturity. The other comes 
when he rebels against chicken 
officer (not chicken colonel) who 
is shortchanging the enlisted mess 
to the benefit of the officers. 

Norman Taurog’s __ direction, 
building on the goed Gidding 
screenplay, does a fine job of weld- 
ing disparate elements, such as 
the romantic and tragic, with un- 
abashed farce that uses all aspects 
of motion picture sight and sound 
in a way few directors today do. 
“Onionhead” is rich with lesser 
characterizations, each of them 
perfectly clear, surely set early so 
each can be used spontaneously 
for instant effect, for‘ comedy or 
drama, again and again through- 
out the picture. It is somewhat 
long for comedy,-nearly two hours, 
but it is so carefully constructed 
and balanced it would only suffer 
from further editing; and it sus- 
tains. 

Griffith dominates the picture 
with his special quality of the 
shrewd rube whose hapless ma- 
chinations seem always about to 
precipitate disaster but instead 
ride cheerily, if bumpily, to suc- 
cess. There is strong identifica- 
tion and sympathy for this kind 
of character. Miss Farr, whose 
fragile looks have almost always 
been used for roles of exceptional 
gentility, plays against type in the 
—- of an unhappy girl consumed 
y frustration, and makes it a 
moving. portrait. Matthau is valu- 
able in all his scenes, and he dis- 
plays a talent for comedy to pro- 
vide a drunk sequence that is one 
of the year’s funniest singlé se- 
uences. Joe Mantell, as one of 
riffith’s sidekicks, is also valu- 
able to the comedy; Ray Danton 
uses his clean-cut good looks to 
underscore his despicable role; 
James Gregory gives dignity and 
importance to the captain’s role, 
and Joey Bishop scores repent>d!v 
as a skirt-chasing gob. Among the 


Karl Lukas 5 


The picture | 
cuts deeply in its characterization | 


others in the large cast who make 
a vivid impression are Roscoe 
Karns as Griffith's barber father, 
Claude Akins, Louise Glenn, Ains- 
lie Pryor, Mark Roberts, Dan Bar- 
ton, Peter Brown, Andrews, 
Karl Lukas and Sean Garrison, 
Harold Rosson keeps his camera- 
work bright and clean for the com- 
edy and_ reflec the shifting 
moods when the picture gears for 
serious moments, Powe. 


The Decks Ran Red 


Realistic adventure yarn cf 
mutiny at sea. Good enttry for 
action houses. 


Hollywood, Sept. 19. 

Metro release #€ Andrew and Virginia 
Stone production, Stars James Mason, 
| Dorothy Dandridge, Broderick Crawford; 
| costars Stuart Whitman, Katherine Bard. 
Director-writer, Andrew one; camera, 
| Meredith M. Nicholson; editor, Virginia 
| Sione. Previewed at the studio, Sept. 16, 
‘58. Running time, 97 MINS. 


Capt. Edwin B. Rumill . James Mason 











WE. eee tweataden Dorothy Dandridge 
Henry Scott ....... Broderick Crawford 
Leroy Martin .........+. Stuart Whitman 
Joon Rumill .......006 Katharine Bard 
} Mies Se “ion <coetenecah ack Kruschen 
“Bull” Pringle ..ccccces John Gallaudet 








. Barney Phillips 
id Cross 
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Guy Kingsford 
Jonathan Hole 

Harlan Warde 
.. Joel Marston 
Ed Hinton 


Mansard Pe 
Marshall Kent 


Sammy .... +s 
SOQMAEN ..ccccccecess Robert Christopher 
BOG socaecencwcsed<senges Art Lewis 





“The Decks Ran Red” is a de- 
scriptive title for this story; pre- 
, sented as fact, of an. attempted 
|mutiny at sea. Before the muti- 
| neers in the Andrew and Virginia 
| Stone production for Metro have 

been aten down, they have 

' spilled enough blood to make the 
| decks sticky, if not running, with 
| gore. This presentation is in the 
Stone genre: all location shooting, 
concentration on realism and sus- 
pense, a film of almost pure ad- 
venture. By the classifications of 
today’s market, “Decks” qualifies 
as a superior exploitation picture, 
aided by some offbeat castings and 
star names. : 

The plot of the story, written 
|/as well as directed by Andrew 
| Stone, is a plan by Broderick Craw- 
|ford and Stuart Whitman, crew 
/members of a chartered freighter, 

to kill off other members of the 
crew, rig the ship to make it look 
‘like an abandoned derelict, and 
then bring it im as salvage. Accord- 
ing to maritime law, it’s said, they 
will get half the ship’s value— 
$1,000,000—as prize money. 

James Mason, who has been first 
officer on a trim Matson liner, is 
flown to Australia to take charge 
of this dingy vessel when its cap- 
tain mysteriously dies. It is Mason’s 
first command. He — discov- 
ers he is in for trouble from a lack- 
lustre and sullen crew, trouble 
that is compounded by taking 
' aboard a native Maori cook dnd his 
wife, latter being Dorothy Dan- 
dridge. Her obvious charms add 
another element of discontent to 
the jinxed ship. The plot is even- 
tually foiled by Mason derring-do 
but not before a large part of the 
/erew has been maimed or mur- 

dered. . 

| The Stones, producers, writer, 
'director, editor of the picture, 
make every foot of film count. The 
story is faintly incredible at times 
and there is a tendency to impose 
dialog on a scene when the action 
| has already spoken for itself. But 
| the picture moves swiftly and ab- 
' sorbingly. The emphasis on action 
| inevitably leaves characterizations 
sketchy and sométimes indistinct. 
While this kind of pace insures at- 
tention, it also dilutes potential 
sympathy. | 

Story is actually the only weak 
element in the Stones’ production 
values. What story they have they 
tell exceedingly well, utilizing all 
devices of the screen, sight and 
sound, to a degree not always ex- 
plored. As always, too, they endow 
their film with a vivid degree of 
realism in shooting entirely, in- 
teriors and exteriors, on location. 

The actors must rely on intensity 
of performance’ rather than 
rounded characterization for inter- 
-est. Mason, really the only one for 
whom any bac und or motiva- 
tion is provided, handles an 
athletic role with ease and projects 
strength in confusion. Miss. Dan- 
dridge contributes an exotic note; 
Broderick Crawford_ig a menacing 
heavy, Stuart Whitman an_ in- 
triguimgly weak one, and Katherine 
Bard is effective in her brief ap- 
pearance. Others in the large cast 
who register include Jack Krus- 
chen, Joel Marston, David R. Cross, 
Hank Patterson,” John Gallaudet 
and Barney Phillips. 

Meredith M. Nicholson’s photog- 
raphy is especially impressive in 
his interior compositions, such as 
the ship’s engine room. There is 
virtually no music in the film, but 
the authentic sounds of the ship 
at sea—sound by Ryder Sound 
Service and John Kean—are skill- 
fu 'v captured and used for height- 
ening dramatic effect. Powe. 








The Fearmakers 


Melodrama with Washington, 
D. C., setting and international 
complications. Satisfactory at- 
traction for program bills. 





Hollywood, Sept. 26. 
United Artists release of Martin H. 
Lancer production. Stars Dana cg 
e 


costars Dick Foran, Marilee Earle, 
Torme. Directed by Jacques Tourneur, 
Associate producer, Leon Chooluck. 


Screenplay Elliot West and Chris Appley, 
based on the noye! by Darwin L. Teilhet; 
camera, Sam Le“vitt; music, Irving Gertz; 


editor, J. R. Whittridge. Previewed at 
Goidwyn siveic, Sept. 17, ‘58. Running 
time, 83 MINS. 

Alan Eaton ......0+++4 Dana Andrews 
Jim MeGinnis ..4--.++5+ * Dick Foran 
Barfiey Bond ........-«++ Mel Torme 


Marilee Farle 
Veda Ann Borg 
Kelly Thorsden 
.. Joel Marston 


Lorraine Dennis 
Vivian Loder . 
Harold Loder 

Rodney Hillyer 





“The Fearmakers” of this title 
are the poll-takers, those of this 
modern breed who twist their polls 
and the reactions they get to create 
ovinion rather than refiect it. Mar- 
tin H. Lancer’s production for 
United Artists thus deals with a 
pertinent, little-explored subject 
of contemporary interest, and it 
makes an absorbing melodrama 
when it sticks to its point. Jacques 
Tournevr’s direction makes the 
most of the action involved and 
with Dena Andrews toplined, “The 
Fearmakers” will be a satisfactory 
attraction. 

The screenplay by Elliot West 
and Chris Apnvlev, from the rovel 
by Darwin L. Teilhet, has Andrews 
as a returned Korean vet who is 
suffering from the brainwashing 
received as a Communist prisoner. 
He is further shocked on his return 
to his Washington, D. C., home to 
find his public relations-opinion 
sampling firm has been taken over 
by a stranger, Dick Foran. An- 
drews’ partner has been killed in 
an accident of curious circum- 
stance just before selling out the 
business. Andrews finds those in 
charge now using highly suspicious 
polls to bolster peculiar causes. to 
choose candidates for public office 
and to help write their platforms. 
Andrews sets out to rescue his 
business and winds up battling a 
nest of foreign agents. 

Scenes dealing directly with the 
poll business have a _ fascination 
because they are fresh and differ- 
ent. The cops-and-robbers aspects 
of the picture make it seem less 
interesting, and give it a routine 
| flavor. There are also a number of 
diversionary plot threads that are 
not particularly helpful to the cen- 
|tral story line or its developments. 
It is also not helpful to identify 
| the “villain” of the piece as a com- 
|mittee opposed to atomic tests 
|without making clear that not all 
those against such experiments are 
|dupes or agents of a foreign power. 
| Andrews has warmth and charm 





|Harland returning to 
|girl, Carla Hoffman, who, from the 
/looks of her, 
mighty tough to leave in the first | 


skill and feeling, Bernard Girard 
again proves his liberal talent for 
directing young actors and has cre- 
ated a schoolroom atmosphere that 
is natural and exciting. ; 
Story revolves around Pippa 
Scott, a young highschool teacher 
who takes a job in a desert com- 
munity when her youthful appear- 
ance prevents her from gaining 


cales. In the week before the start 
of school, she meets Robert Har- 
land and falls for him nearly as 
hard as he falls for her. When 


up as a student, the problems be- 
gin, with the you‘h not wanting to 
give up Miss Scoit, even if it means 
death. Everything works out rela- 
tively satisfactorily for all, with 
his former 
should have 
place. 

Miss Scott is truly a sensitive 
actress, and with this role should 
make an impression 
Harland, too, is very good a: he 
gathers the needed sympathy. Tons 


other young teacher, with fine per- 
formances alco turned in by Ty 


Barry Atwater as the vice-principal 


derstanding school head. Miss Hoff- 
man proves to be as fine a thesp 
as she is a looker. 

Haskell Boggs’ camerawork is 
adept, as is art direction by Hal 
Pereira and Henry Bumstead, edit- 
ing by Everett Douglas and sound 
by Gene Merritt and Charles 
Grenzbach. Harold Barlow has 
penned a pleasant title song which 
Andy Russell sings well on film. 

Ron. 
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Foreign Capsules 





Paris, Sépt. 2. 

La Moucharde (The Informer) (FRENCH). 
Fernand Rivers release of Poste Parisien- 
Films Artistiques release Stars Dany 
Carrel, Pierre Vaneck: fe-iures Yves 
Deniaud, Dinzn. Directed by Guy Le- 
france. Screenplay, Georses Tabet. An- 
dre Tabet, Lefranc: camera, Maurice 
Barry; editor, Arm=nd Peenny. At Balzac, 
Paris. Running time, 1€0 MINS. 








Familiar accoutrements are ex- 
hibited in this plodding pec: a 
nubile young girl who docs all for 
love, including robbery; plays- 
pehice stool pigeon and enzages in 
couble-crossing of men who love 
her; some nude scenes; and the 





| 
| 





|as the confused war vet and his | 


strong conviction lends weight to 
the role. Foran is able as the chief 
poll-rigger. Marilee Earle is pleas- 
ant as Andrews’ romantic interest, 
and Mel Torme is promising in a 
straight dramatic role. Veda Ann 
Borg is a standout in a character 
comedy part, and Kelly Thorsden 
and Joel Marston are valuable in 
supporting characterizations. 

Sam _ Leavitt’s photographv is 
perceptive and J. R. Whittredge’s 
editing is valuable in combining 
the Washington location shooting 
with studio work. Other technical 
credits. Serge Krizman’s art direc- 
tion, John Kean’s sound, and the 
score by Irving Gertz, are first- 
rate. Powe, 





As Young as We Are 





. Attractively produced schocl 
drama; b.o. chances are goed. 





Hallywood, Sept. 18. 

Paramount release of William Alland 
roduction. Stars Robert Harland and 
ppa Scott. Features Majel Barrett, Ty 
Hungerford, Barry Atwater, Carla Hoff- 
man, Ellen Corby, Harald Dyrenforth, 
Ross Elliott, Linda Watkins, Beverly 
Long, Mack Williams. Directed by Ber- 
nard Girard. Screenplay, Meyer Dolinsky, 
from story by Dolinsky and Alland; cam- 
era, Haskell Boggs: editor, Everett Dou- 
i Previewed at the studio, Sept. 18, 

. Running time, 75 MINS. 
Hank Moore ............. 
Kim Hutchins . 
Joyce Goodwin 
Roy Nielson ... 


Robert Harland 
-. Pippa Scott 
Majel Barrett 
Ty Hungerford 







Mr. Peterson ....... . Barry Atwater 
Te ik ore a Carla Hoffman 
Mettie McPherson .... -.. Ellen Corby 
CD 6 cccncockcee Harald Dyrenforth 


b psec ve 
Mrs. Hutchins .. swe Linda "Wathins 


arge 6a ... Beverly L 
Dr. Hutchins +e vanicne ee Re Mack Williams 








“As Young As We Are” is per- 
suasive evidence that a film’s val- 
ues can be exploitable and artistic 
at the same time. Put together 
with taste and perception, if little 
money, it will be especially appeal- 
ing to highschool trade and with 
proper packaging and promotion 
should bring back to Paramount 
considerably more than it paid out. 

The problem spun by “As Young 
As We Are” is based in life, and 
it’s aptly described in the Meyer 
Dolinsky screenplay, based on a 
rood story hy Dolinsky and pro- 
ducer Alland. With exceptional 





final chase. Though having over- 
tones on youthiul discord here, it 
never brings any real perception 
or comment on the s.tuaton and 
thus this eniry emerges as only 
a possible U.S. exploitation item 
on its nude and love scene It’s 
primarily a local bct. Mosk. 
Mimi Pinson (FRENCH). Heuze re 
lease of Hergi production Stars Dany 
Robin, Raymond Pellegrin, Ancre Lucuet 
features, Robert Hirsch, Mireille Gran 
eli, Divected by Robert Darene. Screen 
Merurice Auberge. Marie-Jose 
camera, Mercel Weiss: editor, 
L. Barbenchon. At “Merignon, Paris. Run 
ning time, 100 MINS. 








Meandering situation comedy 
shapes strictly home fare on its 
unimaginative, cbvious unfolding 
of how an innocent, too archly and 
annoyingly played by Dany Robin. 
gets her man in spite of the worldly 
enemies plotting to cheat her out 
of everything, including her tue. 

Bit of fluff lacks the breez:ness 
aud inventiveness for any Yank 
chanees, Playing, technical aspects 
and production dress are fair. 

Mosk. 





Venice, Sept. 9. 

Smultronstaliet (The End of Day) 
(SWEDISH). Svensk Film release end 
production. Stars Victor Sjostrom, Bibi 
Andersson, Ingrid Thulin. Written end 
directed by Ingmer Bergman. Camera 
Gunnar Fischer; editor, Erik Nordgren 
io Film Fest. Running time, 92 





Film copped the Grand Prix at 
the recent Berlin Film Fest. Grim 
drama deals with an old man who 
is on his way to get dan honorary 
doctorate degree after 50 years as 
a doctor. He is accompanied by his 
daughter-in-law. The trip becomes 
a reliving of the old man’s life as 
he realizes he led an empty life 
due to his stuffiness, egotism and 
inability to really love and feel. 
Nightmares, dreams and reminis- 
cences are expertly blended as 


on the various levels of the man’s 
thoughts. 


philosophical asides, but it re- 
mains a searching pictorial analy- 
sis of a man’s life. Expert direc- 


rector Ingm:#7 Bergman, and the 
dignified miming of oldtime direc- 
tor Victor Seastrom, as the old 
man, plus other fine thespic addi- 
tions, make this an offbeater with 
good U.S. arty chances. It’s too 
personal and profound a work for 
ordinary situations. Word - of- 
mouth and critics could help th’s 





~ en 


employment in more desirable lo- | 


school gets underway and he turns | 


been | 


in filmdom. | 
in support is Majel Barrett, as an-| 


Hungerford as a ruffian student, | 


and Harold Dryenforth as the un-| 


space and time are broken to work | 


Pic sometimes talks too much in’! 


torial touches and notations of di- | e 


in special Yank situations, Mosk.) 


Reekets Galore 
(BRITISH-COLOR) 


Lighthearted topieal comedy 
with some marquee value in 
name of Jeannie Carson. Good . 
bet for all houses. 








London, Sept. 17. 

Rank presentation and release. Stars 
Jeannie Carson, Donald Sinden. Producer, 
Bas.i| Dearden. Director,: Michael Relph. 
| Screenp ay, Monja Danischewsky, from 
the novel by Compton Mackenzie; camera, 
Reginald Wyer; editor, John Guthridge; 
music, Cedric Thorpe Davie. At Rank 








preview theatre, London, Sept. 16, ’S8. 
nunning time, 94 NS. 

Janet Macleed ........-. Jeonnie Carson 
Huch Mander . Donald Sinden 
Copt. Wagge‘t Roland Culver 
irs. Waggett Catherine Lacey 
Father Jom Noel Purcell 


nes 
Air Commedore Watchorn ion Hunter 
Duncen Ben .... Duncan Macrae 
Mrs. Campbell oe W eee -ean Cadell 
Georrce Compbell ....... Gordon Jackson 
Josevnh MacLecd ......... Alex Mackenzie 
Dr, }i_mboreer » 
Andrew Wishart 
Constable MacRae 
Dreoby 
.enny MacLeod 
Reverend Angus 
horsty os 


on Cari Jafie 
. Nicholas Phipps 
ca sume ameson Clark 
. Ronald Corbett 
Jomes Copeland 

John Stevenson Leng 
: Nell Ballantyne 
. Regin''d Beckwith 








I teeching «sv eeee . Arthur Howard 
Capt. acKechnie........ John Leurie 
Marie . +s acc ctsteass Jack Short 
Catriona . Gabrielle Blunt 
The rocket, which hangs so 


menacingly over the world, cou'd 
micfire badly as a comedy subject. 
But “Rockets Galmore” handles 
the topical idea tactfully. There ‘s 
saiire in the film, but the treat- 
ment is warmly lighthearied and 
the resujt is a picture which is fu'l 
ef fun and should amuse most au- 
cences. The presence of Jeannie 
Carson as the heroine will give it 
acded interest for U.S. aud’ences. 
“Rocxets” was filmed oa the re- 
mote Isle ef Barra where, some 
time aco, “Tight Little Island” was 
shot. “Reckets” is rot nearly zs 
funny as that film, but has the ac- 
vantage of color and superb she's 
of the island scenery. It is et its 


|j|bect when it is gagging at the ex- 


ponse of televisien and the news- 
papers, and it is distinguished by a 
nunber of sound performances. 
The Icle of Todday is selected as 
the site of a rocket base and Donald 
Sinden, a Royal Air Force cfficer, 
is sent to explore the lay ef the 
lond. The place is a dreamy, se- 
| cluded spot where the islandes 
want no truck with modern “civil- 
ization.” When rocket experis ar- 
rive to start work on the base the 
islanders start to sabotage opera2- 
tions, even the kids joining in to 
thwart the experts. Then a mis- 
cuided rocket from thé mainland 
lands ca Todday and the natives 
are more than ever dctermined 
that the rocket base must not be 
allowed to happen. Leader of the 


rebels is Jeannie Carson, the is- 
land's schoolmistress. 
Put despite all their efforts, 


wo-k on the base proceeds and the 
isionders are faced with eviction. 
But nobody in high places gives a 
rap for the feelings of the natives. 
Then Miss Carson has an idea. 
How betier to stir public opinion 
then to appeal to their sentimen- 
taliily—nct over people but over 
birds. She dyes a nesting gull pink 
and immediately there is a publie 
outcry protesting against the rare 
birds being disturbed. It reaches 
Cabinet level, is splashed in the 
newsnapers and discussed on tele- 
vison. And Todday gets its own 
we 

This is quite a slight theme, but 
Monja Danisheewsky’s witty screen- 
play and Michael Relph’s friendly 
direciion create a pleasant atmos- 
phere admirably sustained by a 
sound cast. Miss Carson is a fresh, 
| appealing heroine with a nice sense 
of fun, and Sinden is a stalwart 
| hero. Roland Culver, Noel Purcell, 
Duncan Macrae and Ian Hunter 
are among those who join in the 
fun and games to good effect. 
| Reginald Wyer has done some ef- 
fective camerawork and Jack Max- 
sted’s art work is good throughout. 
|“Rockets Galore” is an inocuous 
comedy, but nonetheless appealing. 

Rich. 


Kvinna I Leopard 
(Weman In Fur Coat) 
(SWEDISH) 

. Stockholm, Sept. 9. 

Europa Film preduction and release. 
| Stars Horriet Andersson, Ulf Palme: fea- 
| tures Erik Strandmark, Siure Strom, 
Renee Bijoerling, Georg Funkqvist. Siv 
Ericks, Curt Masreliez, Mona Malm. 
Written and directed by Jan Molander. 
Camera, Ingvar Borild znd Bertil Palm- 


gren, music, Harry Arnold, At Saga 
Stockholm, Sept. 8, °58. Running time. 
| 100 MINS. 


Merianne Croneman.. Harriet Andersson 
Arvid Croneman Beg . Ult Palme 
Doctor Lennart Haegg. Erik Strandmark 
Hans Lundin, actor..... Sture Stroem 
Mother-in-law ...Renee Bjoerling 

yer . Georg Funkavist 
eee Sv Ticks 

Curt Masreliez 


| Curt Rar eee 
| Young actress Mona Malm 
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| A Swedish thriller that tends to 
|be teo conventional, “Woman in 
|Fur Coat” shapes as a geod entry 
| for the European trade but it looks 
rather doubtful for U.S. audiences. 
| Writer-direector Jan Molancer has 
good ideas anent how co a crime 
(Continued on page 18) 
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Scorecard on Rank Revenue 


The following is a breakdown of the financial returns of the 
various companies within the Rank group for the year ended 
June 28. The figures in parenthesis apply to the previous year. 

The Rank Organization Ltd: Trading profit, $12,924,228 ($20.- 
538,428); net after tax, $624,666 ($4,964,618); dividend, 5% (1212°%). 

Gaumont-British Picture Corp. Ltd: Trading profit, $5,705,851 
$9,659,020); net after tax, $809,429 ($2,542,612); dividend, 712°% 


(15%). 


Provincial Cinematograph Theatres Ltd: Trading profit, $1,863,- 
442 ($2,289,686); net after tax, $477,758 ($565,003); dividend, 5° 


(14%). 


General Theatre Corp. Ltd: Trading profit, $418,675 ($489,437); 
net after tax, $3,603 ($16,234); dividend, nil (nil). 

Odeon Associated Theatres Ltd: Trading profit, $1,630,958 ($1,- 
915,676); net after tax, $112,840 ($275,060). 

Odeon Properties Ltd: Trading profit, $2,269,380 ($2,624,202): 


net after tax, $211,282 ($378,450). 


Rank Cintel Ltd: Trading profit, $2,336,880 ($2,895,340: 
after tax, $936,670 ($1,176,033); dividend on double capital, 25° 


(50%). 


British and Dominion Film Corp. Ltd: Trading profit, $!,859.- 
592 ($1,596,187); net after tax, $959,117 ($604,968); dividend, 712° 


(642°). 





London, Sept. 23 
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Downbeat Report Seen Cue to Rank 


Playing Solo Pix Game in Britain 


r* 





By HAROLD MYERS + 


London, Sept. 23. 

The urgency of streamlining the 
British film industry is highlighted 
in the Rank Organization’s annual 
financial statement and, it is un- 
derstood, is to be the subject of a 
special “go it alone” anncuncement 
this week. This will inevitably lead 
to the shuttering of a considerable 
number of theatres in addition to 
varying the pattern of exhibition 
and distribution. 

It was almost two years ago that 
John Davis, Rank’s deputy chair- 
man and managing director, first 
advocated rationalization at an in- 
dustry conference and he renewed 
his plea a month ago in an article 
contributed to the National Provin- 
cial Bank Review. He admits frank- 
ly, however, that there’s been no 
positive response from the industry 
as a whole and, in consequence, the 


company is calling a press conm-| share over market price. : 

ference this week—probably on Martin turned down the gd and = Rarely has 
Thursday (25)—to announce its deal, reasoning that Col is one My powerful group been 
own plans. worth far more than the open ormec¢. 


Rank‘s own theatre strength has 
already been reduced in two years 
from 575 to 516. There were 16 
shutterings during the current 
financial year ended June 28 and 
13 in the previous year. 

The policy of rationalization is 
based on the continuous decline in 
paid admissions, which stood at 
1,514.000,000 in 1948 and which 
will drop to less than half that fig- 
ure in the current year. Davis es- 
timates the downward trend will 
continue next year, when the level 


Martin’s Fico Views 

Lester Martin, who has sub- 
stantial stock holdings in vari- 
ous film companies, including 
100,000 shares of Columbia, 
said this week he was unaware 
of the formation of the Fico 
holding company by Columbia 
officers, directors and other 
key figures. Fico’s purpose is 
to buy Col stock in behalf of 
its own stockholders, 

Martin added, though, he 
thinks such an approach is a 
good thing, for it means a 
demonstration of confidence 
in Col. 

Exec recently was offered a 
deal by which he'd sell out his 
Col stock to realtor William 
Zeckendorf at $20 per share, 
or a total of $2,000,000. ‘This 
would have been about $2 per 





market quotations would in- 
dicate. 
—_——_——_———— 


Tout ‘Great Importance’ 
Of Speech by Skouras 
At TOA Miami Meeting 


Spyros P. Skouras, who has| 
made many dramatic and, news-| 
worthy appearances before exhibi-| 
tor conventions, will deliver what 








he terms “‘an address on a subject | 


mon issue. 


may fall to as low as 600,000,000. 


At the same time, the industry is 
faced with a serious decline in 
availability of top-grossing films, 
and the report points out that the 
four British theatres circuits be- 
tween them need 208 top attrac- 
tions a year. 
$3,500,000 Loss Last Year 
The disastrous drop in admis- 
sions has, in turn, affected every 
branch of the motion picture in- 
dustry. The Rank Organization’s 
production and distribution divi- 
sions incurred losses of over $3,- 
500,000 last year, as against a prof- 
it of around $2,000,000 in the pre- 
vious year. Lord Rank, in his state- 
(Continued on page 63) 


DENY LIPPERT MOTION 
VS. LAWSUIT BY WGAW 


Hollywood, Sept. 23, 

Robert L. Lippert’s motion to 
dismiss the Writers Guild of Amer- 
ica (West) suit against him on 
grounds that the Federal Court had 
no jurisdiction in the matter was 
denied by Judge Thurmond Clarke, 

WGAW in the original suit 
claimed Lippert was signatory to 
an agreement in which writers 
were to be paid for pix later used 
on television and demanded he 
make payments assertedly due 
them. Lippert, on the other hand, 
maintained he never signed such 
an agreement and was under no 
obligation to pay. 








of great importance in the inter- 
est of the future of our industry” 
at the 11th annual convention of 
Theatre Owners of America at Mi- 
ami Beach on Wednesday, Oct. 22. 
The 20th-Fox prexy is also sched- 
uled to speak at the Allied States 
Assn. annual meeting in Chicago | 
Oct. 13 to 15. 

Skouras’ request to address both 
TOA and Ailied has led to con-| 
siderable speculation in the indus- | 
try as to what Skouras may have | 
up his sleeve, particularly since | 
the relationship between the film | 
companies and exhibitors is pres- 
ently at its lowest ebb. However, 
Skouras, from the standpoint of 
theatremen, is perhaps the most | 
popular and admired of the film} 
company toppers. In the past, he | 
has walked into hostile exhibitor | 

(Continued on page 13) 


‘ . *) b J . | 
Gigi’s’ Grinders 

“Gigi” has been set to open in | 
selected cities on a continuous run | 
basis beginning Oct. 2. These en-| 
gagements are in addition to the | 
10 reserved seat runs which are | 
continuing. : 

First three grind dates will be) 
at Loew's State, Memphis; Loew’s | 
Evansville, Evansville, Ind., and | 
the Colony, Raleigh, N.C. Subse- | 
quent bookings are in Indianapolis, 
Omaha, Birmingham, Des Moines, | 
Charlotte, Cincinnati, Lincoln and 
Ft. Wayne. i 








‘FAMILY’ STOCKPILING AT COL 





ARASS BUYING 
CHARES JOINTLY 


In an unusual stock maneuver 
in terms of the key personnel in- 
volved, plus the widespread per- 
sonnel scope, Columbia officers, 
board members, independent pro- 
ducers and members of the Harry 
and Jack Cohn families have 
joined hands in the formation ot 
a company whose purpose is to buy 
Col stock on a continuing basis. 


The holding outfit is Fico, which 
is an abbreviation of Financial In- 
vestment Co. That it had come into 
being was noted in obscure fashion 
in a Securities & Exchange Com- 
mission report of a couple of weeks 
ago. This simply listed certain of 
the Cal board members who are 
involved in Fico and said that Fico 
held 30,000 shares of the Col com- 


The full board of Fico as it now 
stands consists of L. J. Barbano, Leo 
M. Blanke, production chief Sam- 
uel J. Briskin, Ralph M. Cohn, 
Alfred Hart, A. Montague, A. 
Schneider, Charles Schwartz (& 
Frohlich) and Donald S. Stralem. 
Two more will be added. 

Stockholders 

Stockholders are the aforemen- 
tioned board members plus: Mrs. 
Harry Cohn, Robert L. Cohn, in- 
dependent producer Carl Foreman, 
British managing director M. J. 
(Mike) Frankovich, indie film pro- 
ducer William Goetz, the Wall 
Street outfit of Hemphill Noyes & 
Co., Jerome Hyams (Screen Gems), 
domestic sales manager Rube 
Jackter, Leo Jaffe, Lacy W. Kast- 
ner, ad-pub v.p. Paul N. Lazarus 
Jr., Mitchell May Jr., Jansen Noyes | 
(of Hemphill, Noyes), producer) 
Sam Spiegel, Mrs. N. B. Spingold, 
Mendel B. Silberberg, Donald S. 
Stralem and Bernard E. Zeeman. 

This lineup represents virtually 
all of Col’s top manpower. They're 
officers, directors and, particularly 
the Cohns, vote-controlling stock- 
holders of the film corporation. 
Mrs. Spingold’s husband, the late 
Nate Spingold, was a longtime Col 








Formal announcement of the pur- | 
poses behind Fico in addition to/| 


| the identities of those involved will 


be made shortly. 

For one, via Fico the various 
parties want to demonstrate their 
confidence in Col, as well as in 
the entire film industry. 

Lester Martin’s 100,000 

There's no tipoff on the specific 
number of Col shares now held by 
Fico, but obviously it figures to be 
imposing. Major individual Col 
stockholder outside of the Cohns 
is textile millionaire Lester Martin. 
He holds about 100,000 Col shares. 
He's absent from the Fico roster. 

But this much has been disclosed. 
Fico even presently is buying in the 
Col issue on the open market and 
will buy in blocks of stock that 
may be made available from time 
to time in the future, 

The dealings through Fico will 
be apart from each individual’s Col 
holdings. In other words, say, Mrs. 
Harry Cohn will continue to own 
her shares directly and take on 


Adler Illness Cues Skouras’ Return 
From Europe; Wald a Hot Subject 


+ 





Par Now Holding 131,200 


Paramount has become active 
again in its capitalization shrinkage 
program. Company has bought in 
an additional 28,700 shares of its 
own common stock on the open 
market. 

Previously Par acquired 102,500, 
for a total of 131,200 shares. 


Wald Not After Increase 
In 20th ’,; Wants 87G 
For Pre-Sell Trade Ads 


Hollywood, Sept. 23. 

Jerry Wald insists he isn’t seek- 
ing a hike in his one-third partici- 
pation in his 20th-Fox productions. 
He wants out from remaining two 
and one-half years of his term be- 
cause he was refused reimburse- 
ment of $87,000 that he personally 
spent for tradepaper ads taken in 
pre-sell campaigns on his eight 
pix for 20th. 

“I told them nine months ago 
that the only way to sell pix was to 
advertise early in the trade press, 
but they said this was not their 
policy,” Wald said. “In negotia- 
tions since then I have asked only 
for money I've spent in trade- 
papers, but they refuse to go along. 
Nevertheless, I am planning pre- 
sell tradepaper campaigns on “In 
Love and War” and “Mardi Gras.” 
Wald pointed out that he cut his 
own salary below what he got at 
Warners 15 years ago to keep ex- 





|penses down. He still believes in 
ithe philosophy of pre-sell, how- 


ever, declaring that he didn't do it 
vigorously on “No Down Payment,” 
which will only break even, or on 
“Kiss Then for Me,” which will 
lose money. He pre-sold on “Pey- 
ton Place.” which already has 
grossed $10,000,000. 

Regarding his request that 20th 
grant him his release, he declared, 
“I don’t really care any more what 
they do; if they give me now what 
I have been asking for, they would 
feel it was under duress. That's 
never good.” 


Q’Connor Quits as Mgr. 
Of Loew’s Int’l in Cuba 


Edward F. O'Connor, veteran in- 
dustry foreign staffer and 
garded as one of the real “old 
China hands,” has resigned as 





manager of the Loew’s Interna-, 


tional office in Cuba. His exit is, 
effective Oct. 9 and O'Connor will, 


re-| 


+ In the wake of reports of Buddy 


| Adler's illness, 20th-Fox prez Spy- 
i P. Skouras hotfgoted it back 


from Europe last week and this 
| week was on the Coast, taking 
|charge of studio affairs. However, 
| the 20th topper is due back at the 


N. Y. home office the end of this 
| week, leaving the studio to be run 
| by the top production echeton in 

Adler's absence. 

While out west, Skouras also is 
expected to deal with the matter 
of Jerry Wald’s request for a re- 
lease from his 20th contract, which 
has several years to run. Waid 
wants the contract changed, argu- 
ing he can't make any money the 
way it stands now. 20th argues he 
|has one of the best deals at the 
studio. 
| While in Gotham last week, 
| Skouras participated in an almost 
continuous round of confabs and 
huddles with the sales and ad-pub 
| staffs, discussing upcoming prod- 
| uct and plans for merchandising it, 
|He appeared particularly high on 
Leo McCarey's “Rally Round the 
| Flag, Boys,” on which 20th is going 
| all out to get results, Skouras tak- 
| ing the position that the Max Shul- 
|man comedy has been turned into 
| top family entertainment. 

What 20th will do re Wald re- 
| mains open to question. Execs in 
N. Y. say that there's virtually no 
chance for a contract adjustment 
along th2 lines Wald wants it. He's 
now getting a $2,700 weekly salary, 
an expense account, and 35°) of 
the profits. N. Y. says that, last 
week, the studio turned over to 
him $400,000 as his share on Wald 
productions released so far. Wald 
gave the stud’o the runaway suc- 
cess, “Peyton Place,” and the very 
profitable “Long Hot Summer.” 
His only reai bust for 20th to date 
| has been “Kiss Them For Me.” 

According to information avail- 
able in N. Y., Wald is asking for a 
50% profit-sharing arrangement. 
20th execs say that’s out of the 
question. They believe that the 
final outcome of Wald’s battle 
with the studio will be that he'll 
be held to the minimum of his con- 
tract limit, which is two pictures a 
year. 20h has been financing the 
Wald output, but Wald says he has 
been pouring money into pre-sell 
campaigns for which 20th has re- 
fused to pay. 

There are hints around the N. Y. 
homeoffice that the Wald affair has 
}created a _ certain restlessness 
among other of the 20th producers. 

As for Adler, many rumors about 
the actual state of his health were 











take a vacation before revealing | circulating in N. Y. last week as 





(Continued on page 63) 


Brit.’s-Eye View 





What's the cause of current ili-health in the film 


his future plans. 

O'Connor entered the industry 
in 1926 as manager of the Tokyo 
office for First National. He joined 
Loew's in 1928 and subsequently 
managed the company’s offices in 
India, China, Japan and Cuba. Dur- 
ing World War II he joined Naval 
intelligence and saw duty in the 
areas paralleling his film exper- 
ience. After the war, he rejoined 
Loew’s as regional director of the 
Far East. 


of Blockbusters 


Edinburgh, Sept. 23. 
industry? 








Michael Forlong, British producer, gave one reason at the Film 


Festival here—“the spectacularly 


big film.” 


The core of the industry’s problems, he said, was its emphasis 
on the necessity of making a film which would attract a mass 


audience. 


“Surely this is the thing that is sending the cinema down the 
drain,” he said. “Films have become very big and very expensive. 
You've got to get practically everyone into the cinemas to see it 


in order to pay for the thing. 


“This situation is what is wrong with the cinema today, and 
what is going to be wrong with the cinema tomorrow if it is not 


changed.” 


There must be large numbers of people who wanted to see 
digerent sorts of films, but these were the people who were being 


driven away, Forlong asserted. ‘ 


‘The only way you can attract 


the mass audience is to aim at the lowest common denominator.” 


Jim Poole, local exhib, said the 


film industry was making a mis- 


take in not paying sufficient attention to “family entertainment” 


and to double-feature programs, 


| he entered a Los Angeles hospital 
|for tests and treatment. It’s ex- 
, pected that he'll be out for several 
weeks, if not longer. 


GROUP INSURANCE FOR 
| TEXAS DRIVE-IN ASSN. 


Dallas, Sept. 23. 

| The Texas Drive-In Theatre 
, Owners Assn., with Eddie Joseph 
| as prez, has announced that group 
insurance will be offered the mem- 
bership. Because of an unusual law, 
Texas associations are not allowed 
to have group life insurance for 
their members. 

| The plan the association is con- 
| Sidering is a form of group type 
| wholesale rate which other Texas 
|/groups have adopted. Eligible 
| would be employers and employees 
in the Texas association whose dues 
| are currently paid. It will have a 
$20,000 maximum and provide 
| benefits of group life, accidental 
| death, dismemberment and loss of 
sight insurance. 

| Meanwhile, an extensive mem- 
bership campaign will bé con- 
| ducted throughout the state. The 
| territory has been divided up into 





| geographical areas and _ selected 
members of the ard of directors 
of the organization will contact 


non-members. Drive will continue 


through December. 
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Seasonal Dip Hits L.A. But ‘Streetcar’ 
Great $10,500; Heaven’- Fire’ So-So 


14156, ‘Everglades’ Dull $12,600 3 Sites 





Los Angeles, Sept. 23. 

A seasonal dropoff is hitting 
firstruns this week with a sharp 
downturn. Onlv newcomer show- 
ing any strength is a reissue of 
“Streetcar Named Desire,” which 
is heading for a great $10,500 at 
the 868-seat Four Star. 

Although longruns are generally 
holding up, incoming bills are oth- 
erwise disappointing. “Night 
Heaven Fell,” paired with “She 
Played With Fire,” looks a so-so 
$14,500 in four houses. “Wind 
Across Everglades,” plus 2nd re- 
issues features, looms a dull $12,- 
600.in three situations. 

Combo of “Mating Urge”-Naked 
in the Sun” combo in a trio of thea- 
tres is shaping to a dim $10,200. 
“Ride a Crooked Mile” and “Kathy 
©” at the Hillstreet and Hawaii 
shculd do a weak $7,900. “Hell 
Drivers” and “Robbery Under 
Arms” are a dreary $4900 at the 
Orpheum and Hollywood. Reissue 
bill of “Man in Gray Flannel Suit” 
and “No Business Like Show Busi- 
ness” at the Pantages is gearing for 
a poor $2,100 

Big standout of the week is 
“Seven Wonders of the World.” 
In its final and 68th week at the 
Warner Hollywood it should do a 
smash $30,000 through the last 
eight days. Cinerama film will 
strike a mighty $1,689,400 for the 
run and will be followed next week 
by “South Seas Adventure.” 

Among regular holdovers “Cat 
On Hot Tin Roof” is likely a bull- 
ish $17.000 in fourth session at the 
Fox Wilshire. Fifth frame of “Big 
Country” at the Warner Beverly 
looks a trim $9,200 while ‘“Reluc- 
tant Debutante” is a solid $7,500 
in fifth stanza at the Fox Beverly. 
“White Wilderness” is a bulky 
$3,700 for its fifth inning at the 
Fine Arts. Second frame of “Andy 
Hardy Comes Home” and “Tarzan’s 


Fight for Life” with stageshow at |$ 


the State shapes a shaky $2,300. 

On the hardtix front “Windjam- 
mer” is sailing for a tidy $20,000 
in fourth week. “South Pacific,” 
in 16th stanza, is a hot $19.000 
while “Gigi” continues a bucko 
$17,800 in an llth frame and 
“Around the World” is a sturdy 
$15,000 for the 92nd week. 

Estimates for This Week 

Downtown Paramount, Wiltern, 
Vogue ‘ABPT-SW-FWC) (3,300; 
2.344; 825; 90-$1.50/—“Wind Across 
the Everglades” and selected 2d 
reissue features. Dull $12,600. 
Last week, Downtown Paramount, 
“Yankee Doodle Dandy” ‘WB), 
“Noah's Ark” (WB) (reissues) (1st 
wk), $4,500. Wiltern, Vogue with 
State, “Andy Hardy Comes Home” 
(MG), “Tarzan's Fight fer Life” 
(MG) (1st wk), $10,600. 

Orpheum, Hollywoéd (Metropoli- 
tun-FWC) (2.213; 756; 90-$1.50)— 
“Hell Drivers” (Rank) and “Rob- 
bery Under Arms” (Rank). Dreary 
$4.900. Last week, with Ritz, 
“China Doll” (UA), “Gun Fever” 
(UA) (1st wk), $13,500. 

Downtown, Uptown, Iris (SW- 
FWC) (1,757; 1,715; 825; 90-$1.50) 
—‘“The Mating Urge” (Pat) and 
“Naked in Sun” (Pat). Dim $10,- 
200. Last week, Downtown, “Camp 
on Blood Island” (Col), “The 
Snorkel” (Col) (2d wk), $3,800. Up- 
town with Los Angeles, Loyola, 

(Continued on page 15) 


‘Matchmaker’ Quiet 86, 
Mols.; ‘Deb’ Gentle 66, 
‘Island’-‘Snorkel’ Big 86 


Minneapolis, Sept. 23. 

Newcomers like “The Match- 
maker” and “The Reluctant Debu- | 
tante” are garnering much criti- | 
cal and word-of-mouth praise, but | 
they lack the kind of names that | 
mean much to film fans here. 
Otherwise, there’s plenty of ac-| 
tion stuff among the fresh entries | 
to attract those who don’t go for | 
topnotch comedy. Holdovers con- | 
tnue to do well. 
Estimates For This Week 
Academy (Mann) (947: $1.50- 
$2.65) “South Pacific” (20th) (13th 
wk.) Good $10,000. Last week, | 


same. 

Century (S-W) (1,150; $1.75- 
$2.65) “Search for Paradise” | 
(Cinerama) (30th wk.) Solid $9,-| 
000. Last week, same. 

Gopher (Berger) (1,000; 85-90) 
“Reluctant Debutante” (M-G). 
Moderate $6,000. Last week, 
“Never Love a Stranger” (AA), 


$4,500. . 
(1,006; 85-90) “Camp 


Lyric (Par) 
on Blood Island” (Col) and “The 








Broadway Grosses 


Estimated Total Gross 





This Week ......... .$552,700 
(Based on 24 theatres) 
SO eae $482,400 


Deb’ Fair 106, 
Cleve.; ‘Cat’ 126 


Cleveland, Sept. 23. 











| Solid $8.000 after initial week's ex- 


Long runners are topping new | 


product for best takes here. “Wind 


Across Everglades” is only moder- | 


ate at the Allen and “Reluctant 
Debutant” is fair at the State. “Cat 
on Hot Tin Roof” is smart on a 
moveover at the Stillman. 
Estimates for This Week 
Allen (S-W) (3,800; 75-$1)— 
“Wind Across Everglades” 
Moderate $8,500 for five days. Last 
week, “Me and Colonel’ (Col), 
$14.500 on eight days. 
Continental Art 
Guild) (850; 


(Art Theatre | 
$1.25).—“12 Angry | 


Men” (UA) and “Marty” (UA) (re- | 


issues). Poor $800 in five days. 
Last week, “No Sun in Venice” 
(Indie) (2d wk), $1,700. 
Embassy (Community) (1,300; 
70-90)—“‘Mark of Hawk” (U) and 
“Saga of Hemp Brown” (U). Ex- 
cellent $6,800. Last week, “Crash 
Landing” (Col) and “Buchanan 
Rides Alone” (Col), $3,600. 
Heights Art (Art Theater Guild) 


(925; $1.25)\—“Age of Infidelity”. 


(Indie). Weak $1,600. Last week, 


| $9,000. 


6 ’ | looks good at the Broadway-Capitol. 
0 one 0 Estimates for This Week 


(WB). | 


‘KATHY’ NICE $5,000, 
L’VILLE; ‘ISLAND’ 96 


Louisville, Sept. 23. 
Two houses are showing new 
product, Kentucky, with “Kathy oO” 
dualled with “Last of Fast Guns,’ 
and Rialto with “Camp On Blood 
Island” and “Curse of the Demon,” 
both doing fair to good biz. H.o.’s 
at the Brown, Mary Ann, and 
United Artists, have okay takes. 
Estimates for This Week 
Brown (Fourth Ave.) (1,200; 
$1,25-$2)—"‘South Pacfie” (20th) 
(20th wk), setting a record for long- 
runs here. Likely $6,000, after last 
week’s good $6,500. 
Kentucky (Switow) (900; 50-85)— 
“Kathy O” (U) and “Last of Fast 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,394,650 
(Based on 21 cities and 241 

theatres, chiefiy first runs, in- 

cluding N. Y.) 

Last Year .. .. $2,380,500 
(Based on 22 cities and 249 

theatres.) 

















Guns” (U). Possible nice $5,000. 
Last week, “Twilight For Gods” |™ 
(U) and “Once Upon A Horse” (U), W 9 F 156 
same. | 
Mary Anderson eee) are alk ancy ’ 
wk) 


60-90'\—"“‘Indiscreet” (WB) ( 


cellent $11,000. 

Rialto (Fourth Ave.) (3,000; 60 
80)\—"‘Camp On Blood Island” (Col) 
and “Curse Of Demon” (Col), Oke 
Last week, “Fiend Who 
Walked West” (20th) and “Sierra 
Barron” (20th). Dull $6,000. } 

United Artists (UA) (3,000; 75-| Walk” is fancy at the Palms. 
$1.25)—"Cat On Hot Tin Roof” |on Hot Tin Roof” stays hot in| 
(M-G) (4th wk). Modest $5,500 | fourth session at the Adams. Re- 
after last week’s nice $8,500. |release of “ Man With Golden 
Arm” .and “Moon Is Blue” at the 
Fox shapes fair. “China Doll” 


Det.; ‘Doll OK 106 


Detroit, Sept. 23. | 


continue to do 
“Gunman’'s 
“Cat 


Downtowners 
|}good biz this week. 








| Fox (Fox-Detroit) (5,100; 90- 
e ‘ 9 $1.25)—"“Man With Golden Arm” 
a (UA) and “Moon Is Blue” (UA) re- 
Frisco; rge issues). Fair 12,000. Last week, 
|“Fiend Who Walked West” (20th) 

San Francisco. Sept. 23. , and Rx Murder (20th), $12,000. 


Business has weakened this! Michigan (United Detroit) (4.000; 
round although “Me and the Colo- | $1.25-$1.50) — “Reluctant Debu- 
nel” is bright at the St. Francis|tante” (M-G) and “Paradise La- 
,and “Cat on Hot Tin Roof” is still | goon” (Col) (2d wk). Oke $12,000. 
strong in its fourth frame at the | Last week, $20,000. 

Warfield. “Never Love a Stranger,” Palms (UD) (2.961: 90-$1.25)— 
|“Mating Urge” and “Wind Across |“Gunman’s Walk” (Col) and 
the Everglades,” all new entries,|“Apache Territory” (Col). Great 


“Man in Raincoat” (Indie) (2d wk), | 


2,000. 

Hippodrome (Telem't) (3.700; 
75-$1)—“‘From Here to Eeternity” 
(Col) (reissue) and “Case Against 
Brooklyn” (Col) (1st run). So-so 
$8,000. Last week “Streetcar 
Named Desire” (20th) 
$10,000. 

Lewer Mall (Community) (500: 


(reissue), | 


“Big Country” is slip-|$15,000. Last week, “Raw Wind in 
|Eden” (U) and “Voice in Mirror” 


are so-so. 
ping in its fourth stanza. | 
Estimates for This Week |(U), $14,000. 

Golden Gate (RKO) (2,859; $1.25)| Madison (UD) (1.900: $1.25- 
—"“Never Love a Stranger” (AA) /¢150)—“Big Country” (UA) (6th 
and “Bullwhip” (AA). Fair $9,500.' wk) Down to $8,000. Last week, 
Last week, “Voice In The Mirror” | $10,000. 


p J “Wild Heritage” (U), Broadway-Capitel (UD) (3,500: 

3 Ew . n. __ |90-$1.25)—"‘China Doll” (UA) and 
hee PWC) 4st s.anguan.— |agtaee, Chine, Dal, UA! a 
tovched” (Indie). Adequate $12,- | $10,000. Last week, “Hot Car Girl 
000 on eight days. Last week, | (Al) and “Cry Baby Killer” (Al), 


“Hunters” (20th) and “Desert Hell” | 000. 


(1,000; 90-$1.65)—“Case of Dr. Lau- 


70-90\—“Girl in Bikini” (Indie) (2th) (3d wk), $8,500 for six days.|_ United Artists (UA) (1.667; 
(2d wk). Average $2,300 after $3,-' Warfield (Loew's) (2403; 90- | $1.25-$3\—“South Pacific” (20th) 
400. $1.25) — “Cat On Hot °’n Roof” |(24th wk). Great $14,000. Last 
Ohio (Loew) (1,244; $1.25-$2.50) |(M-G) (4th wk). Fine $13,400. Last | week, $13,600. 
—“South Pacific” (20th) (23rd wk). | week, $17,000. Adams (Balaban) (1,700; $1.25- 
Good $8,000. Last week, $8500. | Paramount (Par) (2.646: 90-$1.25)|$1.50/—“Cat on Hot Tin Roof” 
Palace (SW-Cinerama) (1,523;|—“Wind Across Everglades” (WB)|(M-G) (4th wk). Socko $15,000. 
a nce La aad and “Northwest Mounted Police” | Last week, $17,000. 
se” (Cinerama) ( .Wk). Satis-|(WB). Lacklustre $12,000. Last ( Ci | 
factory $12,500. Last week, $14 week. “Tank Force” (Col) and ste elteeeae cee 
. |“Buchanan Rides Alone” (Col),! paradise” (Cine » he) 
State (Loew) (3,500: 70-90)— | $14,000. Secll $18 Pg png ag he 
“Reluctant Debutante” (MG). Fair, St. Frameis (Par) (1.400; $1.25- — ae | 
$10,000. Last week, “Cat on Hot | $1.50) — “Me and the Colonel”|,, Tra@@Lex  Krim = (Trans-Lux) 
| 


TinyRoof” (MG) (3d wk), $14,000. | (Col). 


Stillman (Loew) (2.700; 70-90)— 
“Cat on Hot Tin Roof” (MG) m.o.) 
Smart $12.000. Last week “Bad- 


Dandy $15,000. Last week, | ” , : | 
“Indiscreet” (WB) (6th wk), $9,000, |Tent” (TL) (2d wk). Fine $9,000. 
Orpheum (SW-Cinerama) (1,458; at week, $15,000. | 





$1.75-$2.65) — “Search For Para- 


Pitt Slow, But ‘Stranger’ Trim $7,500; 
Tank’ Sluggish 36, Cat’ 


Fast 146, 4th 


Pittsburgh, Sept. 23 

Downtown continues pretty dead 
on its feet with the exception of 
“Cat on a Hot Tin Roof,” which 
continues to show surprising 
strength at Penn and may hold 
over again beyond announced final 
fourth week. “Windjammer” 
opened encouragingly at Warner 
without being anything spectacular 
but already shows signs of building 
nicely. 

Estimates for This Week 

Fulton (Shea (1,700: 80-$1.25)~— 
“Tale of Two Cities” (Rank). Good 
notices and special price for stu- 
dent tickets helping and should get 
close to $6,000,. which isn’t bad 
here. Last week, “Dunkirk” (M-G) 
almost $5,000. 

Guild (Green) (500: 99-$1.25)— 
“Demoniac” (UMPO) (3d wk). Fin- 
ishing off to pretty ordinary $1,800. 
Last week, $2,100. 

Harris (Harris) 2,165; 80-$1.25\— 
“Tank Force” (Col). Another slug- 
gish “entry for this house. Maybe 
£5,000. Last week, “The Whole 
Truth” (Col), barely $4,500 

Nixon (Rubin) (1.500; $1.25-$3)— 
“South Pacific’ (20th) (24th wk). 
Starting to taper off new that run 
is coming to a close Down to 
$6,500. Comes out Oct. 4 with 
opening of legit season but has 
done well enough to get promise 
from management to bring it back 


for additional few weeks when 
stage bookings slack. Last week, 
over $8,000. 

Penn (UA) (3.300: 99-$1.50)— 
“Cat on Hot Tin Roof” (M-G) ‘4th 
wk). Continues to show surpris- 
ing strength and should do at 


least $14,000 this session, which on 
top of last week's $18.000 wi!! give 
blockbuster in excess of $80.000 
on the run so far. In all likeli- 
hood holds again. 

Squirrel Hill (SW) (800: 99-$1.25) 
—"“Matchmaker” (Par) ‘6th wk). 
Finishing off to an okay $2,200. 
Last week, $2.400. 

Stanley (SW) (3.800: 80-$1.25) 
—‘“Never Love a Stranger” (AA) 
Good promotion campairen should 
result in pretty good $7,500. Last 
week in six days, “Wind Across 
the Everglades’ (WB), barely 
$5.000. 

Warner (SW) (1,500: $1.20-$2.40) 
—‘Windjammer” (Cinerama) (2d 
wk). Figured to be a slow starter 
on account of quick booking but 
advance and party bookings have 
been picking up. Improving to 
$10,500. Last week, in nine show- 
ing since premiere was giveaway 
to Golden Triangle Assn., almost 
$9,500. 


‘Matchmaker’ Sock 216, 
Hub; ‘China’ Pleasant 
186, ‘Key’ Slick $6,800 


Boston, Sept. 23. 
Lively b. o. is prevailing al- 
though legit competish, with two 
on the boards, is keen. Little new 








(Continued on page 15) 


landers” (MG), $6,000 for eight | dise” (Cinerama) (28th wk). Weak 
days. | $11,000 with new Cinerama, due 
in Nov. 25. Last week, $13,000. 


DUNKIRK’ MILD $7,000, |o:''s¢ 2%... 2i 
CINCY; ‘CRASHERS’ 66 "2:00 "8% bes 


| Stagedoor (A-R) (440; $1.25-$3.00) 





’ Cincinnati, Sept. 23. | “Gigi” (M-G) (11th wk). Good 
Topping Cincy first-runs for the $11 400. Last week. $12,000. 
feurth successive week, Cat | Presidio (Hardy-Parsons) (774: 


shapes sturdy in the big Albee, 
warranting further stay. New- 
comers Fe meal at — ee 
and “Party Crashers” at the Grand | , ( 
rate fairish. Reissue of “At War | Vesue, S.F. Theatres) - 

; a... os Lae Porte Des Lilas” (Indie) 
With Army” bids so-so at Keith's. | (oq wy). Dipped to $2,800. Last 


| $1.25-$1.50) — “Follies Bergere” 
(Indie) (2d wk). Okay $2,600. Last 
week, $2,800. 

(364; 


Hard ticket “Search for Paradise” | woo, $3 800. 
= South Pacific” continue! Coronet (United California) 
rm. (1250; $1.50-$3.75) -— “Around 


Estimates for This Week World 80 Days” (UA) (91st wk). 
Albee (RKO) (3,100; 90-$1.50)— | Nice $14,000. Last week, $12,000. 
“Cat on Hot Tin Roof” (M-G) (4th| Alexandria (United California) 
wk). First-run topper for fourth | (1,170; $1.50-$3.50),—‘‘South Pacif- 
straight canto, sturdy $11,000. Last | ie” (21st wk) (12th wk). Okay $18,- 





week, $13,000. Holds. | 000. Last week, $20,000. 

P yey oc ig (1.376; | 

1.20-$2.65)—“Search or Para-|¢ ’ 

dise” (Cinerama) (42d wk). Still | Hunters Sharp $15,000, 


good, $10,000, in final stretch after 
$12,000 last week. 

Grand (RKO) (1,400; 75-$1.10)— 
“Party Crashers” (Par) and “As| 
Young As We Are” (Par). Fair 
$6,000. Last week, “Kings Go 
Forth” (UA) (3d wk), at 90-$1.25 
scaie, $5,000. 

Keith’s (Shor) (1,500; 90-$1.25) 
—“At War With Army” (Indie) (re- 
issue). Soso $6,000. Last week, 
“The Hunters” (20th), $7,500. | 

Palace (RKO) (2,600; 75-$1.10)— 


St. L.; Matchmaker’ 12G 


St. Louis, Sept. 23. 
Shaping up as the top boxoffice 
lures this stanza are “The Hunters” 





at the Orpheum and “The Match- 
maker” at the St. Louis, with “Cat 
;,On Hot Tin Roof” going into a 
rousing fourth week at Loew’s. 
“South Pacific’ goes into a 23d 
week at the Pageant. 


“Dunkirk” (M-G) and “Tarzan’s Estimates for This Week 

Fight for Life’ (M-G). Mild $7.- Ambassador (Cinerama) (1,400; 

000. Last week, “Wind Across $1.20-$2.40) —“Windjammer” (NT) 

Everglades” (WB), $6,000. (4th wk). Big $11,000. Last week, 
Valley (Wiethe) (1,300; $1.50- | same. 

$2.50)—“South Pacific” (20th) (22d| Apollo Art (Grace) (700: 90- 


wk). In step with last ere Or ee (Indie). Good 


$7,500, okay. (Continued on page 15) 


at the Fox. “The Decks Ran Red” | 


product again this frame. “Match- 
maker” is sockeroo at the Astor 
while “China Doll” is pleasant at 
the Paramount and Fenway com- 
bo. “Me And Colonel” opened 
good at the Exeter Sunday (21). 
| Three houses went to reruns. Met- 
tropolitan, Pilgrim and  Trans- 
Lux. 

Estimates for This Week 

Astor (B&Q) (1,372; 75-$1.50)— 
“Matchmaker” (Par). Sock $21,- 
000. Last week, “Indiscreet” (WB) 
(10th wk), $6,500. 


‘COLONEL’ CALM $7,000, 
SEATTLE; ‘ISLAND’ 96 


Seattle, Sept. 23. 

Cooler weather and strong prod- 
uct are stimulating the boxoffice 
with arrival of the fall season. 
Pickup follows a long, hot summer 
that really hurt. “Me and the! 
Colonel” is. moderate at the Fiith 
Avenue. Music Box is holding “Cat 
on Tin Roof” for a fourth stanza. 





Estimates for This Week Beacon Hill (Sack) (678; 90- 
Blue Mouse (Hamrick) (800: /$1.50) — “Night Heaven Fell” 
$1.50 - $2.50) — “South Pacific” (Kings) (4th wk). Slick $7,200. 
(Magna) (17th wk). Swell $7,000, Last week, $8,500. 
Last week, $7,100. | Boston (SW-Cinerama) (1,354; 
Coliseum (Fox-Evergreen) (1,780; | $1.25-$2.65)—“Windjammer” (NT) 


90-$1.50)—“Camp on Blood Island” | ‘5th wk). Fifth week started Sun- 
(Col) and “Snorkel” (Col). Big, ay (21), Last week, fine $20,000. 
$9,000. Last week, “Mating Urge” Capri (Sack) (990; 90-$1)— 
(Indie) and “Untouched” (Indie), “Night Heaven Fell” (Kings) (4th 

800. wk). Neat $5,000. Last week, $6- 
— Pog ry ah yp 500. 
(2,500; -$1.50) — “Me and the Ex ( ie) ( - 75-$1.25) 
Colonel” (Col) and “She Haped |— "nae kas tenn tes Daened 
with Fire” (Col). Moderate $7,000. Sunday (21). Last week, “Your 
Last week, “Whole Truth” (Col) | Past Is Showing” (Rank) (4th wk), 
and “Angry Age” (Col), $4,800. $3,500. 

Music Box (Hamrick) (850; 90- | Fenway (NET) (1,376; 60-$1.10) 
| $150)—“Cat on Tin Roof” (M-G)|—“China Doll” (UA) and “Ride 





| (4th wk). Swell $6,500. Last week,! Out For Revenge” (UA). Bright 
$8,700. ; $6,000. Last week, “Hell Squad 
Music Hall (Hamrick) (2,200; 90-|(Al) and “Tank Battalion” (Al, 


$1.50) — “Reluctant Debutante” | $4300. 
(M-G) and “Wink of an Eye” (UA). Gary (Sack) (1,340; $1.25-$3 = 


(2nd wk). Good $6,000 on nine “Gigi” (M-G) (4th wk). Lofty $18, 
days. Last week, $8,400. |000 again. ~~ 

Orpheum (Hamrick) (2,700; 90-| Kenmore (Indie) (700; 75-$1.25) 
$1.50)—“Littlest Hobo” (AA) and|—“Constant Husband” (BL) and 


“Bull Whip” (AA). Slow $5,500.|“Last Holiday” (Rank) (4th wk). 
Last week, “Liane” (DCA) and|Holding fine $6,200. Last week, 
“Time Lock” (DCA), $7,300. $7,200. 

Paramount (Fox - Evergreen)! Memorial (RKO) (3,000; 60- 
(3,107; 90-$1.50)—“Big Country” | $1.10)—“Twilight For Gods” (U) 
(UA) (4th wk), Good $6,500, ane ‘ens “Saga of Hemp Brown” (U) 
week, $7,800, a (Continued on page 15) 
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PICTURE GROSSES 9 





Chi Perks; ‘Adventure’ Fancy $30,000, 


Tiger’ Healthy 226, ‘Wilderness’ Boff | 


196, 2d, ‘Tsland-Snorkel Oke 76, 2d 





Chicago, Sept. 23. 
After last week’s general slough, 


Loop cinemas are headed for | Estimates Are Net 


perkier tone this session, partly 
for new entries and partly because 
the back-to-school tumult has sub- 
Sided. “South Seas Adventure,” 
the new Cinerama opus, preemed 
last Friday (19) at the Palace and 
should collar a fancy $30,000. 
Woods’ initialer of “Harry Black 
and the Tiger” is rated a tall $22,- 
009 

World's first week of “Man in 


the Raincoat” is headed for a 
warm $4,800, while new Monroe 
combo of “Steel Bayonet” and 


“Ride Out for Revenge” is climb- 

ing to a nice $5,400. 
“Imitation General's” third 

stanza at the Oriental is shaping 


nice, while “White Wilderness” is }- 


strong in second term at the Loop. 
Second frame of “The Whole 
Truth” is just oke at the Esquire, 
while “Your Past is Showing” is 
figured for a neat second at the 
Surf. “Camp on Blood Island” and 
“Snorkel” actioners are okay in 
Garrick second. 

“Cat om Hot Tin Roof” is sock 
in fourth Chicago round, and 
State-Lake’s fifth week of “Big 
Country” is rated oke. “Defiant 
Ones” will come out of sixth 
Roosevelt frame briskly, with “In- 





discreet” taking nice coin for) 
seventh and final week at the | 
United Artists. | 

Oi the roadshows, “Gigi” is 


good at the Harris in 11th round, 
“Windjammer” remains modest for 
13th Opera House week, “South 
Pacific’ totted an oke 26th Mc- 
Vickers session, but “Around 
World” is dipping in its 77th round 
at Todd’s Cinestage. 
Estimates for This Week 
Chicago (B&K) (3,900; 90-$1.80) 


—Cat on Hot Tin Roof” (M-G) 
(4th wk). Solid $33,500. Last week, 
$36,000 

Esquire (H&E Balaban) (1,350; 


$1.50'\—"The Whole Truth” (Col) 
(2d wk), Oke $7,000. Last week 
$11.000. 

Garrick (B&K) (850; 90-$1.25)— 
“Camp on Blood Island” (Col) and 
“Snorkel” (Col) (2 wky. Okay $7,- 
500. Last week, $11,500. 

Harris (Indie) (984; $1.25-$3)— 
“Gigi” (M-G) (11th wk). Nice 
$17,500. Last week $17,0000. 

Loop (Telem't) (606; 90-$1.50)— 
“White Wilderness” (BV) (2d wk). 
Boff $19.000. Last week $17,000. 

McVickers (JL&S) (1,580; $1.25- 


$3.30) —“South Pacific’ (20th) 
(26th wk). Good $23,000. Last 
week, $24,000. 


Monroe (Jovan) (1,000; 65-90)— 
“Ride Out for Rvenge” (UA) and 
“Steel Bayonet” (UA). . Oke $5,- 
400. Last week “Gang War” (20th) 
and “Desert Hell” (20th) (Ist wk), 


$5.000. 
Opera House (Nat'l Th.) (3,100; 
90-$3.50) -— “Windjammer” (NT) 


(13th wk). Continues mild at $21,- 
000. Last week. $24,400. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘Imitation General” (M-G) (3d 


(Continued on page 15) 


‘Hunters’ Terrif $19,000, 
Toronto; Time’ Tall 1236, | 
‘Colonel’ Boff $15,000, 2d 


Toronto, Sept. 23. 

Of the newcomers, “The Hunt- 
ers” is off to a terrific start, with 
rest of fine biz being chalked up| 
by holdovers, notably — second) 
stanzas of “Me and the Colonel”, 
and “Carve Her Name with Pride.” 
Holdovers continue excetlent. 

Estimates for This Week 

Carlton (Rank) (2,518; 75-6125) | 
—‘Me and the Colonel” (Col) (2nd | 
wk). Fine $15,000 after $18,000 
opening. } 

Colony, Danforth, Humber 
(Rank) (838; 1,330; 1,203; $1) — 
“Time to Love and a Time to Die” 
(U). Hefty $12,500. Last week, 
“Fiend Who Walked West” (20th), 
$12,000. 

Downtown, Glendale, State (Tay- 
lor) (1,059; 995; 684; 50-75)—“At- 
tack of the Puppet People” (Astral) 
and “War of the Colossal Beast” 
(Astral). Fair $10,000. Last week, 
“Queen of Outer Space” (AA) and 
*“Quantrill’s Raiders” (AA), $24.500 
for eight-house combo of 6,511 
seats. 

Hollywood (FP) (1,080; $1-$1.25) 
— “Indiscreet” (WB) (4th wk). 
Holding at fine $9,000. Last week, 


$13.000. 
Hyland (Rank) (1,057; $1) — 
“Carve Her Name with Pride” 


(Continued on page 15) 











Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when | 
playing percentage, hence the | 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, | 
satiate the U. S. amusement | 
ax. 


Yanks’ Wow 176, 
Denver, ‘Gigi’ 126 





: Denver, Sept. 23. 
Five out of six bills are holding 
“Damn _ Yankees,” which world 


preemed at the Centre, is shaping 
best. “South Pacific” goes into a 
a 23rd week at the Tabor but is 
slated to exit soon. “Cat On Hot 
Tin Roof” at the Orpheum and 
“Big Country” at the Paramount 
move into fifth frames. j 
Estimates for This Week 

Centre (Fox) (1,247; 90-$1.50)— | 
“Damn Yankees” (WB). Fine $17.- 
000 and holds. Last week, “Raw 
Wind In Eden” (U) (2d wk), $8,500. 

Denham (‘Cockrill) (1,429: $1.25- 


$2.50)—“Gigi’” (M-G) (2d wk). 
Fine $12,000. Continues. Last 
week, ditto. j 

Denver (Fox) (2.586; 70-90)— 


“Harry Black and Tiger” (20th) and | 
“Mark of Zorro” (20th) (reissue). 
Good $10,500. Last week, “Tank 
Force” (Col) and “Buchanan Rides 
Alone” (Col), $8,500. 

Orpheum (RKO) (2,596; 90-$1.50) 
—“Cat On Hot Tin Roof” ‘(M-G) 
(4th wk). Good $10,000. Holds. 
Last week, $15,000. 

Paramount (Wolfberg) (2.200; 90- 
$1.25)—“Big Country” (UA) (4th 
wk). Fine $14,000 and stays. Last 
week, same. 

Tabor (Fox) (930; $1.25-$2.50\— 
“South Pacific” (Magna) (22d wk). | 
Good $4,000 and holds. Last week, 
same. 


‘Everglades’ OK $11,500 
In Slumping D.C.; ‘Angry’ 
Blah 236, ‘Colonel’ 156, 2d 


Washington, Sept. 23. 

“Cat on Hot Tin Roof” and “Me 
and the Colonel” are again the 
biggest money-makers in town, 
where cinema business is showing 
a slump this week. “This Angry 
Age” is disappointing. Among the 
marathon films, “God Created 
Woman” is finally leaving Sept. 30 
and is expected to have collected 
over $250,000 and been seen by 
more than 200,000 people by then. 
Also departing—on Oct. 14—is 
“Search for Paradise.” 

Estimates for This Week 





Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.25)—‘Wind 
Across the Everglades” (WB). 


Okay $11,500. Last week, “Naked 
and Dead,” (WB) (2d wk), $10,700. 

Apex (KB) (940; 60-90)—"The, 
Naked Eye” (Indie). Nifty $5,000, | 
aided by fine reviews by local} 
critics. Last week, “The Last Par- | 
adise” (UA), $3,300. 

Capitol (Loew) (3,434; 90-$1.25) 
—"Cat on Hot Tin Roof” (M-G) 


(3d wk). Jumbo $24,000. Last 
week, $31,000. Holds. 

Columbia (Loew) (904; $1.25- 
$2.50)—“Gigi” (M-G) (13th wk). 


Steady $9,000 third week in row. 


| Remains. } 


Keith’s (RKO) (1,850; 90-$1.25— 
“Me and the Colonel” (Col). (2d 
$15,000, following 


wk). Mighty 

.000. Stays. 
a arthes (K-B) (900; $1.10)— | 
“Admirable Crichton” (Col). (3d 


wk). ee $3,.00, fol- 
lowing $4,200 an@ exists. | 
po Be (K-B) (1,240; 90-$1.25) 
—“This Angry Age” (Coll). Div- | 
appointing $2,500 —_ and leaves. 
Last week, “Time to Love (U) (2d | 
k), $4,500. 
a (Loew) (2,390; 90-$1.25) | 
—Big Country” (UA) (5th wk 
Okay $11,000 on final week. Last | 
week, $14.000. " 
Plaza (T-L) (276; 90-$150)—“God 
Created Woman” (Kings) (46th | 
wk), Shapely $2,000 for final | 


(Continued on page 15) 


|$2.50)—“South Pacific” 
|(17th wk). 
| week, $7,800. 


| $3,000. 


/$1.80)—“Me and Colonel” 


, snappy $12,000. 


’ 
Truth’ Sad $3,000, Port.; 
‘ ’ ‘ , 
Island’ Dull 336, ‘Deb’ 536 
Portland, Ore., Sept. 23. 
Holdovers are the big ones on the 
main stem this round. “South Pa- 
cific” holds for an amazing 17th 
frame at the-Broadway. “Gigi” 
continues without letup for a fifth 
scorching inning at the Gnuild. 
Estimates for This Week 





B'way Spotty; ‘Cat’ 


Sock 1756, ‘Spell’ 


Hot 206, ‘Tiger’ Tame 306, ‘Eden’ OK 
2G, ‘Gigi’ at Capacity $21,500, 18th 





Broadway (Parker) (890; $1.50- 
(Magna) 
Whopping $8,000. Last | 


Fox (Evergreen) (1,536; $1-$1.50) | 
—“The Whole Truth” (Col) and | 
“Life Begins At 17” (Col). Sad} 
Last week, “A Time To 
Love” (UI) and “The Female | 
Animal” (UI), $4,800. 

Guild (Indie) (400; $1.25-$3)— | 
“Gigi” (M-G) (5th wk). Tall $9,000. | 
Last week, $11,000. } 

Liberty (Hamrick) (1,865; $1-| 


| $1.50\—“Cat On Hot Tin Roof” | for opening round at the Radio 


(M-G) (4th wk). Fine $6,500. Last | 
week, $8,100. | 

Orpheum (Evergreen) (1,600; $1-_ 
$1.50\—"“Camp On Blood Island” | 
(Col) and “The Snorkel” (Col). 
Poor $3,500. Last week, “The Mat- 
ing Urge” (Indie) and “Untouched” 
(Indie), $5,400. 

Paramount (Port-Par) (3,400; $1- 
$1.50) — “Reluctant Debutante” 
‘(M-G) and “Cross Up” (UA) (2d 
3 7 Okay $5,500. Last week, | 


Teer Fat 86, 
Philly, Fiend’ 9G 


Philadelphia, Sept. 23. | 

Rain washed out Sunday’s (21) 
biz, trimming Saturday’s bonanza. 
Holdovers are depressed. Of fresh 
pix, “Harry Black and the Tiger” | 
is smart while “Fiend Who Walked | 
the West” is lean. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Decks Ran Red” (M-G). Wan 
$6,000. Last week, “Whole Truth” | 
(Col) (3d wk), $3,500. | 

Boyd (SW) (1,480; $1.25-$2.75)— 
“Gigi” (M-G) (13th wk). Neat 
$9,000 and stays. Last week, $9,500. 

Fox (National) (2,250; 65-$1.49)— 
“Fiend Who Walked West” (20th). 
Lean $9,000. Last week, “Hunters” 
(20th) (3d wk), $8,000. 

Goldman (Goldman) (2,250; 65- 
$1.49)—“Gun Runners” (UA). Slow 
$7,500. Last week, “Tank Force” 
(Col), $8,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“South Pacific” (20th) (26th 
wk). Sturdy $8,300. Last week, 
$8.000. 

Randolph (Goldman) eg Ba 9 
(Col) 
(2d wk). Fair $12,000. Last week, 
$14,500. 

Stanley (SW) (2,900; 99-$1.80)— 
“Big Country” (UA) (6th wk). Good 
$8,000. Last week, $7,500. 

Stanton (SW) (1,483; 99-$1.80)— 
“Kings Go Forth” (UA) (6th wk). 
Slow $6,000. Last week, $6,500. 

Studie (Goldberg) (385; 94-$1.49) 
—‘Diary ‘of a Gestapo Agent’ 














(Indie). Oke $4,000. Last week, re- | OC 


issues. 

Trans-Lux (T-L) (500; 99-$1.80) 
—"Vikings” (UA) (13th wk). So-so 
$3,300 in last six days. Last week, 


$3,900. 

Viking (Sley) (1,000; 99-$1.49)— 
“Harry Black and Tiger” (20th). 
Smart $8,000. Last week, “Certain | 
Smile” (20th) (5th wk), $5,500. 

World (Pathe) (604; 94-$1.80)— 
“Night Heaven Fell” (Kings) (4th. 
wk). Brisk $5,200. Last week, | 
$6,000. 


‘Eden’ Lush $6,000, Prov.; 
‘Matchmaker’ Solid 7G 


Providence, Sept. 23. 

“Cat On A Hot Tin Roof,” in its 
fourth round at Loew's State, is 
still the town leader. Showing 
strength is Strand’s “Matchmaker,” 
with Majestic’s “Oklahoma” reis- 
sue and RKO Albee’s “Raw Wind 
In Eden” all doing fairly well. | 

Estimates for This Week 

Albee (RKO) (2,200; 65-80) — | 
“Raw Wind In Eden” (U) and 
“Oregon Passage” (AA). Steady 
$6,000. Last week, “Hell Squad” 
(Al) and “Tank Battalion” (AI). So- 
so $5,000. 

Majestic (SW) (2,200: 65-80)— 
“Oklahoma” (20th) and “Carousel” 
(20th) (reissues). Happy $7,000. 
Last week, “Tank Force” (Col) and 
oan Begins at 17” (Col). Neat 

7,500. 

State (Loew) (3,200; 75-$1.25)— 
“Cat On Hot Tin Roof” (M-G). (4th 
wk). Happy $9,000. Last week, 











Strand (National Realty) (2.200; 
65-80)\—"‘The Matchmaker” (Par) 
and “As Young As We Are” (Par). 
Nice $7,000. Last week, “Franken- 
stein 1970" (AA) and “Spy In Sky” 
(AA). Mild $4,500. 





/$18,000. Last week, $19,000. “The 


Broadway business was on the 
spotty side this session. The two- 
day weekend—and the start of 
Yom Kippur last night (Tues.)— 
had a varied effect on Main Stem 
wicket activity. The better product 
drew the customers, but the gene- 
ral lack of strong, fresh pictures 
tended to place biz on the offish 
side. 

Two newcomers, however, show- 
ed off potential, particularly “Cat 
On a Hot Tin Roof.” which looks 
like it will score a hefty $175,000 


City Music Hall. According to a 
Hall spokesman, weekend business, 
especially Saturday (20) night, re- 
sembled Easter and Christmas 
trades, with a line extending all 
the way to Fifth Avenue waiting 
for admission. 

Another picture with “hot” in 
the title, Paramount's “Hot Spell” 
also showed signs of being a sizzler, 
tallying $20,000 or near at the 450- 
seat Guild Theatre. Total is best 
at his house for a long time. 

“Harry Black and the Tiger” at 
the Paramount and “Raw Wind in 
Eden” at Loew’s State were mild 
in comparison, with “Tiger” seen 
scoring a tame $30,000 for the kick- 
off round and “Raw Wind” an 
okay $25.000. 

Some of the hardtick long-run- 
ners were able to buck the offish 
trend; with “Cinerama—South Seas 
Adventure,” bettering its previous 
week's mark, tallying $27,800 as 
compared with $26,900 for the ses- 
sion before. Ditto. “Around the 
World.” with $39,000 as against 
$37,000 at the Rivoli; “South Paci- 
fic” at the Criterion, with $27,000 
versus $25,800. “Gigi” at the 
Royale also upped its take from 
capacity $19,300 to capacity $21.- 
500 by adding an extra matinee on 
Thursday. 

Many of the continuous-run long- 
runners are reaching the end of 
their engagements. “The Vikings” 
at Astor was nice $18,000 in 15th 
round, with “The Big Country” 
(UA) coming*in next Wednesday 
(1). “La Parisienne” is seen wind- 
ing up a good Victoria run with 
fair $14,000 for eighth and final 
stanza. “The Defiant Ones” (UA) 
begins its run today (Wed.). “Me 
and Colonel” exits the Odeon 
Friday (26) with respectable $19.- 
000 for fourth round, being force 
out by locked booking of “Win- 
dom’s Way” (Rank). However, it 
continues its pace at east side Fine 
Arts with solid $12,500 for fourth 
session there. 

Estimates for This Week 


Astor (City Inv.) (1,094; 75-$2)— 


“Vikings” (UA) (16th-final wk). 
The 15th round ending today 
(Wed) looks to score very nice 


Big Country” (UA) takes over on 


ec. 2 
Little Carnegie (L. Carnegie) 


(550; $1.25-$1.80)—“Matchmaker” 
(Par) (7th wk). The sixth stanza 
concluded yesterday (Tues.) was 
good $9,200: Last week, $11,600. 
Continues. 

Baronet (Reade) (430; $1.25- 


$1.70)\—“Premier May” (Cont) (2d 





wk). The opening round tallied a 
good $7,800. In ahead, “Law and | 
Disorder” (Cont), $3,900 for sixth- | 
final week. 

Capitol (Loew) (4.820; $1-$2.50) 
—‘Dunkirk” (M-G) (3d-final wk). 
Second session ending today (Wed.) | 
looks to hit fair $19,500, below 
hopes considering sock reviews 


from crix. Last week, $30,000. 

“Onionhead” (WB) bows next 

Wednesday (1). 
Criterion (Moss) (1,671; $1.80-, 


$3.50)—“South Pacific” (20th) (27th | 
wk), The 26th frame ended Sun- | 
day (21) with okay $27,000. Last | 
week, $25,800, both for 10 per- 
formances. Continues until Oct. 
7 when it moves to the Rivoli, with 
“Old Man and Sea” (WB) coming 
in on hardticket run. 

Fine Arts (Davis) (486; 90-$1.80) 
—*Me and Colonel” (Col) (5th wk). 
The fourth stanza finished Monday 
(21) with solid $12,500. Last week, 
$14,000. Continues. 


Guild (Guild) (450; $1.75)—“Hot | 000 


Spell” (Par) (2d wk). Launching 
round endimg today (Wed.) will 
likely wind up with sock $20,000 
or near, best at this small seater 
in long time. In ahead, “Truth 
About Women” (Cont), $6,000 for 
third-final round. 

Mayfair (Indie) (1,736; 79-$1.80) 
—‘Wind Across Everglades” (WB) 
(° § wk). The second frame ending 
today (Wed.) looks to tally mild 
$7,000. Last week, $12,000. 

Normandie (Trans-Lux) (592; 95- 
$1.80) —“White Wilderness” (BV) 





Monday (21) with okay $6.500, top- 
ping previous week's $6,000. Looks 
like it will continue until “Tosca,” 
the S. Hurok opera pic, opens Oct, 
23 on hardticket run. 

Palace (RKO) (1,642; $1-$3) — 
“Bridge of River Kwai” (Col) (41st 
wk). The 4th session finished 


| yesterday {Tues.) with okay $21,- 


700. Last week, $22,800, both for 
14 shows. Continues until Oct. 15 
when “Roots of Heaven” (20th) 
maintains house's hardticket policy. 

Odeon (Rank) (813; 90-$1.80) — 
“Me and Colonel” (Col) (5th-final 
wk). The fourth week ended yes- 
terday (Tues.) with lively $19,000. 
Last week, $20,000. Cou'd have 
remained here longer, but locked 
booking brings in “Windom’s Way” 
(Rank) on Tuesday (30). 

Royale (Loew) (924; $1.50-$3) — 
“Gigi” (M-G) (19th wk). The 18th 
frame ended up Saturday (20) with 
capacity $21,500. Addition of ex- 
tra Thursday matinee upping the 
take from last session’s capacity 
$19.300. Continues indef. 

Paramount (AB-PT) (3,665; $1- 

2' — “Harry Black and Tiger” 
(2(th) (2d-final wk). Kickoff week 
ending tomorrow (Thurs.) is esti- 
mated to reach tame $30,000. Ends 
engagement after two weeks, with 
“Barbarian and Geisha” (20th) set 
to open Oct. 2 after invitation 
premiere next Wednesday (11) 
night. In ahead, “Hunters” (20th), 
$25,000 for final 8 days. 

Paris (Pathe Cinema) (568; 90- 
$1.80) —“Crime and Punishment” 
(Kings) (2d wk). Opening session 
concluded Monday (22) was good 
$10,200. In ahead, “Lucky Jim” 
(Kings), $5.500 for third-final week. 

Radio City Music Hall (Rocke- 
fellers) (6.200: 90-$2.75)—“Cat On 
Hot Tin Roof” ‘(M-G) and stage- 
show. (2d wk). The opening session 
ending today ‘Wed.) is seen scorin 
socko $175,000. On Saturday (20 
night, lines extended to Fifth Ave. 
Looks like it will run five or six 
weeks. Previous round. “The Re- 
luctant Debutante,” $125,000 for 
fifth-final week. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘“Around World” (UA) (102d wk). 
Still tallying solidly with $39,000 
for 101st session ended yesterday 
(Tues.). Previous round, $37,009. 
Winds up Oct. 6 to make way for 
“South Pacific” which shifts from 
Criterion. 

Plaza ‘Lopert) (525; $1.50-$2)— 
“La Parisienne.” (UA) (9th wk). 
The eighth frame finished yester- 
day with okay $7,500. Last week, 
$8.100. Continues. 

Roxy (Nat'l. Th.) (2.710: $1.75- 
$3.50)\—“Damn Yankees” (WB) and 
stage show. Opens Friday (26) un- 
der Roxy’s new management. 
“Windjammer” (NT) finished , last 
four days ended Sunday (21) after 

(Continued on page 15) 


‘Frankenstein’ Stout 116 
In Spotty Buff.; ‘Dunkirk’ 
Soft 96, Tiger’ Weak 636 


Buffalo, Sept. 23. 
Fresh product is spotty. “Dun- 
kirk” is soft at the Buffalo, “Harry 
Black and the Tiger” is weak at 





| the Center but “Frankenstein 1970” 


is stout at the Lafayette. Reissue 
of “Streetcar Named Desire” is 
neat. 
Estimates for Th's Week 

Buffalo (Loew) (3,500; 70-90)— 
“Dunkirk” (M-G) and “Andy Hardy 
Comes Home” (M-G). Soft $9,000. 
Last week. “La Parisienne” (UA) 
and “Valerie” (UA), $4,500 on three 
days. 

Center (ABPT) (3,000; 70-90)— 
“Harry Black and the Tiger” (20th). 
Weak $6,500. Last week, “Anas- 
tasia” (20th) (reissue) and “Naked 
Earth” (20th), $6,000. 

Century (UATC) (1,410: $1.50- 
“South Pacific’ (Magna) 
Bright $9,000. Last week, 


) 
(18th). 
same. 

Laiayette (Basil) (3,000; 70-90)— 


“Frankenstein 1970" (AA) and 
“Spy in the Sky” (AA). Stout $11,- 
Last week. “Mark of the 


Hawk” (U) and “Voice in the Mir- 
ror” (U), $6,000. 

Paramount (ABPT) (3,000; 70-90) 
—‘Streetcar Named Desire” (20tin) 


(reissue). Neat $12,000. Last 
week, “Whole Truth” (Col) and 
“Buchanan Rides Alone” (Col), 


$10,000. 

Teck (Loew) (1,200; 70-$1.25)— 
“Cat On Hot Tin Roof” (M-G) (4th 
bly Steady $11,000. Last week, 
Cinema (Martina) (450; 70-90)— 
“Madame Butterfly” (IFE). Bouncy 


(7th wk), The sixth session finished ' $2,800 


. 
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See Berlin Cultural Festival Gaining 
Int] Recognition as 8th Sesh Nears 


By HANS HOEHN 


Berlin, Sept. 16. 

“Slowly but steadily, our festival 
has managed te gain international 
recognition. There are more and 
more visitors coming to Berlin. 
And the interest of the foreign 
press is constantly growing.” That's 
what Dr. Cerhart von Westerman, 
managing director of West Berlin's 
annual Cultural Festival, asserted 
here last week at a press confab. 

Vesterman, associated with the 
festival since latter’s setup in 1951, 
outlined the program of the forth- 


coming Eighth “Berliner Fest- 
wochen” which will tee off here 
Sept. 21 Onened by the tradi- 


tional concert (Berlin Philharmonic 
under Herbert von Karajan) at 
Hichschool of Music, this year’s art 
junket is going to run until Oct. 7. 

As in former years, fest gets sub- 
stantial government support. The 
Senate o° W-Berlin contributes 
nearly $100,000 which are mainly 
used for administrative purposes, 
publicity and accommodatian of 
press people from outside Berlin. 
The federal government con- 
tributes about $24,006, while ad- 
ditional sums come from this city’s 
Zahleniotto, a Senate-ruled lottery 
enterprise, and the Academy of 
Arts 

Municipal Theatres Help. 

Festivai’s main capital, of course, 
lies in the local municipal theatres 
which are fully associated with the 
art junket during latter’s 17-day 
run. Tickets range from 35c. up 
to $5. Some 10% of the tickets 
have been tentatively reserved for 
visitors from East German terri- 


tories. Those people may obtain 
tickets for East Marks via a 1:1 
ratio. (Usualty, a West Mark cor- 


responds to about 4,50 East-Marks.) 
If the demand is higher, the ticket 
percentage (10%) can be upped. 

One of the highlights of this 
year’s festival will be the first local 
appearance 
Spanish Ballet. 
been trying for three years to get 
this trowpe to Berlin. Antonio & 
Co. will perform at Titania Palast, 
a 2,000-seat cinema-concert-cabaret 
house, from Sept. 23 until 28. 

Another important foreign en- 
semble comes from Paris: The 
Production Theatrales Georges 
Herbert with Anouilh’s “L’Invita- 
tion au Chateau” starring Dany 
Robin and Georges Marchal. 
Troupe gives three performances 
at Hebbel Theatre. 

Number of foreign headliners, 
however, is not as big as in former 
years, partly explained by the fact 
that the festival committee has 
concentrated more than usual on 
prominent W-German theatre en- 
sembles this year. Se the domes- 
tically famous Deutsches Schau- 
spielhaus Hamburg (with Goethe's 
“Faust”), Staedtische Buehnen 
Frankfurt am Main (Byron's 
“Kain”) and Landestheater Darm- 
stadt (Aristophanes-Schadewaldt’s 
“Lysistrata") will appear here. 
“Faust.” with Gustaf Gruendgens 
(who also staged this tragedy), 
promises to be one of the biggest 
festival attractions. Blackmarket 
ticket sales are expected. 

. Stress Japanese Music 

American cymbalist Ralph Kirk- 
patrick, British tenor Peter Pears, 
accompanied by his countryman 
Julian Bream (lutist and guitarist), 
conductor Paul Hindemith and 
soprano Gloria Davy rate mention. 
Same goes for a Japanese chamber 
concert which will be conducted by 
Yoichiro Omachi (11 Japanese 
artists). Berlin is said to be the 
first European metropolis that is 
dedicating an entire evening to 
new Japanese music. 

Many of the theatrical pieces 
will be repertory, of course. But 
also quite a few preems. Wester- 
man has been trying to talk local 
theatre directors into preeming 
their most essential plays during 
the festival period. They're now 
doing that. Most important Ger- 
man preen 
“Look Homeward, Angel.” Worth 
mentioning also are the new 
preem of Brecht’s “Three Penny 
Opera” and Ionesco’s “La canta- 
triee chauve" 

For the first time in fest history 


here a big-scale operetta, Johann | 


“Fledermaus,” will be 
The city of West Berlin 
doesn't have an operetta 


Strauss’ 
staged 
still 


house of its own and the absence | 


»peretta shows has al- 
So “Fle- 


of regular 
ways been deplored here. 


dermaus” will be performed at the 
ultra-modern newly built 12,000- 
seat Deutschlandhalle from Sept. 
20 until Oct. 5. 

Festival organizers have always 
wanted to bring something that 
really appeals to the masses (bulk 
of or nearly all festival presenta- 
tions have been strictly jonghair 
so far), so “Fledermaus,” is defi- 
nitely a good choice. Sari Barabas 
stars in this mammoth production 
which will be staged by Wolf 
Voelker (of Municipal Opera, Ber- 
lin) and musically handled by 
Hans Carste, while Sabine Ress 
does the choreography. 


Modern Touch 
Marks Spain’s 





Madrid, Sept. 23. 

Spain's first drive-in, with ac- 
commodations for 860 cars, a spe- 
cial parking area for motorcycles 
and Vespas. and 700 seats, will be 
opened here early next month 
Called Motercine, the al fresco the- 
atre is three and half miles from 
the city and is across the street 
from Barajas Airport. The archi- 
tect, Walter Whitver, is the same 
one responsible for the highly-suc- 
cessful ozoner built by Metre in 
Rome about a year ago. 

Cars can enter the Madrid Mo- 
tercine four at a time through the 
large main entrance. Two cafe- 
teria bars and rest rooms have 
been completed. Under construc- 





| 


| 


foot screen. 


' 





will be Wolfe’Frings’ | 


tion are a restaurant, a swimming 
pool. a minature golf course, and a 
children’s playground park. Even- 


of Antonie and his /|ly-planted shrubs and flowers give 
Westerman had | 


the ozoner a country club appear- 
ance. 

The films will be seen on a 65- 
The pictures will be 


| run with dual English and Spanish 


soundtracks. By pushing a button 
on the speaker, the viewer can 
hear the film in the language of his 
choice. Credit for the perfection 
of this apparatus also goes to 
architect Whitver, who initially in- 
troduced it at the Metro drive-in 
in Rome. 

Similar drive-in theatres are 
planned for Barcelona and Seville. 
Money men behind the projects 
are matador Luis Myzuel Domin- 
guin and attorney Antonie Gar- 
rigas, 


BFPA Accord With Paris 
On Taxes Thaws Frozen 
Earnings, Protects Future 


London, Sept. 23. 

After negotiations lasting nearly 
two and a half years, the British 
Film Producers’ Assn. has reached 
a settlement with the French au- 
thorities regarding taxation of 
British film earnings in that coun- 
try. As a result, coin which up till 
now had been frozen, is being re- 
leased and arrangements have been 
made to protect future earnings. 

As far back as March, 1956, the 
BFPA sent a delegation to Paris to 
negotiate with the French Minis- 
try of Finance and the settlement 
which has now ensued {s divided 
into three sections. Under the pact 
there will be a complete amnesty 
for the period ending July 1, 1950, 
on an¥ taxes not paid or not as- 
sessed up to that date; from July, 
1950, to Jan. 1, 1957, the French 
authorities are prepared to agree 
that all contracts, in whatever form 
they may actually have been, will 
be accepted as having been in ac- 
cordance with the ‘“mandataire” 
formula—i.e. where the French 
distributor was nothing more than 
an agent and was not liable for any 
loss which mav have occurred on 





distribution. From 1957 onward 

tax will be payable in accordance 

with actual terms of the contract 
The French authorities have giv- | 


producers 
13 last to final- 
tion. If they fail 


en British film 
months from Au 
ize their tax posi 


to do so within the stipulated time, 
they will lose the negotiated bene- | 
fits and he liahb'e to 
| plus penalites and interest. 


dditional tax, 


First Drive-In 


three | 
| Travel and Holidays Assn., includ- | 


Fest Ballet Tours 


Edinburgh, Sept. 23. 

Newly-formed Edinburgh Festi- 
val International Ballet, created for 
the recent fest here, is currently 
touring Holland, Switzerland and 
Yugoslavia. It will return to the 
U.K. to open for a short season 
Oct. 9 at Sadler’s Wells Theatre, 
London. 

Company is performing all the 
12 newly-commissioned ballets, 
preemed at Edinburgh last month. 
Twenty guest dancers are on tour 
with the unit. 


Arg. Broadcasters 
Found ‘Unethical’ 





Buenos Aires, Sept. 16. 

The Rio Hondo Argentine Film 
Festival rumpus is still reverberat- 
ing and casting sour notes. The 
Journalists’ Assn. cast fuel on the 
flames when a Court of Honor was 
appointed at the request of radio 
commentators Jaime Jacobson and 
Nicolas Mancera to decide wheth- 
granting time on _ their 
web) for actor-producer Hugo del 
Carril te launch offensive state- 
ments against film critic Raimundo 
Caleagno (Calki) in connection 
with the unpleasant events at the 
best. ; 

Calcagno had sat on the jury ap- 
pointed to judge the entries at the 
fest, which originally decided to 
withhold a first prize as no entries 
were good enough. Del Carril took 
exception to the verdict threatened 
the jury with violence, and insti- 
gated such a rumpus that the jury 
revised it. It then awarded first, 
second and third prizes, still keep- 
ing del Carril’s entry in third 
| place. 

Journalists’ Assn. court issued a 
verdict that “Sr. del Carril's atti- 
| tude had been cencentrated against 
a journalist, Sr. R. R. Calcagno, 
whom he insulted and attempted 
to attack, and that on Aug. 9, in 
Giant Screen time, he had used 
25 minutes to insult and threaten 
Sr. Calcagno, casting abuse at him 
and against film critics in general.” 

The court felt that when del Car- 
ril accepted the jury appointed at 
Rio Hondo without objection, he 
was honor bound to accept that 
jury's decisions, and his aggressive 
attitude was deplorable, ahd moti- 
vated by personal resentment. 
Jacobsen and Mancera were un- 
thical, the court opined, in allow- 
ing del Carril time when they were 
aware of his attitude towards Cal- 
ki, and doing nothing to stem the 
tide of his abuse throughout 25 
minutes on the air. Freedom of 
expression, to quote the verdict, 
must not be confused with “free- 
dom to insult, offend, defame or 
threaten.” In short, the association 
decided that a journalist who lends 
the media to facilitate slander, au- 
tomatically falls into violation of 
professional ethics. 


RANK’S WORLD MARKET 
YEN CUES CAST SHIFTS 


London, Sept. 16. 

Casting of Curt Jurgens and Or- 
son Welles for the star roles in 
Rank’s “Night Ferry to Hong 
Kong” means that Peter Finch, 
previously penciled for the Jurgens 
role, is out. Though Finch is one 
of Rank's biggest stars he has been 
dropped because of Rank’s new 
policy. 

This is to crash the world mar- 
ket with top international stars. 
Jurgens is regarded as a bigger 
draw than Finch at the moment. It 
is also part of the Rank policy of 
wooing the German market. The 
arrival of Horst Buchholtz for 
“Tiger Bay” means that four Ger- 
| man top-liners will be employed by 
| Rank this year. Jurgens for “Night 
Ferry,” O. W. Fischer for 
Lorelei” and Hardy Kruger for 
“The Freshman.” 














Britain’s Tourism Soars 


London, Sept. 23. 
Almost 280,009 Americans visited 


ing fare payments, amounted to 


$133,600,000. 


today earns more from tourism 
‘than any other European country. 


In Festival Dispute 


er they had acted unethically in| 
“Giant | 
Screen” radio program (Splendid 





“The | 





Quality Essential to Keep Gallic Film 


Established in 


World Marts: Flaud 





Sarita Montiel Starrer 
Paces Santiago Pix Biz 


Santiago, Sept. 16. 
Long runs are the rule these 
days, with holdovers drawing well. 
“El Ultimo Cuple,” Spanish-Mex 
pic starring Sarita Montiel, is in 
its 25th week and appears headed 
for a record run for this area. 
Previous mark was held by 
“Around World in 80 Days” (UA) 
which stayed for 26 years. 

“La Parisienne,” the 
Bardot starrer, is in its seventh 
week at the Lido while “The Broth- 
ers Karamozov” (M-G) is into a 


strong third stanza at the Metro. | 
Trapp - Familie” | 


German “Die 
moved into ils fifth week at the 
Rex. The Italian “Las Noches de 
Cabiria” is in its sixth period at 
the Ducal. The Bandera theatre 
is carrying “The Bolshoi Ballet” 
into its second week. 


MPEA Sends Rep 
To Sift Turkish 


$$ Remittances 


Frankfurt, Sept. 16 
Motion Picture Export Assn. 
member companies are faced with 
£3.000,000 of money problems in 
Turkey, further complicated by the 
Aug. 1 devaluation of the local cur- 


rency and by tied-up finances dat- | 


ing as far back as 1954. 

It’s actually one of those mixed- 
up double deals, because the 
August devaluation of Turkish 
money, which could hurt 
American film companies whose 
money is being held in Turkish 
lire there, is caused by extensive 
loans of the U. S. to Turkey put- 
ting so much money into circula- 
tion 

Leo Hochstetter, MPEA director 


for Germany, has just flown to} 


Istanbul and Ankara to spend two 


weeks trying to untangle the 
money trouble and start getting 
some currency out. (Althouch 
Frank Gervasi has the MPEA 


Mediterranean territory which in- 
cludes Turkey, Hochstetter has 
been handed this particular prob- 
lem since Gervasi is busy with 


other matters, including the Venice | 


Film Fest. Hochstetter, in addi- 
tion, was formerly CBS correspon- 
dent in Turkey and savvies the 
lingo). 

MPEA member companies have 
been selling films in Turkey on a 
flat rental basis of about $6,500 a 
picture, since it was not economi- 
cal for the companies to have in- 
dividual offices and deal with the 
tax problems in Turkey. Just a 
few agents have been handling all 
the companies. : 

Yank Pix Popular 


About 350 films show annually in 


Turkey, with 65° of them Ameri- | 


can product. And with a popula- 
tion of 21,000,000 the film business 
is a major one. 
made with the MPEA companies, 


the film importers have been mak- | 


ing deposits into a Turkish bank— 
the Ottoman Bank in Istanbul— 
paying the lire equivalent of dol- 
lars due the companies. Turkey is 
so dollar-short that the payments 
were made in lire at the formerly 
legal rate of 2.8 lire to the dollar 
(in comparison with the black mar- 
ket rate of about eleven to a dol- 
lar). 

The U. S. State Department, anx- 
ious to promote worthwhile Ameri- 


can propaganda in Turkey via 
magazines, newspapers, films, ar- 
ranged an ,International Media 
Guarantee for films for the year 


| 1956-57, to convert $600,000 of the 
: 
}money due the American distribu 


the 
for 


into dollars at 
rate. Then 


tors from lire 
2.8 to the dollar 


Britain during 1957, and their ex- | 1957-58 the State Department con- 
penditure, according to the British | tinued the same arrangement, with 


the amount of money reduced to 
$500,000 The money due the 


a | American companies for 1957-58 is 
The BTHA reports that Britain | about $1,300,000 of which $500,000 


was to be covered by the Inter- 
national Media Guarantee. 


Brigitte | 


the | 


Under contracts | 


¢ Paris, Sept. 
French film-makers have to strive 
for quality, not quantity, if they 
| are to maintain their importance 
;on the world marts. That's the 
opinion of Jacques Flaud, head of 
the governmental film administra- 
tive body, the Centre Du Cinema. 
| With 40% of the French film take 
|coming from abroad, he stressed 
|that it’s quality that will keep 
| Gallic product before international 
j audiences with exception of phe- 
nomena like Brigitte Bardot 

Flaud points out that al! pre- 

requisites for keeping the French 
film literate and dynamic are there, 
but fear of taking risks has some- 
what stifled it. Restricted credits, 
poiltical tensions, rising costs and 
falling filmgoing have had produc- 
fers playing the sure established 
; things instead of trying new and 
| needed approaches 
To remedy this the CNC has a 
cash outlay for pix that try new 
and more intelligent subjects, give 
voung creative and thesp talents a 
chance and avoid the conventional. 
Any film fulfilling these require- 
| ments is given a cash award by a 
| soecial jury, composed of film peo- 
jple. ranging from $38,000 to 
| $115,000. 
| Money is sometimes refunded if 
| the picture is a hit but not if it 
flops. This is to encourage pro- 
ducers to try for less commercial, 
but more prestige films. Over 14°% 
| of the Film Aid has been doled out 
for this purpose. Many new film- 
makers have benefited and won a 
chance to make more films under 
this setup. 

Film Aid, which runs out in early 
next year, will probably get a two- 
year extension until early 1962 ac- 
cording to Flaud. This ruling can 
be passed even under the special 
provisional government of today, 
and before the new constitutional 
referendum. This may unbend pro- 
ducers and have them continue 
| trying for offbeat, unusual pix. 
Flaud also points out that France 
| has won only one important fest 
| prize this year, with Jacques Tati's 
| “Mon Oncle” at Cannes. The only 
| other awards, special ones to young 
directors, Roger Pigaut for “The 
Kite” at Karlovy Vary and for 
Louis Malle for “The Lovers” at 
Venice, were garnered by those 
who came in for special quality 
| dispensations. 


Belafonte Scores In 
Four-Day Paris Stand; 
| High-Priced Seats SRO 





; 


} 
| 
| 





Paris, Sept. 16. 
| Harry Belafonte scored well 
here during his recent four-day 


stint at the over 2,000-seater Palais 
De Chaillot. Preceded by some 
hit disks and pic stints, Belafonte 
won adherents mainly from the 
more monied set since the high 
priced seats, at $7, were all sold 
out whereas there were some gaps 
in the lower priced places for 
$1.25. 

Beiafonte’s date was promoted 
by Bruno Coquatrix, prexy of the 
Olympia Musie Hall, who felt spe- 
cialized exposure, due to his pre- 
dominantly folk, spiritual and 
calypso rep, was a better selling 
point than opening cold in the pop 
Olympia. However, Coquatrix 
| would now like to have him for a 
;month, for the press, word-of- 
mouth and biz were big for Bela- 
fonte. 

Lena Horne, The Platters, Lionel 
Hampton and Louis Armstrong did 
well at the Olympia but other U.S 
headliners have not lived up to 
their salaries. This had Coquatrix 
treading cautiously and deciding to 
handle other Yank stars on a more 
specialized basis before risking the 
big Olympia overhead. The Bela- 
fonte hit may cue more U. S. stars 
for Olympia headlining at U. S. 
coin 

Press was purple in prose, and 
even poetic, about Belafonte. Pop 
Pat », and France-Soir com- 
pared his stint to rites in a tem- 
ple or Notre-Dame 


Belafonte goes te Copenhagen, 
Stockholm and Rome where he 
finishes his European tour. He 
huddied with United Artists reps 
here for whom he will produce a 
feature pic, and has added a proj- 
ect to film the life of the Russo 
writer Pushkin and eventually play 
| “Othello” in the theatre 
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Inside Stuff—Pictures 


Looking determinedly over their shoulders, film historians of 26 
nations last week picked the dozen “best films of all time.” Four were 
American, three Russian, and not one of them was made after 1948. 
Poll was one of the features of the Brussels Fair and had been in the 
works for about a year. 

The winner was Eisenstein’s “Potemkin,” made by the Soviets in 
1925 and depicting a part of the revolution. It received 100 out of 117 
votes. Placing second was Charles Chaplin’s “The Gold Rush,” made 
in 1925. It got 95 votes, Vittoria de Sica’s “Bicycle Thief” (1948) placed 
third with 85 votes. 

Others in the top dozen included ‘Passion of Joan of Arc” (France, 
1928); “La Grande Illusion” (France, 1937); “Greed” (U.S., 1916): “In- 
tolerance” (U.S., 1916); “Mother” (Russia, 1926); “Citizen Kane” (U.S., 
1941); “Earth” (Russian, 1930); “The Last Man” (Germany, 1924); 
“Cabinet of Dr. Caligari” (Germany, 1919). 





Published reports in Chicago that Alfred Hitchcock's “North by 
Northwest” locationer planned to tramp all over the Mt. Rushmore, 
S.D., memorial, evoked howls of citizen protest in Chi gazettes via 
the vox pop columns. Alarums finally drew a denial from the rotund 
director-producer that costar Cary Grant definitely would not scam- 
per up and down Abe Lincoln's face, as original rumor had it. It’s darn 
well impossible, for one thing—and, further, Hitchcock agreed with 
the letter writers that such a stunt would be unpatriotic. “North by 
Northwest” company, with Eva Marie Saint and James Mason, as well 
as Grant, was in Chi recently for location shooting before moving on 
to Mt. Rushmore. . 





Actor Billy M. Greene leaves New York Oct. 1 for Brussels on a 
dual mission. Greene, who plays the pictures-legit-television field, has 
one of the principal assignments in “Time of Your Life” and, while 
in Brussels, will be married to Vera Mady, nonpro, who'll join him 
from her home in Los Angeles. Best man is to be his son, Lt. Dennis 
Greene, who's with the Army in Bad Kissingen, Germany, 





Herbert T. Kalmus, president and general manager of Technicolor, 
has been named an honorary member of the Society of Motion Picture 
& Television Engineers. Though a member since 1938, he received the 
honorary membership for his achievement in bringing color pix to 
audiences all over the world. Honor will be officially conferred on 
Kalmus at SMPTE’s 84th semi-annual convention in Detroit Oct. 20-24. 

















Albany Solon Siams Sex Ball 
Gas COmtImeeg frem page ( Senne 
woman, when we had a series of } ‘The Case of Dr. Laurent” might 


films desling with transvestitism.” | be subjected to scruitiny at a pub- 
lic hearing of the committee. 


Dr. Flick, the Education Dept.’s - ueabeciaw ant tattte 
top expert on motion picture licen- | egmmittee report was that “news- 
sing, pointed out that “The film] paper and billboard advertising 
itself might be quite innocuous, | for mbdtion pictures is becoming 


ee ’ ; lurid displays to attract the pru- 
but the advertising — designed rient-minded, and garish presen- 
distinetly to give the impression 


. be tations of horror and terrer.” 
this was a strange exoiic sex ex- 


sil icatlan iain : : Television ‘Horrors’ 
ie which the audience would! 4 nother conclusion read that 


: “numerous television programs 
He added that “when a picture has 


in the} 





2 continue to feature crime, horror 
trouble in licensure, as the ‘Gar- 


den of Eden’ had, it is almost cer- 
tain that it will be followed by a 
series of similar pictures trying 
to capitalize on the publicity which 
the first picture had.” 

Had to OK Nude Pix 

The committee report, in an ex- 
pression of regret at the 4-3 deci- 
sion by which the Court of Ap- 
peals overturned the ban the Re- 
gents had laid on the Florida nud- 
ist-camp film, asserted the ruling 
‘forced’ the MPD to license seven 
nudist films. 

It stated: “These are frequently 
silent ‘Nude Art’ pictures, with 
dubbed-in sound and new titles.” 
Some of them had been shown in 
the Times Square area cof New 
York early in 1958, the report con- 
tinued. It contained 20-odd ex- 
hibits of “objectionable” films ad- 
vertising, the final one of which 
was for “Garden of Eden.” 

The report’s criticism of a “re- 
cent trend toward horror pic- 
tures,” with its declaration that 
“motion picture advertising for 
this type of entertainment is high- 
ly objectionable,” and. one of the 
committee’s 15 conclusions—that 
“advertisements frequently distort 
the character or content of the 
motion picture actually shown”— 
and somewhat similar to Dr. 
Flick’s thinking. 

‘Sensational’ Ads 

Chairman Youngleve declared: 
“We are amazed to see the extent 
to which sex and immorality are 
being exploited and sensationaliz- 
ed in advertisements plastered 
throughout our cities, and accept- 
ed and displayed by reputable 
news media. The committee feels 
that these adveritsements and pic- 
tures are an open invitation for 
the young to imitate their elders 
in practices which are being pre- 
sented as acceptable standards of 
conduct, despite their immoral 
character.” 

The public hearing in New York 
will “eall exhibitors, distributors, 
advertising agents and officials of 
the State Motion Picture Review 
Board (the MPD) to testify.” 

There were intimations, early in 
the summer, that cer.ain of pro- 
posed newspaper insertions for 


and excessive and unnecessary vio- 
lence.” 

Among the advertising “cuts” 
reproduced in the report were 
those for: “The Monster That 
Challenged the World,” “The Vam- 
pire,” “I Was a Teenage Franken- 
stein,” and “Blood of Dracula,” 
“The Black Scorpion” and “Neff 
on Stage,” “Passionate Summer,” 
“The Green Man,” “Kronis,” “De- 
sire Under the Elms.”. “Tempest 
in the Flesh.” “Nana,” “And God 
Created Woman,” “Legend of the 








Trust Co.; the Irving Trust. Co.; 
Warren O'Hara, a “Captain” back- 
er and manager of the Alvin 
Theatre, N.Y., where the show 
played, and Edward Knill, general 
manager of the production. 

Merrill is also charged with mis- 
management and misappropriation 
of funds, and permitting Coleman 
to withdraw more than $100,000 
/from the production for non-part- 
|nership purposes, The “Captain” 
| accountants, also listed as audi- 
|tors for Mortimer Coleman in the 
| brief, are charged with being par- 
ty to the misappropriation of 
funds, as are Reed, the Irving 
|Trust Co., Coleman's parents, 
Britton and Knill. 


O'Hara is charged With accepting 





$3,000 withdrawn by Coleman and | 
| Merrill from the limited partner- | 


ship, in violation of the terms of 
the limited partnership, as repay- 
ment of his alleged contribution to 
the limited partnership. The charge 


| against Ferrer is that by virtue of | 


his functions in connection with 


| the production he became in effect | 


|a general partner, in addition to 
| being a limited partner. 

| The brief alleges that Ferrer 
was responsible for having his 


brother, Raphael Ferrer, and his | 


attorney, Fdwin M._ Reiskind, 
placed on the “Captain” payro!l. 
He’s also charged with compelling 
the limited partnership to pay hint 
a weekly office charge and with 
being responsible for having the 
production engage his personal 
agent, Peter Witt, upon terms and 
| conditions dictated by him. 
On the allegation that 
became a general partner in the 
production, the brief claims he’s 
liable for the acts of Coleman and 
| Merrill. The plaintiffs demand 
| judgment compelling Ferrer, Cole- 
man and Merrill 
their management of the produc- 
| tion and to repay any misappro- 
| priated funds. The plaintiffs also 


| 


defendants compelling them to ac- 
count for their conduct in connec- 
tion with the allegations against 
them, and asking that they be re- 
quired to pay such monetary dam- 
ages as may be assessed by the 
court. Incidentally, the official 
| billing on the musical was “How- 
ard Merrill and Theatre Corp. of 
America present The Jose Ferrer 
Production of ‘Oh Captain’.” 

| The plaintiffs in the “Captain” 
|case are Hank Bloomgarden, Jack 
Bregman, Robert 





Feldstein, Nor- 


Samuel 


Ferrer | 


to account for. 


demand judgment against the other | 








‘Captain’ Backers Sue 


== Continued from page ! 





,Marvin Holtzman, Sophie Katz, 
| Milton Levin and Alfred Zega. 


In the TCA suit, Coleman, and 
the accountants, Britton, O’Hara 
and Knill are again named as de- 
|fendants, in addition to dancer 
Melissa Hayden, Coleman's wife; 
and actress Jane Romano, actor 
Walter Matthau, producer Norman 
Foreman, Morton Albert and TCA. 


The accountants again are 
| charged with being party to Cole- 
;man’s misappropriation of funds. 
}man’s alleged misappropriation of 
|funds. The charge against the 
other defendants is that they 
| knowingly aceepted TCA checks 
, in payment of non-corporate obli- 
| gations outside the regular course 
;of TCA business and for which 
' TCA received no value. 
| The plaintiffs, Julius November 
jand Nat Epstein, demand that 
Coleman be compelled to account 
for his management of the corpora- 
tion and to repay any misappro- 
priated funds. In regard to the 
accountants, the plaintiffs demand 
that they be compelled to account 
|for their conduct in connection 
| with the allegations against them 
and to pay such monetary damages 
as may be assessed by the court. 
Against the other defendants, 
the plaintiffs seek an accounting of 
monies and property they acquired 
from TCA for which they gave no 
‘value to TCA. 


| 
} 
| 





~— Skouras at TOA 


=a Continued from page 7 jae 








conventions and met the opposi- 
tion with forthright and no-holds- 
barred comments and emerged 
| from the convention hall in a burst 
of applause and cheers. Industry- 
ites still recall his appearance be- 
|fore Allied in Boston about six 
years ago to fight for Cinema- 


Scope. 
Skouras, in a letter sent from 
Greece to Ernest G. Stellings, 


TOA president, asked for the oppor- 
tunity to speak for about a half 
'an hour and said that he would 
{then be willing to answer ques- 
| tions from the floor. His offer was 
promptly accepted by TOA. The 
20th chieftain, who always makes 
a big point of the fact that his 
early experience in the industry 
|was in theatre operation, did not 
disclose what the “subject of great 
importance” will be. He was, how- 
/ever, given carte blanche by TOA 





Lost.” man _ Foley, 


Freedman, ‘to speak on any subject he wished. 

















: Britain’s 


be accomplished without the major circuits, and 
that a Justice Dept. okay would have to be obtained 
by them before they'd see their way clear to parti- 
cipate. It’s that same obstacle which once wrecked 
the Exhibitors Film Finance Group, which was to 
have channeled exhib coin into production. 

An attempt will be made to get the Government 
clearance prior to the Miami convention, but it's 
thought unlikely that there will be enough time to 
do this. 

Question also looms whether exhibition will be in 
a position to raise such large sums, or even to stand 
good for them. Even if payment is partly in bonds, 
failure to redeem them, ie., to make payments, 
would automatically leave the distributor free to 
take his pictures back and sell them to tv if he so 
desires. 

In the past, various attempts to have exhibition 
buy the post-’48s away from tv have failed, largely 
because of exhibitor inertia. There was one plan in 
which Sam Pinanski of Boston was prominently in- 
volved, and which collapsed. The same fate befell 
the Walter Reade Jr. project, aiming at the same 
thing, though Reade would have gone about it a 

nt way. 
er} fomenene, the distributors indicated they’d 
be interested, though none committed themselves 
definitely. There are some in exhibition who feel 
that any attempt to buy up tv’s potential film fare 
is hopeless, largely because the distribs themselves 
wouldn't sell unless they needed the money; and 
if the economic squeeze becomes so tight that sales 
must be made, the tv money is going to loom a lot 
larger, and more immediate, than any exhibitor 
In, 
; i order to widen the scope of the plan, TOA ex- 
pects to throw stock ownership in its proposed 
“trust” to every exhibitor in the country. It's fig- 
ured by TOA prexy Ernest G. Stellings that exhibs 











FIDO and U.S.’ TOA 


Continued from page 1 





today are sufficiently aware of fhe threat of further 
library sales to tv to translate this alarm into hefty 
subscriptions for the proposed new outfit. However, 
there are some cynics, including several leading 
TOA members, who are frankly doubtful that thea- 
tres, greatly preoccupied with their immediate busi- 
ness problems, would see their way clear to raise 
the necessary millions. 

“We've never been famous for far-sightedness,” 
commented one exhibitor. “This is a selfish indus- 
try. This sort of plan requires statesmanship of sorts. 
I doubt that we are capable of it.” At the same time, 
he expressed hope that exhibs would do “the sen- 
sible thing” and take some action that would pre- 
vent other “disastrous” film sales to tv. 





LONDON 
ination to preserve the organization which had 
just been created for preventing the sale of fea- 
tures to tv. 

The ABPC offer was just below $1,400,000 and 
the industry is prepared to better that slightly. Al- 
ternatively, if the deal goes through, FIDO is pre- 
pared to put up the necessary coin to buy back the 
Ealing backlog and put them into cold storage. 


The FIDO board has been seeking assurances | 


that the Ealing films will not be screened on the 
ABC-TV network, but these, to date, Have not been 
forthcoming. There is, however, a hopeful feeling 
developing that an acceptable formula may be de- 
vised within the next week or two and that there'll 
be a compromise arrangement to satisfy both sides. 
If that doesn't materalize, widespread sanctions will 
follow. This could take the form of an exhibitor 
boycott on AB-Pathe releases and on the release of 
all distributors who sell to Associated British Cine- 
mas. Such action would seriously hurt Warner 
Bros. and Metro, particularly the former, which has 
a 3712°% investment in ABPC, 


Cinerama As a ‘Dead End’ Kid Unless 
Fresh Entries Come in Double-Quick 


+ Whither Cinerama? 


There is 
some industry speculation that the 
three-strip process, which ushered 
in the overall widescreen era, will 
be reaching the end of its road 
shortly unless some new, fresh 
preduct is forthcoming in a short 
time. with the current “Cinera- 
ma-South Seas Adventure” an ap- 
parent boxoffice hit, Stanley War- 
ner, which holds the exhibition 
and production rights to the me- 
dium, can supply its domestic in- 
stallations anywhere from three 
months to a year 

The long-run ability of a Cine- 
rama picture varies from city to 
city and some situations require 
a faster turnover of product in 
order to maintain a profitable box- 
office pace. While “South Seas” 
may run a year or more in New 
York, past experience has shown 
that only a few other situations 
ean match the Gotham runs. In‘ 
the meanwhile, SW has no Cine- 
rama replacement picture to fol- 
low “South Seas.” There have 
been reports that Nat Lapkin, SW 
v.p. in charge ef Cinerama pro- 
duction, has been holding talks 
with independent producers in an 
effort to launch a new project. 
However, there is no production 
going on at this time. 

Meantime, ‘Windjammer’ 

As an interim booking in many 
situations, including N.Y., SW will 
employ the CineMiracle “Wind- 
jammer,” which is compatible with 
| Cinerama. SW has already placed 
the picture in a number of its 
| Cinerama theatres. It has tenta- 
|tively scheduled “Windjammer” 
|for the Capitol Theatre in Cincin- 
|nati for Oct. 22 pending approval 
| of the Dept. of Justice. When SW 
obtained the rights to Cinerama, 
‘it made an agreement with the 
|D. of J. that it would play only 
+Cinerama pix in the houses con- 
'verted for that purpose. Hence, 
| the necessity for obtaining the 
| department's okay for the “Wind- 
| jammer” bookings. The D. of J. 
jhas already given SW the green- 
|light to play “Windjammer” in 
{other Cinerama spots. 
| Meanwhile, SW is annoyed by 
| the frequent announcements from 
| the Roxy Theatre, N.Y.,_ that 
|““‘Windjammer” will move over to 
the Warner Theatre when it winds 
up at the Roxy. Although the 
|CineMiracle picture is set for a 
| Warner booking, SW has no in- 
|tention of putting “Windjammer” 
in the house until “South Seas” 
has been completely played out, 
which may be from six months to 


a year. 
Russian Stopgap 

, Another picture that may keep 
|the Cinerama installations gging 
juntil new pix are made in the 
| process hangs on the possibility 
|of acquiring the film made in the 
Russian equivalent of Cinerama. 
Negotiations are currently taking 
place for an exchange of product 
with the Soviets. Hence, if ‘“Wind- 
| Jammer” holds up and the Russian 
picture is obtained, there'll be a 
breathing period until a new, gen- 
uine Cinerama film can be made, 
edited and released. 

In addition to SW, Cinerama 
Inc., the patent holder and equip- 
ment manufacturer, has been talk- 
ing about making or having a 
Cinerama picture made when 
SW’s exclusively runs out in De- 
eember. Grant Leenhouts, of 
Cinerama Inc., has been on the 
Coast to sound out a number of 
producers. There had been an- 
nouncement of an arrangement 
with Milton Sperling to produce 
a Cinerama picture, bnt news on 
this project was dropped almost 
immediately after the initial an- 
nouncement. 


LeVoir to TA in Mpls. 


Minneapolis, Sept. 23. 

Chet LeVoir, veteran film indus- 
try member, has resigned from the 
Universal sales staff on which he 
served the past five years, to join 
Theatre Associates, this territory's 
largest non-profit buying-booking 
group. LeVoir will be assistant to 
TA general manager Tom Burke 
who was National Screen branch 
manager here in 1934 when LeVoir 
broke into the business as a ship- 
ping clerk. 
| Bejore joining Universal, LeVoir 
| had been a booker for RKO and 
Republic and also a salesman for 
' the latter, 
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Picture Grosses 
‘Cities’ Ligitt $5,000, KC; Ponti = 9) 


‘Doli’ Thin 86, ‘Heaven’ | 22-week run with oksy. $12,000 
The full 22d round was $21,000. 
Fancy 96, 2d, ‘Cat’ 76, 4th 


State (Loew) (3,450; 50-$1.75)—| 
Kansas City, Sept. 23. | Raw Wind in Eden” (U) (2d wk). 
Line-up of films is fairish, ex- 


The opening session winding up 
cept for strong holdovers. 








“Tale | Friday (26) is seen hitting good 


of Two Cities” at — Ly eer | $25,000 despite poor critical re- 
“Attila” in three Fox Midwest ception. ie ahead “Tmitetion | 
houses, “China Roll” in four Dic’: |! ahead, “Imitation | 


|General” (M-G), fifth-final round, 


inson theatres, and “Sereaming | $17,000 

Skuli" in three Commonwealth aati o 

houses ere all light to moderate.| , Sutton (R&B) (551; 95-$1.75)—| 
“God Created Woman” at the|“A Town Like Alice” (Rank). 


in 32d week was stronger | Opened Sunday (21) to mild busi- 


Kimo : _t 
than anything in four months, and | ess. | In ahead. “Tale of Two 
rolls merrily on. Weather especi- Cities” (Rank), $5,300 for sixth- 


| - 
aly pleasant early days of wee, final week. 


but c'ouded up over the week-end. | Trans-Lux 52d St. (T-L) (540: 
affectins drive-ins adversely. $1-S1.50) —‘“‘Casre Dr. Laurent” 
Estimates for This Week |(T-L). (14th wk. Continues nice 


Crest Deive-tn, Ghasediie Delco '| with solid $9,000 for 13th session | 
i rooms ae vealth) (1 ogg | ended yesterday (Tues.) Last 
n, Regent = ommonwea o | week, also $9,000. Continues in- 
cars each; 650; 60-85)—“Screaming | ger 
Skull” (Al) and “Terror from the st = 

Year 5000" (AD with _ Winchester | Ms gg The sn Mad U ge 
73" (2d run Fair ‘$8,000. ~ § nes ene (Us \-f 
jelly subsequent rans. wk). The eighth and last frame! 


; apres concluded yesterday (Tues.) with 
Glen, Dic’sinson, Shawnee Drive-| fair $14000. Last week. $15,000. | 


in, Leawoed Drive-in (Dickinson) |“The Defiant Ones” (UA) 

(700; 750: 1,190 cars; 900 cars; 75- Mw ly 5 liana UA) opens; 
90)—"China Roll” (UA) and “Lost — | 
I aye rear tie Warner (SW-Cinerama) (1,600: 
Lagoon UA) and “Satchmo the $1.80-$3.50)—“South Seas Adven. 


Great” (UA). Mild $8.000. Last 
week, “Colossus of New York” 
(Par) and “Space Children” (Par) 
same. . 

Kime (Dickinson) (504; 90-$1.25) 
—‘‘God Created Woman” (33d wk). 
Fancy $2,000. holds. Last week, 
five days, great $2,500, best since 
early Anril, bettering even eighth 
week of run. 

Midlard (Loew) (3.500: 75-90)— 
“Tale of Two Cities” (Rank) and 
“Terror in a Texas Town” (UA). 


ture” (Cinerama) (10th wk). The 
ninth session ended Saturday (20) 
with good $27,800. Previous week, | 
$26,990. 

World (Times) (400; 95; 95-$1.50) 
—“Foxiest Girl in Paris” (Indie) 
(3d wk). Opening round tallied 
nice $8,200. 


BOSTON 


(Continued from page 8) 








Light 5000. Last week, “Bad- (24 wk), Perky $9,000. Last week, 

landers” (M-G) and “Cry Terror” | $13,000. 

(M-G Feir £5,500. Metropolitan (NET) (4,357: 70- 
Missouri (SW-Cinerama) (1.194; | $1.10)—“Streetcar N Jesire” 

$1.20-S2) — “Windjammer” (NT) Des and “Di cao poonnl 

(4th wk). Oke $10,000. Last week, hy ‘ gg pene 


oot ef (20th). Oke $14,000. Last week, 
612.500. bri ht. “Andy Hardy Comes Home” (M- 
Paramount (UP) (1.900: 75-90\— | G) and “Man Who Died Twice” (In- 
‘Night Heaven Fell” (Kings) (?d} die), $10,000 
Pang ¢ . “ é 
Wh gency £9,000. | Last week.! Mayflower (ATC) (683; 75-$1.25) 
$1°.000, biggest here in months. —"Case of Dr. Laurent’ (f-L) 
Roxy (Durwood) (879; 90-$1.50) | (6th wk). Good $3,500. Last week 
—“Cat on Hot Tin Roof” (M-G)| $5 000 ; 





week, sreat $8000, 9 | | Paramount (NET) (2.357; 70. 

Rockhil' (Little Art Theatres) | $1-10)—“China_ Doll” (UA) and) 
(750: 75-90)-—-“The Awakening” | Ride Out For Revenge” (UA). Oke | 
(Kings). Good $?.000. Last week, | $12,000. Last week, “Hell Squad” | 
“Demoniac” (UMPO). Mediocre (AI) and “Tank Battalion (AD), | 
$1 500 $8,500. 


Uptown, Fairway. Granada (Fox Pilgrim (ATC) (1,000; 60-$1.10) 
Midwest) 2.043: 700; 1,217; 75-90)|—“Key” (Col) and “Golden Age 
“Attila” (Embassy) and “Flam-; of Comedy” (DCA). Slick $6,800. 


ing Frontier” (20th). Mild $9,500.| Last week, “Naked and Dead” 
Last week. “A Certain Smile” | (WB) and “Rooney” (Rank), $4,500. | 
(20th) end “Beautiful But Danger- Saxon (Sack) (1,000: $1.50-$3.30) | 
ous” (20th), same. —“South Pacific” (20th) (24th w®). | 
Se a Big $15,000 again. | 
TORONTO Trans-Lux (T-L.) (730; 75-$1.25) | 


ee —“Bad Seed” (WB) and “Tea And 
‘Continued from page 9) Sympathy” (M-G), (reissues). Oke 
(Rank) (2d wk). Holding at neat | $3,200. Last week, “High Society” 





$8000. Last week, $10,000. and “Mogambo”, (reissues), 
Imperial (FP) (3.343; 75-$1.50)— | $4,000. 

“The Hunters” (20th). Wow $19-| Orpheum (Loew) (2.900; 90- 

090. Last week, “Naked and Dead” | $1.50)—“Big Country” (UA) (5th 

(RKO) (2d wk), $13,000. lwk). Okay $8,000. Last week, 


International (Taylor) (557: $1)—| $11,000. 


“Kine in New York” (IFD) (5th| | State (Loew) (3.600; 75-$1.25)— 
wk). Holding nice at $3,500. Last! “Cat On Hot Tin Roof” (M-G) (5th 
week, $4,000. lwk). Hot $9,500. Last week, 


Loew's (Loew) (2,096; 75-$1.25)— $13,000. 
“Reluctant Debutante” (M-G) (6th 





< Ga £9,500. a 
pi! om ood 500. Last week, ST. LOUIS 
Tivoli (FP) (995; $1.75-$1.40)— (Continued from page 8) 


“South Pacific” (20th) (12th wk). | $2,500. “The Dress- 
Still at good $13,000. Last week,! maker” (Indie), ditto. 
same. Fox’ (Arthur) (5.000; 65-90) — 


Towne (Taylor) (695; $1-$2.50\— |The Hunters” (20th) and “Sierra 


Last week, 


“Gigi” (M-G) (9th wk). Holding| Baron” (20th). Tall $15,000. Last 

hep at $9,500. Last week, solid} week, “Twilight for the Gods” (U) 

$10,000. land “I Married a Woman” (U), 
University (FP) (1,255; $1.50- | $11,000. 

$2.40) — “Seven Wonders of the! Loew's (Loew) (3,200; 60-90)— 

World” (Cinerama) (9th wk). Up-|“Cat On a Hot Tin Roof” (MG) (4th 


surge to nice $10,000. Last week, | wk). Last week, 


$9.000 | $16.000. 
Uptown (Loew) (2.074; 60-$1)—/ Orpheum (Loew) (1.900: 60-90)— 
“Raw Wind in Eden” (U) (9¢¥ wk). | “Deeks Ran Red’ (MG) and 


Nice $12,000. 





Okay $6,000. Last week, $8,500. “Brothers Rico” (Indie). Okay 
ee $5,000. Last week. “China Doll” 

i ag Hater” (UA), $4, : 

WASHINGTON ap mal ry 1,000; $1.80- 
CCRRERNOS SPNGS RENN $2.25)—“‘South Pacific” (20th (23d 
frame. Leaves Sept. 30 after long- | wk). Good $7,000. Last week, 


est continuous run in D.C, cinema | same. 

history | Richmond (Arthur) (1,000; $1.25) 
Trans-Lux (T-L) (600; $1.25-$2.50 |—“Your Past Is Showing” (Rank) 

—“Bridge on River Kwai” (Col), | (3d wk). Light $1,200, Last week, 

(28th wk). Slipped to $4,500; same | $1,600. 

last week. St. Louis (Arthur) 


Uptown (SW) (1.100; $1.25-$2.50) | —“The Matchmaker” P 
As We Are 


3,600; 60-75) 
(Par) and 
(Indie). 


—South Pacific’ (20th), (25th |“As Young ;, “Raw 
wk). Slumped slightly to $8,500, {Fine $12,000. Last week, “Raw 
Wind in Eden” (U) and “Saga of 


Last week, same. - : 
Warner (SW-Cinerama) (1,300;|Hemp Brown” (Indie), $9,000. 
$1.25-$2.40)— “Search for P2:%i"| Shady Oak (Arthur) (560; $1.25) 
dise” (Cintrama) (37th wk). Mov-|—“Your Past Is Showing” (Rank) 








ing up to $10,000 after dip to $8,-|(3d wk). Fair $1,900. Last week, 
500; will exit Oct. 14. $2,200, 


LOS ANGELES 


(Continued from page 8) 

New Fox, “Villa!!” (20th), “Sierra 
Baron” (20th) (1st wk), $12,300. 

Hillstreet, Hawaii (RKO-G&S) 
(2,752; 1,106; 90-$1.50) — “Ride a 
Crooked Mile” (U) and “Kathy 
O'” (U). Weak $7,900. Last week, 
“The Blob” (Par), “I Married a 


| Monster from Outer Space” (Par) 


(Ist wk), $14,600. 

Los Angeles, Loyola, Ritz, New 
Fox (FWC) (2,097; 1,298; 1,320; 765; 
90-$1.50) — “Night Heaven Fell” 


| (May) and “She Played With Fire” 
, (Col). So-so $14,500. 


Pantages (RKO) (2,815; 90-$1.50) 
— “Man in Gray Flannel Suit” 


| (20th) and “There’s No Business | 


Like Show Business” (20th) (re- 
issues). Poor $2,100. Last week, 


|*Three Coins in Fountain” (20th), 
|The Egyptian” (20th) (reissues), 
$3,800. 


State (UATC) (2,404; 90-$1.50)— 
“Andy Hardy Comes Home” (MG) 


and “Tarzan’s Fight for Life” (MG) 
(2d wk) with stageshow. Shaky 
$2,300. 


Four Star (UATC) (868; 90-$1.50) 
—‘Streetcar Named Desire” (WB) 


| (reissue). Great $10.500. Last week, 


“La Parisienne” (UA) (7th wk), 
$3,300. 


Fox Wilshire (FWC) (2,296; 90- 
$1.50) — “Cat on Hot Tin Roof” 


‘Modelling Now Out in Front as Pix 


Lose Favor Among Arg. Career Gals 





Par Clips Milw. Wing 


Chicago, Sept. 23. 

Paramount's paring knife has 
| economized the Milwaukee branch, 
| which shuttered at week's end, lop- 
| ping some clerical help and shift- 
| ing the cashier and head booker to 
| Chicago. 

Lone survivor in Milwaukee is 
branch topper Ward Pennington, 
, who'll sell from his home. 


‘St. Paul Critic Diehl 
_ Raises Eyebrows on Ads 


For ‘Noah’s Ark’ (’28) 


St. Paul, Sept. 23. 
The distributor of and the Twin 
Cities theatres playing ‘Noah's 
| Ark” splurged on newspaper ads 
| for it, including an expensive color 
|layout in Minneapolis. Buf the 





+ Buenos Aires, Sept. 16. 


| Modelling now offers better 
|} scope than film work as a career 
|for girls in this metropolis. Pos 
|}ing for fashion houses, tv, adver- 
tising films, magazines and the 
;garment trade can bring in from 
| $375 to $750 monthly, which is top 
executive money in Argentine. 
Employment is steady in the 
capital for eight months of the 
year, while Mar dei Plate provides 
plenty of scope in summer In 
fact, fashion parades are an ime 
portant feature of summer resort 
| life, affording vacationers a chance 
| to don boiled shirts and show their 


| Jewelry for the numerous “ala” 


shows set up by textile manufac- 
turers and the haute coulure 
| Film players who constantly 


| gripe about unemployment in their 
| field only point up their insincerity 
| by ignoring this sideline, which 
| would keep the wolf from the door, 
|while keeping them in the public 
}eve. It is symptomatic of some- 


(MG) (4th wk). Bullish $17,000. | ads gave no hint that the picture is| thing that practically all the top 


Last week, $18,900. 

Fox Beverly (FWC) (1,170; $1.50- 
$2)\—“Reluctant Debutante” (MG) 
(5th wk). Solid $7,500. Last week, 
$9,900. 

Warner Beverly (SW) (1,612; 
$1.25-$2) — “Big Country” (UA) 


| (5th wk). Trim $9,200. Last week, 


$10,400. 

Fine Arts (FWC) (631; 90-$1.50) 
—“White Wilderness” (BV) (5th 
wk). Bulky $3,700. Last week, 
$4,200. 


El Rey (FWC) (861: 90-$1.50)— 
“Indiscreet” (WB) (5th wk) and 
“Vertigo” (Par) (sub). Good $2,300. 
Last week, $2,000. 

Hollywood Paramount (F&M) 
(1.468; $1.65-$3) — “Gigi” (MG) 
(llth wk). Bucko $17,800. Last 
week, $17,900. 

Ecyptian (UATC) (1,392; $1.65- 
$3.30) — “South Pacific” (Mag) 
(16th wk). Hot $19,500. Last week, 
$17,300. 

Chinese (FWC) (1,408: $1.75- 
$3.50)—““Windjammer” (NT) (24th 
wk). Tidy $20,000. Last week, 
$21.500. 

Warner Hollywood (SW) (1.384: 
$1.20-$2.65) — “Seven Wonders” 
(Cine) final and 68th wk (21) after 
$22.200 last week. 

Carthay (FWC) (1.135; $1.75- 
$3.50) — “Around World in 80 
Days” (UA) (92d wk). Sturdy $15,- 
000. Last week, $14,800. 


CHICAGO 


(Continued from page 9) 





wk). -Good $17,500. Last week, 
$22,000. 
Palace (SW-Cinerama) (1,434; 


$1.25-$3.40)—“South Seas Adven- 
ture” (Cinerama). First week 
started Friday (19) and may cop a 
big $30,000. Last week, “Search for 
Paradise” (Cinerama) (22d wk), 


Roosevelt (B&K) (1,400; 90-$1.80) 
— “Defiant Ones” (UA) (6th wk). 
Busy $14,000. Last week $16,500. 

State-Lake (B&K) (2,400; 90- 
£1.80) — “Big Country” (UA) (5th 
wk). Oke $15,000. Last week, 
$18,000. 

Surf (H&E Balaban) (685; $1.50) 
—Your Past is Showing” (Rank) 
(2d wk). Good $6,600. Last week, 
$5,000. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50)—“Around World” (UA! 
(77th wk). Dipped to mild $13,800. 
Last week, $14,100. 

United Artists (B&K) (1,700; 90- 
$1.80)—“‘Indiscreet” (WB) (7th wk). 
Fine $15,000. Last week, same. 

Woods (Essaness' (1,200; 90-$1.50) 
— “Harry Black and the Tiger” 
(20th). Tall $22,000. Last week, 
“Reluctant Debutante” (M-G) (3d 
wk), $12,500. 

World (Teitel) (606; 90)—‘“Man 
in Raincoat” (Union). Sparkling 
$4,800. Last week, “Poor But 
Beautiful” (Indie) (3d wk), $3,000. 


MINNEAPOLIS 
(Continued from page 8) 
Snorkel” (Col). Big $8,000. Last 
week, “Wind Across Everglades” 

(B), 44 000. 

Raaio City (Par) (4,100; 85-90) 
“Matchmaker” (Par). Mild $8,000. 
Last week, “Kathy O” (U), $6,000. 

RKO Orpheum (RKO) (2,800; 
90-$1.50) “Cat on Hot Tin Roof” 
(M-G) (4th wk.). Big $10,000. Last 
week, $14,000. 

RKO Pan (RKO) (1,800; 75-85) 
“Law and Jake Wade” (M-G) and 
“Handle With Care” (M-G). Good 
$5,000. Last week, “Buchanan 
Rides Again” (Col) and “Story of 
Lynn Stuart” (Col), $3,000. 

State (Par) (2,200; 85-90) “Tank 
Force” (Col). Light $5,000. Last 
week “Fiend Who Walked West” 
20th), same. 





a revamped reissue, dating back 
|all the way to 1928. Also, there 
was no mention in the ads of the 
cast members who included Dolo- 
res Costello, George O'Brien and 
Noah Beery. 

In his St. Paul Dispatch column, 
film editor-critic Bill Diehl ques- 
tioned the wisdom of this “ap- 
proach,” especially since in both 
of the Twin Cities “more than a 
few of the moviegoers attending 
it became so upset when they 
learned the truth that they jumped 
up and demanded their money 
back.” 

Many, he pointed out, went to 
see it, thinking it was a brand new 
epic that somehow was made with 
no publicity. However, Diehl add- 
ed, those who walked out and de- 
manded and received their money 
back “missed a pretty good show.” 

Picture enjoyed a good single 
week at the Strand here and Min- 
neapolis Gopher. Latter’s gross, in 
fact, was considerably above aver- 
age for the house. 


Briefs From The Lots | 


Hollywood, Sept. 23. 
Edmund Grainger added “Never 
So Few,” Tom Chamales novel 
about Burma guerrillas during 








duction slate . . . Columbia Pic- 
tures overturing Dean Martin for 
costar role with Kim Novak in 
“The Beach Boy,” upcoming Roger 
Eden production Richard 
Fleischer will direct “Compulsion” 
for Darryl F. Zanuek ... Metro 
bought “Strike 
Face,” new novel by Charles Cali- 
tri, for Pandro S, Berman’s Avon 
Productions . . Frank Gilroy 
scripting Steve Fisher tome, “No 
House Limit,” for 20th-Fox pro- 
ducer Dick Powell .. . Bob Crosby 
and Shelley Manne join Danny 
Kaye in Shavelson-Rose’s “The 
Five Pennies” at Paramount .. . 
Charles Schnee assigned Richard 
Quine to direct “The Image 
Maker,” producer's first under his 
own banner for Columbia Pictures. 

Anthony Mute will produce 20th- 
Fox's “Battle of Leyte Gulf,” being 
written by James A. Michener .. . 
Henry Fonda, Richard Widmark 
and Anthony Quinn snagged star 
roles in “Warlock,” which Edward 
Dmytryk will produce-direct for 
20th ... Larry Marcus set to script 
Metro's “Key Witness” . . . Seven 
Arts will do “Irresistible,” original 
story by Dan Mainwaring involving 
the Dead Sea scrolls ... “One- 
Eyed Jacks” is final tag for Penna- 
baker's Marlon Brando starrer, 
“Guns Up”... Victor Saville and 
Edward Small are partnered in 
purchase of Agatha Christie’s ‘‘The 
|Mousetrap” for indie production 
. . Helen Deutsch and Gabriel 
| Katzka Ruhen 
|novel, “Naked Under Capricorn” 
F . Gene Blakely Productions 
launches activities with “Conquest 
‘of Mt. Izalco,” edited into five-reel 





purchased Olaf 


| feature from footage shot of active | 


| San Calvedor volcano. 

Jerry Wald purchased untitled 
yarn by Norman Krasna and will 
negotiate with Laurence Olivier to 
star ... Metro puts “The World, 
the Flesh and the Devil” back be- 
fore cameras in N.Y., so entire pic 
can be shot on location instead of 

rtially on back lot . . . Fritz Feld 
into Katzman’s “Juke Box 





Jamboree” 





World War II, to his Metro pro- | 


Heaven On The | 


| local models are of foreign extrac- 
| tion. Pioneering in the field 
| started some years ago at the in- 
| stance of British-born illustrator 
| Phil Ward whose backcround led 

her into directing fashion shows 
|for the big Argentine department 
| stores. By giving .girls training 
and signing them to contracts, Mrs, 
Ward opened the door to model- 
ling careers for better-class girls. 

~McCann-Erickson Argentina now 
employs Mrs. Ward to create wear- 
able designs for the middle classes 
in “Ducilo” textiles, whch she is 
launching at a spring show Sept. 
19, and for which she has booked B. 
Aires’ top 10 models: Muriel Wat- 
ney, Marjorie Colcutt (hats), Hilda 
Muller, Elena Martinoff, Marta 
|Pandiani, Jenny Walter, Randy 
| Rostand, Marta Esteves and Sarita 
' Rodriguez. 

On tv Jean Cartier is the dean 
of fashion program producers, with 
two stints of 30 minutes each week, 
which he farms out to advertisers 
like Peggy Sage, Rubinstein or the 
“English Furrier.” The latter has 
reputedly made a fortune through 
tv-induced sales of furs. As Ar- 
gentina has only about 200 sets 
| currently in use, this just shows 
| what sales will be achieved when 
| there are more. 

Conditions are so primitive in 
| the only current local tv studio, the 
models still prefer working for the 
the fashion houses, but tv sales 
possibilities have so convinced ad- 
|vertisers that they realize they 
|} must be prepared to endure dis- 
| comforts for the sake of future de- 
| velopments. 
| Loew Films and Citesia are the 
| two advertising film outfits afford- 
ing year-round booking to models, 
| The models have had a union for 
about two years and their rates 
j}have been upped following the 
j oonent inflationary trend. 


Global Culture 


Continued from pace 2 em 
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| material—for radio, television, mo- 
| ton pictures, press, exhibits, book 
programs—used in all areas of the 
world.” 

The report said USIA is making 
an effort to find persons with a cul- 
tural—as well as informational— 
begs) for small posts over- 


} 





seas which are not large enough 
| to have an officer assigned solely 
to cultural activities. 

The agency will stress cultural 
subjects more in its motion picture 
| production henceforth, it was an- 
nounced. 

Discussing what has been ac- 
complished during the first half 
| of this year—the period covered by 
the report—the agency pointed to 
the signing of an informational 
media guaranty agreement with 
Poland by which private American 
firms are now selling motion pic- 
tures, books. and magazines there 
under a guarantee that foreign cur- 
;rency profits may be converted into 
dollars. 

Also, the report noted that work 
has begun on a new USIA maga- 
zine for Poland similar to the 
agency's Russian-language maga- 
zine, American Illustrated, now be- 
ing distributed in the Soviet Un- 
ion. Further, informationai activi- 
ties have been stepped up in Af- 
rica, particularly through the use 
j of motion pictures and the opening 
of new libraries, the report said. 


| 
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Weddings and Babies 
Venice, Sept. 9. 


Morris Engel Associates presentation 
of a Morris Engel Production. Stars 
Viveca Lindfors, John Myhers; features 
Chiarina Barile, Leonard ElHott, Joanna 
Merlin, Chris, Gabriel Kohn, Mary 
Faranda. Directed by Engel. Screenplay. 
Engel, Mary-Madeleine Lanphier, Blanche 
Hanalis, Irving Sunasky, from story by 
Engel; music, Eddy Manson; camera, 
Engel; editor, Stan Russell. Michael Alex- 
ander. At Film Festival, Venice. Running 


time, 81 MINS. 
BER cocccoscoccccccccce Virose Lindiers 
ee rceuevocooescoces John Myhers 
MaMa ....ccccccccsecsers Chiarina Barile 
TD ccccececoeseseesese Leonard Elliott 
FOO cccccccccsecccces . Joanna Merlin 
TORY cccccccccccoccccccccs Chris 
DUNE .. cesecnetocesencevnse Gabriel Kohn 
Mrs. Faranda ............. Mary Faranda 





Morris Engel, who some years 
back made “The Little Fugitive,” 
has come up with another midget- 
budgeter in the same manner and 
concept, though here the ambi- 
tions are greater and the style 
more mature. Pic, with proper 
sendoff, should do good business in 
special situations, aided by word- 
of-mouth. A second-feature gen- 
eral release might develop from 
there and European interest has 
also been voiced after Venice 
screening. Viveca Lindfors gives 
it a name peg, but pic should 
basically be sold on its unusual 
values and special charm. 

Basically, plot tells the love 

hotographer (John 


; story of a P 
| Myhers) and his assistant (Viveca 
; Lindfors). She wants marriage 
r i} (and babies), but he is hesitant, 


beset by financial and other 
worries. At finale, after many 


doubts, he decides to take the 
step. Sub-plot concerns man's 
mother, who is confined to a rest 


home for the aged but neverthe- 
less tries to help him out finan- 


ICE FEST V A cially. Plot. however. is not the 
important factor here: much as 
A ro Oe ee Oe oO in the postwar tradition of the 
; better Italian films, it's the hand- 
ling and development that give 
“Weddings and Babies” its special 
quality and impact. The intimate 
approach, the total realism in set- 
. ting, lensing, and — by all 
e re Times concerned give pic imension 
| 4 ew | ° rarely seen in Yank me | 
a — which {s often 
‘. umorous, often moving, always 
SURVEYING THE VENICE FILM FETE real_and human. The more dis- 

criminating ticket-buyer should go yi 

for this in a big way. 
By ROBERT HAWKINS VENICE Film also has what some of 
apd films ois ant have in past 
op-rate actin Miss Lindfors has 
Surprise rarely been Be than in this 
Jabor-of-love performance as the 


A third United States film, girl who desperately wants her 


man, marriage, and kids. Myhers 






id 











tome 
a 


. ’ é ; 
Morris Engel’s “Weddings and sultor with dost Oe kt coun 
Babies,”... well deserved its two Lindfore own chide ae 
° n ’ ; 9 
prizes, one from the Italian Leonard Biuste, Jossne Mee 


fro . Gabriel Kohn, Mary Far 
film critics for noncompeting ethers give stare able hacking Bot 


it's 75-year-old Chiarina Barile 


films, the other from the Ital- who almost walks away with the 


picture as the mother, a superb 


ian Film Club Association. — 
J Engel's own all-location lensi 

Many considered it the revela- in New York's Little Italy, with its 

- colorfu eckdropping, and other 

tion of the festival. Gotham locales, help give pic its 

special flavor, as does the realistic 

\ naturalelighting quality captured 

throughout. Occasionally fuzzy 

lensing, resulting from desire for 

real” lighting, is acceptable in 

this context. Other _ technical 

credits are good, with Eddy Man- 
son's music an effective assist. 
Hawk 


























MORRIS ENGEL ASSOCIATES 
presents 


VIVECA LINDFORS 
JOHN MYHERS 


in 
“WEDDINGS and BABIES” 
. Music by EDDY MANSON 
Prod. Assoc. Joel Glickman 


Represented by 
William Morris Agency 
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Production Dropping, A’s Popping 


Hollywood, Sept. 23. 


With a total of 54 pix being prepped for production starts be- 
tween Oct. 1 and Dec. 31, compared with 72 features during the 
same period last year, Hollywood looks to experience a 25% re- 


duction in last-quarter feature 


side, however, is a 65% increase in the number of “A” 


that will go before the cameras 


filming this year. On the plus 
, pictures 
in the coming October-December 


period as compared with the same period last year. 


Some 28 “major” pix will go 


before the cameras between Oc- 


tober and the end of the year, while last year’s final quarter saw 
but 17 go into production. Totals, particularly of the low-budget 
pix, could rise since deals, of course, still are being made, but at 
this point it appears unlikely that the number of definite starters 


will be increased significantly. 
Twentieth-Fox leads the pack 


with eight pix to roll after Oct. 


1; Paramount, six; Columbia, five; Metro, six; Warner Bros., five 


—and possibly more; Universal I 


nternational, three Pix to roll for 


United Artists release amount to six; Allied Artists, two: Ameri- 
can International Pictures, seven; Hal Roach Studios’ will reenter 
theatrical films with a pair; Edward Small’s Vogue Pictures will 
launch two; Republic Pictures, which had four pix in production 
the last three months of 1957, will have none in the coming quar- 
ter; Seven Arts Productions, one; AB-PT Pictures, whiclr has an- 
nounced its production hiatus will end shortly, has revealed no 


plans for filming by the end of 


1958. 








20th’s Last-Qtr. 


‘Power Pictures 


After a mediocre third quarter, 
hampered by the lack of top re- 
leases, 20th-Fox has set eight 
CinemaScope releases for the last 
quarter starting Oct. 1. In the 
view of 20th execs, this shapes as 
the strongest product lineup for 
the company in several years. 

20th had a very good first quar- 
ter, with “Peyton Place” and 
“Farewell to Arms,” and a strong 


second ouarter. Third quarter, 
while still in the profit column, 
isn't overly impressive and was 


saved in part by the performance 
of a minor-league science fiction 
entry, “The Fly,” which has been 
cleaning up. 

Heading the final 
lease sked is Darryl F 
“Roots of Heaven,” which preems 
as a roadshow at the Palace Thea- 
tre, N.Y., Oct. 15. Other releases 
include “Barbarian and the Gei- 
sha,” “In Love and War,” “Rally 
Round the Flag, Boys,” “Mardi 
Gras.” “Villa”, “Inn of the Sixth 
Happiness,” and “A Nice Little 
Bank That Should be Robbed.” 

One of the positive factors 
about the third 1958 quarter has 
been the drive-in business. It 
started slow this year due to the 
weather, but 20th has reaped 
heavy coin from it during the 
summer months. 


quarter re- 











AFTRA Demands 


Smee ~CONtinued from page | Qe 


with an to resale of taped 
shows ‘ 

In the 1956-58 contract, AFTRA 
has gotten 75° of scale for the 
first two replays of a tv stanza and 
60° each for the third and fourth. 
For all reruns thereafter AFTRAns 


eye 


Zanuck’s | 











-— Billied, Phillips 


=e ~Continued from pase 5 


decision that “was much more se- 
vere with the culprits than the 
District Court had been.” Shor 
added that “it was a great boon 
to the exhibitors that Phillips’ type 
of egotism prevailed in the coun- 
sels of the film companies, since 
the result was better relief to the 
struggling independent exhibitor.” 

Stating that Phillips 
like the antitrust laws and never 
did,” Shor wrapped him for his 
attacks on lawyers who represent 


exhibitors in treble damage anti- 
trust suits against the film com- 
panies. The Cincy tneatreman ac- 
knowledged that there may have 
been times when damage suits 
were filed without justification, but 
that it’s “no reason for not 
strengthening the antitrust laws 
so as to make it easier, not more 


fide victims to be 
compensated for their damages.” 
He compared what he termed 
Phillips’ philosophy with automo- 


difficult, boni 


bile accidents, pointing out that 
because there are some unjustified 
suits, it doesn't mean _ there 
shouldn't be an avenue for redress 
for genuine claims arising from 
accidents. 

He charged that Phillips “would 
like to get some kind of immunity 
for his client and the other film 
companies to protect them from 


having to pay damages they have 
inflicted upon innocent, victimized 
exhibitors through monopolistic 
and conspiratorial practices in re- 
straint of trade and in violation of 
the antitrust laws.” 

Shor stressed that the treble 
damage feature was wisely inserted 


into the antitrust laws to deter 
violators, but that “history has 
shown that the treble damage 


threat is alone not sufficient to 
| prevent antitrust law violations by 
the film companies.” The Allied 
leader charged that the film com- 
panies employed their 
resources to harass’ exhibitors 
bringing suits by dragging out 


were entitled only to one more 

50% fee. In the new contract de- | cases “through every delay known 

mands, AFTRA wants 50° for | —and even some unknown—to the 

the fifth run and a single addi- | law.” They employ this technique, 

tional 50° for all runs of six and | Shor noted, to make it as expen- 

beyond. ‘sive as possible for the —— 
j 7 ; . : dent theatreman. He pointed out 
4 hot point in the upcoming that a recent case had cost him 


dickers may center about AFTRA’s 
proposed addition to 
83, which concerns the extent of 
the union's jurisdiction. 
posed amendment reads: 
to clause to the effect 
AFTRA union label be televised 
on all video tape programs.” Not 
so important as the label itself is 
the implication. One impression 
is that the union is seeking con- 
trol of all 
the webs, whether: produced by 
the webs or not. 

In radio transcriptions, AFTRA 
proposes amending entirely the 
Code as it pertains to “wild spots.” 
The union deschribes the proposal 
of a formula for the establishment 
of wild spot rates, which is ‘to- 
tally new.” The actual changes 
are to be submitted in a cupple- 
ment to original ET demands. 

Still emphasizing what New 
York actors feel is an area in 
which they were sloughed off in 
the past, AFTRA also suggested 
increase in many of the one-time 
rates for transcribing spot com- 
mercials. 

In network radio, AFTRA eall- 
ed for increases from $200 to $300 
an event for multiple-sponsored 
sportscasts, 


“Add a 
that an 


paragraph | 


The pro- | 


video tape aired on, 


$10,000 in expenses exclusive of 
| attorney's fees. ; 
Citing a personal experience, 
Shor charged Phillips with unethi- 
cally revealing information which 
he (Shor) had giver 
to a Paramount lawyer after he 
had received a written agreement 


| that the information would be kept | 


confidential. Shor said he had al- 
lowed Par to microfilm his business 
records and his own personal in- 
come tax records. He stated that 
| the information was not used in 
the law suit, but that Phillips “in 
an effort to embarrass me” placed 
“a distorted version of the infor- 
mation in the trade papers and in 
one of his wild tirades before your 
committee, and even distributed 
printed copies of his statement 
widely throughout the industry.” 

Shor also rapped Phillips for the 
charges that “unscrupulous law- 
years” solicited exhibs for anti- 
trust suits and for his defense of 
what Shor calls Paramount “price 
fixing tactics. . 
tre operator also reiterated the 
' charges made by other Allied lead- 
ers about the laxity of the anti- 
trust division of the Dept of 
Justice “has failed to carry out its 
| obligations” since 1952. 


“does not | 


‘unlimited | 


voluntarily | 


”" The Cincy thea- | 





Blue Chip Pix 
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| best foot forward, so, too, is Hol- 
lywood. Story titles, cast names 
and credits bespeak a serious. ef- 


| fort to give the consumer the most | 


lof the best. Film industryites in 
|growing number have expressed 
| new confidence in their future. 
| This is based on the boxoffice up- 
,turns brought with a good number 
}of “epics.” 
| Productions which have as yet 
| been unshown or are in limited 
lrelease can hardly be judged in 
{terms of exact eventual b.o. pay- 
off. But star values and the obvi- 
ous production plusses are usual- 
ly helpful in interpreting the com- 
;}mercial meaning of the contend- 
lers. Following is a list of most of 
the outstanding ones from the var- 
ious companies, as per the “non- 
partisan” observers: 
Lineups From AA to WB 

Allied Artists. “The Giant Be- 
hemoth,” a science, fiction adven- 
ture minus “names,” but a cost- 





|stantial care. for special effects. 
It's been in the making since last 
February and still going. For AA, 
this is a major undertaking. 

Columbia. “Me and the Colonel, 
Danny Kaye starrer which in ini- 
tial runs has already proved grati- 
fying; “The Last Hurrah,” Spen- 
cer Tracy, Pat O’Brien, Jeff Hunt- 
er; “Bell, Book and Candle,” 
James Stewart and Kim Novak. 

Metro. “Cat on a Hot Tin Roof,” 
Taylor, Paul Newman, 
Burl Ives, Jack Carson, Judith 
Anderson; “Tunnel of Love,” 
Cinemascope offering with Doris 
Day, Richard Widmark, Gig 
Young, Gia Scala; “Party Girl,” 
Robert Taylor, Cyd Charisse, Lee 
J. Cobb, John Ireland; “The Jour- 
ney,”’ Yul Brynner, Deborah Kerr; 
with, possibly, ‘“‘Tom+-Thumb,” Russ 
Tamblyn, Alan Young. 

Paramount. “Houseboat,” 
Grant, Sophia Loren; “Geisha 
Boy,” Jerry Lewis, Marie MacDon- 
ald; “Buccaneer,” Yul Brynner, 
Charlton Heston, Claire 
Charles Boyer. (“Buccaneer” is 
now set for 1959 release but may 
be moved up to the final quarter 
of 1958.) 

20th-Fox. “The Barbarian and 
the Geisha,” John Wayne, Eiko 
Ando, Sam Jaffe; “In Love and 
War,” Robert Wagner, Dana Wyn- 
ter, Hope Lange; “Mardi Gras,” 
Pat Boone, Tommy Sands, Sheree 
North; “Rally Round the Flag, 
Boys,” Joanne Woodward, Paul 
Newman, Joan Collins; “The Inn 
of the Sixth Happiness,” Ingrid 
Bergman, Curt Jurgens; “Diary of 
Anne Frank” (pre-release), Millie 
Perkins, Joseph Schildkraut, Shel- 
ley Winters, Ed Wynn. 

United Artists. “Defiant Ones,” 
Tony Curtis, Sidney Poitier; “Man 
of the West,” Gary Cooper, Julie 


| Elizabeth 


| London; “Big Country,” Gregory 
|Peck, Jean Simmons, Charlton 
Heston, Carroll Baker; “Separate 
Tables,” David Nive, Deborah 
Kerr, Rita Hayworth, Burt Lan- 
caster. 


| Warners. “Damn Yankees,” Tab 
Hunter, Gwen Verdon; “Old Man 
and the Sea,” Spencer Tracy; 
“Auntie Mame,” Rosalind Russell. 
| Thus the total comes to 25. 
Make room for some surprises— 
| those “sleepers” which invariably 
;come along—and the list could go 
; to 30. 

' As for costs, In many cases 
| there’s no way of telling. The par- 
ticipation deals preclude this, but 
consider that a single picture's 
work could mean up to $1,000,000 
in remuneration for an individual 
topflight star and it’s obvious that 


the expenditure could be hefty be- | 


yond precedent. 

The wrapup is this. The studios 
}are playing for big stakes. Execs 
) such as Paramount president Bar- 
ney Balaban are tending to mini- 
mize the competitive effects of tv. 
So who can be blamed if Holly- 
; wood, with its new, big product, 
'loses out this season? 





Island Adds 7 Houses 


Is and theatre circuit, with head- 
quarters in New York, will perform 
the buying and booking functions 
for seven additional art and exploi- 
tation houses in the chain. 

New houses are Fox Theatre, 
Columbus;~-World Playhouse, Salt 
Lake City; Coronet and Surf, De- 
troit; Cinema Art, Indianapolis; 
Avon Art, South Bend, Ind., and 
i World Playhouse, Saginaw, Mich. 


a 


ly production ($750,000) with sub- | 


Cary | 


Bloom, | 


See Six WB Booking Outposts Set 

















Spanish Custom 
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tion, have tended to make this par- 
ticular language market more 
| profitable in recent years. There 
|}are some 18 German language 
| houses. In New York, the Casino 
| Theatre in Yorkville has been do- 
ing extraordinarily well, its grosses 
rising year after year in the face 
| of any film biz depression, proving 
| that German audiences have stayed 
loyal to the imports brought in for 
them. 
| The Italian-language mart has 
| declined sharply, with very few 
houses now featuring that produci. 
| Explanation is that the second gen- 
eration Italians here are very eager 
to assimilate and prefer the Ameri- 
can films to the native Italian ones 
with their rather prim story lines. 
A great many Hungarians have 
come to the States since the Hun- 
| Sarian revolution, but they resent 
seeing postwar Communist Hun- 
garian films and—again—most of 
them seek to adopt American ways 
rather than hold on to their old 
roots. There are theatres which 
will play Hungarian programs reg- 
ularly in midweek, as some will 
feature Italian shows as part of 
| their weekly fare. 





try stick primarily to Greek im- 
ports and there is a definite audi- 
ence for them. The Russians, 
though there are many in the 
States, aren’t enough of a cohesive 
croup to be able to maintain any 
theatres. Soviet films go primarily 
into the art circuit, though some 
houses will feature them along 


| with other European product. 








One Film Fair 


aaa Continued from page 1 ee 
Cannes, Berlin and Venice. “Most 
of them come to these festivals to 
do business, but only find them- 





| fied the contention 





For Shift to Sales Office Status 


+ 


Warner Bros., which closed 
down six exchanges and then re- 
opened them as booking offices, 
reportedly will increase the stature 
of these situations by upping them 
to sales offices. The experiment of 
maintaining the former exchanges 
merely as booking offices ap- 
parently did not,turn out as well as 
had been anticipated. As a conse- 
quence, these spots will be cap- 
tained by a sales manager with a 
skeleton staff. The backroom activ- 
ities, which were dronped, will 
continue to be handled by an out- 
side outfit. 

The WB iest, it seems, has veri- 
of evhibitors 
that territories cannot be main- 
tained solely with booking func- 
tions and that other services are 
required for the proper selling and 
placing of product. This does not, 
however, mean that the fi'm com- 
panies are abandoning their plans 
to streamline their distribution 


| organizations. It has been admitted 


that considerable experimentation 
will be required and thet some 


| mistakes will be made before the 


A couple of theatres in the coun- | 


right formula for an economical 
overation of the regional offices is 
arrived at. 

A modus operandi, however, ap- 
pears to be emerging. On the basis 
o’ the Warner test, it seems that 
it's necessary to operate a full- 
fledged sales organization in each 
territory. However, these units will 


function with a tight staff, con- 
sisting of perhaps six or seven 
people. It would include a sales 
manager, a salesman, a_ head 
booker-office manager, a booker, 
a billing clerk, and one or two 
secretaries. 

In essence, a large number of 


the former exchanges, which em- 
ployed perhaps 30 to 40 people. 
will be demoted to the status of 


| Sales offices. Many of the functions 


selves caught up in a maze of re- | 


lated activities and festivities,” he 
declared. 

Podhorzer felt that, with the 
growing interdependence and in- 
ternationalization of the film busi- 
ness, a single commercial Fair in 
Europe would answer a lot of prac- 
tical purposes. “There’s nothing 
wrong with festivals where there is 
competition based on artistic crit- 
| eria,’ he held, “but they simply 
/ underscore the need for a straight, 
no-nonsense ‘open market’ meeting 
where_ producers and distributors 
| can get together, show their films, 
| discuss deals, etc.” 

Podhorzer also suggested the 
creation of an office in the U. S. 
that would act as a joint informa- 
tion centre for all of Europe's 
major film fests. “The way things 
are set up now, nobody in the U 5S. 
can contact anybody about any of 
{the festivals. They certainly need 
better organization. Why couldn't 
they act jointly and set up an in- 
formation bureau that also could 
do advance publicity?” 


| 








Aliied Eyes 
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which Congressmen and Senators 
will be invited. 
; As part of the drive, Allied has 
asked its members to send copies 
of the charges made in its recent 
“white paper” to civie organiza- 
tions ahd to request these groups 
to write to the legislators asking 
“that they restore to your com- 
munity a first-class motion picture 
service.” In the case of the peti- 
tions, it’s suggested that they be 
sent to Congressmen and Senators 
with an explanatory’ covering 
letter. 

The response received so far 
from various lawmakers is re- 
garded as encouraging by Allied 
{and leaders of the exhib org feel 
|that these Congressmen and Sena- 
tors will lend support in demand- 
ing an investigation of the Dept. of 
Justice and the policies of the film 
companies when the new Congress 
; convenes in January. 


formerly performed by these ex- 
changes will be shifted to key 
regional offices which will operate 
as super-exchanges. There will be 
nerhaps eight key brenclies in the 
U.S., with headquarters in N.Y, 
Chicago, Los Angeles, San Fran- 
cisco, Detroit, St. Louis, Dallas and 
Boston. 

Among the six Warner offices 
which are expected to be hiked 
from booking to sales offices are 
the ones in Albany, New Haven and 
Milwaukee. 








ene 
Rough Sailins 
aaa Continued from pase 5 =e 


“Windjammer” its own crusade via 
bannered yarns which trumpted 
the pic’s poor estate here and sug- 
gested that the Opera House 
would soen be saved from perdi 
tion, 

Whatever the effect of the ga 
zette’s antipathy, however, o'her 
factors loom equally as prominent 
in the “Windjammer” washout 
Opera House, for one thins, is off 
the main stem and isolated from 
s:rolling crowds who would figure 
to make up in impulse buying what 
the b.o. lacked in advance ducat 
sales. Also lacking is a theatrical 
marquee. But an even more cru- 
cial consideration may be the fact 
that Chi currently is supporting 
no less than five hard-ticket pic- 
tures, a condition derided by many 
tradesters. In this connection it’s 
felt that the Windy City is too 
“Cinerama’-conscious for “Wind 
jammer” to have much impact, es- 
pecially since there isn't—to the 
general public—any appreciable 
difference between the two pro 
cesses, 

That “Windjammer” 
certain to relinquish its 
the Opera House was conceded 
last week by J. Charles Gilbert, 
who manages the showcase fol 
Lumberman’s Mutual Casualty Co., 
owner of the 42-story building. 
Formal announcement of the quit 


is virtually 
hold on 


ting, however, would come ffom 
National Theatres on the Coast. 
If and when the decision {fs 


made, it will likely seal the usual 
spring stand of the Metropolitan 
Opera, and possibly, if there's time 
to work out arrangements, some 


dance and concert attractions un- 
der the Allied Arts (Harry Zel- 
izer) aegis, 
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Nicholson’s ‘Cross-Eyed’ Speech 


And ‘Variety 


Detroit, Sept. 23. «¢ 


A speech by James Nicholson, 
prexy of American International 
Pictures, swapping of exploitation | 
ideas, and a reading from VAR’=TY | 
which provoked whoops of joy,! 
were highlights of the 39th annual| 
convention of Allied Theatres of 
Michigan last week. 

Nicholson said 
few years we've 
hibs) have been a little cross-cyed. | 
Most producers looked in. one ci-| 
rection while exhibitors looked in 
the other. 

“It is true that each looks toward 
profit, but t ethods of mutual 
attainment of this objective vary 
too greatly 
ful signs that community of inter- 
est will put us back on the path of 
profit. A change in Hollywood 
thinking is swinging producers t9- 
ward that partnership as more 
awareness proves it is impossible 


“For the past | 
distribs and ex-| 


* to have vour cake and eat it too, and it's the aunt who has , the | 
The cake in that figure of speech is Political philosophy and the laugh 


‘terms’—a producer cannot meke 
pictures at such a cost that selling 
terms become 


Star at Mich. Meet 


Coca Sticking 
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to find Miss Coca in a role which | 
makes no use of talents fam'liar | 
to them on tv. Her expressive face | 
is an untapped comedy potential. 
There is no pantomine -for her. 





Neither is she called on for the 
extravagant gestures for which | 
she’s noted. She has comedy lines, | 
but fewer than Miss Wood. ' 

Yet the solid boxoffice success | 
of the show here, with standing | 
room at most performances, is | 
ficured largely due to her tv name. ! 
She plays Miss Wood's niece. The 


There have been hope- two stars portray ladies who went 


into hiding the day of Herbert 
Hoover's defeat in 1932, and have 
remained until the present, una-| 
ware that the GOP reclaimed the 
White House almost six years avo. | 

The play is a political satire, | 


lines about it. The niece is pri- 
marily interested in rediscovering 


prohibitive to the beys, but relatively little is made 


exhibitor. Terms must not cost the of it. 


exhibitor so much that he fears to 
spend money on promotion.” 
AIP ‘Not Selling’ to TV 


and signed for “Girls in 509” after 
reading the script once. She took 


Miss Coca says she has always | 
wanted a Broadway straight role, 


In reporting on his company’s jt with her when she went to Len- 


plans, Nichols: 
pioneered 
will con 


its exhibitor customers, 


n said: “AIP. whch don shortly thereafter for the tv 
' ram packaging and cerjes with Sid Caesar. Rereading 
practical profit terms for itself aid jt she felt that she had made a 


mistake, so she dispatched word to 


tinue to provide the same appro°c” New York that she wanted out of 


so long as it is indicated. AIP 
which in 1958 has provided over 
10% of the total product available 
to exhibitors, will increase that 
percentage. We 


crazy,” 


the play. 


“My manager told~me I was 
she observes. | 
The comedienne planed to New 


will not hold ou* york from London and went into | 


product for the short two-month .ehearsals immediately, but wasn’t 
year. All four seasons of the ¢2!- happy about it. She worked hard, | 
endar ycar will have AIP progrem however, and she.set a deadline | 


| 


packages of equal appeal availabie. for of last weekend for deciding | 


And, we will not sell them to tv. 


large its production schedule and 
its budget in the coming year. Ve 


whether to stay in or get out. The 
Nicholson added: “AIP will en- verdict wags to stick. } 


began at age 11, this will be her 


For a show biz career which | 


believe the coming year will show first non-revue role in New York 


an increase 
tendance'= as 
further back 


television 


n motion picture at- except for the final three weeks 
seitles of 
into its position of Claudette Colbert, who had re- | 


“Janus,” when she replaced 


casual, s andarded, incidental en- placed Margaret Sullavan. She has | 


tertainment 


also starred in various productions | 


Some of the exploitation ideas of “Happy Birthday,” but in stock, | 


eontributed at the 
cluded a 


meeting 
decision by Butterfieid 


in- not in New York. 


She was in the final “Gaieties” | 


MPAA Community Dept. 
Eyes ‘Leadership’ Talent 
For Local Film Councils 


Community relations department 
of the Motion Picture Assn. of 
America, headed by Margaret Twy- 
man, has worked out a program to 
strengthen its contact with local 
film councils and give them a new 
interest in their work. 

Part of this effort will be to help 
recruit new “leadership” talent 
for the councils and te give them a 
clearer direction. “They need a 
‘shot in the arm,’” said Mrs. Twy- 
man, adding that, starting next 
month, MPAA would begin mailing 
out a new bulletin to keep councils 


' up-to-date with news of the indus- 


try and the success programs of 


| Other councils. 


here are currently some 55 
councils operating throughout the 
country, though sor 





ne are more ac- 
tive than others. Mrs. Twyman 
would like to see the number rise 
to 150 over the next five years. 
“These councils are the best con- 
tacts the industry hz2s on the local 
level,” she said. “They represent 
a cross-section of the community 
and they are enthusiastic about the 


thing which we have to sell—| 


films.” 

Mrs. Twyman’s department also 
plans to expand the mailing of the 
Greensheet reviews of films which 
now are received by 15.240 indi- 
viduals and organizations and have 


a readership running into the mil-| 


lions, according to Mrs. Twyman. 
A recent survey shows that it’s re- 
ceived primarily by educators 
(26.9%), libraries (22.1%), clubs 
(13.367) and housewives, editors, 
exhibitors, etc. Many schools post 
the list, as do churches. 








Loew’s Pesiiien 
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but it’s apparently shouting from 
the housetops now as a result of 
its experience with “Cat on a Hot 
Tin Roof.” In 150 index city book- 
ings, the picture—out only for 
three weeks—has passed a gross of 
$3,000,000. In 50% of the cities, the 
picture is now in its third weck. 
On the basis of the current busi- 
ness, fourth, fifth and even longer 
holdovers are anticipated. “Cat,” 
in addition. continues to improve 
each week its comparative position 
over all the Metro clicks of recent 
years. In many spots, it’s doing two 
and three times the business of 


chain to extend to its statewide in the late 1920's, she recalls. as|such films as “Teahouse of the 
theatres the same type of hardhit- well as in two editions of “New | August Moon,” “High Society” and 


ting radio, tv 
poster advertisir 
cooperating 


exhibs have used the past several Who,” ete. } 


months to keep film biz remark- 


ably free of the depression which Miss Coca points out wistfully. luctant 


“There’s a line in this show,” 


and newspaper and Faces” in the mid-1930's, and in | “Raintree County.” 
* campaign which a series of briefly-lived revues, in- 
metropolitan Detroit cluding “Fool’s Rush In,” “Who's | kingsized blockbuster, other pic- 


While “Cat” appears to be the 
tures are also racking up tidy. if 
not sensational, sums. “The Re- 
Debutante,” a though 


has made 200,000 unemployed in “which goes, ‘I’ve been between | spotty, nevertheless looms as a 
the area for many months. Current engagements for 19 years.’ When | highly profitable venture. “Imita- 


Detroit budget is $70,000. 
The reading of Varretry came 
when Haro!ld Robbins, author and 


producer of “Never Love A 
Stranger,” took a bow. Michigan} 
Allied prexy Milton London reazdi 


VARIETY article 
sue quoting 
are “heroes” 
“heavies.” Re: 
cheers and 
more bows 

Two new directors were elected 
at the convention: Elton Samuels. 
of Pontiac, and Jack Loeks. of 
Grand Rapids. They replace James 
Blackburn, of Lansing, and Howard 
Sharpley, of Hillsdale. 


in the Sept. 17 is- 
Robbins that exhibs’ 
while producers are 
ing naturally drew 
Robbins took several 








. , . 

Paradise’s Court Win 

San Francisco, Sept. 23 
U.S. Court of Appeals has upheld 
Judgement. of $71,657.69 granied 
Paradise Theatre in Los Angeles 
against Fox-West Coast Theatres, | 
20th-Fox and Loew’s Inc. 
Antitrust case was tried in L.A. 
in 1956, when a jury found theatre 
to have been unlawfully deprived 
of a seven-day run in its particular 

sector. 
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New York Theatre | fre 








RATIO CITY MUSIC HALL 


| 
Roc .efelter Center « Cl §-4600 | 


“CAT ON A HOT TIN ROOF” | | 
ELIZABETH TAYLOR + PAUL NEWMAN + BURL IVES | 


SACK CARSON + JUD'TH ANDO RSON 
FROM M-G-iM IN METROCOLOR i 
ond GALA NEW STAGE SPECTACLE 











| exhibitors would have to get to- 


; is one of the prime reasons, since 


| constitutes a potential b.o. hit. 








‘You Make ’Em’ 
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the production field. 
Exhibs from time to time have | 
banded together in efforts to un- 


war years haven't seen a successful 
attempt of that sort. In part, of | 
course, this has been due to re- | 
strictions under the consent de-| 
cree, but there is nothing that 
would prevent the non-affiliated 
chains from going into production. 
In fact, even NT and Paramount 
Theatres have broken down that 
barrier. 

There are many theories as to 
why the exhibitors have never | 
made good producers, even though 
some of Hollywood's top executive 
talent—men like Spyros P. Skour- 
as and the Warner brothers—orig- 
inally came from exhibition and 
Skouras, at least, still thinks large- 
ly in exhibition terms. 

“To produce a good film, and 
get up the necessary financing, 


gether. We've never been very 
at doing anything jointly. 
Everybody expects something dif- 
ferent,” one circuit exec said last 
week in N.Y. Most agree that this 


theatremen almost traditionally— 
have been hisitant to put up coin 
and then let someone else spend it 
in accordance with his best judg- 
ment. Also, while exhibitors are 
united on the need for winners, 
few of them see eye-to-eye on what 





I hear it, I think, ‘how true of me | tion General,” produced at a price, 
‘exclamation point)’.” 


is proving a surprise with the re- 
turns it is chalking up in a major- 
ity of dates. Another surprise has 
been the reaction to “Dunkfrk,” 
the Michael Balcon-Ealing produc- 
tion financed by Metro. An econ- 
omy package, consisting of “The 


butter pix. AB-PT now has quit! Badlanders” and “Tarzan.” is also 


scoring nicely in neighborhood cir- 
cuit bookings. “The Decks Ran 
Red,” another economy item, looks 


derwrite production, but the post-| like a black inker on the basis of 


several test bookings. 
Other Hot Prospects 

Hope is also being expressed 
for the company’s upcoming attrac- 
tions,” particularsy “Tunnel of 
Love,” starring Doris Day; “The 
Journey,” with Yul Brynner and 
Deborah Kerr; “tom thumb,” a 
George Pal live action-puppet film 
geared for the Christmas trade, 
and, of course, the super-block- 
buster, “Ben Hur.” 

It’s anticipated that Vogel and 
the directors supporting him will 
make every effort to convince 
Green and Newman that it is essen- 
tial to keep the studio for the 
company to make big money. The 
theatres and the other divisions, 
it'll probably be noted, can never 


rack up the big coin that can come 


in when a picture catches the pub- 
lic’s fancy as, for example, “Cat” 
is doing. A few more pictures like 
the current crop plus a tight oper- 
ation at the studio and in distribu- 
tion, it may be stressed, could go 
a long way in helping to erase the 
annual deficit of the studio. In 
addition, it’s anticipated that the 
point will be hammered home that 
it’s essential to maintain a flow of 
product from the studio not only 
for Loew's Theatres but also for 


j the industry as a whole, 
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Kvinna I Leopard 
film with the right horror eifects. 
But his psycholegicel touches make 
the story improbable and slow up 
the action. 

Harriet Andersson, wed to 
wealthy Ulf Palme, tires of him 
since she’s in love wiih the family 
doctor. They murder Palme and 
take a honeymoon trip shortly after 
the funeral. Although the pol'ce 
fail to take action, suspicious rela- 
tives start a war of nerves against 
the femme culprit who becomes a 
victim of hysteria. 

Miss Andersson turns in an ac- 
cepiable performance as the mur- 


derer, well assisted by Palme, 
despite the short time he’s cn 
screen. Erik Strandmark is good 


weomer 
a better 
an actor 


as the doctor-lover while n 
Sture Sjroem deserved 
debut role than that of 
involved in the proceedings 
Camerawork of Ingvar Borild 
and Bertil Palmgren is an asset. 
Harry Arnold’s score, including 
a catchy tune, “I Love You For- 
ever,” is tuneful. Wing. 








Carry Gn. Sergeant 
(BRITISH) 

Corny but moctly very funny 
Army tarce which will click in 
U.K. provinces, and is not de- 
signed for any other type of 
audience. 


| 


| London, Sept. 16. 
Anglo Amaleamated release 








Cohen and Stuart Levy production. Stars 

William Hartnell, Bob Monkhouse, Shirley 

at oric ta Dora PErven Ril 

f duc Peter 

SS s. Sereen 

é Peter Hen 

usic. Pruc 

ome: At Pl I n, Sept. 15 
unning time, 85 MINS. 

Sergeant Grimshawe Wiliam Fartnell 
| Charlie Sage Boh Monkhouse 
Mary Shirley Ent: 
Coptain Potts i Eric Borker 
| Nora wae Dora Bryan 
Corporal Copping Rill Owen 
Horace S'rong - ¥ 1eth Conno 
Peter Golichtly .. Charles Hawtrey 
James Bailey p 1 h Williams 

Miles Heywood ... Terence 1 
Herbert Brown P N 1 Rossinzgto 
Ceptain Clark ais Hattie Jacques 
Andy Gallowzy .... G 1 Campion 
OE xs s00 ( Chamberlain 
< mn T nn 
I k Forsyth 





John,yGatrell 


5th Specistist é Arnold Diamond 
6th Specialist Saal Mertin Boddey 
Medicz! Corporal lan Whittaker 
Stores Sergeant Anthony Sager 

“Carry On, Sergeant” is a bla- 
tant. unashamed, all-out bid for 
yocks. It will make a cash-killing 


in the British sticks and probably '| 


die almost everywhere else. It's 
an Army farce exploiting prac- 
tically every Army gag, but while 
some of the writing is careless 
and there is no attempt to develop 
a reasonable story, it is by no 
means a sloppily produced second 
feature, 

Anybody who has served in the 
Army will recognize that, though 
fantastically exaggerated, the char- 
acters and the situations are based 
on some sort of possibility, with 
the exception of the miraculous 


ending. A bunch. of talented 
character comedians have been 
handed these situations and, in 


their respective styles, they wring 
a lot more out of them and the 
dialog than the writers provide. 
Director Gerald Thomas’ job has 
been to keep things moving mer- 
rily and at a speed that will pre- 
vent the customers thinking over- 
much. 

William Hartnell is a training 
|sergeant who is about to retire 
| from the service and has one more 
chance to fulfill his life ambition, 
which is to train the champion 
troop of the intake. Moreover, he 
has a $140 bet on the outcome. 
| Of course, he is handed a bunch of 
rookies which is believable only 
in farce. The stock characters 
are there. The barrack-room at- 
torney, the young man in love, the 
|hypochondriac malingerer, the 
man always out of step... in fact, 
\the repertory company of trainees. 
| There's the sergeant with the 
bark, the fussy officer. 

Everything goes wrong through- 

|out training and it looks as though 
jthe sergeant’s ambition and bet 
will go down the drain. But, by 
'some sort of miracle which West 
Point would never find aceptable, 
[they become an overnight sensa- 
tion and win all the passing-out 
| honors. ; 
; Among the situations which in- 
evitably crop up there are some 
surefire yock-earners. Like the 
who shows up at the sick 
ay 
officer finishes the exafnination 
with the casual “see you tomor- 
row.” These hit the audience 
over the head with their predic- 
table laugh-potentiality. 

Kenneth Connor, 
|comic, steals most of the honors 
|as the hypochondriac being chased 





iby a love-starved Army waitress, 


so often that the medical | 


a w.k. radio— 
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, played characteristically by Dora 
Bryan. He has a shade too much 
to do. but never misses a trick. 
Bob Monkhouse, called up on his 
wedding day, Shirley Eaton as his 
frustrated wife who crops up in 
camp, and Charles Hawtrey, Ter- 
ence Longdon, Kenneth Williams, 
Norman Rossington and Gerald 
'Campion as assorted recruits add 
their quota to the fun and games. 
Other smart performances come 
from Eric Barker as a fussy of- 
ficer, William iiartnell as tae 
gravelly-voiced sergeant and Bill 
Owen as his faithful corporal. 
“Carry On, Sergeant” is a mod- 
est, unimporiant film. But it keeps 
entirely within its terms of refer- 
ence and for at least “75° of its 
way will have ordinary family 
audiences in a cheerful state. At- 
mosphere in the training barracks 
is authentic, thanks to Army Co- 
operation. Rich. 








Fabian 
| S~eew Continued from page 3’ =a 
| he noted that “perhaps the real 
| cure for him will come with the 
‘entry of more and better pictures 
on the market. since he has access 
to all product.” 
‘Lost’ Customers 

Fabian, however, strongly main- 
tained that there will always be an 
important theatre business. *I do 
not predict that the lost customers 
will ever return to the degree to 


which we were accustomed. Put 
there is a hard core of faithful 
moviegoers who have not aban- 


doned the theatre. 

Before preposing the reduction 
in the number of theatres, Fabian 
cited his experience with the Mast- 
baum in Philadelphia. He said he 
opened the 5,000-seat house in 
1928 at a cost of $5,000,000. This 
; year, he noted, he issued an order 
'to destroy the theatre—‘to raze to 
the ground one of the most mag- 


nificent entertainment structures 
in the world.” He said it was a 
tough decision, “but tough times 


make tough decisions necessary.” 
He pointed out that his experience 
was not an isolated one and that 
other theatremen had been forced 
to make similar decisions. 

Vs. ‘White Paper’ 

During the course of his talk, 
Fabian took time to comment on 
the recent “white paper” issued by 
Allied States Assn. He said he was 
particularly concerned about the 
philosophy expressed in the docu- 
ment — that further Government 
regulation will help the business. 
He said that further regulation is 
“repugnant” and stated that this 
sort of thing might be all right for 
dictatorships behind the Iron Cur- 
tain, but he could not conceive of 
it “in the free air of the United 
States . " He maintained that 
“Government regulation will not 
pul one more picture in release— 
nor will it attract any new capital 
to help make the additional pic- 
tures we so badly need.” Fabian 
declared that the present amount 
of Government regulation “has 
tended to interfere with the free 
flow of economic forces in our in- 
dustry, and that this interference 
has worked to the detriment of the 
industry as a whole.” 

Fabian deplored the industry's 
) error in making pix available to 
television, and stated that “this is 
; competition created by ourselves” 
and that it “must never happen 
| 4gain.” He said an increase in the 
humber of commercial features is 
| necessary for the industry’s re- 
| covery, and he urged exhibitors to 
, Support a move which would per- 
mit the formerly-affiliated chains 


|‘ enter production, 


| The SW topper urged the devel- 
| opment of research “on the theatre 
| Of tomorrow” and suggested that 
| the industry launch a national ar- 
_chitect’s competition to stimulate 
| ideas on the subject. He urged the 
industry to review its standards of 
| advertising and methods of opera- 
| tion and to consider innovations 
and departures from the time- 


| tested and entrenched ways of the 
| past. 
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Amusement Stock Quotations 


Week Ended Tuesday (23) 
N. Y. Stock Exchange 


1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk, 
2012 14 ABC Vending 51 1934 19 1824 cae 
20'2 13 Am Br-Par Th 157 1912 19 194 4. 5% 
36°, 2414 CBS “A” 123 35 3334 34°% a. ae 
351g 2414 CBS “B” 43 34°54 343%, 34 im 
2914 1215 Col Pix 31 1834 18°38 1814 a 
163, 1373 Decea ...... 81 «:15%— . «15 = 
357s 14 Disney ; 116 3618 347% 36 a %% 
13! 97!3 Eastman Kdk 48 128" 3 125!2 125!2 =a 934 
5°4  ' ae 740 524 5%% 51 vy 
Bi2 6%, List Ind. .... 267 812 74 a a 
21°3 12% Leew'’s ..... 714 235% 1974 1973 4. &% 
973 7 3 Nat. Thea. .. 435 924 9 95. i & 
4 °3 395, Paramount .. 147 4314 41°4 43/4 3% 
22°3 12% 3 Philco . - 214 2178 211% 2115 ee 
69°, 43!2 Polaroid . 185 6834 667% T34 1 
395, 3014 RCA ...... 311 39 3758 37" 4 +114 
Je 5 Republic .... 21 7 6°4 673 ot Ah 
13'4 914 Ren. pfd. 4 1258 1212 12'2 — 12 
18 1‘!2 Stanley War 78 1658 16° 16! 2 om 8G 
23 2) Storer . 283 2578 2478 25 — 34 
35 2:34, 20th-Fox ... 189 3234 3214 3214 — 3% 
2°94 1°14 United Artists 121 23%3 23 23 —_ % 
71 57 Univ., pfd. *360 59° 4 5812 59 — 1g 
2314 1673 Warner Bros. 40 2314 2224 221% — % 
132 67\2 Zenith 530 13478 115°4 125! 410 
American Stock Exchange 
45, 273 Allied Artists 25 414 373 37% ane i 
10°24 7% 5 All’d Art.,pfd. 3 935 9 9 — % 
11 833 Assoc. Artists 153 11 1078 11 _ 
553 3 DuMont Lab 84 378 358 334 — 4 
42 2!2 Guiid Films 115 378 35% 334 oe 
9%4 55, Nat'l Telefilm 308 8783 82% 873 4. % 
734 3°s Skiatron 184 7 614 6'4 — 4 
6" 4 3!2 Technicolor 146 6°83 6's 6'8 — is 
8" 3 6\4 Tele Indus .. 27 Tis 673 6° « + 3, 
7\4 32 Trans-Lux 33 var 7 var) ly 
Over-the-Counter Securities 
Bid Ask 
ee eee igdeuede sess oeen.o0 39 4155 —2!12 
Chesapeake Industries .........eeeeeee+8 2*4 3 + % 
Cinerama Prod. Jebbaetesatsnstees 2°38 3 3 
Magna Theatre Raed teenseee l7— «621% + ez 
Metropolitan Broadcasting .............-- 92 10°s 4 ; 2 
Teleprompter........... eee Sonatas 7! 4 8% + % 
i. a De kcae<s ‘ aaa ahanericiemade 553 6's — ly 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 


the Ground Floor 


Skiatron In on 





For AT&T Underground-TV in N.Y. 


Though Skiatron-TV appears to 
have made a deal with American | 
Telephone & Telegraph involving 
use of the phone company conduits 
beneath N. Y. City, observers say 
that no exclusivity attaches to the 
use of the cables. 

Point is an important one since 
pay-tv in N. Y. City is virtually 
impossble unless one has access 
to the underground cables, or at 
least to the conduits where cables 
can be strung. These conduits are 
owned by AT&T. 

According to Skiatron, the im- 
portance of the deal with the phone 
company is that Skiatron will find 
itself in a preferred position when 
it comes to allocating time-of-day | 
uses of existing cables. Also, it | 
puts Skiatron ahead of the com- | 
petition when it comes to wiring | 
subscribers homes. The way the | 
Matty Fox outfit figures it, he 
who gets in first wins, since there'll 


be no families who'll subscribe to circuit te 


active company 
There has 
from Zenith, which has been com- 
mitted to over-the-air transmission, 
and Paramount is proceeding slow- 
ly 
There is still a good dea! of specu- 
laton that, if and when pay-as-you- 
|see becomes a paying reality, one 
of the “giants.” like RCA, will step 
in and dominate. There have been 
reports from time to time of RCA 
engineers working on a pay Ssys- 
tem, but RCA—publicly at least— 
has always opposed 
spelling the doom of the current, 
free television 


HOUSTON FIRM SEEKS 


field 
word 


in the toll 
been no recent 


with its Telemeter project. 


tolivision as 


system. 





NOD ON TOLL HEARIN 


Houston, Sept. 23. 
Insisting that the city has the 


right to grant franchises to closed- 


levision companies, attor- 





Irving Kahn’s Rebuttal 


Irving Kahn, president of Tele- 
Prompter Corp., takes exception 
\to Variety's analysis last week of 
the situation with reference to the 
‘closed-circuit telecasting of box- 
| ing matches. 
| He makes these points: 
| (1) He is not feuding with the 
International Boxing Club and he 
hopes to do business with the IBC 











in the future “on the same fair, 


basis” as in the past. 
(2) He is not in favor of any 


policy that would put most fights | 


on closed-circuit television, He said 
this would be economic suicide 
and that “such saturation 
not benefit the promoters, the 
fighters, the exhibitors or the pub- 
| lic.” His philosophy is that the use 
of closed-tv for “selected major 


events on a more accelerated plan | 
would be helpful to desired con-| 
tinuity and will increase the rev- | 


enues of all concerned.” 


(3) He vigorously denies the re-_ 


frequently alleged by 
that his company 


ports, 
sports writers, 


promoted the Floyd Patterson-Roy | 


Harris fight and that there has 
ever been any “side deal” with 
Sugar Ray Robinson. 


Michigan Grid In 
Major Closed-TV 
To Theatre ‘Wed 


By FRED TEW 
Detroit, Sept. 23. 
A new pattern for tv handling of 
sellout football and other sporting 
events may emerge as a result of a 
closed-circuit telecast of the Mich- 
igan State U. and U. of Michigan 
game Oct. 4. It will be the first 
major commercial closed-circuit 





| showing of either college of pro| 
football. 
Telecast by the GiantView 


Closed-Circuit Television Network 
| will add approximately 50,000 seats 
in theatres and auditoriums in six 
| cities to the 73,000-seat capacity of 
the Michigan State stadium. Sta- 


dium has been sold out since Au-| 
the 5,100-seat | 


gust. In Detroit, 
Fox, the 5,000-seat Light Guard 
Armory and the Royal and Wvyan- 


dotte theatres, with a combined to- | 
tal of 6.000 seats, will screen the | 


geme. It also will be seen in 
Flint, Grand Rapids, Lansing and 
Saginaw, in Michigan, and in To- 
ledo, O. 

Promotion of the theatre show- 
ings is being handled by C. W. 
Smith Enterprises, Detroit sports 
promotion organization. The Na- 
tional Collegiate Athletic Assn. 
now prohibits open tv or college 
football except for the nationally 
televised “Game of the Week” and 
restricted regional telecasts which 
will not damage the gate of neigh- 
boring small college games. 
Prelim Telecasts 
| However, a special experimental 
| provision of the NCAA code per- 
mits considerable latitude for 
' closed-circuit tv of college games. 
This has been tested, on a much 
smaller scale than the Oct. 4 try, 
by a number of leading colleges. 


For the past two years, the Yale- | 


| Princeton game has been telecast 
| by GiantView to alumni groups in 
six cities. Notre Dame has telecast 


two systems, regardless of the type ney Marvin Schulman urged the | several games through the Shera- 


of programming offered. 


According to present plans, Ski-| ing to his client, Closed Circuit of | 


| City Council to grant a public hear-| ton Hotel network. 


atron hopes to start operations in Houston. 


the east and on the Coast by next 
April. It'll probably launch a pub- | 
licity campaign to “soften up” 


potential customers and acquaint | C:ty 
4 studies the laws in an effort to ad- 


vise 


them with what's being offered. | 
Whether the Skiatron project 
materializes depends, of course, on 
whether or not Congress in its next | 
session takes the kind of action 
that would make even closed-cir- | 
cuit pay-tv impossible. 

According to Skiatron techni- 
cians, the outfit’s new billing meth- | 
od can be applied even when a| 
building with a community antenna 


setup is connected. In such a case |. 
it won't be necessary to wire every | council chamber 


apartment. Skiatron engineers have | 
come un with a system under 
which information on which shows 
have been seen by a subscriber is | 
sparked back over the same wire | 
that brings in the programs and is | 





Such a hearing was set early 


this month but was put off while 


Attorney Richard H. Burks 
whether pay-tv is a public 
utility. Schulman argued that it 
is, and he passed out to council 
members copies of a 75-page brief 


to back up his arguments. 


Schulman said the Federal Com- 
munications Commission would not 
be involved, since the operation 
would be entirely within the bord- 
ers of one state. 

An interested spectator in the 
as Schulman spoke 
was Will Sears, former city attor- 
rey who represents another ap- 


plicant for pay-tv franchise, KTRK- 
TV. Sears voiced an entirely dif- 


ferent opinion to that of Schulman. 
“Closed-circuit tv is not a public 


then recorded on IBM ecards in a} utility, nor is it in the public in- 


sperial'y-equinped centre. 
Skiatron is the only currently 


terest.” Sears said. “It's purely a 


question of law.” 


- 


Some years 
ago, the U. of Michigan carried its 
| entire home schedule on closed- 
| circuit to a Detroit theatre. Iowa 
| has telecast some of its games into 
a Des Moines theatre. Ohio State 
once telecast a sellout from the 
stadium to the nearby fieldhouse. 
Diversification 

| GiantView is a division of the 
| Meilink Steel Safe Co., of Toledo. 
| Though an apparently incongruous 
subsidiary for the 60-year-old safe 
| manufacturer, it was not acquired 
;}—it grew. As a diversification 
move, Meilink engineers developed 
an advanced design for theatre 
screen tv receivers. GiantView now 
is the leading maker in the field. 
When dealers to whom the sets had 
been leased for boxing telecasts 
asked to buy the sets and promote 
their own closed-circuit business, 
GiantView organized the nation’s 
largest standby closed-circuit net- 
work. It now has franchised out- 
lets in 29 cities. A year ago, the 
GiantView Network erected its own 
building in Ferndale, Mich, 








would | 











Mary Martin 
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| Alaska. There her stage was m‘de 
of planks laid on oiidrums. Smaller 
| oilecans, with one side cut out, were 
used as reflecting footlights and 
the audience was seated on planks 
laid on kegs. When the seating wes 
exhausted, a fire-engine was run 
into the hangar and the remaining 
airmen climbed over it for seats. 


Nome Sweet Nome 
When fog prevented the troupe’s 


Arctic 
into Nome. Miss Martin arrangeu 
then to beam her show by short- 


only place in Nome with a piano 
in tune was the Donkey Bar, 
waterfront cafe, and there she 
worked to an audience of Eskimos 
who hadn't remotest idea that they 
were listening to one of Broad- 
| way’s most expensive stars. 

Miss Martin brought a 10-piece 
band, lead by John Lesko, Dirk 
Sanders, young French dancer; 
and Luiz Bonfa, her guitar protege. 


ard Halliday, her husband and 
manager, John F. Royal, vice oresi- 
dent of NBC, which underwrote 
the trip with USO, and Humphrey 
Douiens, roving VARTETY 
pondent. Peter Lawrence, her pro- 
duction manager, and Ernest Fiatt, 
who staged, were also with group. 

Miss Martin fished for salmon on 
her one day off, learned to ea, 
reindeer, moose and caribou w.th 


relish, was made an honorary mem- | 


ber of the crack 31st jet fignter 
squadron, flew her first plane, and 


returned to Broadway with the 
conviction that the U.S.A. has a 
mightilly effective bastion pro- 


the world. 

Star flew back to New York (20) 
in an army transport in first non- 
stop flight 
Anchorage and New 
4.200 miles. 


York, about 











Export Union 


Continued from page 3 





|framework there has been 
established the Interessengemein- 
schaft der Film Exporteure (Assn 
of Film Exporters) which corre- 
sponds roughly to the 


;managers with the Americzn Mo 


now 


| tion Picture Export Assn. in that 
}its aims are wholly commercial. 


The new association may either 


|;raise a lump sum or chip in a 
percentage 


of American sales 
finance a more ambitious program 
| of selling the German ou put to 
| both exhibitors and the public. 

| There also exists a good deal of 
|feeling on the German side, ac- 
|cording to Podhorzer, that 


| erase the current inequity between 
| the $14,000,000 to $15,000,000 an- 
;}nual remittance out of West Ger- 
many and the puny $250.000 to 
| $300,000 rental take racked up by 
| German films in the U.S. Sugges- 
}tion mostly is aimed. at the U.S. 
| distributors taking on more Ger- 
|man films for release in America. 
| Few of the majors have bought 
date. 


German feaiures to War- 


lner Bros. released “So Lange Du | 


ioe Bist” in dubbed version, and 
Disney's Buena-Vista tmed “Story 
lof Vickie.” Both flopped. How- 
|ever, Distributors Corp. of Amer- 


| ica has had a very successful en- 
| gagement with “Captain von Koe- 
penick” at the 72nd S‘. Playhouse 
jin N.Y., and for a while also at 
|the 5th Ave. Playhouse, and the 
grosses—widely reported in the 
German trade—have given the 
German industry much encourage- 
ment. Feeling is that a good Ger- 
man film does have a chance to 
break through. 

Podhorzer said all the big Ger- 
man outfits, including UFA and 
the Bavaria, were actively study- 
ing steps to be taken in the Amer- 
ican market. Export-Union cur- 
rently maintains fulltime offices 
in Paris and Rome and, with ad- 


ditional financing, may well up 
Podhorzer’s current representa- 
tion, 





Halpern Looks Back on 10 Years Of 
Closed-TV, Sees $5(-Mil Annual Take 


By HY HOLLINGER 

While the use of closed-circuit 
big-screen television for the pres- 
entation of boxing ma‘ches in 
theatres and arenas has held the 
limelight recently, sieady but 
quiet progress has been made in 
recent weeks in the revitaliza ion 
of the medium es a vital commun- 
ications method for business, 
The stepup in the use of closed-tv 
for business mec.ings, or tele- 
sessions, is coincidental wih the 
start of the emergence of business 
and industry from the recession 
period. 





descent into Kotzebue, above the| |. 
circle, they were detoured | é 


wave to the GIs in Kotzebue. The | 


Accompanying her also were Rich-| 


corres- | 


tecting its interests at the top of! 


recorded between} 


| there 
|‘he telecasting of overflow meet- 
ings. 


| ward 


| has 


foreign | 


to) 


the | 
| American industry should act to} 


As an indication of the upward 
snd, it’s noted that TNT Tele- 
se~sions, the business meeting af- 
| filiate ef Nate Halpern’s Theatre 
| Network Television, will have put 
on three business telecasts from 


,| 9ept. 2 to Oct. 15 for a total gross 


| said to amount to $500,000. 
pern, 


Hal- 
who founded and pioneered 
| big-screen closedtv medium 
|10 years ago, said the period had 
|been one of education, the estab- 
| lishment ef facilities, the Cevelop- 
|ment of mobile and poriable units 


| £0 that meetines could be held 
| where the client wanted. and one 
}of trial and erro: in arriving at 


the type of proper programming. 
|}On the 10th anni of the founding 
of his company, he feels that 
closed-'v, has arrived at the point 
where it con surge forward. He 
jenvisicns a $50,000,000 annual 
| gross from business in a few years, 
basing his prediction on industry's 
;}expenditure of $500000.000 ecacia 
year for all types of business meet- 
He feels that on the basis 
in the advances made in closed-tv 
it can corral a‘ least 10° of this 
market. 


| ings. 


| 
70 Repeats 
Halpern indicated that 
has been a steady growth in the 
use of closed-circuit by business, 
perhaps not on a regularly sched- 
uled basis, but nevertheless to a 
degree to show industry's inter- 
est in the medium. He acknowl- 
edged that there had been a hia‘us 
curing the recession period of the 
large network meetings, but that 
had been some activity in 


there 


The 
noted, 


best 
of 


example, 
industry's 


Halpern 
position io- 
the medium ha; been tie 
|number of times it hes been re- 
‘used by a number of the nation’s 
giant corporations. TNT alone 
handled 70 repeats, Halpern 
| pointed out. 

The companies that 


have em- 
ployed big-screen cloced-tv read 
| like a who's who of American 
business. TNT Tele-Sessions }e- 


cently handied an 80-cily ineeting 
for IBM, said to be the lergest net- 
work ever assembled for a busi- 
ness sessicn. Coming up are ce e- 
casts for two auto companies, with 
}a combined hookup of 100 cities. 
According to Halpern, the biggest 
factor in inducing business to re- 
use the medium has been the de- 
velopment of the proper type pro- 
gramming. His company retains 
| Mare Daniels and Irve Tunick for 
the assembling of special produe- 


‘ions and the preparaticn§ of 
scripts. 

| ‘Super-Attractions’ in View 
Turning to the boxottice uses of 


big-screen closed-circuit televi ion, 
Halpern predicted that 1959 would 
see the beginning of important 
use of the medium for at'ractions 


}other than fights. “We hove 
reached the point,” he said. “wheve 
it is possible to neiwork these 
evenis on an economical basis.” 
He sta'ed, however. that the selce- 
tion of the attractions is of key 
imporiarnce and he emphasized 
that only “super-attractOns” covld 
be closed-circuited profi ablv. He 
pointed out that closed-tv hes had 
the only experience in handling 
pay-tv events in sports, opera, 
music and special entertainment 
|} a.tractions. In addition, he noted 
that it has carried political and 


educational events 


Zucker With Col in Chi 
Chicago pt. 2. 
Lester Zucker, ex-Universal-In- 
ternational district topper based in 
Kansas City, started with Colum- 
4bia here yesterday (Mon.) as dis- 
| trict sales manager 
He replaces Harry 
| signed. 


ot 


Wolders, re- 


et tg ~ le 
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Looks 


Like IBEW Execs in N. Y. 
Are in for a Mess of Trouble; 
Quster Bid Result of CBS Strike 





On the strength of a decidedly 


negative report by a seven-man 
“evaluation commission” a number 
of avenues are being considered to 
oust the administration and chief 
officers of local 1212, the New 
York branch of the International 
Brotherhood of Electrical Workers. 

The 20-page report found fault 
with the “low state of our union’s 
business relations” and challenged 
1212's officers and negotiating 


| tended to be bearish about color 


committee for their handling last | 


spring of contract talks with CBS tically everything else in an all- 
| day meeting last Friday (19) with 


and the ultimate strike against the 
network, which provides far and 
away the most contract work for 
the union’s rank-and-file members. 
Main target of the report was 





Ollie Treyz: “The Only 


Fixed Shows We Have 
On ABC are Westerns’ 


San Francisco, Sept. 23. 
AB-PT’s Leonard Goldenson 


TV but he was bullish about prac- 


the ABC affiliates’ exec committee. 
Among those participating in the 





| session, in addition to Goldenson, | 


Charles A. Calame, biz manager! were network boss Oliver Treyz; | 


of 1212. 


came in for varying degrees of|charge of TV programming; 


criticism. 


Several of his aides) Tom Moore, ABC vice-president in 


Al 
Beckman, vice-president in charge 


An authoritative source, in sup-| of ABC station relations; Gerald 
port of the committee's findings, | Chester, vice-president in charge of | 
said that being explored is the pos- | daytime programming, and Joseph | 


sibility of forcing 
aides to resign from 1212. 


the IBEW International offices in 


Calame and his| Drilling, of Fresno, Cal., chairman | 
Also|of ABC affiliates’ board of gov-| 
under consideration is a request to | ernors. 


Washington to appoint a trustee to | 


m2nage 1212 business affairs. 

It was implied that a majority 
acceptance of the evaluation com- 
mission findings by rank-and-file 
at a recent 1212 membership 
meeting provided the authority 
necessary to oust Calame. 
report, which six of the seven men 


on the Commission advocated, was | 


distributed to other IBEW locals. 

An administration source, after 
a hot ‘n’ heavy session with execu- 
tives in the New York offices last 
Friday (19), felt that Calame and 
his aides were no longer seriously 
threatened with dismissal. Rea- 
sons for the feeling were not dis- 
closed, but it was alleged that the 
membership vote which supported 
the committee in its downbeat 
report was “stacked.” Spokesman 
said that only 179 members were 
present for the vote, taken on 
Sept. 9, and that this was a small 
majority of the local’s total mem- 
bership. Furthermore, the vote of 
censure was carried “onty 69-40.” 

After the strike in April against 
CBS, 1212 prexy Tiny 
commissioned the seven men, who 
appointed a CBS technical direc- 


|an investment in color when we 


The | 


| 
} 


Fervoss | 


| 


tor Paul Hale as their chairman, | 
to investigate the causes of the 
sirike and 1212's relations with 


(Continued on page 42) 


NBC's 7:39 to 8 
Gets New ‘Dress 


Having installed “Buckskin” in 
the Friday 7:30 period and mov- 
ing “Jefferson Drum” from Friday 
at 8 to Thursday 7:30, NBC-TV is 
now riding practically cross-the- 
board with a drama-adventure for- 
mat in the 7:30 to 8 periods. This, 





=e Ge Seeens. | with $125,000 worth of video tape 


| equipment installed on the prem- 
| ises. One purpose was 


Goldenson on future of color TV: 
“The intention of ABC is to make 








see a trend on the part of the} 
public to buy sets—a trend to) 
warrants conversion to color. But 
we're broadcasters. We're not sell- 
ing sets.” 

Treyz, asked about quiz shows, 
remarked: 

“The only fixed shows we have 





Friars Man Of 
Hour’ Auditioned — 
As CBS-TY Series 


Nat Hiken is writer-producer of * 
a proposed series of CBS-TV pro- 


|7rams with Friars Club personal- 


ities figuring prominently on a 
weekly basis in which the actors’ 
club will share proceeds if spon- 
sor nibbles materialize. 

Idea for the series, tagged 
“Friars Club Man of the Hour,” 
was conceived by Lester Goitlieb, 


|CBS programming exec, and an 


' 


in effect, is a major switch in pro-| 


gramming philosophy for the net- 
work, which until now had pinned 


its hopes on quiz, panel entries for | 


the early evening segments. 
survivor is “Tic Tac Dough,” which 
will continue to hold down 
Monday 7:30 berth. 
Otherwise’ the 
reads: “Dragnet” on Tuesdays: 
“Wagon Train’ on Wednesdays: 
“Jefferson Drum” on Thursdays and 
“Buckskin” on Fridays. 


AXE FALLS FAST ON 
GEO. HAMILTON SHOW 


George Hamilton IV Show on 
CBS-TV will get the noose treat- 
ment immediately after next 
Saturday's (27) telecast. Show 
is in the noon to 1 p.m. slot and 
preemed there several weeks ago 
following Jimmy Dean's promo- 
tion to a Monday through Friday 
daytime strip. 

Network expects to turn this 
time period back to local stations 
except for four dates during the 


fall scorecard 





coming months when it has 
scheduled ~four special Leonard 
Bernstein Young People’s Con- 


certs from Carnegie Hall for the 
second season. 


Sole | 


the | 
| Carter, Joey 


audition tape was made Monday 
(22) at simulated Friars Club ban- 
auet in the ballroom of the Hotel 
Pierre, N. Y., with test program | 
spotlighting Ed Sullivan as preem 
guest of honor and Jack Carter as 
toastmaster. 

It’s Gottlieb’s belief that most 
Friars Club shindigs honoring per- 
sonalities in variqus branches of 
showbiz and other fields are jam- 
packed with solid ribbing, much of | 
which would make for first rate tv 
programming. Should last Mon- 
day’s audition show before 175 
“black tie’ attendees, prove ac- 
ceptable, “Friars Club Man of the 
Hour” would most likely get a 
30-minute weekly Tuesday slot. 

Series would have a different 
guest of honor each week with 
rotating toastmatsers including 
Bishop as well as 
other members of the _ Friars. 
Guests of honor would not neces- 
sarily be members of the club. | 
Working performers on the show 
would be paid, but guest of honor | 
would get the Friars Award plus a 


| bushel of ribbing. If series comes 





|about, programs would be either 
/ taped or live, depending on avail- 


ability of talent. 

Monday’s test program of the 
Friar banquet scene also had on 
the dais Joe E. Lewis, abbott of the 
club; Jack E. Leonard, Morey Am- 
sterdam, Wayne & Schuster, F. M. | 
Flynn, prez of N. Y. Daily News, | 
Abbe Lane, Rocky Graziano, Julia 
Meade and Sen. Jack Javits. Phil 
Silvers also was on the program 
and Walter Cronkite, CBS news- | 
man, was set as “historian” of the 
weekly series. Hank Sylvern and | 
an 18-piece orch plus a male chorus 
is also on the weekly agenda. Plan 
calls for panning tv cameras on 
name guests in the ballroom but | 
not necessarily to get them to say 
anything. 





| placed in bets at Yonkers Raceway 
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Parents Are Wonderful Things 


When RCA stepped in last wee 


k and took NBC-TV off the hook 


by buying two additional programs, the parent company became 
one of the two biggest clients on the network. Only Liggett & 


Myers tops RCA in the amount 
on NBC (and that by only 15 m 


of weekly sponsored half-hours 
inutes on a weekly basis). 


RCA this fall is sponsoring alternate hours of both “Ellery 
Queen” and the George Gobel and Eddie Fisher Tuesday night 
displays; alternate half-hours of Perry Como and “Northw est Pas- 
sage.” (In previous years the big NBC sponsorship nod went to 


Procter & Gamble and General 


Motors.) 


L&M is sponsoring alternate hours of Gobel and Fisher; alternate 


half-hour of Ed Wynn; alternat 


e half-hour of “Behind Closed 


Doors,” alternate half-hour of “Brains and Brawn” and full spon- 
sorship of the half-hour “Steve Canyon.” 








i 











Yonkers Trotting 


State Harness Racing Commis- 
sion conservatively estimates that 
an additional $30.000 a night is 





used at the track. 


as the diret result of video eet 
Track opened the season Aug. 1 





to enable 


track judges to review possible 


| violations and photo finishes more | 
| quickly than ever they did on film. 


Second, the cameras and playback 
machinery permitted Yonkers to! 
televise the first two races, nor- 
mally missed by Gotham vidviewers 
because they began too early for 
the regular Thursday night 9 p.m. 
telecast on WOR-TV. Last, raceway 
officials have in mind to lease facil- 
ities for the production of commer- 
cials on tape, meaning the rental 
of the track itself plus cameras 
and recorders during off-season, 
and preferably to automotive spon- 
sors because of the wide-open 
space. 

Because the law demands the 
track close at midnight and nine 
races are scheduled each night, the 
betting between races has always 
been limited. In the past, close de- 
cisions and the suspicion of track 
violations kept track judges wait- 
ing extra minutes while films of 
the race were developed. Mean- 
time, betting was negligible until 
official decisions were made and 
posted, with comparatively few 
bettors being able to make the 
windows in the squeeze between 
the decision and the requisite time 
for the next race, 

Commission said that it based the 
additional betting each night on 
the tote board which provides the 
amount bet every three mniutes. 
It now registers much more highly 
on the average than it did before 
tape was installed. Since the track 
earns on a sliding scale of between 
5 and 10°% of the gross betting, the 
extra nightly haul means that the 
track has virtually paid back the 
$125,000 cost of the tape equip- 
ment in just 50 nights of racing 
the trotters, 


WCCO Razing $2,000,000 
Mpls. Radio City Theatre 


Minneapolis, Sept. 23. 

Erected in 1928 at a more than 
$2.000.000 cost, the 4,100-seat Ra- 
dio City theatre will be razed by 
WCCO (tv and radio stations) 
which comes into its ownership 
Oct. 15. 

In its place WCCO will build a 
parking ramp and a studio to house 
its radio station now located else- 
where. The station’s tv studios in 
the theatre building and adjacent 
to the showhouse were recently en- 
larged at a cost of more than 
$500,000. 

Wwcco, the CBS outlet here, 
bought the theatre this month from 
the Minnesota Amusement Co. 
‘United Paramount) for a reported 








$1,250,000, 


CBS-TV Gets Lots of Mileage Out 


Of Femme Greeleys & Brisbanes 


‘So Sorry’ 


Ottawa. Sept. 23. | 
Approximately 400,000 _tele- | 
viewers in the Ottawa area have} 
only two channels to chose be-| 
tween—CBOT in English, CBOFT | 
in French. Most watch CBOT so 
when that station’s sound blacks 
out for three and a half hours, as} 
it did last week; it becomes a seri- | 
ous matter, particularly when the 





sound-off bit eliminates all but the) 


picture of such items as “Dragnet,” 
“Robin Hood,” “Chevy Show” and} 
three Canadian shows. Screen- 
watchers’ ire was upped because 
this was the second mute period 
for CBOT in a few days, previous 
one knocking out part of the sea-, 
son's first Perry Como show (14). 

Management's explanation in- 
cluded: “The output of a prefim- 
inary amplifier dropped below a 
satisfactory operating level thereby 
activating protective devices which 


shut down the transmitter.” | 


Management also regretted the 
interruption. 





Chiang’s Visa Nix 


Protested by NBC 
As Freedom Curb 


Short-handed on correspondents 
in Formosa, 
pealed to the State Department to 
protest the expulsion of correspon- 
dent James Robinson by the Chin- 
ese Nationalist government. Cecil 
Brown, the other NBC corre- 
spondent covering Tapei and Mat- 
su, Nationalist-held islands off 
communist China, is in need of 
help, the web insists. 


Last week, the Nationalist gov- 


ernment cancelled Robinson's visa | 


for what it termed his “unfriendly 
attitude toward the Republic of 
China.” NBC subsequently in- 
formed the State Department that 
when the Nationalist Foreign Of- 
fice announced the visa cancella- 
tion it referred to a speech made 
by Robinson last January before 
the San Francisco World Trade 
Assn., 
closing remarks of NBC News’ Wil- 
son Hall. 


NBC said in its appeal that the | 


remarks were “normal” and mere- 
ly explained “that President 
Chiang Kai-Shek declined to en- 
swer eight of the 15 questions sub- 
mitted in advance, including ques- 
tions which went to the essence 
of the subject of the interview.” 
‘Robinson interviewed Chiang May, 
1957, on a filmed NBC interview.) 
NBC called Robinson a “respon- 
sible news reporter and analyst” 
and noted that his accuracy was 
not questioned by the Chinese. “We 
cannot accept the principle—and 
we believe the State Department 
will not accept the principle,” NBC 
stated, “that a foreign government 
may properly bar an American cor- 
respondent on the grounds of an 
alleged ‘unfriendly attitude.’” 
NBC said that such action stulti- 
fies freedom of the press and de- 
nies the American public a “fun-’ 
damental right” for information. 
Joining in the protest was John 
F, Day, director of CBS News, who 
branded the action as “outrageous 
and insulting.” As committee 
chairman of the overseas Press 
Club, he sent a wire of protest to 
Generalissimo Chiang Kai-Shek 
and the U. S. State Department. 


| press-radio-tv publicity, 


NBC officially ap-| 


and to the opening and | 


By JO RANSON 

The CBS Daytime  Televisit 
Week came to an end last Sat. (20) 
with more than $700.000 worth of 
editorial and free display ad space 
in participating gazettes across the 
country. Moreover, some $500,000 
worth of on-the-air promotion was 
aired over local affiliate channels 


|in behalf of the stunt to bring 49 


amateur newspaper wrens, chosen 
via local newspaper contests, to 
; Gotham for a week's looksee at 
daytime program fare served up by 
the Madison Ave. communicators, 

Both programming and promo- 


| tion sector execs at CBS were of 


the opinion that the $60,000 cost 
of the junket of the 49 “journal- 
ists” would payoff handsomely in 
not to 
mention the incalculable amount of 
goodwill engendered among the 
female participants and endless 
other areas throughout the coun- 
try. It was thought not unlikely 
that next year would see a similar 
project under way, but this time 
with far more local affiliates par- 
ticipating. 

Since the tyro female newshawks 
were called upon to send daily dis- 
patches to their home-town dailies 
concerning their hectic round of 
activities, CBS set up elaborate 
press facilities in the Hotel Ware 
wick where the gals also were 
housed. The press room wag 
equipped with four Western Union 
teletype machines, dozens of types 
writers and from 4 p.m. to 3 a.m. 
daily their copy was bouncing into 
countless cityrooms as well as 
newsrooms of network affiliates. 

The CBS press dept. sentinels 

didn’t tinker with the copy, virtue 
ally ail of which was of a fairly 
decent level of literacy and not 
, overly gushy in behalf of the fifth 
estate and CBS daytime programe 
ming, in particular. Most of the 
“newspaperwomen” were college 
| graduates and could write simple 
declarative sentences with com- 
; parative speed and judgment. 

Coming: A Documentary 
An added promotional gimmick 
| to the visit of the 49 state winners 
| Was the shooting of more than 10,- 
| 000 feet of film which will be 
| edited down to a 30-minute docu- 
| mentary of the goings-on and sent 
| to the 49 cooperating affiliates for 
| airing at a later date. Each print 
| also will have an insert featuring 


| 


| the local participant with special 
Visual credits to both the station 
|and newspaper involved. Walter 
(Continued on page 42) 





| 


Offenbach’s ‘Moon’ 
Prepped As Spec 


London, Sept. 23. 
A little known work by Offen- 
bach, last performed in Europe 
some 75 years ago, with the pro- 
phetic title of “Journey to the 
Moon,” has been acquired by J. J. 
Lynx and ts being prepped as & 
potential spectacular for one of the 
major U. S. networks. It is bein 
offered, it is understood, to NB 
_ The piece is still subject to copys 
right as one of the three authors 
of the original book died within 
the last 50 years, Lynx acquired 
the property from the French pub» 
lishers, Edition Choudens of Paris. 
A new book fs being written un- 
der the title “All Aboard to the 
| Moon” and, while the original score 
is being retained in its entirety, 
modern arrangements are being 
} made, 
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What Gives With Mary Martin & CBS? ALOT cB ING ‘Networks Now Ask Share of Profit 
In Risking Longterm Commitments 
On Outside Packages, a la ‘Wanted 


Although CBS-TV has been planning a Mary Martin special 
(based on the Rodgers & Hart Songbook) as one of its major Pon- 
tiac-sponsored attractions this season, with Leland Hayward all 
set as producer of the event, it now looks highly improbable that 
the show will come off at all this season. 

Miss Martin’s spec has been pencilled in for Dec. 12. That's just 
10 days after the star concludes her cross-country concert tour, 
which opens next week in Poughkeepsie, N.Y. Richard Halliday, 
husband-manager of the star, doesn’t think that gives Miss Martin 
sufficient rehearsal time for the tv show and has refused to sig- 
nature the contract. It’s understood CBS board chairman William 
S. Paley stepped personally into the breach, along with Hayward, 
to persuade Miss Martin and Halliday to change their minds and 
do the show. CBS even volunteered to send the production team to 
Miss Martin so that she could start rehearsals while winding up 
her concert tour. But so far it looks like no dice. At the moment it 
looks as though it will be “postponed” until next September. 

Failure of Miss Martin to do the CBS spec this season, for which 
she would receive $75,000, would give NBC a major coup on the 
star’s services, since she’s already booked to do two shows in one 
day (one a matinee for kids, the other at night for adults) at Easter. 

Miss Martin returned last weekend from a two-week tour of U.S. 
military installations in Alaska, where she did nine shows before 
thousands of servicemen while “breaking in” her one-woman per- 
formance. Although the trip was under joint U.S. Air Force-USO 
auspices, it was NBC coin that helped make the trip possible. 





Goldenson Bullish on Specs, May 
Ride With One Every Three Weeks 














Hollywood, Sept. 23. + 

ABC-TV will program specials ? 9 © N H 
on a regular basis during the 1959- 
60 season, American Broadcasting- ursuit in NO urry 
Paramount Theatres prexy Leon-|  Preem date of CBS-TV’s hour- 
ard Goldenson said last week. He | long drama series, “Pursuit” has | 
said he “shouldn't be surprised if | been postponed until Wednesday, | 
we scheduled thenr once every | Oct. 15. It has originally been 
three weeks” during '59-60. | scheduled for Sept. 15. 

Goldenson has already begun | Meanwhile, web will fill the slot 
extensive discussions toward lin-| With a taped repeat of a “Studio 
parcel tagged “Dead of 








ing up personalities, properties | One” 


and new creative affiliations for 
next year. He was in briefly last 
week and will return here fre- 
quently in the next few months 
to firm up deals. On the more im- 
mediate agenda, he'll start discus- 
sions “within the next few days” 
with Frank Sinatra on plans for 
the singer’s return to the web 
next season. He ruled out any tv 
shows for Sinatra this year, ex- 
plaining he'd concentrate on his 
three picture commitments. 

Apart from Sinatra and Bing 
Crosby, Goldenson will be start- 
ing from scratch on the lineup of 
specials, but he indicated he’s al- 
ready negotiating with several top 
ersonalities and studios who 
eretofore haven't been available 
to television. He refused to go 
into specifics, however, saying that 
no deals are set yet. 

Goldenson reiterated the web's 
stand on color, but indicated that 


(Continued on page 44) 


SAG: ‘Once & For 
All It's No Merger’ 


Screen Actors Guild has finally 
made official its refusal to merge 
with American Federation of Tele- 
vision & Radio Artists, AFTRA 
prexy Clayton (Bud) Collyer in- 
formed his members. 

In a letter to AFTRAns clearly 
showing signs of his dissatisfaction, 
Collyer said that members of the 
tv-radio union, including Alan 
Bunce, met recently with SAG’s 
Leon Ames, Howard Keel, Dana 
Andrews and Norman MacKaye to 
talk joint administration of radio 
tape by the unions, 

Collyer said subsequently Keel 
wrote him that “It {s the unanim- 
ous opinion of the Board (of SAG) 
that joint administration of the 
video tape field is equivalent to 
merger, and as you know, the Guild 
is firmly opposed to merger in 
any form.” 

Keel wrote that the Guild was 
interested in talking about the pos- 
sibility of joint negotiations for 
tape but that an “indispensible 
condition” would be that the unions 
sign and administrate the contracts 
separately. 





Collyer replied that he believes ; mands in behalf of the flacks. Since 
that sometime in the future mem-| the 


bers of both unions would “de- 


mand and achieve some form of | cognized by 


merger.” 


| 
} 


i] 


| 
| 


Sullivan’s 27.0 


| full hour was 27.2 compared to 





Noon” with Richard Boone. On 
Oct. 1 and Oct 8 it will throw in| 
a two-part “Studio One” affair, 
“The Defender” with Ralph Bel-|! 
amy. 





Tops Maverick 
& Trounces Allen 


If the ratings on Sunday night’s 
competitive Ed Sullivan vs Steve 
Allen opening-of-the-season show- 
cases are an indication of which 
way the Trendex wind blows, CBS 
would appear to have plenty of 
cause for jubilation. The overnight 
Trendexes not only gave the Sul- 
livan entry a commanding lead 
over NBC's Allen, but reversed the 
tables and nosed out ABC's “Mav- 
erick.” 

Here's the 7:30 to 9 p.m. break- 
down: 

Sullivan's average rating for the 





Allen’s 17.9. For the 8 to 8:30 
period, Sullivan's 24.7 edged ahead 
of “Maverick,” which had a 23.1 
while Alien trailed with 15.9. In 
the 8:30 to 9 period, once ‘“Mav- 
erick” was out of the way, Sullivan 
pulled way ahead, registering a 
29.6 to Allen's 19.9. 

In the 7:30 to 8 period, “Mav- 
erick” had the best of it with a 
22.2. Jack Benny got a 19.1 while 
“Northwest Passage’ could do no 
better than a 7.4 


NABET as Agent For 
ABC Press in Gotham 


The 13 writers and planters in 
ABC’s New York press information 
setup unanimously elected Nation- 
al Assn. of Broadcast Employees 
& Technicians their bargaining 
agent. The shop, not organized 
until now, followed the lead of 
ABC’s Coast flackers, who some- 
time ago adopted NABET juris- 
iction. 

4 NABET, which handles ABC's 
technical personnel and some of 
its out-of-town white collar divi- 
sions, will shortly submit its de- 





shop majority voted for 
NABET, the union has to be re- 
ABC as the official 





bargaining agent. 


ON AGG FORMULA 


By GEORGE ROSEN 


| 
| 
| 


Oct. 13 is a big day for tv in| 


more ways than one. That's the 


date on which ABC-TV premieres | 


its Young & Rubicam-incepted day- 


time programming blockbuster, but | 
the repercussions will be felt far | 


and wide—indeed are already be- 
ing felt. It’s a $15,000,000 wind- 
fall for the network in establish- 
ing its bigtime claim in the day- 
time sweepstakes, and depending 
on how the shows fare it (1) could 
very well bring about a whole 
new reappraisal of daytime rate 
structures on the part of NBC and 
CBS and (2) spark a brand new 
evaluation of Y & R’s status, par- 
ticularly in its relation to the lu- 
crative and competitive General 
Foods account. 

Thus, for the first time 


in a. 


number of years, much of the in- | 


terest in the new tv season is be- 
ing directed at daytime rather than 
nighttime. By virtue of the 
heightened interest in daytime 
programming, both on an audi- 
ence and sponsor level, daytime 
shows today account for approxi- 
mately 40% of network billings— 
a new alltime high. But whereas 
in previous years it was a pri- 
marily a NBC vs. CBS battle, this 
time out it’s ABC that could upset 
the applecart. Having established 


a Class D rate to attract advertis- | 


ers, who have siphoned off coin 
from newspaper and magazine 
campaigns as well as from NBC 
and CBS (as in the case of General 
Foods, which directed $5,000,000 of 
NBC and CBS billings into ABC's 
“Operation Daybreak”), it’s a fore- 
gone conclusion that if ABC winds 
up with a successful formula, the 
rival networks will be forced into 
somewhat similar concessions. That 
“40% of total billings’ daytime 
boast could be drastically altered 
downward in meeting the competi- 
tive situation. 





+ 
+ 
| 
| 


Kidding on the Square 
London, Sept. 23. 
Daily Sketch tv critic Leslie 
Watkins was a victim of the 
Crazy Gang when he appeared 
as a contestant in the Gang’s 
tv show “Make Me Laugh.” 
He was smothered with flour 
and water, his hat, also full of 
the mixture was placed on his 
head—and he laughed. 
Looking into the camera, 
Watkins told his colleague 
Neville Randall, who was re- 
viewing the show: “Give the 
Gang a really dirty writeup in 
the paper, Neville.” Next day 
Randall wrote: “Dirty? It 
stank.” | 











Keep Talking, 


| 


Hollywood, Sept. 23. 

With longterm commitments to 
programs now a risky proposition 
in terms of the softness of the 
sponsor market, the networks are 
demanding rewards commensurate 
with those risks. The webs are 
asking profit participations on out- 
side packages which they sign for 
definite commitments, even though 
they offer no financing or coproduc- 
tion coin. 

Case in point is “Wanted—Dead 


|or Alive,” for which CBS-TV com- 


mitted for 26 episodes. Web did 
so before it had any signs of spon- 
sor interest, and consequently, be- 
cause of the risk that the web 
would either have to sustain it or 
shelve the series, it demanded— 
and received—a hefty profit partic- 
ipation on the show from Four 
Star Films, which owns and pro- 
duces the series. 

CBS-TV programming v.p. for 
Hollywood, William Dozier, said 
there's no hard-and-fast policy, or 


Neither NBC nor CBS has been 


taking it lying down, both train- 
ing their major promotion guns at 
the new daytime threat. At NBC, 
exec veepee Ken Bilby (advertis- 
ing, promotion, exploitation, pub- 
licity) has stepped into the breach 
with some personal junketing to 
station promotion managers 
around the country and with ex- 
ploitation chief Al Rylander, step- 
ping up the daytime campaign. 
CBS-TV’'s daytime program veepee 
Oscar Katz has initiated the first 
of a series of retaliatory thrusts 
by bringing into N. Y. femme 


(Continued on page 40) 





Cocktail-canape-circuit, like 
the autumn foliage, has re- 
opened in tv row. Past few 
days saw CBS-TV press dept. 
sentinels wearing cookie-push- 
ing smiles as they hosted par- 
ties in honor of 25th anni of 
Art Linkletier’s entry in broad- 
casting and press reception for 
the 49 CBS televisit women 
reporters. 

Jackie Gleason also had the 
ink-stained wretches over at 
Toots Shor last Monday (22) 
to taste “the grape and grain” 
and to weep, hoot and holler 
“until unconscious.” 

Using the Zane Grey lingo, 
press has also been invited “to 
saddle up and join the posse’ 
for a lynching party” at the 
Gaslight Club next Tuesday 
(30) with Jim Garner of ABC- 
TV's “Maverick” as guest of 
honor. 

Furthermore, there’s a “Yu- 
kon Yukadiddle” (Eskimo 
slang for “biggest blast of the 
year”) at Toots (Sourdough) 
Shor’s hangout on Thursday, 
Oct. 2, when Lowell Thomas 
stages another claim to the 
“High Adventure” series on 
CBS-TV. Reason for the sour- 
dough reference is obvious 
since Thomas opens the season 
on Oct. 8 with his full-color 
production of “Alaska, the 
Last Frontier.” 


Buckskin’ Get 
TV Reprieves 


Two summertime entries on the 
tv networks have “graduated” into 
the fall-winter roster of program- 
of the fare during the hot months, 
that’s regarded as a pretty good 
batting average. 

Survivors of “hiatus time” are 
NBC-TV’s “Buckskin” series, which 
served as the Ford Motor Co.'s 
summer replacement for Tennessee 
Ernie Ford on Thursday night, and 
the Herb Wolf-packaged “Keep 
Talking” Tuesday night sustainer 
on CBS-TV. 

Both shows stay berthed on their 
respective networks, with the 
“Buckskin” reprieve made possible 
by Pillsbury Flour sponsorship 
coin. (Ford was interested in re- 
taining the show, since it spiraled 
into the No. 3 Nielsen spot, but 
didn’t want to pick it up until next 
January.) It moves into the Fri- 
day 7:30 period. Show is owned 
by Tennessee Ernie-helmed film | 
packaging outfit, which faces 
some tall production problems in| 
view of the fact that only enough 
films were made to span the sum- 
mer months. 

“Keep Talking” moves up from | 
the Tuesday 8:30 period to 8) 
o'clock same night. Panel-quiz 


| show, though a sustainer, was a re- 


It’s Cocktail Time 


freshing summertime entry from 


| its start, without having to give 


| 
| 





} 
| 


| 
| 


away a single penny in prizes. CBS | 
is confident of a sale. | 


LOTSA CLIENTS FOR 
JIMMY DEAN TV’ER 


New Jimmy Dean Show on) 
CBS-TV is more than half sold | 
out after the first week on the 
air. To date, the tab grabbers: | 
Gerber Foods, Chicken of the Sea | 
Tuna Fish, Brown & Williamson 
Tobacco, Eastman Kodak and 
Johnson & Johnson. 








} 


Geo. Kondolf Set To | 
Helm ‘U. S. Steel Hour’ 


New exec producer of CBS-TV's | 


;even a rule of thumb, regarding 
| such profit participations. “It de- 
| pends on the show, who makes it, 
| the length of the commitment and 
how badly we want the show.” In 
the case of “Wanted,” Dozier said 
that the 26-week commitment with- 
out any indication of sponsorship 
| was the motivation. Asked if the 
web had made any other such com- 
mitments without taking a profit 
participation, however, Dozier said 
he couldn't think of any. 
Similarly, at NBC-TV, Coast pro- 
gram v.p. Alan Livingston said that 
in such instances as “Northwest 
Passage,” where there's no pros- 
pect or guarantee of a sponsor, yet 
a definiie commitment or purchase 
of a series is made, the web takes 
a profit participation. “Where we 
don’t have any guarantee of spon- 
sorship, we feel justified in taking 
a participation because that’s the 
only way we can hope to get our 
(Continued on page 44) 


Tiarvey’ Trendex 


Is Six Feet Tall 


The Du Pont Show of the Month 
“Harvey” on CBS-TV Monday (22) 
ran away with the Trendex show, 
more than doubling the competi- 
tion. For the 10 to 11 p.m. period, 
“Harvey” copped a tall 289 as 
against. 12.5 for NBC-TV's “Sus- 
picion”. For the opening 9:30 to 
10 slot, it was also 28.9 for “Har- 
vey” while Alcoa Plavhouse on 
NBC got a 14.8 and ABC's Polka 
show garnered 6.7. 

Considering perhaps even more 
telling was the Trendex payoff 
accruing to “Father Knows Best” 
in its switchover to Monday nights 
on CBS opposite NBC's heretofore 
highrated “Wells Fargo.” This time 
out “Father” sneaked in the winner 
with 22.3 against “Fargo’s” 21.3. 


Beechnut Just Can’t 
Get Enuf of Dick Clark 


Beechnut is taking its second 
weekly Dick Clark stanza on ABC- 
TV this fall, it is reported. Gum 
outfit which already underwrites 
the Saturday-7:30 “Dick Clark 
Show,”’ has given the green light 
on “Take a Good Look,” a paneler 





|“United States Steel Hour” for | fronted by Clark. Pact will be for 
| fall will be George Kondolf who | peppermint. 


| 


takes over officially with tonight's | 
(Wed.) show, first of the new) 
season, entitled “Death Minus 
One.” 

Kondolf, with string of legit) 
credits, is currently producing | 
Theatre Guild production of 


All the deal’s ramifications have 
not yet been ironed out, hence no 
confirmation was forthcoming from 
the network. Beechnut, which was 
eyeing four or five shows as a 
second fall entry, was offered 
“Look” in at least three ABC time 


|“Sweet and Sour” with Melvyn | periods—Mondays at 8 p.m. and 


| 





Dougles im the lead. Play will | 
open in January. Recently Kon- 
dolf was tv consultant to BBDO 
and also did two “Steel” shows 
this past summer, ; 


10 p.m. on either Tuesday or 
Thursday. 

Young & Rubicam has been 
carrving on the negotiations for 


Beechnut on the new program, 


ws 


> 
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‘Strategic Reserve’ Buying By 
Advertisers Boon to Syndication 


A growing development in syn-¢— 


dication is the “strategic reserve” 
by which finds national advertis- 
ers lining up syndicated shows 
for placement in a variety of mar- 
kets. 


The buying is motivated usual-| have reportedly been acquired by 
ly by two factors: (1) the national | National Telefilm Associates, which 





NTA’s ‘High Noon’ Rights 
Hollywood, Sept. 23. 
Television rights to “High Noon” 





advertiser with one or more net-| plans to produce a new telefilm 


work shows wishes to build up 
weaker markets with additional tv 
exposure; (2) the 
tisers want to take advantage of a 
weak competitor in particular mar- 
kets by using syndicated product. 

The way it usually works is that 
the sponsor's agency makes up a 
master list of possibly desired mar- 
kets and approved shows. When 
the sponsor wants to pick up Mil- 
waukee, for example, he gives the 
greenlight to the agency. In turn, 
the agency canvasses Milwaukee 
stations, seeking the best time, 
property and price for the spon- 
sor. If the list of approved prop- 
erties is not in the hands of the 
Milwaukee stations, the station 
buying the approved program and 
offering the best time period usu- 
ally gets the deal. 

‘In most cases, the deal is a 
short term one such as 13 alter- 
nate weeks. Kurt Blumberg, v.p. 
of sales at Television Programs of 
America, finds the “strategic re- 
serve” development of growing 
magnitude. 

From the advertisers’ point of 
view, it’s more in the nature of a 
media buy, with the accent on get- 
ting good time periods locally for 
the commercials. As long as the 
syndicated properties broadly 
qualify, the advertiser isn't par- 
ticularly interested in the speci- 
fic property. 

The “strategic reserve’ develop- 
ment represents a plus for the syn- 
dication field. Usualiy the monies 
spent in that direction come out of 
network spot budgets. Utilizing the 
devise rather heavily at this stage 
is R. J. Reynolds, via William 


national adver- | 


series based on the property. Pur- 
chase of title, story line and music 
rights marks second straight ac- | 
quisition of a pre-sold feature pic | 


_property by NTA, which recently | 


| 


purchased “The Third Man” for | 
vidfilm production. 

Company is currently seeking a) 
star for the projected series. 


Kirby's Chi Slot 
In Ziv Shuffles 


Ziv has promoted Jerry Kirby 
to the post of sales manager of 
the syndjcated Chicago division. 
Formerly, in national sales, Kirby , 
replaces Alvin Unger, former veep | 
in charge of the Chicago office, 
who resigned abruptly after a. 
policy hassle. 

Kirby appointment was made as_ 
the syndication outfit moved to. 
transfer sales execs to sadn, 





' parts of the country. Jack Gregory, | WOR-TV, N. Y. 


formerly sales manager of the west- | 
ern division, who has spent the) 
past two years as sales manager of | 
the eastern division, now is re-| 
turning to head up the western di- | 
vision in Los Angeles. 


Alan Martini, who has been head 


of winters del 3 |sponsors lined up. Starting in| 
Se —— a shed October, when other new shows 
eastern division. Jack Gainey, who | 2%4__ shuffles will take _ place, 


_has been spot sales manager in the | 
|eastern division, is reassigned to 


Esty, as well as a number of other | 


top advertisers. 


CNP Piles Up Sales 





On ‘Flight Series 


After inking six regional deals 
and the stations of the Triangle 


chain in the first four weeks of sale, | 


California National last week 
opened its new “Flight” half-hour 
skein to the local market. Not all 
the markets were in on the re- 
gionals but combined the sponsors 
and Triangle accounted for at least 
30 stations. Plus that, there were 
16 station sales. 

Biggest buy was for Schlitz with 
over a score of markets set in the 
south and southwest and others 
still being negotiated. Albany. New 
Haven and Philly were sold to 
F&M Schaefer. Kroger in the 
south and Northern Power (for 


| 


| 


the coast. In the north central di- | 
vision, Othur V. Oliver and Joseph | 
L. Moscato have been named ac-) 
count execs. Oliver was formerly 
with Crosley Broadcasting and 
NBC Film. Moscato, formerly with | 
KYW-TV and WEWS-TV, replaces | 
Robert Reis, who was recently pro-| 
moted to the post of spot sales 
manager. | 

In the eastern division, Robert 
Neece was reassigned from west 
Texas to upstate New York as an’ 
account exec. Bert Weiland is re- 
assigned from upstate N.Y. to the 
Baltimore-Washington area as an 
account exec. Others added as 
salesmen include Ed Uhler and 
Charles Rush. 


Chesler and Goldhar 
Lose Court Fight In 
Pix Sales to Canada 


A complaint by a group of As- 
sociated Artists Production’s stock- 
holders tnat officers in the dis- 





| strip, starting at 5 p.m. 


Have You Had Your 
Gnarled Monster Today? 
If Not See Zacharley 


Television’s horror pictures rank 
as the indirect source of some of 
the medium’s most outlandish pro- 
motions. Because of the nature of 
the beast, the promotions frequent- 


ly get a lot of attention (e.g. Life, 
Saturday Evening Post spreads). 
Latest flurry of promotion to 


kick off the “Son. of ‘Shock” fea-| 


tures in the New York market 
jast Monday (22) was by WABC- 
TV, which .did.similar promos last 
season with the advent of “Shock.” 
Network key led Zacharley, the 
late movie’s new host, on a three- 


| day (17-19) tour of ad agencies in 


New York to deliver gifts of 
gnarled monster hands. (Station 
reports that he caused an_unsus- 
pecting secretary at BBDO to 
scream which resulted in a 
scene.) 

Also part of the kickoff campaign 
was a street promo of three 


femmes dressed as ghouls distrib- 
uting “I Like Zacherley” buttons. 


Major Accent On 
Films in Reshuffle 


Of WOR-TV Sked 


The fall programming lineup of 
, under the aegis of 
Robert Leder and Robert Smith, 





is taking shape—and it’s virtually | 


all film, with few surprises. 
“Million Dollar Movie,” the long 

standing 16 multiple showing pix 

showcase, remains firm, with eight 


“MDM” on the weekends will be 
slotted at 1:30 p.m. and 6 p.m. The 
weekday slot will remain the same. 

Live shows will be virtually 
relegated to sports and the hosting 
of kid shows. Leder is dickering 
for fights and local wrestling. 

In the kiddie department, a new 
departure in hosting has been 
taken by the station. It has inked 
13-year-old Ginger MacManus, for- 
merly associated with CBS-TV’s 
“Let’s Take A Trip.” to host the 
“Looney Tunes” half-hour “Looney 
Tunes” Monday through Friday 
Claude 
Kirschner in “Terry 


Stays put 


| Toones” strip from 7 to 7:30 p.m., 


which will be expanded from mid- 
week to the weekends. 

Leder’s accent on sports will be 
buoyed by golf and _ bowling 
shows. Station bought off-network 
rights to “Ail Star Golf,” retitled 
“Top Pro Golf,” slotting the for- 
mer ABC-TV show Wednesdays 
from 9:30 to 10:30 p.m., starting 
Oct. 15. Net had aired the show 
Saturday afternoons. It will have 
“Championship Bowling” on Fri- 
day nights from 9:30 to 10:30 p.m. 


Minneapolis) bought “Flight.” Gen- tribution company sold Canadian 


era] Electric signed Louisville as 
its first market on the half-hour 
telefilm, but CNP says the deal 
calls for more markets. 


Latest deal was with Hamm 
Brewing for Cedar Rapids and 
Rock Island. Station buys reported 
since late last week included 
WPIX, N.Y.; with Pall Mall bank- 
rolling. There were 15 other sta- 
tion buys since the Hamm pact was 
signed. 

Four-star General George C. 
Kenney, host of “Flight,” appears 
Friday (26) before the Air Force 
Assn. in Dallas to plug the show. 
The pros will be shown two of the 


early pix in the skein, with Kenney | 


thereafter returning to Hollywood 
to lense at least 10 other half-hours 
for CNP. 


Niles Shift to Chi 


Chicago, Sept. 23. 

Fred Niles Productions is moving 
two of its divisions—Syndicated 
Spot TV and Syndicated Packages 
—frem Hollywood to Chicago, as 
part of a centralization program. 
Niles said that most of his syndi- 
cated sales are made in the mid- 





west. 

Niles’ Hollywood base recently 
moved from the RKO lot in Culver 
City to an address on Sunset Bivd. 


rights to certain pictures for tele- 
vision at approximately a fourth 
|of their actual worth was dis- 
/missed. But N.Y. Supreme Court 
| Justice Arthur Klein late last week 
afforded the stockholders, headed 
by Alfred Gottesman, 20 days in 
which to file an amended com- 
plait. 

The court dismissed the com- 
plaint on the grounds the plain- 
| tiffs had not set forth necessary 
supporting facts, principally dates 
of certain transactions. Klein de- 
clared the complaint does not state 
“facts sufficient to allege that the 
plaintiffs have legal capacity” to 
sue for the return of the film prop- 
erties but that the failure to sup- 
ply dates does not constitute “the 
deficiency in pleading; The com- 
plaint sufficiently pleads facts con- 
stituting a cause of action.” 

Gottesman sued Louis Chesler, 
Maxwell Goldhar, Mac Schwebel, 
former associates in AAP, and 
Eliot Hyman, H. J. Zittau and 
Ray Stark for selling certain War- 
ner features and King Feature car- 
toons to Donnell & Mudge, a Ca- 
nadian company, for only $500,000 
cash and $845,000 worth of stock 
in D&M. Gottesman alleged that 
_Chesler and Goldhar, part owners 
/in D&M. should have paid AAP 
| $4,000,000. 





+ 


CBS, Forming 2 New Subsids, Sees 
Lots of Loot in European Marts 


CBS, via sales of its telefilms, 





DuPont’s ‘See the Pros’ 


DuPont bought time on WNEW- 
| TV, N.Y., for a film stanza called 
| “See the Pros,” a dissertation on 





| pro grid fronted by Glenn Davis. | 


Show preems on the tv outlet in 
| the 9-9:30 p.m. slot Oct. 4. It'll be 
| double exposed the following day, 
| Sunday (5), at 1 p.m. 

| Stanza will continue through 
most of the pro grid season. It is 
| produced by Norman Sper Jr. for 
| Unipix Productions. 





; James Mason In 


“3d Man’ Bowout 


Hollywood, Sept. 23. 


Negotiations for James Mason to 
star in National Telefilm Associates’ 
“The Third Man” teleseries have 


the series start, and while NTA has 
begun a search for a new lead for 
the series, Mason has _ initiated 
| negotiations to star for Metro-TV 
in a projected telefilm version of 
the studio’s “Gaslight.” 

| Meanwhile, Mason has been ap- 
|} proached by Gordon Duff to star 
{in Joseph Conrad’s “Victory,” the 
Nov. 13 “Du Pont Show of the 





| Month,” which Duff will produce. | 


|Deal is subject to approval of 
| Metro where Mason is currently co- 
starring with Cary Grant in “North 


by Northwest.” If filming is com- 


pleted in time for Mason to start | 


rehearsals in “Victory,” deal will 
probably be okayed. 

| NTA, meanwhile, is reportedly 
| dickering Trevor Howard to re- 
place Mason in “Third Man.” 
Howard is also in the middle of a 
picture commitment with Darry! F. 
| Zanuck, but NTA hopes to land 
|him following completion of the 
| pic. Howard's in England, and re- 
| portedly one of Mason's objections 
| to doing the series was the amount 
of time he'd have’ to spend in Eng- 
| land on the BBC coproduction. 


‘STAGECOACH’ AS 
FENNELLY SERIES 


Hollywood, Sept. 23. 
Production of “Stagecoach” as 
a new vidpix series, plus two other 
pilot films, are being mapped by 
Vincent M. Fennelly for filming 
early next year. Producer is sole 





indie vidfilm outfit 
producing “Wanted 
Alive” with Four Star. 

In addition to the revival as a 
series of Walter Wanger’s late- 


currently co- 
Dead or 


nelly plans to either “purchase tv 
rights or change the title,”’ the pro- 
ducer is readying “The Outrider,” 


and “Saturday Night Bowling,” : 5 “ : 
: : > |another western, and Gentry’s 

with Pabst and Progresso alternat- ” oats Ss 

ing, from 10 to 11 pm. The People, an action-melodrama 


“Yonkers Harness Races” 
scheduled Tuesday nights 
9:30 to 10:30 p.m. 


With moving “MDM” up in the 
afternoon and early evening on 
weekends, station will use some of 
its top pix as reruns Saturday and 
Sunday evenings. Rerun titles in- 
clude “Gunga Din,” “Top Hat,” 
and “Mr. Blanding Builds His 
Dream House.” 

Riding high on the strip ap- 
proach, reruns of “Science Fiction 
Theatre” have been slated across 
the board at 6:30 p.m. Daytime op- 
— also ,will be devoted to 
ilm. 


Station’s approach at this stage 
is to take seasoned, proven pro- 
gram concepts, leaving experi- 
mentation for some future date 
when the RKO Teleradio N. Y. 
flagship is out of the red. 

Leder was put in command with 
the bowout of Gordon Gray. Under 
the new setup, all departments ex- 
cept sales, of WOR Radio and 
WOR-TV have been combined un- 
der the overall umbrella of the 
WOR Division. Smith is program 
manager of both WOR and WOR- 
TV. Economies, of course, have 
been effected that way. Leder, for- 
merly in charge, solely of WOR 
Radio, now has the man-sized job 
of putting WOR-TV in the black. 


are 
from 








newspaper yarn, as entries to be 
produced through his Malcolm out- 
fit in association with Four Star. 
All three properties will feature 
running characters, with unknowns 
to star. 

Fennelly will also make a re- 
newed pitch for web sale this Jan- 
uary of “Johnny Risk,” pilot of 
featuring Michael Landon which 
was “sneaked” on “Alcoa-Good- 
year Theatre” last season. Also to 
be pitched again by Four Star is 
the former’ Fennelly-produced 
“Anthology” series dropped by Al- 
coa-Goodyvear in recent move to 
Screen Gems. All of the princi- 
pals (Robert Ryan, Charles Boyer, 
Jane, Powell, David Niven and 
Jack Lemmon) have nixed other 
series commitments in hopes the 
anthology will be revived. 





Hitler Documentary 
Next on WPIX Sked 


WPIX, N. Y., which rang the bell 
with its “Russian Revolution” doc- 
umentary last April, is going ahead 
with its second project, tentatively 
titled “Love Life of Adolph Hitler.” 

Station has assembled footage of 
the Eva Braun-Hitler affair. 
telecast date has been slated as 
yet. Daily News indie will repeat 
“The Russian Revolution” on Nov. 
18, from 8 to 9 p.m. 
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collapsed virtually on the eve of. 


owner of Malcolm Productions, | 


thirties feature pic, for which Fen- | 


No) 


| scripts, show formats, and other 
| activities, hopes to garner about 
$2,000,000 from the European 
market. 

Net, expanding its European op- 
eration has filed papers to form 
two wholly-owned overseas sub- 
sidiaries, CBS Europe, Ltd., and 
CBS, Ltd. Merle S. Jones, prez 
of the CBS television § stations 
division, has been elected director- 
president of CBS Europe, Ltd., and 
chairman of the board of CBS, Ltd. 

CBS Television Film Sales. which 
as of October, will be officially 
| known as CBS Films, Inc., will con- 
tinue to hold sway in the day-by- 
| day operation of the European sub- 
'sids. Present overseas representa- 
tives in London, Rome, Paris and 
elsewhere will not be affected by 
| the corporate changes. Jones plans 
to name an overall European man- 
ager to headquarter in London 
| shortly. The top post is expected to 
| be chosen from within the com- 
pany. 

CBS Film Sales currently is 
realizing a good slice of the $2,000,- 
000 potential from the European 
market with its telefilms. Under 
the new setup, aggressive selling 
of scripts and show formats is 
planned. Additionally, CBS will dig 
into the residual rights derived 
from merchandising etc. Net sub- 
sids will stay clear of trying to sell 
kines of specials and variety shows. 
Reasons for the kine brush are that 
there are unsettled union problems 
with such sales, there’s more 
dough selling filmed series as op- 
posed to one-shot kines, and the 
informal or formal quotas existing 
| in tv overseas operates against the 
kine policy. 


Rank Org Busy In 
-Vidpix Production 


London, Sept. 23. 

The Rank Organization has made 
arrangements to enter the vidpie 
field and by the end of the year 
will have three co-production se- 
ries in the works at Pinewood. 

The bare faets were revealed by 
John Davis, the organization's man- 
aging director, at a press confer- 
; ence to introduce the group's an- 
nual report and accounts. He de- 
clined to indicate, however, what 
the subjects would be or with 
whom the organization will be 
jointly associated. 
| He added, however, that an an- 
nouncement was likely towards the 
end of the year and confirmed that 
this activity would not in any way 
interfere with their feature produc- 
tion schedule at Pinewook. 

It is known, of course, that Rank 
| Production exec Connery Chappell 

sited Hollywood earlier in the 








| V1 
year for preliminary talks with vid- 
pic interest on the Coast. The 
Rank Organization has a third 
| Share, with Associated Newspapers 
|and George Newnes, in the South 
of England commercial tv outlet, 
which went on the air last month. 


KTTV EXPANDS 
‘NO RISK’ FORMULA 


Hollywood, Sept. 23. 
KTTV, which in a move to cut 
station and sponsor risks in half- 
hour syndicated telefilms elimin- 
ated program sponsorship in prime 


time and substituted a participa- 
tions plan covering 16 shows, has 
now extended the plan‘to another 
five programs and has expanded its 
| Sponsor list to 23 bankrollers. Spon- 
sors must buy four participations 
| a week. 

|, New group of shows embraces 
| “Jefi's Collie,” “Wednesdayville,” 
“Art Linkletter & the Kids,” 
C2sey Jones” and “Badge 714,” 
;and the expanded setup covers 
virtually all of the station's night- 
time syndicated lineup. Among the 
new sponsor entries are advertisers 
who've never been on the station 
| before but were attracted by the 
} “no risk” setup. 
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ERA OF SYNDICATION MERGERS 





What to Do With Old Pilots 


The question of what to do with shelved pilots again is being 
bandied around, but this time with a new twist. 

If the basic idea is good, why give up the ghost if the execution 
didn’t come off well? A case in point is “The City,” which CBS-TV 
did a few years ago. Series was based on telling the story of famed 
cities throughout the world. The pilot revolved around Cairo and 
was shot when King Farouk held sway. His ousting dated the pilot 


and killed a sale. 





More mergers, acquisitions 


| and/or buyouts are in the offing in 








Flamingo’s Brewery 


? 


(If FIGIAL. GUILD Millions’ Borrowed By Guild From 
TALKING ADEAL B.C Syndicate To Push Expansion 


Coin, described as “a loan in the 
millions,” was borrowed by Guild 
Films from a Washington syndicate 





The net’s subsid CBS Films has had “The Firefighters” pilot | 
around for a number of years. Skein, based on the activities of | 
the N.Y. Fire Department, also was found to be unsaleabie. It 
was developed via research that most people don’t buy fire dis- 
aster stories, not in books or most other media. 

CBS along with its syndication subsid, is pruning all of the un- 
sold pilots, discarding those which it feels don’t have a good basic 
idea. But those such as “The City” and “Collector's Item,” dealing 
with fraudulent art practices and starring Vincent Price, are being 
revived. New episodes may be shot on the latter. Reason for the 
approach is that what are considered basic good ideas tor a series 
aren't too plentiful. Advertisers and agency execs will be urged 
to give the second tries a fresh look. Plan will be abandoned if 
the new pilot is met with that “I've seen that one before” comment, 
when screened along Madison Ave. | 


Stations Group Buying Diminishes, | 
Also Financial % in Properties 


Station group buying, so pre-+ 
valent last year at this time, has 
become a minor theme in syndica- 
tion. 





| 


‘People’s Choice’ Into 
Also virtually non-existent this 10 Additional Markets 


Ten new markets have been 
selling season is station en naped up for ABC Films’ “The 
participation in syndicated PYOP-| people's Choice.” 
erties of major telefilmeries. There, paais include WTMJ eventos 
are some station participation in|) WRCV, Philadelphia; KPIX, San 
series distributed by the compara- | Francisco; WFIE, Evansville; 
tive minors, Guild's roster of taped een Gea tee vi hy = 
shows topped by “Divorce Court, 


Orleans; KNXT, Los Angeles; ana 
and Telestar’s “Parole.” Both prop-| the Park Bank for WATE, Knox- 


erties have indie KTTV, Los An-| yijje. 

Gelen, partnered. In the sales division. C. Herbert 
Roles = such see eo puyers | Masse has been named account| 

as Mel Fenster 0 eleradiO| exec for upper New York State! 

and Bob Salk of Corinthian accents | and New Eneland. Sones wan tae 

the advisors function, It's been| meriy sales manager of WBZ-TV, 
— -| Boston. 

tions differ around the country; 








the syndication biz, as companies | 
try to consolidate overhead, insure | 
/a product supply, and in general) 
obtain the benefits associated with 


bigness. | 
Latest to enter the “talking 
merger” ranks are Official Flms| 


and Guild Films. Each company , 
has opened its books to the other 
and following a complete study, 
the respective toppers will closet 
themselves on the merger question. 
Both are publicly held companies 
and it would take some time before 


|a consolidation would be effected. 


The answer on which way Guild 
and Official are going should come 
in about 60 days. 

The Guild-Official situation caps 
that of Independent Television 
Corp. (ITC) and Television Pro- 
grams of America. TPA’s principal 
owner and topper Milton Gordon 
sold out to Jack Wrather—sparked 
ITC for $$11,350,000. 

But besides the Guild, Official, 
ITC, TPA developments, there are! 
other straws in the wind. } 

1. Hal Roach Studios now a sub- | 
sid of Scranton Corp. still is look-| 
ing around to buy out a syndication | 
operation. Hal Roach Studios act-| 
ing as agents for its parent com- 
pany, recently acquired the Mutual | 
Broadcasting System. Hal Roach 
Jr., prez of the studios, always has | 


| felt his operation partially crippled 


by the lack of its own syndication | 
fim. He made some overtures to! 
buy out TPA prior to the Wrather 
deal but was rejected. He also put 
out feelers for National Telefilm | 
Associates and got a nix there, too. | 


Pacting on ‘Soldier’. headed by Col. Gustave Ring. The 


| loan was made by John Cole, 
Flamingo Telefilm Sales copped | Guild's prexy, for general expan- 


sion of the production-distribution 
company, although none of it is 
earmarked for the plans Guild has 


a neat coup, inking G. Heileman 
Brewing Co., which had been spon- 
' soring Ziv’s “Sea Hunt,” in a num- 


| 
| 


Merger Blueprint; 


ber of markets. | 
Heileman is’ replacing “Sea | 
Hunt,” which is expiring under its} The Ring deal is only one of the 
deal, with Flamingo’s “Citizen| several loans swung in the past 
Soldier.” Heileman already has| few months by Guild. While Guild 
signed for “Soldier” in Milwaukee, | would not specify the exact amount, 
Rockford, I!l.; Davenport, Ia.; and) jt was admitted that it was for un- 
Eauclaire, Wisc. Heileman is due| der $5,000,000 and taken on a re- 
to take another four or five mar-| yolving loan. Deal entitles Ring's 
kets. syndicate to warrants for some- 
Winn Dixie Supermarkets has} what over 20° of Guild’s outstand- 
bought the skein for Miami, and|jng stock, but the distribbery de- 
Citizens National Bank and Petri! nied that’ the deal was to give Ring 
Wine are alternating in San cuae i or his associates a hand in the 
cisco. Schlitz got the show in Wash-| management or control of the 
ington and San Antonio and Millers company. The warrants only en- 
beer in Norfolk. | title Ring to buy Guild stock. 


Wrather Pushes ie adel tat 


in the video tape fie!d. 





out that the loan was made at 6°) 
interest. He added that all the 
other money borrowed recently 
was from banks, and that all fac- 
tors—who charge more than the 
regular 6° bank interest—have 
been removed from the Guild fi- 
nancial picture. 

Unlike the Ring revolving loan, 
much of the bank money is going 
| into Guild's tape expansion. Last 
week, Guild and Hal Roach Stu- 
dios firmed up a deal to co-finance 
tape video stanzas. And a deal, 
which remains ‘only to be reduced 
to writing,” is afoot to buy some 
100 tape playback machines from 
Ampex which Guild will there- 
after distribute at nominal charge 
to tv stations in return for clear- 
ance of barter time. 

Guild and Roach are splitting 
the $1,000,000 nut necessary to 
equip Roach studios with “a com- 


TPA Stays Intact 


The organization and personnel 
of Television Programs of Amer- 
ica will be kept as intact as pos- 
sible, according to Walter Kingsley, 
prez of Independent Television 
Corp. ITC, the Jack Wrather 
sparked outfit, bought TPA for 
$11,350,000. 

The combined organization is due 
to be known as ITC-TPA. Formal 
closing of the buyout of TPA from 
Miltgn Gordon, TPA topper and 


some have different network affili- 
ations; others may be indies; and 


the competitive situation in each) 


market is not the same. Each sta- 
tion manager wants to have the 
final say on what his station will 
telecast. 

Therefore the advisory function 
of buyers in such groups as West- 
inghouse, Storer, et al. Film buyers 
of o&o0'’s in N.Y. act as a funnel 
of info for their particular member 
stations. Occasionally, the N. Y. 
based film buyer of the chain will 
make a deal for a number of o&o0's, 
seeking a discount for the mass 
buy. But that has become more ot 
an exception rather than the gen- 


2. It’s just a matter of time be- 
fore United Artists Television, sub- 
sid of the United Artists picture 
company, swallows Associated Ar- 
tists Productions. AAP’s principal 
stockholders already have sold out 
to UA which now is offering a stock 
tender to other AAP holders. Line 
of organization for the eventual 
merged company still has to be 
worked out. At this time, Eliot 
Hyman remains prez of AAP. 

3. Dick Powell's Four Star Films 


UA Vidpix Subsid 
Is Branching Out 
Into Syndication 


United Artists Television, now 
busily engaged in lining up tele-| 
film product, is pointing to its sec- 
ond stage of operation, that of syn- 
dication. 





that syndication, unlike the net- 
work field, provides for a guar- 
|anteed production flow sorely 


A syndication operation under 


eral. Nevertheless, it doesn’t 
the UATV banner, apart from As- 


detract from the important role 
o&o film execs still play in initiat- 


sociated Artists Productions, will | 


needed to maintain a reservoir of 
talent. Four Star Films has some 
stock in Official Fiilms, but that's 
about all. Four Star wants its own 


ing and helping to consumate deals 


be set up with UATV prez Herbert 


virtual owner, will take place Fri- 
day (3) Kingsley will become prez 
of the combined organization, while 
Gordon shifts to a consulting capa- 
city. 

Following the closing, Kingsley 
and TPA execs will go over func- 
tions and titles of positions and 
work out a table of organization. 
Kingsley soon after taking over the 
ITC operation, moving over from 
Ziv, hired some key execs for 
| 83C. 





the expanded organization. 

In Hollywood, Wrather, chairman 
|of the ITC board, was queried as 
|to whether he is negotiating for a 
| studio. He said ITC is negotiating 
“on 10 to 15 different deals, all in 
the communications and entertain- 





plete tv station” (live cameras, 
chains, etc.) and the additional 
equipment to transcribe programs 
on tape. All the product of this 
marriage will be distributed by 
Guild, with the company guaran- 
teed exclusive distribution rights 
for 10 years. If it fails to exer- 
cise options at the end of 10 years, 
the particular product, as it was 


| explained, reverts to Roach owner- 


Entire approach in setting | Ship. 
is another vidpixer looking around| UP table of organization for the | 
for a syndication tie. Outfit feels| "ew ITC-TPA will be to find a slot | telefilm financing. 
for everyone if at all possible in| involved with National 


Ring's name keeps coming up in 
He was once 
Telefilm 
Associates before it floated its 
stock issue. 





Golden and exec v.p. Bruce Eells 
at the helm. Disclosure is the first 
indication that United Artists plans 
to keep its telefilm operation 
separate from the feature and 
shorts operation of AAP. United; 
Artists, parent company of UATV, 
has acquired controlling stock in- 
terest in AAP. UATV fs now in} 
the process of offering a stock buy- 
out of other AAP holders. 
Thinking at UA is that feature 
and telefilm syndication selling of- | 
fer different problems and require | 
separate organizations, each spe- 
cializing in their respective fields. | 
The go-ahead signal on the pro- 
jected UATV syndication organi-| 
(Continued on page 40) | 


METRO TV SHORTS 


for their member stations. 

Reason for lack of station finan- 
cial participation in series of major 
companies stems from a number 
of sources. (1) Compared to last 
year at this time, there are many 
more first-run properties available 
on the market; (2) Participating 
parties in such deals in the past 
haven't found the practice too al- 
luring. 


Manulis Dickers 
Michener Series 


Hollywood, Sept. 23. 
Martin Manulis, production chief 








syndication operation. either 
through organizing one or buying 
one out. 

In the “let’s become giants” de- 
velopment, National Telefilm As-. 
sociates has also acquired Tele-| 
studios. NTA, in turn, has worked 
out an agreement looking toward | 
its acquisition by National Thea-| 
tres. That deal will take about an- 





| other year to clear all the legal 


hurdles. 


Stimulus to become a major in 
the biz stems from many directions. 
Competition is tough in an essen- 
tial lively syndication market. It’s 
very hard to compete against the 
majors unless you have the sales! 
organization and product. Wrather 
stepped into Ziv for sales talent 
and dipped into TPA for product. 


Guild and Official both have the| 
common problem of maintaining a 


{Market Buy 
On ‘Glencannon’ 


ment industry.” He declined to dis- 
cuss details now. 

Asked specifically about a rumor 
involving the Universal Interna- 
tional Studio, Wrather denied any 
interest in that studio. Hollywood, Sept. 23. 

He added “a lot of deals have} Gross-Krasne has scored its Irst 
been presented to us, some from | Major regional deal on the Thomas 
people representing studios, some | Mitchell starrer, “Glencannon.” 
from people interested in renting | With Olympia Brewing of Seattle 
studio space to us. We have been | Signing to sponsor the show in 47 
holding executive meetings and | Western markets after the first of 
haven't gotten around to these | the year. Olympia is dropping Ziv's 
presentations. But there is noth-| ‘Target’ series to take on “Glen- 
ing hot regarding any studio at |Ccannon,” first time in some years 
this time.” |years the brewery has defected 


from the Ziv sponsor list 
CAHAN SIGNED FOR “week started cation sols om: toe 
VIKINGS’ SERIES sn om rt oy . Wochtaaion, 
Gere M Cam be been | Cleveland. Boston, Baton Rouge, 


; Denver and in three Nor ako- 
signed as producer-director of the | wae Serie Baie 





of TCF-TV, 20th-Fox subsid, is con- 
ferring with James  Michener 
regarding the possibility of the 
author writing an action-adventure 
vidpix series for TCF. Locale 
would be in the South Pacific. 

Michener came _ here _§ from 
Hawaii, for conversations with 20th 
production chief Buddy Adler re- 
garding “The Battle of Leyte Gulf,” 
which he will write for 20th. 

Manulis has also confabbed with 
Rod Serling regarding his writing 
for TCF-TV, and it’s likely Serling 
will pen some segments of upcom- 
ing TCF-TV series, 





sales organization throughout the 
country, and getting sufficient 
product to feed the organization. 
The thinking is: why bang your 
Metro TV, with 12 new markets head against one another when 
sold. Shorts include Metro's “Our, one merged company might prove 
Gang Comedies,” “Passing Parade”, out best for the stockholders of 
and “Crime Does Not Pay.” New both companies. The proposed Of- 
sales put the shorts in 34 markets. | ficial-Guild merger would take the 
“Our Gang” went to WNBQ,) form of a stock transfer at a given 
Chicago; WVAR, Phoenix; WHIO, | pegged ratio, 
Dayton; WPTA, Ft. Wayne; WEHT, 
Evansville; KVII, Amarillo; and 
| WHTN, Huntington, W. Va. Sign- 
| ing up for “Passing Parade” were 
KING, Seattle; KGNC, Amarillo; 
land KATY, Little Rock. | 


GARNER 1006 MORE 


An additional $100,000 in short 
subjects sales has been inked by 








Syndication Reviews 
on Page 36 











“Vikings,”’ the Byrna Productions’ 
| series which will be financed an 
distributed by United Artists Tele- 
vision. 

Production on the 39 episodes 
will begin in Munich, Germany, in 
January ‘59, with Edward Lewis, 
Byrna v.p., slotted to be exec pro- 
ducer on the series. 

Cahan was most recently an exec 


| 
| 


producer with California National | 


Productions, where he produced | 
“The Silent Service,” “Boots and 
Saddles” and “Union Pacific.” He 


has worked as writer, director and | publicity 
} producer in tv for the past 10 years. 


ta markets. The Olympia deal, in- 
cidentally, also covers Alaska and 
Hafaii, and was set through the 
Botsford, Constantine & Gardner 
agency of San Francisco 

G-K is producing the series in 
England, and has 16 shows in the 
can to date. Series will go to 39 
episodes. 





Lowenthal to Telestar 


Wynn Lowenthal, formerly of 
Warner Bros.’ press department, 
has been named promotion and 

director of Telestar 


Films, 
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Ted Bates Agency Contender For 


Major Honors as Billings in TY 
Hit $50,000,000, Half of Total Biz 


By JACK BERNSTEIN 


With the fall nighttime program 
buying just about completed for 
the first semester of the "98-59 
season, a dark horse agency with 
every account in the house com-) 
mitted to tv (with the exception | 
of one liquor account) has come up 
to challenge the supremacy of the | 
agency tv giants, J. Walter Thomp- 
son and McCann-Erickson. | 

Ted Bates, ranking first in spor 
radio-tv for the last three years, | 
hes officially put in its bid as a 
contender for the No. 1 network 
agency. While the tight money sit-) 
uation this fall found some national 
advertisers backing out of network 
television or shifting their coin into 
either spot or syndication, Bates 
clients took the advice of the ad| 
industry in their “You Auto Buy| 
Now.” drive. Instead of autos 
Bates bought tv programs to the 
tune of $50,000,000 or roughly half 
of the agency’s $100,000,000 bill- 
ings. 

Dick Pinkham, veepee in charge 
of radio-tvy for the agency, has 
upped the number of shows in 
prime time from seven last year to 
a total of 12 this year with approx- 
imately 85°> of the billings being | 
accounted for by nine accounts. 
Figuring strongly in the agency's 
strong network stand are Brown & | 


vertising. Other promotions in the 
media sector are Elaine Pappas to 
media buyer and Barbara Swedeen, 
formerly an estimator, to assistant 
media buyer. 

George Goodlett, formerly with 
Young & Rubicam, has joined 





Foote, Cone & Belding as account| 


exec. 

Tristram Dunn, formerly with N. 
W. Ayer, has joined Compton Ad- 
vertising as veepee and account 
manager. 

Edmund Anderson and John J. 
MacDonald have joined the radio- 
tv sector of Dancer-Fitzgerald- 
Sample. Anderson, a commercial 
producer, was formerly with Ket- 
chum, Macleod & Grove. MacDon- 
ald comes to Dancer from Sullivan, 
Stauffi’, Colkell & Bayles where 
he was a tv art director. 

Lost & Found: Burlington Indus- 
tries has awarded the advertising 
accounts of 11 of its divisions to 
J. M. Mathes, agency for the parent 
corp. 

Publicist, S. A.. French agency, 
will handle an ad program in Eu- 
rope of the United States World 
Trade Fair. 

Robert S. Taplinger Associates 
has been named to handle the pub- 
lic relations for the W. F. Schrafft 
Corp. and Audio Fidelity Inc. 

Reid] & Fredde, New Jersey 
Agency, and Mission of California, 


t 


K&E Restores Cuts 


“Good times are here again’ 
ig the Kenyon & Eckhardt 
motto for this week with the 
agency's decision to refund 
salaries of agency executives 
who were hit by the 10-20° 
cross-the-board salary slashes 
back in May. 

Cuts only effected agency 
employees in the $10,000-and- 
up bracket. Employees effec- 
tive Sept. 30 return to former 
salary range with an added 
check for the refunded money. 

David Stewart, exec veepee 


and treasurer of K&E, in a 
note to the employees ex- 
pressed his appreciation for 


their understanding of the rea- 
sons for the cutbacks 











Yates, who resigned to rejoin J. 
Walter Thompson agency in 
Gotham 

Art Desmond ankled the hotel 
association to join Grant Advertis- 
ing’s news bureau. 

Harry A. Johnson (v.p.) and 
Harry D. Barger named to board 
of directors of Wherry, Baker & 
Tilden. 

William H. Fine, ex-Good House- 
keeping magazine, named veepee 
and director of market develop- 
ment for Reach, McClinton & Co. 

John D. Kenner appointed ac- 
count exee for Fort Howard Paper 
Co. at Clinton E. Frank agency. 

Walfred Johnson named an ac- 


count supervisor and Earl Cole a} 


staff writer at Tatham-Laird. 


London Asencies 


By BARRY BARNETT 


Williamson, Colgate - Palmolive. 4 division of Cott Beverage Corp., 
American Home Products and have decided to terminate their : London, Sept. 23. 
Anacin. | relationship effective Oct. 1. Both | Main emphasis of an intensive 
The agency's list of program-| the agency and the client decided | ©?™P#@!8n planned for next year 
ming includes: “Sugarfoot,” Amer-| the commissions weren’t enough to | bY Birds Eye quick frozen foods, 
ican Chicle, (two-thirds sponsor-| cgyer the work involved. Dowd.| Wil be placed on tv plugging. 
ship); “Naked City,” B&W ‘(alt.| Redfield & Jones has been named| “ents for the campaign, which 
sponsorship); “Name That Tune.”| to handle the account. D. R. & J Will use all commercial tv out- 
Whitehall; “Number, Please” B&W | cyrrently handles the Cott account. | [@ts: is Lintas Ltd. 
(alt. sponsorship); “Thin Man,” Campaigns: A three-month fall John Bennington agency has 
Colgate; “The Millionaire,” Col-| advertising campaign via news-| been appointed to handle adver- 
gate; “Behind Closed Doors,”| papers, radio-tv, with a budget in| tising for E. R. Squibb and Sons 
Whitehall (alternate sponsorship); | excess of $200,000, will be launched Ltd., pharmaceutical product 
“Sunset Strip,” American Chicle.| Oct. 1 for Liet Diet bread through | Manufacturers. Account com- 





Carters & Whitehall: “The Texan,” | 
B&W: “Have Gun Will Travel,” | 
Whitehall, (alt. sponsorship): “John | 
Daly & News” (twice weekly) 
American Home Products, “Wanted | 
Dead or Alive,” B&W; “Perry, 
Mason,” (Colgate in for one-sixth) | 
and clients committed to participa- | 
tions in Doug Edwards. 
Pinkham—Man of the Hour 
Wrapping the bow around all 


Emil Mogul. The drive calls for 
using 150 redio stations and 30 tv 
stations. 

Lanolin Plus, repped by Erwin 
Wasey, Rauthrauff & Ryan will use 
saturation spot tv in 80 markets 
for its fall campaign. 4 

An advertising campaign for the 
introduction of “Dipsy Doodles,” a 
food snack by Old London, will be- 
gin Oct. 1. Spot tv as well as print 


| The 


se acKkages a s ry * , 

of the most knowhedgeckie sae ta| eae te. Y. a 

the business is Pinkham whe is re-| ee ee eee -_ 
: : 4 | fall ad drive 18° over last year. 

sponsible for an estimated eig t Campaign to kick off Sept. 23 calls 

hours in nighttime programming.| for the use of three syndicated 

Pinkham accounts for the agency's | programs in the northeastern mar- 

growth in tv by pointing to the) Kets. They are: “If I had a Million,” 


mences Dec. 1. 

Erwin Wasey, Ruthrauff & Ryan 
agency is gearing itself for a 
large scale campaign by Hoover 
Ltd., which is planning National 
Hoover Week, starting Sat. (27). 
campaign will use all the 
commercial tv outlets, national 
and provincial press, and posters 
on public transport vehicles. 

Quaker Oats Ltd., the breakfast 
food, starts a competition in the} 
national press and women’s maga- | 
zines next Saturday with a $3,400 | 
mink coat as top prize. Agents 
are Foot, Cone & Belding. 








TV-Radio Production Centres 


te tt bai in in 





IN NEW YORK CITY... 


Dorothy Collins, who'll be seen with Johnny Desmond on the CBS- 
TV “Your Hit Parade” starting Oct. 10, planes to England Sunday (28) 
to do a BBC-TV spectacular and two filmed shows with Montevani 
and his orch .. . Frank Cooper Associates set David Gregory to write 
| the new ABC Firestone Show ... Daniel Schorr, CBS newsman, spieled 
last week at luncheon marking centennial celebration of Elkgart, Ind. 
... Allen Swift did series of radio-tvy commercials this week for Vicks 
Nasal Spray and Spice 'n Span... CBS-TV soaper “Search for Tomor- 
|row” marking its eighth season ... WCBS Radio’s “This is New York” 
| upcoming guest list includes Murray Synder, assistant Secretary of 
Defense and former Brooklyn Eagle political writer; Rey Rogers, John 
Huston, Rebert Dowling and actress Cathy O’Brien .. . Johnny Des- 
mond will guest on the CBS-TV Jimmy Dean Show Oct. 3... Herbert 
Sussan named director of special programs for NBC-TV ... WCBS 
Radio’s Jack Sterling celebrates 10th year with station on Nov. 1... 
Kenneth Lane, currently in “Most Happy Fella” at Westbury Music 
Tent, L.I., is producing and directing his own show, “Operatic Spot- 
light” on WNYC, Gotham outlet, on Sunday evénings. Applicants seek- 
ing auditions for the show should consult Lane at WNYC ... CBS 
maestro Alfredo Antonini tapped to direct music for CBS-TV “Twen- 
tieth Century” show for second season . . . Billy Nalle, who did piano 
sequence on the first “Studio One” tv show 10 years ago, will do the 
organ background music for the Westinghouse commercial on the last 
in the series Sept. 29. Nalle also has a new ballad, “It’s a Beautiful 
Day,” sung by Andy Love vocal group, on Remsen label . . . Sarah 
Barber, 2i-year-old daughter of sportscaster Red Barber, left for Scot- 
land to finish her schooling at Univ. of Edinburgh. She’d attended Col- 
lins College for three years ... Singer Betty Ann Grove doubling as 
live commercial spieler for Sunshine Biscuits on “Tie Tac Dough” 
and “Price Is Right.”’ She'll also clown today (Wed.) on “County Fair.” 
... Jay Barney in “My True Story” (NBC) Sept. 27, “Edge of Night” 
(CBS) Oct. 1, did a live Kraft and taped “Armstrong Cirele Theatre” 
and a couple of “N.Y. Confidential” vidpix. 

Shari Lewis and husband, tv producer Jeremy Tarcher, visiting 
|; England where the WRCA juve-slanted performer appeared Sunday 
} (21) on “Sunday Night at the Palladium”; she returns for Sept. 29 
telecast of “Hi Mom”... Derothy Dunbar-Bromley, a wet at this kind 
|of thing, becomes WMCA's director of community relations ... ABC 
| Sales presentation scribe Jack Singer became father of girl Wednes- 
| day (17)... Jack Price to WNEW-TV sales . . . Charlotte Manson, run- 
|ning character in “Nora Drake,” in Hospital for Joint Diseases with 
| back injury sustained at Fire Island . . . Dom Merrow to do Nabisco 
| pitches this fall . . . Judy Moloney to WHLI (L.I.) public affairs de- 
partment .. . Two teachers from P.S. 33, Esther Vogel and Harriet 
| Nelson, who pioneered in the Chelsea Closed-Circuit video project 
| last semester, giving science courses via WPIX as of next week... 
| Leo Pillot has joined field exploitation staff of ABC to work on “Op- 
eration Daybreak,” net's new series of daytime. 

Virginia Graham takes over the host duties on Jack Paar Show Fri- 
| day, Oct. 3 for the first day of Paar’s holiday. Johnny Carson wil! 
| guest-host the show for duration of Paar’s absence weeks of Oct. 6 and 
13. . . Pulse Inc.’s 17th annual luncheon on Monday, Oct. 30 will be 
| staged in the ballroom of the Plaza with Beb Hope sounding off on 
| the decimal point aspects of the biz . . . Hugh Downs, Jack Paar’s an- 
|mouncer, and emcee of “Concentration” returns to his hime town of 
| Lima, O., Oct. 11 to spearhead a charity drive for United Fund. . 
| Betty Johnson (Mrs. Charles Grean in private life) off to Europe this 
| week with her husband . . . Goodson-Todman shifting their offices to 
j;new Seagram Building on Park Ave., where they've leased an entire 
|floor . . . Don Blahut, radio-tv director of Parkson Agency, staging 
one-man art exhibition at the Bodley Gallery Oct. 20. 

David R. Collins, formerly with Ted Bates Agency, has joined META 
}as business manager . . . Jesse Zousmer, co-producer and Charles N. 
Hill, director of “Person to Person” off to Las Vegas and Los Angeles 
to handic the Jerry Lewis remote on Friday (26) .. . Jessie McCarthy, 
WRCA-T\ 's cooking expert, just published a book of her recipes. 
Prentice-Hall issued it . . . Jack Perlis, p.r. consultant, who copped a 
rating of “expert,” at last year’s International Police Pistol Match, 
did it again during the 1958 session held recently and at which some 
5,000 shooters competed. 





sales success of the clients, (billing | 
has increased from $25,000,000 to! 
$100.000,000) in last five years with- | 
out any new business and for the| 
first time this vear in five years! 
the agency is out soliciting new 
accounts | 

Pinkham said that other than the 
tv success stories, the shift to net-| 


work is partially accounted for by| 
the fact that Brown & Williamson | 
now needs a full minute for copy} 
reasons instead of the five and 20-| 
second tv spots. Secondly, B&W) 
has changed its brand policy and) 
Viceroy and Kool plugs can be}! 
given in the same program. | 
The cost of handling network} 
television at Bates has risen but! 
Pinkham charges it off to the shift! 
from spot tv to network. “With! 
spot it's the expense of handling 
traffic while with network tv you 
need a more experienced type of | 
personnel, one who is creative. So| 
what you save in traffic you make} 
up in paying creative people. The 
pool of true professionals is slim, 
those who can read a script, have 
casting ability or who can man- 
euver in program buyirg with both 
the networks and the agencies.” | 
Switches: Roy Passman, formerly 
of NBC-TV, has been named man- 
ager of the radio-ty department of | 
Bryan Houston. At NBC- Passman 
was manager of network program | 
administration. | 
Hal James, former veepee of, 
radio-tv for Doherty, Clifford, 
Steers & Shenfield, named director 
of national sales for Independent 
Television Corp. 
Alice Lynne Mooney upped from 
time buyer to air media director 
in charge of radio-tv activities of 


| 


“The Children’s Theatre,” 
Saturday Star Theatre.” 
Wagner Baking Corp. has sched- 


and 


WMCA’s Early Evening 


uled a firm year around program | 


of 10 10-second spots a week on 
WRCA-TV, N.Y. 


Shorts: A total of 82 out of every 


100 radio spots are one minute in 


| length according to a special study 


completed by the Radio Advertis-_ 


ing Bureau. 

The word out of Detroit is mum 
pertaining to Edsel’s plan to kick 
off its fall showing of the ‘59 model. 
Vice the special that the M-E-L 


division used last year to preem) 


the new car, it is expected that the 
Edsel division will take over one 
of the Ed Sullivan Sunday night 


shows to introduce this year's 
model. 
Minnosota Mining, makers of 


tcotch tape, considering a special 
for a Christmas push. 

Sullivan, Stauffer, Colwell & 
Bayles has completed its move to 
new headquarters at 575 Lexington 


Benton & Bowles is staging a 
two-day seminar for 250 of its key 
executives at the Savoy-Hilton 
Hotel Sept. 25-26. 

The tv sector of General Public 
Relations, subsidiary of Benton & 
Bowles, is sending out press kits 
on the agency’s tv programs which 
includes credit sheets, biogs, and 
column fillers. 


Chi Agencies 
By LES BROWN 


Chicago, Sept. 23. 
Olian & Bronner plucked Ex- 


Richard A. Foley Agency. ecutive House, new 40-story posh 


Mort Reiner named group time | 
buyer of Hicks & Griest. | 


hospice on Wacker Drive. 
Howard W. Andersen upped to 


Armella Selsor promoted to as-| V.p. in charge of the art depart- 


sistant media director of North Ad-| ment at Leo Burnett, vice James, 


Public Affairs Stripping 
Gets Jump on Peak TV 


WMCA, Gotham’s public service- 
minded radio independent, is 
switching its fall sked of pubaf- 
fairs stanzas from the nightly 9:30 
p.m. strip of yore to a new time, 
8:05 p.m. Research, done by the 
station's staff, indicated three fac- 
tors brought on the time change. 

Survey showed that people “i 
terested in public service” would 
rather catch the strip pubaffairs 
programming before the tv sked 
hit its nighhtly peak and that 
teeners who might be - interested 
would prefer the earlier evening 
slot. Since late last spring the out- 
let has been fretting about the low 
audiences its p.a. shows have been 
getting, but WMCA’s survey un- 
covered the point that “listeners 
interested in p.a. tune more to ra- 
dio than television,” and this fac- 
tor gave Nathan Straus, WMCA 
prexy, heart to continue the skeins. 

“Young Book Reviewers” is be- 

ing moved from Saturday morning 
to Monday at 8:05 p.m. “America’s 
Literary Heritage,” aired alternate 
Tuesdays last year, gets the every- 
week Tuesday berth in the new 
stripping. Wednesday remains “The 
Challenge” night, and Friday stays 
Straus’ own “The Editor’s Desk” 
| (plus Sunday repeat). 
Addition to the roster is the 
Thursday “The Soviet Story,” a 
running appraisal of communism 
by Dr. John Stessinger, political 
science professor at Hunter Col- 
lege. Metropolitan Educational 
Television Assn., turning to radio, 
will produce “Story.” 


WLIB will broadcast Yom Kipper services today (Wed.) from Temple 
B‘Nai Jeshurun . . . Bill Stern and John MacLean will be at the MBS 
mikes when the net inaugurates its ‘“All-Service Football, 1958” sched- 
| ule Sat. (27) from West Point. Army meets South Carolina , . . Metro- 
|politan Educational Television Assn. (META) presenting a French tv 

course on WPIX, slotted Monday through Friday from 12:30 to 1 p.m. 
|... Up in Binghamton, N.Y., Triangle station WNBF is presenting an 
| illustrated series of 16 lectures under the title of “Biology of Man,” 
| Saturdays, at 9:30 a.m. It’s being done via the Cortland Teachers Cole 
| lege and the lecturer is Dr. R. Dean Schick. Course can be taken for 
| college credit. 

Nancy Baker appearing all this week on NBC Radio’s “Real Life 

| Stories” . . . Ira Marion, who retains his job as a staff writer at ABC 

Radio, will also independently produce the two 25-minute dramas which 

the network is putting on Sunday (29) between 8:05 and 8:55 p.m.; 
First is “Disaster,” owned by Red Cross, the other is “This Is the 
Challenge” for American Foundation for the Blind, and both (mark- 
ing the return of drama to ABC radio for the first time in a year) will 
be open as commercial carriers by the web. . . Back from summer 
stock, actress Marian Russell “testifies” in final nighttime “Verdict Is 
| Yours” tomorrow (Thurs.). 


IN HOLLYWOOD ... 


Lou Edelman finally made his choice of a new husband-and-wife 
; team for “Love and Marriage’’—Jean Bal, formerly with Sid Caesar, 
}and Jerry Paris, who skyrocketed as an actor from “Marty.” ... Alan 
| Lipscott, comedy writer in radio and tv for 40 years, got a little gun- 
smoke on him and wrote a script for “Cheyenne.” Sponsor liked it so 
well he ordered it to kick off the new season .. . ABC took $100,000 
loss on its “investment” in Orson Welles and trying to forget the whole 
thing . . . CBS Radio’s program veep, Howard Barnes, is here to fill 
five 25's a week and may do it with live dramatic shows, most of them 
from Hollywood . . . Jerry Hausner, longtime radio actor and for the 
| past three years with Radio Free Europe in Munich, will be Hal Kant- 
er’s associate producer on the Milton Berle show .. . Driving through 
| Eurgpe, Lud Gluskin'’s frau, Frances, observed bold lettering on the 
; Side of a water tower atop a factory, “Gee, they’re all over,” piped up 
| Frances. “Who?” Lud wanted to know. “MCA,” she answered. Lud 
looked up. “Silly, that’s the Simca (auto) plant.” She had seen on the 
last three letters on the rounded tower. 


IN CHICAGO... 


Harry Smart dubbed a veepee of Blair TV and named chieftain of 
the reppery’s midwest division .. . Henry Cooke’s early morning stint 
on WMAQ being expanded next week to 195 minutes daily, displacing 
Tom Mercein . . . WBBM-TV mapping a half-hour talent showcase 
format for columnist Irv Kupcinct for immediate slooting, as s00D as 


(Continued on page 26) 
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Hot News Warms Up Sponsors 


With the international situation growing grimmer hourly, more 
advertisers are latching on the news shows. Six clients this week 
signed for “NBC News—The Huntley-Brinkley Report” over NBC- 
TV, Monday through Friday in the 6:45 p.m. slot. As previously 
reported Doug Edwards on CBS-TV is SRO for the new season 

Bristol-Myers, for Bufferin, will sponsor “NBC News” on alter- 


nate Tuesdays and &lternate Thursdays starting Oct. 28. 


Other 


sponors for the fourth quarter of the year are the Nestle Co. on 
alternate Wednesdays and alternate Thursdays, starting immedi- 
ately; National Carbon Co. on alternate Mondays, alternate Wed- 
nesdays and every Friday beginning today (Wed.); Kemper Insur- 
ance Co., on various Mondays and Wednesdays beginning this week; 
Bulova Watch Co. on alternate Mondays starting Nov. 3, and Bell 


and Howell Co. on various Fridays starting Nov. 7. 


= 








| 





nD TO GAUGE 
CANS REVENUE 


Through the years in broadcast- 
ing, in television as in radio before 
it, any accurate reflection of the 
growth or decline of a network has 
been determined by PIB (Pub- 


| lishers Information Bureau), whose 


FCC Slapped Down on Biloxi Award 
But Tidewater Grant Is Affirmed 


Washington, Sept. 23. 

Two decisions handed down si- 
multaneously by the U. S. Court 
of Appeals here graphically point 
up where the bench feels it can 
and cannot overrule a broadcasting 
award by the Federal Communica- 
tions Commission. 

In one case, the court upheld an 
FCC tv channel decision but in ef- 


fect threw up its hands and de-| 
clared that Congress may have 
given the Commission too much | 


leeway in determining who gets a 


permit 

In the other, the tribunal em- 
phatically reversed the FCC in 
ruling that the agency had “plainly 
permit 


erred” in making a tv 
award 

The first instance’ involved 
FCC's award of Channel 10 in 
Portsmouth, Va., to Tidewater 


and denial of a 
by Beachview 


Teleradio, Inc., 
rival application 
Broadcasting Corp. 

In affirming FCC's decision, the 
appeals bench confessed having 
“limited” authority to review such 
cases and opined: “It may be that 
the Congress has confided 
great power in the agency.” 

Tidewater won 
grounds of its civie participation 
and broadcast record. Beachview 
complained that the Commission 
failed to evaluate the findings of 
the application proceedings prop- 
erly 

The court said that in such a 
case involving comparative qualifi- 


cations of competing channel ap- | 


plicants its hands were tied unless 
the FCC decision was “arbitrary, 
capricious, irrational or unreason- 
able"’ There was nothing found in 
the Tidewater decision to support 


(Continued on page 42) 


00-Min. Bow For 
‘T] Sunset Strip’ 


Hollywood, Sept. 23. 

Premiere of Warner Bros.’ “77 
Sunset Strip” on ABC-TV Oct. 10 
will be a 90-minute show, despite 
the fact that “Strip” is regularly 
an hourlong series. Web will slot 
ihe opener from 9:30-11 that night, 
with subsequent shows anchored to 
the 9:30-10:30 Friday hour. 

The 90-minute kickoffer results 
from Warners’ decision to program 
the “pilot” of the series. Actually, 
the 90-minute show is a theatrical 
feature which WB decided not to 
release. Pic, which has the same 
cast and premise as “77 Sunset 
Strip,” was filmed with a dual pur- 
pose, first, to serve as an “audi- 
tion” show for the series in spon- 
sor screenings, and second, to be 
released subsequently as a thea- 
trical feature. That way, if the 
show didn’t sell, WB wouldn't lose 
any coin on a pilot. Studio had no 
intention of using it on tv, how- 
ever 

When Warners made the sale on 
the tv series, however, it then real- 
ized it couldn't release the pic the- 
atrically, since it might compete 
with the tv series, for one thing, 
and also might meet exhibitor 
resistance because of the series. 
Finally, it decided to slet the thea- 
trical film es a “90-minute special” 
opener for the series, 





s 
> 
| 


too 


FCC’s nod on) 


KOKE Is Cookin’ 


Austin, Sept 
KOKE, low man on the rating 
totem pole in this four station 
market when Giles Miller and Jack 
| Schatz took over the station Aug 
12, climbed to the top position in 
| four weeks 
Trendex for the Sept. 8-12 period 
gave KOKE 40.8 daytime and 34.6 
nighttime. 





23 


Local Franchise 
Practice Angers 


Chi Rens, Admen 


Chicago, Sept. 23 

A group of Chi tv station reps 
and agencymen are attempting to 
foment a concerted action by their 
|colleagues to. stifle a _ practice 
which they feel is endangering 
their place in the industry. They 
smell a trend in the making where- 
}in franchise holders in certain in- 
| dustries would increasingly over- 
|ride the media decisions of na- 
| tional agencies to buy the broad- 
| cast time themselves at local rates 
‘Only way to stop it, the reps and 
admen figure, is to get station 
| heads to refuse acceptance of local 
business that is known to be slated 
for national placement 
| The issue comes to the fore over 
the recent Norge splurge in 91 
| markets, which was depleted by 
10 or 12 when certain local dealers 
begged out of the saturation spot 
campaign conceived by the Dona- 
}hue & Coe agency. Instead, they 
| placed their respective shares of 
| the nationa! budget their own way 
(Continued on page 44) 
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Armour Dial Soap To 


Buy ‘Cheyenne,’ But Only 


| Daytime” 


| 


| If Clint Walker Returns 


| ABC-TV this week inked some 
| fresh business but there is a string 
| attached. Armour Dial Soap has 
| bought into the Tuesday night 
| “Cheyenne” series providing Clint 
| Walker stars in the western skein. 
| Armour buy is slated for Novem- 
| ber and the order is for one-third 
| alternate weeks. The purchase calls 
| for cross-plugs in the alternating 
“Sugarfoot” series. The buy was 
set via Foote, Cone & Belding 
The latest word on Walker still 





| lists him as a holdout with little} 
| progress being made in the Warner | 


| Bros. negotiations. 


WBAP-TV’s 10th Anni 


Fort Worth, Sept. 23 

Sept. 29 will mark the 10th an- 
niversary in the television industry 
| for WBAP-TV here. : 
| Founded in 1948 under the gui- 
| dance of the late Amon G. Carter, 
| with the able assistance of Harold 
| Hough, WBAP director, and George 
Cranston, WBAP manager, WBAP- 
|TV has long been known for its 
| pioneering spirit and leadership in 
the tv industry. 





media section releases monthly the 


gross revenue figures for commer-| 


cial time and linage in all media. 
In the past, it was always possible 
to take a look at the PIB figures 
for an individual network and 
know how it was doing. Various) 
networks would crow at different 
times if they got leadership posi- 
tion in the PIB columns. (For years 
when Life mag led all media in 
PIB figures, it took full-page ads 
in the N.Y. Times and the Herald 
Tribune, as well as in other key 
cities, and sometimes the networks 
would follow suit). 

In the past six months, however, 
there has come a realization in tv 
that PIB no longer realiy counts 
very much in reflecting a true sales | 
picture. Actually, PIB is supposed | 
to report gross time sales. How-} 
ever, it’s becoming 
difficult these days to figures time | 


sales accurately. For every segment | 


sold in ABC-TV’s new “Operation | 
one is given free—yet | 
in the PIB figures the free one is 
counted as a full time sale, too. On 
all the networks, in the evening 


schedule a sponsor can buy the 
alternate week only for station 
compensation if another sponsor 


can’t be found. This, too, shows up 
in the PIB charts as a full time 
sale at the gross price. In several 
cases recently programs have been 
given away free. This, too, would 
nullify the importance of the time 
sale. 

Long since it’s been recognized 
in radio that it’s impossible to keep 
track of sponsor quarter-hours, 
with the radio webs largely a spot 
operation made up of various com- 
mercial lengths. 

In the future, stockholders of 
ABC, NBC and CBS are not going 


to be nearly as interested as they! 
PIB figures. | 
They're going to be less interested | 


once were in total 
in how many half-hours have been 
sold by a network than in the 


amount of profits. ABC has added 


$15,000,000 to its daytime billings, 
but the question uppermost in the! 


minds of stockholders is: how 
much 
the expanded operation? CBS and 
NBC may lead each other in num- 


ber of half-hours sold, but of major 


importance to the stockholders is| 


the all-important question: at what 
what price were the sales made? 


GOLDENSON HAS. 
A 4-STAR GLEAM 


Hollywood, Sept. 23. 

Possibility of Four Star Produc- 
tions series being produced for 
ABC-TV in the 1959-60 season 
was discussed here at a confer- 
ence between Four Siar prexy 
Dick Powell and ABPT prez 
Leonard H. Goldenson. 

Specifically mentioned in the 
conversations were Four Star's 
Jeannie Carson series and _ its 
anthelogy series, which _ stars 
David Niven, Charles’ Boyer, 
Robert Ryan, Jane Powell and 
Jack Lemmon. 

Four Star’s “The Rifleman” 
currently on ABC-TY. 


Eddie Pola to U. S. 
On Granada Prowl 


London, Sept. 23. 


Eddie Pola, Granada-TV exec in 
charge of light entertainment pro- 





is 





| gramming, planes out on Thursday 


‘ 


(25) for the coast and after a month 
in Hollywood will move Fast fer a 
two months’ stay in New York. 

During his three month stopover, 
Pola will be on the prowl for new 
talent, particularly in connection 
with Granada’s top weekly layout, 
“Chelsea at 9." He'll also gander 
the new season’s programming 
with a view to possible transfer- 
ence to Britain, 


increasingly | 


money will be made from| 





‘Kangaroo’ Hoppin’ 
London, Sept. 16 

Bob Keeshan, Marvin Josephson 
|and Bert Barkas have moved on to 
| Brussels and Monaco following a 
week's stint shooting a “Salute to} 
| England” program for the CBS 
“Captain Kangaroo” children's | 
show in which Keeshan plays Cap- 
j}tain Kangaroo. They will film 
| further material on the Continent. 

The unit pired technicians from 
both BBC and Associated-Redif- | 
fusion and during the week Kee- | 
|} shan and Josephson had prelimin 
ary discussions with both the BBC 
and A.R. concerning the possible | 
sale of “Captain Kaagaroo” for | 
British tv 





Walt Disney TV 


Series as Boon 





To Mathematics 


Hollywood, Sept. 23 

Walt Disney is preparing a tele- 
vision program dea'ing with mathe- 
matics which ABC-TV will air eith- 
er as a special or a series of spe- 
cials, probably during the 1959-60 
season. Leonard Goldenson, Amer- 
ican Broadcasting-Paramount The- 
atres prexy, said Disney is develop- | 
ing the show as part of ABC-TV’s | 
public service effort on the coun- 
try'’s educational problem 

First segment is already in the 
story outline stage and will utilize 
Donald Duck to trace the history | 
of numbers and mathematics to the | 
present. It's titled “The Romance 
of Numbers.”’ Subsequent segments 
will stress the importance of 
mathematics in the atomic age, 
with the pitch being recruitment of | 
students and schools to more ex- 
tensive math studies 

Goldenson said he doubted 
whether ABC-TV would be able to 
air the program this season». hr! 
said it's definitely on the ABC-TV 
roster of future programming 


CES-TV Is $2,080,000 


| Richer as McDermott 


| Does a Job on Citrus: 


$2,000,000 in fresh coin this week 
thanks to Tom McDermott, veepee 
}and radio-tv director of Benton & 
Bowles. 
| As of last week, the Florida 
Citrus Commission had earmarked 
nearly al! of its $3,000,000 ad budg- 
et for print. McDermott, making 
like a salesman from the Television 
Bureau of Advertsing, talked the 
Commission into buying 18 weeks! 
of “Perry Mason,” eight weeks of 
“What's My Line” and a once a 
week sponsorshp of Douglas Kd- 
wards and the news. All on Cas. 
TV. | 
The $2,000,000 now slated for tv 
would have gone into magazines 
The promotion for oranges by the} 
bankroller will consume 64.9° of | 
the budget. 


| CBS-TV racked up an estimated | 
| 


WIP Sale Okayed 


Washington, Sept. 23. 

The Federal Communications 
Commission has okayed the Penn- 
sylvania Broadcasting Co.'s sale of 
WIP, AM and FM, in Philadelphia | 
to newly organized WIP Broadcast- 
ing, Inc. The price was $2,500,000. 

Pennsylvania Broadcasting is a 
wholly owned subsidiary of Gimbel 
Bros., Inc., department store firm. 

WIP Broadcasting is headed by 
Ben Gimbel Jr., with a 62.5% in- 
terest. Bob Hope has a 2.4% stake. 
Other interest holders are Ralph} 
Builderback, 25°>; A. Arthur Mil- 


| 
| 


Inc., 9.8%; Clifford C. H>rris, 
and Armand Hammer, 9.8%. 





| was pulled out 





Daniel Lowenthal, 4%%;|fere goirt on the ir, PAT 
Villiom | her to compile a list of material 


ler, 2.5°%; 
Robert M. Brown, 9.8%; 
L. Butler, 9.80%; Edward 


Petry,|¥ © 


ov 
0.) 


Despite U.S. Scandal, TV Quizzes 
In Britain Are Hot R 


ating Items 


23 
recent 
quizzes, 
in 


London, Sept 

Under the shadow of 
events concerning U.S. tv 
the popularity of telequizzes 


| Britain has been brought into sharp 


of 
by 


British version 
aired weekly 


The 
One,” 


focus 
“Twenty 


| Granada-TV, is attracting most at- 


tention. One of its contestant now 
stands to win $15,624—top prize 
money ever paid out on_the Brit 
ish web—after a marathon run of 
10 shows. 

Programmers have caused some 
raised eyebrows by admitting that 
its quiz star has some pre-know!l- 
edge of the question field to be 
covered in his next show. But the 
quiz is the thing. At the present 
time there are eight, plus one 
kiddy version of “Criss Cross 
Quiz,” adapted from “Tic Tac 
Dough,” running. At the beginning 
of this year, no fewer than five 
giveaway shows were listed in the 
Nielsen Top 10 Network ratings 
One of them, “Take Your Pick,” 
regularly appeared in the top spot. 

During the months since 
through the summer—aquizzes were 
down to a minimum, but now they 
are back and the bait is big. Pre- 
vious potential big money games 
were the “$64,000 Question,” which 
of the schedules 
several months ago when it began 
to take a nosedive in the ratings, 
and “Criss Cross Quiz.’ The “$64,- 
000" was thought to be bigtime 
with a $9,000 top prize, but “Criss 
Cross Quiz,” came along with no 
limit, though nobody ever neared 
the $9,000 mark 

It was Granada-TV which fo- 
cussed the public’s attention on 
the possibilities of the no-limit 
games. “Twenty One” has the 
ball rolling for the big stakes and 
now there are two other shows 
running where the sky's the limit, 
“Dotto,” and ““Keep It in the 
Family"—both American imports 

But strange to tell, it’s not the 
big money programs which are the 


set 


biggest audience catchers. One of 
the most popular shows in this 
field is “Double Your Money,” 


where prize money is $90 plus a 
treasure werth an additional $2,800 
which can only be tried for by one 
contestant at a time. On ils first 
outing in returning to the sched- 


ules, the programmers gave away 
only $14. Another top show. “Toke 
Your Pick” also keeps the s _akes 
down with prizes mainly in kind 
rather than money. 

Granada-TV with “Twenty One” 


(Continued on page 42) 





Claim Rigging Of 
Italo Quiz Show 


Rome, Sept. 23. 
Suspicions that Iialv’s most pop- 
ular quiz show, “Las:ia o Raddop- 
pia” (“Leave or Double It") might 
have been rigged by RAI-TV, 


| Italy’s single telenet, are contained 


in an article published in the 
Milan daily, I! Giorno. 

Origin of the report, says the 
paper, is a formal complaint by 
a losing quiz contestant, Anna 
Maria Barbato, who appeared on 
the show for several weck; in the 
fall of 1956. She lost out on the 
last question, which would have 
entiled her to the top money of 


close to $8,000—on a question 
which she avers was not contem- 
plated by her previous arrange- 


ment with RAI-TV regarding sub- 
ject matter to be asked 
According to Il Giorno, in filing 
her complaint, to which she never 
received an answer from RAI, 
Miss Borbato claimed that the 
telenet has expressed interest in 
her participation following the 
and screenings. She was to ans- 
wer a series of queries on popu- 
lar music from 1945-1955, and be- 
“ked 
mi ‘ war f un- 
derlining wel!-known 
(Continued on page 42) 


su, ,ec.s mM 





26 RADIO-TELEVISION 


VARIETY 


Wednesday, September 24, 1958 





Selling Celanese on Mrs. Suburbia 


How WRC-TV in Washington Parlayed a Four-Cent 
Stamp Into a Major Campaign 


’ . 
Those long martini luncheons META s Theatre Series 


don't always win the tv accounts. META will give a course in the 
Sometimes a four cent stamp will! contemporary theatre over WPIX, 
do the trick. |N. Y., Fridays from 3 to 4 p.m. 

This is the recent happy exper-| starting Oct. 10. Series will be 
jence of William Coyle, director of} presented in cooperation with 
tv sales, and Roger Neuhoff, sales| Phoenix Theatre, whose co-man- 
planning coordinator at the NBC's | aging director, Norris Houghton, 
o&o station, WRC-TV. will give the lectures. 

As a result, last week Celanese; Series has been arranged to run 
Corp., maker of synthetic fibers,| parallel with Phoenix Theatre's 
went back on tv for the first time) festival of Nobel prize winners, 
in three years with a weeklong! opening with discussion of T. S. 
sponsorship of “Inga’s Angle,” a/ Eliot's “The Family 
five-minute local cut-in on the “To-| Amram Nowak and Frank Jacoby 
day” show. If Celanese enjoys get-| are producer and director, respec- 
ting its feet wet again, it may be| tively, for the series. Time on 
willing to jump in for a sizable na-| WPIX for this series was given to 
tional network swim. | META by the Boaré of Regents as 

It all began last February when| part of their N. Y. educational tv 
Neuhoff was skimming through the | project. 
ads in Women's Wear Daily and| 
came upon Celanese’s teaser ad,’ 











Washington, Sept. 23. 





Reunion.” | 


“Wha Is She?” The ad went on to, 
explain that “She” is “You,” Mrs. | 
Suburbia, and Celanese can cutfit| 
you in the proper clothes for keep- 
ing house clean and husband happy. 

Neuhoff dashed off a letter to] 
Mrs. Jane Wallace, director of tex- 
tile advertising at Celanese on Feb. 
10, telling her that WRC-TV has 
a large market of Mrs. Surburbia 
viewers—potentially more than the; 
combined Washington area circula-| 
tion of seven magazines (Seventeen, | 
Madamoiselle, Charmin, Vogue, Har-} 
per’s Bazaar, and Glamour), where | 
Celanese spends its advertising dol-| 
lars. Their gross circulation here | 
was 84,000, Neuhoff pointed out, | 
and considerably fewer read the} 
ads. Neuhoff also went on to show| 
that 1 Class C commercial on WRC | 
has 61,596 viewers. WRC could sell | 
Celanese a live 20-second spot for | 
$66.75 which had the added “be-| 
lievability’” assets over magazine 
ads. 

Washington has 2,500.000 people | 
and the market value is $5 billion, | 
he argued. Therefore, WRC—with! 
a year’s history-making develop-| 
ment of live commercial retailing! 
—could best reach Mrs, Suburbia 
for Celanese, he said. 

Three days later, a letter from 
Celanese stated, “We are _ inter- 
ested. Miss Constance Hastie wih, 
see you when she is in Washington | 
next week.” 

The following 


week, WRC-TV |! 
Continued on page 40) 


ABCTo Realign 
TV Sales Force 


ABC-TV is going to consolidate 
its sales and sales presentations 
dep'ts.. with several key executive 


jobs realigned as the result. Prin- 
cipally, it puts sales presentation 
and research v.p. Don Coyle into 
the sales department as No. 2 man 
to veep-in-charge Bill .Mullen. 

Coyle will retain control of the 
sales presentation and research de- 
partments while becoming general 
sales manager. Other major change 
in sales is Slocum (Buzzy) Chapin, 
who bears the title of vice presi- 
dent in charge of all sales outside 
New York City. 

Coyle has, in part, been some- 
thing of administrative assistant to 
Oliver Treyz, the tv web's prexy. 
With the shift in emphasis of this 


veepee, Treyz is appointing 
Michael Minahan administrative 
officer. In this capacity, Minahan 


will handle for Treyz many of the 
general administrative functions 
formerly handled by Coyle and still 
retain his present title as the web 
budget officer. 

Formerly a freewheeling sales 
executive, Chapin’s new job gives 
him the title of v.p. for the western 
division, which encompasses the 
west coast, Detrot and Chicago. 
He'll have reporting to him Chi 
sales veep James Beach, the De- 
troit salesman and Harold Day, 
manager, western division (former- 
ly meaning only the Coast terri- 
tory). 

Last move puts Donald Shaw, 
director of tv station clearance, un- 
der Coyle. Also, the managerial 
personne! in sales, now reporting 
directly to Mullen, will be report- 





ing to Coyle. 


Lanny Ross a Radio Exec 


Lanny Ross is also moving from 
| the performing to management end 
of broadcasting. He’s been named 
assistant to General Manager Sam 
J. Slate at WCBS Radio. 

Ross will look after the station’s 

public service events and make 
personal appearances at functions 
| of the Red Cross, Cancer Crusade, 
'Fresh Air Fund, etc. He'll assist 
Slate at sales meetings and’ pro- 
gramming. 

In addition, he’ll be heard in a 
new daily time period, 11:30 to 
11:45 a.m. playing recordings and 
singing. 


U. S. Steps Up Its Info 
Via TV Abroad, With 
Romney Wheeler at Top 


Siepping up its television activi- 
ties to supplement American com- 


merical output to a growing num-| 


‘ber of tv stations in Free World 
countries. the U.S. Information 
Agency Monday (22) announced 
creation of a separate tv service 


? M within its organization. 
0 r $ ate ite Romney Wheeler, NBC executive 


and newspaperman, wes named di- 
rector of the new service, effective 


Program Revamiy gad USIA Director George 


Chicago, Sept. 23 

NBC veep Lloyd Yoder’s new 
fast-stepping Chi regime made its 
first major prorramming maneuver 
last Friday (19) in pink-slipping 
three veteran service strips to ac- 
comodate the first 15 minute seg- 
ment of the “Jack Paar Show.” 
When the switch takes place, Oct. 
13, WNBQ will be beaming the net- 
work latenighter in its 105-minute 
entirety. 

Axed are Dorsey Connors, of 
nine years tenure on the station 
with her brief do-it-yourself strip; 
Norm Barry, whose nightly sports- 
cast has been a five-year staple; 
and Clifton Utley, with a news com- 
mentary show that started in Janu- 
ary 1949 and was resumed last year 
after a four-year hiatus, during 
which Utley was recovering from a 
stroke. Only Miss Connors has 
been dropped outright. Barry re- 


| tains his early evening sportscast, 
‘and Utley, 
| get a new slotting as early as pos- 


Yoder indicated, will 


sible. 

Yoder has made it plain from 
the first the arrived in Chi only 
two weeks ago) that he aspired to 
advance WNBQ to the No. 1 spot 
in the Windy City. Paar has been 
the pace setter in his 90 minute 
period, growing stronger all sum- 
mer while the Barry-Utley-Connors 
strip has been tailspinning. Ergo, 
the inevitable and logical erasure. 


AFTRA Probes Yanking 
Of Gale Robbins From 
Max Baer’s Coast Show 


Hollywood, Sept. 23. 





AFTRA has begun investigation | 
in the} 
abrupt dismissal of Gale Robbins | 


of circumstances involved 
as a regular on the Max Baer show 
on KHJ-TV. Also handed dismissal 
notices were Eddie Grady trio. 


Producer Bob Davis last week 
gave femcee-singer, Miss Robbins 
and trio two days’ verbal notice 
they no longer will be with show. 
AFTRA is probing the matter be- 
cause Miss Robbins had a 13-week 
pact with the program which pro- 
vided for a minimum four-weeks 
work, with a two-week written 
notice to be given. Although she 
worked on show three weeks, 
she didn’t get two weeks notice. 


Show, a Goodman-Davis package, 
has been having sponsor trouble. 


In saying that USIA considers 
tv of “increasing importance” for 
reaching foreign audiences with 
the American story, Allen noted 
that there are today 560 tv stations 


overseas, 458 of them outside the | 


Iron Curtain. There are more 
than 20 million tv seis outside the 
U.S. and Canada, Allen stated. 

Before the new reorganization, 
tv activities were part of USIA’s 
broadcasting service (Voice of 
America). 

The USIA television service will 
supply overseas tv stations with 
documentary films, special events 
coverage and features which depict 
various aspects of American life. 

Wheeler has been director of 
European operations for NBC, man- 
aging director of NBC Internation- 
al ‘(Great Britain), Ine., and gen- 
eral European representative, with 
headquarters in London. He joined 
NBC in 1950. 


WPIX’S $2,000,060 
IN NATIONAL CLIENTS 


Latest tally on national adver- 
tisers lined up for WPIX, N. Y. fall 
programming sked numbers 51, 
representing over $2,900,000 in 
gross billings. 

Station has added California Na- 
tional Productions’ “Flight” to its 
schedule. CNP skein will be tele- 
cast Monday evening which is “Ad- 
venture Night,” under station’s 
“Blocknight” programming concept. 
Schedule provides for 
programming each night, comedy, 
adventure, family, etc. 








WCYB-TV Delayed Pickup 
On NBC Closed-Circuit 


Bristol, Va., Sept. 23. 

Because of a tieup in circuits, 
WCYB-TV was unable to carry the 
recent NBC closed circuit of the 
{new fall shows and plans to show 
a kine of the preview for the local 
press on Monday (29). 

Copies of the special NBC issue 
of VARIETY will be distributed to 
the members of the press as well 
as agency reps, sponsors and 
broadcasting industry execs. 





| Ottawa—Norman Moore, techni- 
cal producer at CBOT, local CBC 
television station, and a veteran of 
Canadian video, moves to Montreal 
- CBC’s supervisor of ty opera- 
ions. 
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(Week Ending Sept. 7) 


Wagon Train 
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News From ITN (Thurs.) ............cee0. ITN 53° 
Emergency Ward 10 (Tues.) ATV - 
saturday Spectaculariss...c.ce.cvsveveess ATV (52% 


thematic!.. . 





From the Production Centres 


— — Continued iron ae ——————T 
\it’s sold . . . NBC-TV axed four network newsmen in the local shop, 
but most of them continue at WMAQ-WNBQ in freelance assignments, 
Jim Hurlbut, for one, retains his “Monitor” insertions and has been 
picked for the newscasting chore on the experimental WNBQ show 
for the deaf and hard of hearing . . . Jack Brickhouse clocked his 
|1,500th regular reason balleast last Sunday (21) . .. Jonathon Winters 
guesting on Norm Ross’ “VIP” next Sunday (5) .. . Jack Rosenberg 
named sports editor of WGN, Inc. vice the late Frank Korch . . . Wal- 
ter J. Damm, retiring viceprez and general manager of Milwaukee 
Journal Co.’s radio and tv interests made a lifetime honorary card- 
holder of Milwaukee Musicians Assn., AFM Local 8 . . . WMAQ shift- 
ing a flock of Sunday public service shows to weeknight berths and 
| filling the vacated Sunday slots with “Chicago Monitor.” 


IN LONDON ... 


| Elkan Allan, editor of Associated-Rediffusion’s “Only Yesterday” 
| program which returns to the air Oct. 15, is paging for his new series 
amateur movie photographers for film of any exciting events in the 
ast, or persons with interesting stories about historic events in which 
ney took part. The new series, which is skedded to run for 10 weeks, 
will open with a program about the Warsaw rising at the end of the 
last war .. . Comedian Kenneth Horne has been inked by Southern 
Television to emcee its quiz game, “Snakes And Ladders.” ... Jan 
|Peerce headlined the bill of Associated TeleVision’s “Sunday Night 
At The Palladium” (21). Also on the bill was Shari Lewis ... The Hi- 
|Lo’s will head the layout of Granada-TV’s “Chelsea At Nine,” on 
Oct. 7... BBC-TV begins a new series of “This Is Your Life” next 
Mon. (29). 


(IN PHILADELPHIA .. . 


Gene Milner taking over as host of WIP’s “Dawn Patrol” from mid- 
night 6 a.m. Barry Gray dropped from 12-2 a.m. slot without explana- 
tion... Jimmy Lynn, about to mark 10th anni with WTUX, Wilming- 
ton, resigned to become operations chief in the U.S. for Lord Jim 
Ferguson’s World Wide Management . . . John Raleigh, onetime for- 
eign correspondent, in Formosa for the WFIL stations .. . Sig Mickel- 
son, veepee in charge of CBS news, luncheon guest speaker at the 
Poor Richard Club (23) . . . Hal Simons, radio salesman, chalks up a 
record 36 years with WFIL ...WRCV-TV announcer Norman Brooks 
and family building a $200,000 motel in Atlantic City ... Hugh Fer- 
guson, vet WCAU broadcaster, appointed farm director, succeeding 
Amos Kirby, who retires after 12 years on air... George Cyr named 
WRCV-TV director of programs, succeeding Bob Lemon who trans- 
fers to Chicago. 


IN WASHINGTON ... 


CBS News’ Nancy Hanschman has lined up an impressive array of 
political VIPs to debate the major 1958 campaign issues on a six-weeks 
series of her CBS radio “Leading Question,” starting Sept. 24 with 
the chairman of the two political parties, Paul Butler of the Demoe- 
crats and Meade Alcorn of the Republicans . .. A thoughtless black 
snake crawled into an outdoor transformer and blew WGMS off the 
air during its widely publicized stereophonic radio broadcast of the 
Lawrence Welk Show (listeners were supposed to listen to the sound 
from their radio, watch the picture on their tv set in the radio-tv 
stunt) ... Charles Dillon leaves WOL to manage WHBG, 5.000 watter 
at Harrisonburg, Va., in which he has an investment . . . Washington's 
American Women in Radio and Television chapter is promoting Esther 
| Van Wagoner Tufty, newshen and former NBC “Home” personality 
for president of the national group in 1959. 


IN BOSTON... 


Bill Buchanan, Boston Daily Record radio-tv editor, off to Germany 
via Pan American for vacash returnng Oct. 5... Elliot Norton, Bos- 
ton Record drama critic, debuted “Elliot Norton Reviews,” 20-min. 
program of drama reviews, on WGBH-TV, Channel 2, last night (23) 
at 6:50 . . . WBZ-TV hosts Hub tv eds at lunch for Priscilla Lane 
Wednesday (24) at Somerset Hotel. Former screen star’s new program 
debuted Monday (22) at 9:30 a.m. on WBZ-TV ... Norman Knight, 
prexy Yankee Div. RKO Teleradio Pictures, accepted special Come 
stock Merchandising Award from Timothy O’Shea, prexy of Crevier- 
O’Shea, on “Louise Morgan Show” WNAC-TV Monday (22)... Jerry 
M. Landay, former news director KDKA, Pittsburgh, appointed dir, 
of news and special events, WBZ-WBZA by Paul G. O’Friel, gen, mgr. 
WBZ-TV covered arrival of atomic sub USS Skate on videa tape 
Monday (22) at Pier One in Charlestown. 


IN DETROIT... 


Soupy Sales, WZYZ-TV comic, goes to N.Y. next week to discuss 
possible ABC-TV net show Saturday mornings beginning next month 
... James H. Quello, WJR program and public affairs manager, is the 
new president of the Michigan Assn. of Broadcasters .. . Austin Grant, 
CKLW-TV and radio newscaster, received the 1958 Electronics In- 
| stitute Award for outstanding newscasting in aviation, science, space 
| travel and allied fields of electronics . . . “Make Way for Youth” and 
|“‘Junior Town Meeting,” WJR's teenage programs, return to the air 
| this week with the former show again being fed to the CBS web for 
| the llth year .. . CKLW-TV will present the game show “Marko” in 
; the Thursday 9-19 p.m. spot with viewers competing for $50,000 in 
| prizes. 


IN CINCINNATI... 


Cincinnati Baseball Club signed new three-year contract with Hudee 
pohl Brewing Co. for telecasts of Reds’ games on WLW-T, Cincy; 
| WLW-D, Dayton, O., and WLEX-TV, Lexington, Ky., by George Bry- 
| son and Frank McCormick . . . NBC's closed colorcast preview of new 
| shows brought raves from Cincy crix. Mary Wood of Post and E. B. 
| Radcliffe of Enquirer recommended repeat on regular channels . . . 
| WKRC-TV starts college credit course in drama Sept. 23 by Our Lady 
| of Cincinnati College’s Dr. Siegmund Betz. Slotted for Tuesday and 
| Thursday at 7:30 a.m. ... Buddy Ebsen guested on Crosley’s ‘“Mid- 
western Hayride” for a quickie interview and plug for his “Northwest 
Passage” series. 


IN SAN FRANCISCO... 


Taylor James, ex-WGAR (Cleveland), ex-WEEU (Reading, Pa.), ex- 
WNOX (Knoxville), ex-KSL (Salt Lake), ex-KCBS (Frisco). added to 
Don Lee’s KFRC staff for 20 hours weekly of deejaying .. . Dick Whit- 
tington signed to two-year KSFO pact for nightly 8-to-midnight dee- 
jay slot .. . Edward B. Smith, KGO-TV production manager, named 
director of operations at KGO-AM ... . California Medical Association 
on verge of axing ‘Doctors’ News. Conference,” local KTVU show 
which has built a respectable rating—rumor is that CMA’s pique at 
newspapers’ science reporters who broke story of “secret” CMA re- 
port on hospitals may be behind the axing .. . Another addition to 
KFRC is Lee McEacehrn, ex-Memphis broadcaster . . . Jaime Del Valle 
showed his new “Lineups” via invite of Frisco police chief... KSFO 
turned over facilities all day Monday (22) to United Crusade. 
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JACK BENNY SHOW 
With Gary Cooper, Sportsmen 
Quartet, Jan Arvan, Saul Gorse, 


Dick Crockett, Paul Baxley, Dick | 


Geary, Virginia Stefan, Virginia 

Manc ni 
Producer: Hilliard Marks 
Director: Seymour Berns 
Writers: Sam Perrin, George Bal- 

zer, Hal Coldman, Al Gordon 
30 Mins.; Sunday, 7:30 p.m. 
AMERICAN TOBACCO 
CBS-TV, from Hollywood 

(BBD&O) 

With all the aplomb and repose 
of a guest who is always welcomed 
into anybocy’s home Jack Benny 
came on for his ninth annus. re- 
turn for Lucky Strike and, ke ng 
at home. exvressed so muca pleas- 
ure ai the warm audience 1ec2 - 
tion that he decided to exit ad 
come on etain. The salvo ws 
even a shede warmer. The hzoli- 
hour sio2ved in the same pleasing 
groove all the way. 

Pat master of the quiet ap- 
proach, the repartee with gucsicr 
Gary Cooper was likewise .ow-<ey 
but the session pyramided to a 
strong geteff with a “rehearsal” oc 
a sequel to Cooper's current “Ms. 
of tne West”. “Buck” Benny <s- 
pired to the role of Csope-'s 
brother but after he witnessed tie 
mayhem that a predecessor cand:- 
date for the same cole was exper:- 


encing in the rehearsal he d>ociced | 


to play Toulouse Lautrec roies in- 
stead. It was an effective scene wiia 
the fake fisticufis and the brea ::- 
way iurniture flying all over tne 
screen, and Benny, no slouch at 
the repressed “take”, made te 
most of the scene. To ofissi 
Coopers previousiy derogatory 
crack aboul his height Benny 
came on in mustanger regalia to 
match the western star, plus “Ac- 


ler elevator” cowboy boots of 
Eiffel Tower proportions. : 
Cooper was in proper “yup 


character but handled his comesy 
lines vell, studiously topped 
star with a couple of nifties—“you 
already got more applause than I 
did”, Benry cracked early in the 
proceedings —and hoked ‘Bird 
Dog”, with banjo accomp, backed 
by the Sportsmen Quartet. (‘i'm 
a regular Jef Chandler”, said 
Cooper’. 

Formet is in character, consist- 
ent with his time-honored p2t- 
tern. He is shocked that Cooper 
expects a $10,000 guest-shot fee, 
after lavishly thanking him for 
favoring his show over the others. 
He observed that “all of you are 
nine years older since we star‘ed 
for Lucky Strike, but not I!” He 
is concerned with world events in 
Middle East, Algeria and Formosa 
—but is hardest hit that answering 
fan letters will now cost him 4c 
postace. 

Don Wilson was saluted on his 
upcoming legit debut in “Make A 
Million” and the male quartet 


uie 


capita'ized on that with a femme | 


looker subbing for the “Every- 
body Loves a Lucky” parody. 
Lucky Strikes’ new concept in 
commercials is the masculine ap- 
peal, couping two segments—a do- 


it-yourselfer working on a home | 


lathe, and rugged deep sea divers 
—both at the opening. 


personal departure, with a direct 
merchandising plug for the sales 
brand. 

Benny heralded Phil Harris’ tv 
debut with him; although he had 
been identified with his radio 
shows for 20 years this will be his 
first video guest-shot, due in a 
fortnight. 
day-at-7:30 returner. Benny will 
do much to bolster the comedy 
sweepstakes which is a major new 
accent for 1958-59. Abel. 





JUNIOR TOWN 

With Fred Sayles 
Director: Don Horan 

45 Mins., Mon.-Fri., 4 p.m. 
WNTA-TV, Newark 

Though some remain, WNTA- 
TV, it would appear, is trying to 
subdue the riot of gimmicks which 
pervade almost all tv formats for 
the very young. “Junior Town” 
(replacement for “Junior Frolics’’) 
embraces a few educational angles 
which might be of interest for 
moppets. 

On the first show, emceed by the 
friendly Fred Sayles, one of the live 
sequences featured a cheetah lap- 
ping up milk in the studio. While 
the camera trained on the frolick- 
ing beast, Sayles slipped in vari- 
ous points of information. The im- 
portance of learning about chee- 
tahs and such may be slight, but 
it was diverting. Moreover, stanza 


is the only one at its time aimed | 
at the juves and, if for that rea-! 


son alone, it should be able to 
garner something of a following 

Since kid film (including reruns 
of the delightful “Gumby” stop- 


motion animations and some sec- | 


ond-rate cartoons) were in evi- 
dence, WNTA cannot be overly 
anxious to drop entirely the tra- 
Gitional fare in favor of a plan 
that ceased working some time ago 
for Frances Horwich, Art. 


Benny, | 
too, seems to have inaugurated a /| 


W'thal a welcome Sun-, 


| PETER GUNN 
| With Craig Stevens, I 
Hope Emerson, Herschel Ber. 
nardi, Gavin Macleod, others 
Creator-Preducer-Director: lake 
Edwards 
Executive Producer: Gordon Oliver 
30 Mins.; Mon., 9 p.m. 
SRISTOL-MYERS 
NBC-TV (film) 
DCS&S 
Peter Gunn is yet another entry 
in the private-eye cweepstakes. 
Gunn is no beiter than many of his 
predecessors (some coming around 


.or the second and third time via | 


the syndication route) and fits the 
by now standard pattern for heroie 
privaie detectiv« He is hand- 
wome, has a girl friend who is beth 
beauciful and sexy, has a friend 
who is a leutenant on the police 
force, is loyal to his friends, and 
preily well typifies the grown up 
boy scout with a few cynical over- 
teres. 

Preem show (“The Kill") started 
oul wih two cops rubbing out the 
vce lord, although it turns out 
that these cops were really gun- 
men hired by an ambitious mobster 
wad wants things his Own way. 
\/hen the new mob puts the arm 
on Gunn's favorite saloon keeper 
(tree joint’s called Mother's) 
Ceiective rallies to her defense and 


S 


in the ensuing action alienates the | 
| David Susskind that audience en- | 
should be) 
aroused before rather than after | 


mob, survives a bomb'ng of Moth- 
er’s and gets a crook to confess 
thereby setting un the eventual 
solution to the case. 

Craig Sievens in the title 
is handsome and never braver 
manages to wade through the hack- 
neyed dialog ard it’s to hs credit 
that he lends believability to the 
script. Miss Albright Gunn's 
singer-girlfriend, is suitably pretty 
‘and though no great shakes as a 
sinter, she manages to get her role 
across. Hope Emerson as the 


role 


as 


salocn keeper is credible, Herschel | 
Bernardi as the police | eutenant | 


is OK. Gavin MacLeod 
»s the heavy “Fallon” 
is probably one of the few mobsters 
exiant who plays’ squash and speaks 
with a clipped English accent 
Production values were about 
average. Main weakness was in 
the script which was reminiscent of 
tv seven to 10 years ago. Blake 
Edwards who is both creator and 
director of the seres will have 
to assume responsibility for the 
lithtweight material and the pace 
which waivered from fast to slow 
to boredom. Outlook is dim. ,; 
Sud. 


is sinister 





SUGARFOOT 
With Will Hutchings, John Russell, 

Edward Byrnes, Will Wright, 

Rudoifo Hoyos, Fintan Meyler, 

Kelly Thordsen, Terry Rangno, 

others 
Exec Producer: William T. Orr 
Producer: Harry Tavelman 
Director: Leslie R. Martinson 
Writer: Raphael Hayes 
| 69 Mins., Tues., 7:30 p.m. 
AMERICAN CHICLE, LUDENS 
ABC-TV (film) 

(Ted Bates, J. M Mathes) 

This that time of the year 
when a twist of the dial can mean 
being trampled to death in the liv- 
ing room. However, it isn't apt to 
happen watching “Sugarfoot,” if 
the opener is any criterion. Raph- 
acl Hayes writes this with a pat 
hand, with so many coincidences 
it's a contrived yarn with little to 
offer except laughs in the wrong 
places. 

Coincidentally, an outlaw gang 
after robbing a stage holes up in a 
cabin wherein resides an old man, 
whose son they killed. Coincident- 
ally, one of them who is wounded 
keeps crying during a desert trek 
for the Madonna and her child, and 
out of nowhere appears a femme 
and her tot. Coincidentally, as the 
o’d man’s about to kill an outlaw 
the baby stops squalling long 
enough for mom to call it the old 
man’s son who was killed. Thus he 
relents and does not kill. Strangely, 
the wounded outlawkiller is re- 
morseful from the first piece of 
footage to the last, so much so the 
feeling is they picked him out of 
la Sunday school choir for 
| holdup. 
| In a nutshell, and that’s where 
lthe story belongs. the desert rat 
| deliberately misleads the outlaws 
ltrying to make their escape to 
| Mexico, taking them around and 
laround in circles. And he and 
“Sugarfoot” (Will 
up taking the baddies into town. 

Hutchins in his stuffy 


is 





is okay 


role of the piatitude-spouting nice | 


lets any situation 


} guy who never 
| d sturb him. Edward Byrnes and 
| wil. Wright offer adequate assist- 


lance. but the best performance is 
by John Russell, the No. 1 heavy. 
Leslie H. Martin's direction is fairly 
good. American Chicle and Tau ens 
split the tab. Daku. 


la Albright, | 


the | 


hie | 


although he | 


this | 


Hutchins) wind | 


VARIETY 
| HARVEY 


(DuPont Show of the Month) 
With Art Carney, Loring Smith, 
Elizabeth Montgomery, Larry 


Blyden, Charlotte Rae, Ruth 
White, Fred Gwynne, Marion 
Lorne 

Producer: David Susskind (Talent 
Associates) 

Director: George Schaefer 

Writer: Mary Chasé 

Adaptation: Jacqueline Babbin, | 


Audrey Gellen 
90 Mins., Mon. (22), 9:30 p.m. 

DU PONT 
CBS-TV, from N. Y. 
(BBDO) 

If phantom rabbits, especially 
the six-feet tall kind, are your dish 
of tea, the Du Pont Show of the 
Month televersion of Mary Chase's 
“Harvey,” which was one of the 
smash legit entries of the 40’s had 
lots to commend it. As presented 
Monday night (22) on CBS-TV in a 
90-minute adaptation by Jacquel- 
ine Babbin and Audrey Gellen, 
with Art Carney recreating the 
Elwood P. Dowd role he did in 
summer stock, it succeeded to a 
large degree in capturing the 
whimsical qualities that  distin- 
guished the Broadway presenta- 
tion. 

(As milestones go in tv, it'll be 
remembered for  incepting 
“preview policy” permitting critics 
to catch the “final dress” via 
closed-circuit on the premise es- 
tablished by Du Pont and producer 


thusiasm (or warning) 


the show goes on the air. In the) 
case of “Harvey” reviews were 
generally favorable, but it'll be 


interesting to observe whether Du 
Pont, Susskind or any one else will 
stick with the policy in the event 
of a pre-airtime critical pannin2). 
“Harvey” holds up remarkably 
well since the days when Frank 
Fay was romping through Miss 
Chase's airy vehicte. It’s to direc- 
tor George Schaefer’s credit that 
for the better part of the play, 
notably in the second and third 
lacts, this “Harvey” captured the 
hanpy world of Elwood P. Dowd as 
the imbibing pal and protector of 
the pooka. 
Unfortunately 
tion was too e'usive for Carney to 
maintain and it’s regrettable that 
it took him too long to establish 
contact. 
his inability to balance the charm 
of his make believe world with 
| reality resulted in silliness and 
confusion. All the supporting play- 
ers became caricatures and the 
| humor was broad instead of mean- 
| ingful. 
| But half way through the play 
| Carney, with a particularly brie 
| tiant assist from Marion Lorne as 
| the sister who nearly enters his 
fantasy world, and Loring Smith 
as the psychiatrist who wistfully 
stands on the edge. convert it into 
the pleasant play of gentle philoso- 
nhies that Miss Chase intended. 
When Carney reverts to himself, 
cocky and sure, “Harvey” is just 
lost. When he quietly muses and 
talks he carries the viewer along. 
In fact the casting as a whole 
was first rate, with Larry Blyden. 
Flizabeth Montgomery, Charlotte 
Rae, Ruth White, Fred Gwynne 
(his cab driver was a gem of a 
vignette) 
contributing to the whole. 
One could havé wished for a 





| was too much furniture, too many 


| doors and too much moving around | 


by cameras and people. It created 
awkward positions. Otherwise 
| Susskind got the series off to a 
promising start. Rose. 





| COUNTY FAIR 

| With Bert Parks, Ken Williams, 
Bill Gale Orch, Eileen Barton, 

Producer: Perry Cross 

Director: Joe Durand 

Writers: Bob Carmen, Mike Mar- 
mer, Larry Miller 

30 Mins, Mon.-Fri., 4:30 p.m. 

PARTICIPATING 

NBC-TV, from New York 
Giveaways are still staple and 

unsuspected in the daytime spect- 

rum and thus “County Fair” with 

Bert Parks bubbling over as con- 

ferencier, should prove a Monday 

through Friday lure for the house- 

wives on a timeout. 





used by its radio ancestor for many 


| way, with Bert Parks and Ken 
Williams in the conservative check- 
}ed suits of the carnies, gives the 
show a lot 6f room in which to 
move. For the variety show de- 
| votees, there’s a guest (Eileen Bar- 
jton was the opening extra), but 
the bulk of the action comes with 
| studio attendees stepping out for 
}some stunt for which they reap a 
| ridiculously large award. 
Parks is his usual ebullient self 
jand the respite with Miss Barton, 
j}always an efiective singer, gives 
|} the show a more variegated table 


jof entertainment. The Bill Gale 
jorch showbacks. 
“County Fair” is on the same 


, 


level of most dayiimers and should 
| hold its own, ose. 


the | 


the characteriza- | 


Throughout the first act | 


and Jack Weston each 


less cluttered production. There | 


The format is similar to the one | 


years. Its setting, that of a mid- | 


from NBC’s Sunday night one-hour 
trailer showing off the bulk of its 
shows is that deadpan cowpoke 
stars should stay away from vaudeo 
cameras. It takes the pros to 
assert their authority and deliver 
the goods. 

This was amply demonstrated 
with the appearances of Groucho 
Marx and Bob Hope on the Steve 
Allen Show Sunday (20) which was 
ja sampler of the network's stock- 
in-trade for the season. Groucho, 
appearing on an interview from 
the audience, knocked off a few 
gems in his saucy manner to perk 
up the midsection of the show. 
Hope came on at the end and hit 
the house like a declaration of war. 
He plowed through his gags with 
precision and polish, even making 
the audience scream at some ques- 
tionable lines such as the “gay 
caballero” crack. 

These lads, coming as they did 
‘on top of a display, sans entertain- 
ment, provided an audience ready 





for anything. Nonetheless, both of | 


them fed the viewers some of their 
prime fodder. 

There were several uncommon 
accomplishments on the show. Mil- 
ton Berle appeared without saying 
a line. Dinah Shore sang a duct 


with Allen made up of names on | 


the NBC roster. It was one in- 
| stance of small applause for the 
lady. 


jany action. This 
hubby George Montgomery's bow 
with his new western series for 
NBC. 

There was another bow on this 


layout, Allen's return to his former | 


|physiognomical format—no mus- 
| tache. 

Unfortunately, this display gave 
no indication of quality nor degree 
of excitement inherent in the bulk 
of the NBC catalog. With so many 
to be acknowledged in the lineup, 
it was perhaps impossible to pro- 
‘vide a sampling from each show. 
For example, several of the west- 
erns had to be presented in groups, 
with only a few lines allotted them. 
Ralph Edwards had some words to 
say, and Robert Cummings’ intro- 
duction for the season was handled 
rather well. 

Perhaps, in a different slotting, 


George Gobel would have come off | 


better. In the midst of a lot of 
gabby sequences, the comic came 
on discoursing in a manner timed 


not much differently than mist of | 


his predecessors. It added to the 
even and unexciting tenor of the 
show until then. 

Also lacking were some solid 
singing sequences, which could 
have provided a change of pace at 
| various times. 

There were other tries at com- 
edy. The sequence in which various 
toppers of the mystery shows were 
shown, had some good writing 
which served to provide one note 
of interest. 

From the Allen crew his regulars 
got off a pair of sketches up to 
the usual par and the opening and 
closing production numbers were 
lively. Jose. 





| FRANK PARKER SHOW 
With Francis X. Bushman, Ben 

Blue, Jon Hall, Connie Haines, 

Duncan Sisters, others. 

Exec Producer: Bill Bradley. 
Director: Bill States. 

30 Mins., Thurs., 7 p.m. 

| KTLA, L. A. 

It takes more than a little vo- 
de-o-doh to come up with a lotta 
video dough (sponsor's money). So, 
although KTLA’s new “Frank 
Parker Show” shapes up as warm, 
family - type entertainment, it 
seems too rigidly geared for an 
audience of old-timers to attract 
enough other elements of the local 
population necessary to hurdle the 
ratings barrier. 

The vo-de-o-doh is fashioned by 
a parcel of elderly amateurs who 
climbed “off their rockers” to com- 





pete in a talent contest for a 
| weekend at the Dunes Hotel in 
Las Vegas, among other minor 


| awards (‘won on this opening show 
| by a 102-year-old roller skater). 
Sitting in judgment on these con- 
testants is a — of well-known 
show biz people, who, unfortunate- 
ly, play too small a part in the 
proceedings. On the opener, the 
panel consisted of Francis X. Bush- 
man, Jon Hall, Connie Haines and 
Ben Blue, none of whom were 
allowed to do more than plug their 
current activities. Except for one 
welcome instant, when the cam- 
eras panned over to catch their 
closeup emotions as the contest- 
ants went about their chores, the 
panelists were consulted only once, 


to offer an off-camera decision as | 


to the winner. 
i In addition to the talent show- 


One of the lessons to be derived¢ 


Also a posse of name cow- | 
boys came on without stirring up| 
was keyed to} 


CBS & NBC's ‘This Is Our Best’ 
In Sullivan, Allen Talent Parades 


It's very possible that if the tv 
networks were to put as much time 
and effort into their programming 
proper as in their on-the-air pro- 
motion of these shows, this would 
be a wing-ding of a season. Over 
the past few weeks the American 
public has been literally bombard- 
ed (at station break time, through 
the multiple sustainers and in the 
periods otherwise reserved for 
commercial announcements) with 
capsule trailers and  pronuncia- 
mentos designed to bang home 
what they can expect this season. 
If ever saturation was achieved 
even befere a season started, this 
was it! 

To cap this unprecedented pro- 
motion, CBS-TV, taking its cue 
from a pattern incepted last year 
by NBC-TV on the Steve Allen 
show, turned to Ed Sullivan and 
‘the selfsame Sunday night 8 to 9 
hour in offering up, as the sea- 
son's kickoff, a whopping “this is 
j}my best” display of its own. 
Everybody—or nearly everybody 
—was on it with their own spe- 
cial brand of “teasers,” just as, 
in direct competition, Allen was 
showing off the highlights of NBC's 
‘58-'59 season. 

From a strictly inter-network 
rivalry standpoint, how the Sulli- 
van all-star show fared as enter- 
tainment is perhaps less important 
than the implications behind such 
allot nromotions. For one thing, 
the NBC vs. CBS riva!ry was never 
more intense. With lots of open 
time available on both networks, 
it’s imperative for each of the webs 
to “make it” on the Nielsen and 
| Trendex charts. Reduced to its 
|} commonest denominator, the net- 
work with the best ratings invites 
the most sponsors and the tallest 
| billings. 
| Thus what was important to last 
| Sunday night's competitive rounde- 
| lavs was: who got the best rating? 
|For out of that could come an in- 
| dieation, even at the teeoff mark, 
as to which way the audience winds 
| micht tend to blow. 

As for the hour show itself, it 
player in okay style as “house 
benefits” and, considering the ar- 
rav of talent, at not too frantic a 
pace. It suggested an upcoming 
season of peaks and plateaus, yet 
managed on the whole to accent 
more potent personalities. As such 
there were. in order of their ap- 
pearance, Wayne & Shuster, Sulli- 
vans’ own guestars, in a bit of 
musical whimsy about tv goofs; a 
reprise of a Jackie Gleason-Art 
Carney-Audrey Meadows (‘“Honey- 
mooners”) filmed segment to 
herald the return of Gleason in his 
new half-hour live entry; a funny 
Danny Thomas (& tv family) bit; 
Johnny Desmond and Derothy Col- 
lins dueting “Everybody Loves A 
Lover” (they'll star on the Friday 
7:30-slotted “Hit Parade”): Garry 
Moore gagging up his new Tuesday 
| night 10 to 11 variety layout; Phil 
| Silvers Bilko Co. bit; a Robert 
| Young “Father Knows Best” vig- 
nette (show is moving over to CBS 
from NBC): a hilarious Red Skel- 
|} ton panto bit; Ed Murrow talking 
| about his new “Smal! World” for- 
;mat and Arthur Godfrey dittoing 
|} on his replacement entry for “Tal- 
| ent Scouts.” Gale Storm decorated 
the scenery with “Heat Wave.” 

And now on with the season. 

Rose. 





| 


See 
case, the venerable Duncan Sisters 
were called upon to deliver three 
numbers, passably executed, but 
| overly long for a half-hour show. 
| Parker, a genial and relaxed em- 
‘cee, found time to exercise his 
durable tenor voice on a number 
of old favorites, and opened and 
closed the show in the audience, 


where various individuals in at- 
tendance humorousty belted 
“Shine On Harvest Moon” and 
“Smiles” into a hand mike 

Exec producer Bill Bradley 
doubled smoothly as Parker's 
right-hand man, and Bill States 
ablv directed this Sandy Howerd 
production. KTLA’s ample stud‘o 
facilities. it should be noted. pro- 
vided a better than averave back- 
drop for a show that micht have 
heen cramped at other local sta- 
tions 

As Parker himself  doeclared, 
“this is the kind of show vou can 


do in your own parlor.” Unfortu- 
nately. as his show shapes up now, 
that might be the very reason 
viewers forget to turn on their 
sets to see the impersonal elec- 
tronic counterpart of a little party 
| they might arrange themselves. 
Tube. 





VARIETY 
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M SQUAD BACHELOR FATHER PERRY MASON 7 

With Lee Marvir, Paul Newlan,' With John Forsythe, Noreen Cor-| With Raymond Burr, Barbara Hale, etwor remileres 
Ruta Lee, Voorhies J. Ardoin,| coran, Sammee Tong, Shirley; William Hopper, William Tal- 


Dorothea Lord, Paul Maxwell, 
Thea Ruchert, John Mitchum 
Producer: John Larkin 
Director: Don Medford 
Writer: Sidney Marshall 
30 Mins., Friday, 9 p.m. ’ 
AMERICAN TOBACCO, BULOVA 
NBC-TV (film) 
(Sullivan, Stauffer; 
Eric! 
“M Squad” 
pretty well in 
While it’s all but a road company 
of *“Dragnet’—using Chicago en- 
virons instead of Los Angeles—the 
comparison is in no way damaging, 
save where originality a virtue. 
The quasi-documentary  tech- 
nique advanced by Jack Webb's 
daddy-of-‘em-all has alrezdy prov- 


McCann 
son) 
hold up 


scason. 


ought to 


its second 


is 


en itself durable and devilishly 
effective in coating a postbo ler 
with credibility. Too, the sparse 


narration cuts corners of time and 
helps to move the actioner swiftly 
along. Past the subject matter and 
story-telling method the compari- 
roi ends; ““M Squad” makes no at- 
tempt to ape the stylized dialog 
and direction that trademarks 
Webb's ball of yarn. 

Mainly what distinguishes this 
Revue production is the class per- 
formance of Lee Marvin in 
egg role of Det. Lt. Frank 

alinger. Marvin's cop is soulful 


without being sentimentalized, 
clinical but not cynical, and, of | 
course, as smart as they come. He 


reverts to none of the hackneved 
mannerisms depended on by I*sser 
actors to tip what's on his mnd. 

First installment of the 
skein was a routine gumshoer by 
video standards but was fast-paced 
and skillfully scripted. An attrac- 
tive girl (Ruta Lee) is the heavy, 
murdering two men for money, 
making it seem a double 
and posing as eye witness. For a 
time she has Balinger deceived, 
but soon he’s ahead of her to the 


point of anticipating her next 
move, whence unravels a _ trick 
ending. j 


The cop dates the girl when she’s | | 


convinced the case is closed, and | 
on a park bench he lays her guilt | 
or the line. She shoots him at} 
close range, but he had prepared | 
for that. Earlier, as he explains, he 
had found her gun and loaded it 
with blanks. In short, an old siyle | 
mystery meller in the guise of an 
adult detective yarn. It comes off 
successfully. 

Cast is adequate to excellent, 
Miss Lee making points principally 
with her gift for hysteria. Marvin's 
boss, Paul Newlan, also 
well, although his part wes minor 
in this script. Production values 
were good, the Chi backgrounds 
interesting, and the Pali Mall com- 
mercials relatively in key. : 

es. 


FATHER KNOWS BEST 

With Robert Younr, Jane Wyatt, 
Elinor Donahue, Billy Gray, Lav- 
ren Chavin, Robert Chapman, | 
June de Roche 

Producer: Eugene B. Rodney 

Director: Peter Tewksbury 

Writer: Roswell na yl 

30 Mins.. Mon., 8:30 p 

LEVER BROS.; SC OTT PAPER 

CBS-TY, from Hollywood 

(J. Walter Thompson) 

only thing different 

Knows Best” this 


The about 


“Father 


to CBS. Both Robert Young and | 
Jane Wyatt are once aZain step- 
ping into the roles of Mr. and Mrs. 
Jim Anderson, typical p2rents of 
several typical children who en-| 
counter supposedly typical prob- 
lems and frustrations in vwfizt is | 
depicted as a typical middleclass | 
family 

In the preem_ show 2?) the| 
Screen Gem situation comedy pre- 
sented the pining love probl ms of 
Beity, the older Anderson givl, por- | 
traved bv Elinor Donahve. and 
Ralph, the neighbo meonstruck 
boy. plaved by Robert Chanman 

Then there was the tvrical kid 
brother and kid er and tre in-| 
evitable. scene 1 fate and 
mother tenderly 1 led their own 
sweet rol , e th c 1 C ‘ e 
with the s: ir It. iely 
situation ¢ { piatieol 
non-controv« proc t and safe 
as al 

Ro I > - 
cisel 
Te | 


the | 


new | 


killing, | 


Scorves | 


| 
season | 
is the change of network from NBC | 


Mitchell, Jimmy Boyd, Jack Cul- | 


bertson, Jean Carson, Florida 
Freibus, Keva Zajek, Bartlett 
Robinson, Melodie McGowan, 


Stanley Wilson Orch. 
Producer: Everett Freeman 
Director: John Newland 

Writers: Arthur Alsberg, 

Monaster 
30 Mins., Sun., 7:30 p.m. 
AMERICAN TOBACCO CO. 
CBS-TV (film) 

(L. C. Gumbiner) 

“Bachelor Father” remains a 
pleasant little situation comedy 
series. Starting its third season on 
CBS, as the alternate week relief 
for Jack Benny, this stvip has the 
virtue of having some bright writ- 
ing and pleasing performances 
with a cast headed by John For- 
sythe and Noreen Corcoran 

As is well known by 
“Bachelor Father” concerns 
with the tribulations of Forsythe, 
presumably quite a ladies’ man, 
; who is called upon to rear a teen- 
age foster daughter, In this open- 
jing of the season episode, For- | 
|sythe yens a nice ladylike child, 
, hesitantly has her enroll in a fin- 
ishing school, The Chinese Brt'ter 
(‘Sammee Tong) and Forsythe de- 
cide that they miss the monster 
and bring her back, and have an 
uphill battle in getting her to 
abandon her genteel hehavior. 

Arthur Alsberg and Nate Mon- 

aster have given this series a 
strong start with an effervescent 
script, and drector John Newland 
has endowed the show with a 
| bright pace. Other production ele- 
ments are also good. 
’ Supporting members of the cast 
|including Shirley Mitchell, Jimmy 
‘Boyd, Jack Culbertson, Jean Car- 
;son and Florida Freibus contribute 
to a bright bit of fluff on hehalf 
of Herbert Tareyton cigs. Jose. 


Nate 


now, 





_THE RESTLESS GUN 

(Jebediah Bonner) 

With John Payne, James Best, Den- 
ris Holmes, 
Edith Evanson, Read Morgan, 
Don Harvey, Jean Allison, others 

Producer: David Dortort 

| Director: Edward Ludwig 

| Weiter: John mee 

30 Mins., Mon.; 8 

PROCTER & GAMBLE, STER- 

LING DRUG 
NBC-TV (film) 
(Leo Burneit, Dancer-Fitzgerald- 
Sampie ) 

John Payne should stick to his 

_ shootin’ irons. He took pen in hand 

fer the season's opening ‘Restless 

Gun” show, writing the tceleplay. 

‘It proved to be a slow moving, over 

sentimentalized outing, hardly par 

for the better westerns. 

| In the acting sphere, he wasn't 

helped either by the kid perform- 

‘ance of Dennis Holmes. The 

; youngster may prove his oats when 

he grows up, but at this stage con- 

| vicetion appears lacking from his 
| lines, 


| 
| 
| 
| 
} 


| by Will Cook, based on a character 
; created by Frank Burt, evidenced 


the ersatz nature of the creation. | 


/It concerned the flashback of Jeb 
' Bonner, the running hero in the 
| series, played by Payne. In the 
fisshback, Payne telis of his grand- 
father Jebediah Bonner, and how 
he saw the old retired ‘ 
fight one of his last gun duels with 
a badman. 

Payne played the grandfather, 
also. It was a fine character por- 
trayal. He got the stance and voice 
/of an ancient down well. But he 
was up against his own teleplay— 
ond it was more a soap opera than 
the horsy variety. 

James Best as the heavy was a 
menacing figure. Supporting cast 
of Carlyle Mitchell, Edith Evanson, 
Read Morgan, Don Havey and Jean 
Allison were competent. Directicn 
of Edward Ludwig could have been 
tightened. 


Story concerned Payne, as the 
grandfather, coming to visit his 
gzandson, Dennis Holmes. The 
retired marshall was thre; itened in 
the opening few minut by the 
son of an outlaw he had killed 29 
years in the past. Before the ; 
minutes are up, there were a lo 
of wrinkles in the plot. Light on 
action, most of the story line ¢ 
pended on talk which ranged ) 

ravages of old aze to | 
ic s which needed b 
to stan up. T i 
cucl at t ) 


itself,| 


Carlyle Mitchell, | 


| Teleplay, adapted from a story | 


marshall | 


man, Ray Collins, others 
Exec Producer: Gail Patrick Jack- 

son (Paisano Prods.) 

Producer: Ben Brady 
Director: Arthur Marks 
Writer: Don Brinkley (based on 

Erle Stanley Gardner stories) 
60 Mins., Sat., 7:30 p.m. 
| PARTICIPATING 
|CBS-TV (film) 

“Perry Mason,” launching its 
second season, can be expected to 
|give another good account of 
self versus that other Perry—Como 
—et al. The sleuth-mouthpiece 
segments inspired by Erle Stanley 
Gardner's yarns usually rate full- 
hour attention due largely to a 
good admixture of comedy stuff 
and straight investigative ingredi- 
ents—slickly achieved in plot and 
producticn. 

There's also. that 
regular cast of Raymond Burr as 
the attorney-detective, Barbara 
Hale as his attractive amenuensis, 
William Hopper as his righthand 
{man, William Talman as the D.A. 
|and Ray Collins as the police looey. 
If the logic sometimes strains be- 
lief. viewers no doubt consider 
| this part of the game. 

Opener (20) was a pun-full ‘ ‘Case 
of the Corresponding Corpse,” 

pegged on a Mason client whose 
funeral the attorney thought he at- 
tended three years previously. 
What with insurance shenanigans, 
blackmail, conventional sex fold- 
erol and the “second” demise of 
the client by murder (leading, of 
course, to the inevitable trial 
the last half, complete with an in- 
teresting method showing how let- 
ters can be opened without break- 
ing the seal), it was one 

“gotta keep watching” things 

In addition to the regulars, 
ideal casting fivesome with 
las the uncanny headman, 
preemer included especially 
work by Vaughn Taylor as the 
surance agent. 

“Perry Mason” isn’t sold out but 
should be, Sterling Drug ‘via JWT 
agency) and Parliament Cigs ‘via 
Benton & Bowles) are the princi- 
pal sponsors, with others in for 
shorttermers. Premiere worked in 
promos to cover the absence of | 
commercial plugs. Trau. 


| dovetailing 


an 
the 


good 
in- 


$64,000 QUESTION 


With Hal March, Barbara Britton; | 


guests 
| Executive producer: Steve Carlin 
Producer: Mert Koplin 
30 Mins., Sun., 10 p.m, 
REVLON; KENT 


BS-TV, from N.Y. 
(Warwick & Lé gle r; Lennen 
& News Il) 


The dowager dame of the quiz- | 


zers returned to the video lanes | 
ou the Sabbath night in a new 
slot after a summer layoff. It 


in the spot formerly occupied by 
“The $64,000 Challenge” now 
the air. 

It is still replete with showman- 
ship and its choice of contestants 
is excellent and they are presented 


in as skillful a fashion as Cartier | 
gems. 
Sunday's (21) preem deviated | 


| from the usual formula by present- 
ing excerpts trom old kines featur- 
jing the more colorful coniestants, 
sume of whom had previously 
|soared considerably above the 
$64,000 goal. Hal March, the tooth- 
some, smiling emcee set the stage, 
| with recorded flashbacks of past 
highspots in quizzing sessions with 
}Capt. Richard McCutcheon, the 
| murine who was an expert on food; 
Gloria Lockerman, the 
Negro speller; Mrs. Myrt Power, 
who floored the viewers with her 
knowledge of baseball; Patrolman 
Redmond O'Hanlon, who quit at 
$16,609 in the category of Shake- 


young | 





it- | 





in | 


of those | 


Burr | 


| 





| 


is | 


off | 


| 


speare; Gino Prato, shoemaker and | 
expert on opera; Michael Della 
Rocca, another shoemaker and 
operatic impresario; Randolph 
Churchill, son of Winston Chur- 
chill. who fell flat on his face when 
he fiunked the second question: 
Billy Pearson, the jockey and art 
expert; the late Peter Freuchen, 
and the late Alice Morgan; Joyce 
Myron the expert on atomic 
scien oung Robert Strom, the 
kid w extraordinary recall of 
scient ilter and Dr. Joyce 
Broth who k 1} about pugi- 
li l is ¢ it ly oing a 
ps! ( t ( RCA-TV 

r} ( ) panned on 

u ) » had 

( ! i ( j 

f ( ] re 

( n Kane 


(Sept. 24-Oct. 3) 


Wednesday, Sept. 24 

Price Is Right (color), Audience Participation, NBC, 8:30 to 9 
p.m. Lever via J. Walter Thompson and Speidel via Norman, Craig 
& Kummel. 

Donna Reed (film), Situation Comedy, ABC, 9 to 
Shuiton via Wesley Associates and Ca :mpbell via BBDO. 

Millionaire (film), Drama, CBS, 9 to 9:30 p.m. Colgate via Ted 
Bates. 

Patti Page, Music, 
Brother. 

This Is Your Life, 
p.m. Procter & Gamble 


9:30 p.m. 


ABC, 9:30 to 10 p.m. Oldsmobile via D. P. 


Human interest interviews, NBC, 10 to 10:30 
via Compton. 

Thursday, Sept. 25 

Ed Wynn (film), Situation Comedy, NBC, 8 to 8:30 p.m. 


& Myers and Bulova, both via McCann-Erickson 


Liggett 


Twenty-One, Quiz, NBC, 8:30 to 9 p.m. Pharmaceuticals via 
Parkson. 

Playhouse 90, Drama, CBS, $:30 to 11 p.m. American Gas via 
Lennen & Newell, Kimberly-Clark via Foote, Cone & Belding, All- 
State Insurance via Leo Burnett. 

You Bet Your Life, Quiz-Comedy, NBC, 10 to 10:30 p.m. Lever 
via J. Walter Thompson and Toni via Taitham-Laird. 

Friday, Sept. 26 
Jefferson Drum, (film), Western, NBC, 7:30 to 8 p.m. Sustaining. 


Further Adv. of Ellery Queen (color), NBC, 8 to 9 p.m. 
RCA via Kenyon & Eckhardt. 

Phil Silvers, (film), Situation Comedy, CBS, 9 to 9:30 p.m. 
via Benton & Bowles and R. J. Reynolds via William Esty. 

Lineup, (film), Adventure, CBS, 10 to 10:30 p.m. Procter & Gam- 
ble via Benton & Bowles and Brown & Williamson via Ted Bates. 

Person to Person, Interviews, CBS, 10:30 to 11 p.m. P. Lorillard 
via Lennen & Newell and Maxwell House via Benton & Bowles 
(lost account after buying show). 


Sunday, Sept. 


Mystery, 


Schick 


28 


Professional Football, Sports, CBS, 1:45 p.m. to conclusion. Spon- 
sored Regionally. 
Monday, Sept. 29 
The Texan, (film), Western, CBS, 8 to 8:30 p.m. Brown & Wil- 


liamson via Ted Bates. 

Alcoa-Goodyear Playhouse, (film), Drama, NBC, 9:30 to 10 p.m. 
Alcoa via Fuller & Smith & Ross and Goodyear via Young & Ru- 
bicam. 





Arthur Murray Party, (color), Variety, NBC, 10 to 10:30 p.m. 
P. Lorillard via Lennen & Newell. 

Tuesday, Sept. 30 5 

Stars In Action, (film), Drama, CBS, 7:30 to 8 p.m. ‘not seen in 
N.Y. 

Eddie Fisher Show, (color), Music-Variety, NBC, 8 to 9 p.m. 
Liggett & Myers via McCann-Erickson. 

The Rifleman, (film), Western, ABC, 9 to 9:30 p.m. Miles via 
Geoffrey Wade, Ralston via Gardner and Procter & Gamble via 
Benton & Bowles. 

Naked City, (film), Drama, ABC, 9:30 to 10 p.m. Brown & Wil- 
liamson via Ted Bates and Quaker via J. Walter Thompson 

Red Skelton Show, Comedy, CBS. 9:30 to 10 p.m. Pet Milk via 
Gardner, Johnson's Wax via Foote, Cone & Belding. 

Garry Moore Show, Comedy-variety, CBS, 10 to 11 p.m. Pitts- 
burgh Plate via BBDO, Kellogg via Leo Burnett and Revlon via 
Warwick & Legler. 

Wednesday, Oct. 1 

Wagon Train, ‘film), Western, NBC, 7:30 to 8:30 p.m. Ford via 
J. Walter Thompson and Nabisco via McCann-Erickson 

Ozzie & Harriet, (film), Situation Comedy, ABC, 8:30 to 9 p.m. 
Eastman Kodak and Quaker, both via J. Walter Thompson. 

Armstrong Circle Theatre, Drama, CBS, 10 to 11 p.m. Arm- 
strong via BBDO. 

Thursday, Oct. 2 

Leave It to Beaver, (film), Situation Comedy, ABC, 7:30 to 8 
p.m. Miles via Geoffrey Wade and Ralston via Gardner. 

I Love Lucy, (film), (Reruns), Situation Comedy, CBS, 7:30 to 8 
p.m. Pillsbury via Campbell-Mithun and Clairol via Foote, Cone 
& Belding. 

December Bride, (film), Situation Comedy, CBS, 8 to 8:30 p.m. 
General Foods via Benton & Bowles. 

Real McCoys, (film), Situation Comedy, ABC, 8:30 to 9 p.m. 
Sylvania via J. Walter Thompson. 

Yancy Derringer, (film), Adventure, CBS, 8:30 to 9 p.m. 8. C. 
Johnson via Needham, Louis & Brorby. 

Pat Boone Show, Music, ABC, 9 to 9:30 p.m. Chevrolet via 
Campbell-Ewald. 

Zane Grey Theatre, (film), Western, CBS, 9 to 9:30 p.m. Gen- 
eral Foods via Benton & Bowles and S. C. Johnson via Foote, Cone 
& Belding. 

Behind Closed Doors, (film), Adventure. NBC, 9 to 9:30 p.m. 
Whitehall via Ted Bates and Liggett & Myers via Dancer-Fitz- 
gerald-Sample. 

Rough Riders, (film), Western, ABC, 9:30 to 10 p.m. P. Loril- 
lard via Lennen & Newell. 

Ernie Ford Show, (color), Music-comedy, NBC, 9:30 to 10 p.m, 
Ford via J. Walter Thompson. 

Friday, Oct. 3 

Walt Disney Presents, (film), Adventure-variety, ABC, 7:30 to 
8:30 p.m. Kellogg via Leo Burnett, Reynolds Metals via Buchannan 
and Hills Bros. via N. W. Ayer. 

Jackie Gleason Show, Comedy-variety, CBS, 8:30 to 9 p.m 
Lever via J. Walter Thompson and Pharmaceuticals via Parkson. 

Schlitz-Lux Playhouse, (film), Drama, CBS, 9:30 to 10 p.m. Lever 
and Schlitz, both via J. Walter Thompsen. 

4 SPECIALS 

Twentieth Century, (film), Pre-sezson special on World Series, 
CBS, 6:30 to 7 p.m. Sunday, Sept. 28. Prudential via Reach. Mc- 
Clinton. : 

World Series Special, NBC, 10:30-11 pm., Tuesday, Sept. 30. 
Union Carbide via William Esty. 

Bing Crosby Show, Music-variety, ABC, 9:30 to 10:30 p.m. 
Wedne sda ay Oct. 1. Olds mobile via D P. Brother 

et disdeat nt i Muss ee : ae 
contestant in a pswwow it the; the si ner months. Packaged by 
p’ogram’s cultural siimulus on the, Entertainment Productions Inc., 
brain matte of th nation. One|the | I thi t; ster will 
cot the feeling fro Egan's re- | h a ne ie set and a larger, 

ks, that “$64.000 Question” had ere comfortable isolation oth 
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Tele Follow-Up Comment 


eerer+ 


The Open Mind 

Again “The Open Mind” (21) 
with Richard D. Heffner as mod- 
erator vigorously demonstrated 
that it isn’t scared to tackle any- 
thing from homosexuality to the 
effect of tv on the American mind. 
This time the WRCA-TV Sunday 1 
p.m. show launched a series of 
deep-rooted diggings into the spe- 
cific topic of “TV: Its Impact on 
American Life” with the first pro- 
gram as a sounding board for com- 
ments by Stockton Helffrich, 
NBC's chief of continuity accept- 
ance; Richard S. Salant, veep of 
CBS Inc., and Reuel Denney, pro- 
fessor of social science at the Univ. 
of Chicago and co-author with 
David Reisman of “The Lonely 
Crowd” and author of a recent 
study of mass media titled “The 
Astonished Muse.” 

Heffner 
that someone is always squawking 
about tv, perhaps because it is the 
“massest of all mass media.” It 
seems fashionable to criticize tv, 
Heffner observed, and probably 
fewer demands are made upon Gen- 
eral Electric or General Motors and 
maybe even General Eisenhower 
than is upon General Sarnoff. 
However, he noted, there is some 
justification for criticism of 








started off by noting, 





tv, | 


robably because it goes so deep 
nto the fabric of American so- 
ciety and because it has greater | 


responsibilities than other media. 

Helffrich was certain that tv 
impacted American life. Denny 
pointed out that newspapers pro- 
duced Mark Twain and the stage 
le us Will Rogers and radio had 


red Allen but tv hasn't produccd | 


that kind of a figure yet. 
thought tv had produced a Gobel, 
a Groucho Marx. Helffrich said 
that people who criticize the most 
often do not dial eclectically, and 


that they are not that interested 
when one gets right down to it. 
Salant said tv's big job was to 
worry less about the category of 


program and to try bringing “our 
middle up to our best” and “our 
best make better.” Salant also 
noted that if a program isn’f done 
with integrity it becomes a pro- 
ram that doesn’t deserve an air- 


ng “and I think the public is begin- 


ning to acquire that kind of taste.” 


Denney thought the broadcasting 
industry wasn’t fighting hard 
enough to take over control of its 
Own industry. He said he wasn't, 
in this instance, referring to the 
FCC. He believed that much of 
tv's policy was determined by other 
large industries, “very brassy in- 
dustries” and cited the auto, soap, 
beer and cigaret industries as in- 
fluencing what happens in tv 
and that “those people who are 
running tv ought to fight to free 
what they are ba from those 
industries.” Salant felt the pres- 
sures for spreading control come 
not from the industries but from 
Washington. Industry pressures, 
he thought, were exaggerated. 

It was spirited conversation and 
subsequent programs should prove 
equally stimulating, provocative 
sessions Rans. 





Colgate Theatre 

From Orson Welles, you're not 
oing to get anything pedestrian. 

ot if he’s the boss of the whole 
works. There was no one around 
to tell him what or what not to do, 
as  writer-producer-director of 
“Fountain of Youth” he had him- 
self a high old time. After all, it 
was only a pilot and what if it 
didn't sell? Sell it didn’t and the 

uy with all the credits can take 
he rap. 

What Welles called “ a wacky 
Comey” actually wasn’t but it did 
turn up (on last week's “Colgate 
Theatre”) two surprising aspects 
(for a Welles production): the title 
meant what it read and bore no 
cryptic message, and Joi Lansing 
was actually allowed to act whereas 
in other endeavors she was per- 
mitted only the luxury of throwing 

es (hers) right across the eye- 

ais 

Were it not that Welles likes to 
hear himself talk and just won't 
desert his beloved radio (ah, 
those were the days!”) his thesis 
on the unending search for eternal 
youth might have been more than 
a mess of plottage. He talked 

nder, over and for his characters 
in long stretches synced to slides. 

inally when the players actually 
were given their tongue the story 
began its weary journey. Ben 
Tobin, a chemist, phonied-up a 
otion that perpetuates youth for 

00 wears. His girl friend, Miss 

nsing, dumps for a tennist, Rick 

ason, and as a wedding gift Tobin 
ives them the only vial left to 
eep young for a couple of cen- 
turies 

Commences the triple double 
cross. Miss Lansing, zealously 


Helffrich | 


| force 


r because of 


| 


} 





| fifth 








‘phrase for its product. 


PHOTO OFeeeeeseseeeesesr 


guarding her own youth and 
beauty, sneaks a draught from the 
tube and refills it with quinine and 
water to give ii a better taste. But 
Jason, taking no chances on 
own fading youth, beat her 
and what Miss Lansing 
down was Angostura bitters with- 
out the mix. But it all went for 
naught when Tobin sneered that 
the so-called potion contained only 
salt and water, and she could stew 
in her own juices for giving him 
the air. ¥ 


to it 


Miss Lansing proved herself 
quite a competent actress in the 
idiom of curvaceous blondeness 


Tobin, an old pro, gave his role 
Stature and Jason provided a few 
dramatic touches. In all his multi- 


ple duties, Welles gave John Col-| 


lier’s fantasy a good go but agency 
men who gave it a good go-by must 
have deduced that this was not for 
the great unwashed Helm. 


What's My Line? 


SHFFFH+++ ooo +++ee4 | PLOPLE ARE FUNNY 


| With Art Linkletter, guests; Pat 


his 


McGeehan, announcer 
Producer: John Guedel 
Director: Irving Atkins 
30 Mins.; Sat., 7:30 p.m. 
PARTICIPATING 
NBC-TV, from Hollywocd 
Seventeen-year-old “People Are 
Funny” (on radio first, on tv for 
tive seasons now) returns for what 
appears to be another popular 
semester, judging from the open- 


gulped | ing stanza. Only difference is that 


there is less reliance on slapstick, 
more on interest-sustaining gim- 
micks. And it makes for a much 
better, improved format. 
According to the publicity at- 
tendant to the opener, plan is to 
stress the psyehological reaction of 
people rather than slapstick. If 
they can follow the pace set in the 
opener—and there's no reason 
believe the vets John Guedel and 
Art Linkletter can't—*People”’ 
in for a good season. First sturt 


1s 


| phone, trying to disguise his vo'ce 


| GENERAL ELECTRIC THEATRE: ROBERTA 


to | 


saw a bachelor call his g-f. on the | 


He failed, didn't win the loot, but) 


the stunt was a clever one. Then 
}came a couple “selected by 
| UNIVAC” as ideal mates, and the 
| footage here unspooled with in- 


This is the ninth semester for | terest and fun, and the pair win- 


“What's My Line?” and it is patent 
Why a minor-key panel show of 
this calibre will outlast the frene 
tic quiz shows with Fort Knox 
jackpots. 
basic values—it's fun and it's lit- 
erate. There are no gargantuan 
ZiveaWays; the at-home audience 
interest built-in b: know- 
ledge of all the mystic values so 
that it has added appreciation of 
the panelists’ ingenuity and_ skill 
of deduction: it has glamor 
in the permanent d guest panel- 
ists, plus the n and, 
above all, it ha 
Moderat: 
affable an 
fests astut 
unexpected jous 
ment in adjudicating | lists 
guests’ @s & As An an 
but undoubtedly a} iling 
fore of this restful 
semester is the general 
ness of 
seems 
force 


is 


the 


Daly 
mani- 
in the per- 
S of jJudg- 
* and 
ib] 


) 





e diplomacy 





erate- 
all concerned Good taste 
paramount and when 
there backsliding, 
double-en- 

for obvi- 


ense rather 


Is 
unwitting 
tendre, it forgiveable 
ous reasons of inno 
than rehearsed ad libs 
Extreme politesse evident 
this past Sunday night when Paul 
Butler and Meade Alcorn, the re- 
spective chairmen of the GOP and 
Democratic national committees, 
seemed to be given a 


some 


is 


was 


ning $1,000, and to return next 
week for a tre at increasing their 
| load. Last stunt saw the show give 
|a Kearney, Nebr., medico the an- 


It breaks down into two | SWer to his dream—a cuffo trip to 


| faraway, Shangri-la-like Hunza, a 


(both | 


per- | 


tiny nation in the Himalayas, near 
Pakistan. It’s a country where most 
everyone lives to 100 or more, and 
from Linkletter’s description, right 
out of “The Lost Horizon.” Medico 
is due back on the show in four 
weeks with films of his journey. 
All in all, it was a good fast- 
moving show expertly guided by 
emcee Linkletter, and well-directed 
by Irvin Atkins. Tab is picked up 
by Toni, Salem ciggies, Paper Male 
Pen, Tame and White Rain and 
Bobbi. aleu, 


MAVERICK 

(The Day 
Maverick) 

With James Garner, Whitney Blake 
Ray Teal, Jay Novello, Robert E 
Griffin, John Cliff, Burt Must.n, 
Hal Hopper, Rey Erwin 

Exec producer: William T. Orr 

Producer: Roy Huggins 

Director-Writer: Douglas Heyes 

60 Mins., Sun., 7:30 p.m. 

KAISER, DRACKETT Co. 


They Hanged Bret 


_ ABC-TV (film) 


little too; 


(Young & Rubicam) 
The rating lode that ABC-TV un- 
covered via Warner Bros. in “Mave- 
rick” still has plenty of nuggets. 


much time for their fundraising | With its fall season bow last Sun- 


Another quasi-cuffo com- 


pitch. 


day (21) “Maverick” looked in 


mercial might be interpreted as | fine shape for another round in his 
applying also to Robert Young and |shooting war against Ed Sullivan 
Jane Wyatt and the trailer for their |(CBS-TV) and Steve Allen (NBC- 


annual return 
Knows Best.” Nonetieless 
were as legitimate n 
as the trailers for the upcoming 
stars showcased by Steve Allen and 
Ed Sullivan on their vaudeos earl- 
ier the same evening 

The panel team remain stalwarts 
—Dorothy Kilgallen, Arlene Fran- 


they 


cis and Bennett Cerf. David Niven, 
the personality in the swing- 
panelist’s No slot, also trailer- 


ized Miss Francis’ upcoming legit 
comedy, “Once More With Feel- 
ing.” Abel. 





MUSIC FROM MANHATTAN 
With Sammy Kaye Orch, Johnny 

Amorosa, Lynn Roberts, Ray 

Michaels, Susan Silo, Larry Ellis, 

Hank Kanui, Kaydets 
Producer: Lawrence White 
Director: Cort Steen 
Writer: George T. Simon 
30 Mins.; Sat., 10 p.m. 
MANHATTAN SHIRT CO. 
ABC-TV, from N.Y. 

(Peck) 

Directly following Lawrence 
Welk, this show figures to hold the 
audience via more music. Al- 
though Sammy Kaye's style is 
somewhat more swinging than 
Welk’s, his format is not too dis- 
similar. It’s another straightfor- 
ward stanza featuring instrumental 
and a flock of vocalists. Produc- 
tion ideas are at a minimum with 
the accent solely on the music. 
Like Welk, Kaye serves as emcee 
with an engagingly modest manner. 

Kickoff stanza maintained a good 
pace throughout. Opening with 
“Yes Sir, That's My Baby,” with 
the Kaydets, Kaye dished up a full 
menu of oldies, including “Who's 
Sorry Now,” sung by Lynn Roberts; 
“Love Letters in the Sand,” done 
by Larry Ellis, and “Hawaiian War 
Chant,” rocked in standout style 
by Hank Kanui. Also in the song- 
alog was a medley from “My Fair 
Lady”; a brace of oldtime ukelele 
and Dixieland tunes, and some neat 
vocals by Ray Michaels and Suzy 
Silo, a pair of promising young per- 
formers. ; 

Kaye helps to pitch the plugs 
for the shirt company which is us- 
ing a “molecular memory” catch- 

Herm 


| 
| 


with “Father | TV). 


All the points that made 


ystery guests | “Maverick” one of the toprated 


westerns last year were brought to 
the fore in the first episode, “The 
Day They Hanged Bret Maverick,” 
directed and scripted by Douglas 
Heyes. Gocd story line, credible 
characterization, especially by 
James Garner in the title role, 
slick photography and touch of hu- 
mor build a sagebrush saga that's 
hard to beat. 

Plot, this time out, had Mave- 
rick “hanged” and “buried” for a 
felony he didn’t commit. Through 
the efforts of a money-greedy sher- 
iff and coroner, the execution is 
faked and Maverick uses his free 
time to nab the real culprit for a 
shoot-out that brings justice to 
the west, once again. Femme ap- 


Blake, in the part of the villain’s 
wife, who has to be brought to 
get her a good attorney. 


the oater genre but in the hands 
of “Maverick” producer Roy Hug- 


and film editor Carl Pingitore, it 
takes on an exciting and hour-hold- 
ing flavor. Gros. 





MUSIC IS MY BEAT 
With Larry Finley, emcee: Rex 


Eddie Robertson; L. Wolfe 

Gilbert, guest. : 
Producers: Finley, Steve Binder 
Director: Binder 
30 Mins., Sun., 10 p.m, 
KABC-TV, H‘wood 

A musical “This Is Your Life,” 
Larry Finley’s new KABC-TV 
show is reminiscent of other tele- 
vision shows done in the past, but 


Like any show of this nature, 


More Television Reviews 
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(Blaze of Glory’) 

With Ronald Reagan, host; Lou 
Costello, Jonathan Harris, Lu- 
rene Tuttle, Joyce Jameson, 
Joseph Corey, Herman Rudin, 
Olan Soule, Phillip Arnold 

Writer: James Allardice (from 
story by Paul W. Fairman) 

Director: Don Weis 

Producer: William Frye 

30 Mins., Sun.; 9 p.m. 

GENERAL ELECTRIC 


CBS TV (film) 
(‘BBDO) 
General Electric Theatre re- 
sumed its filmed dramatie anthol- 


ogy series via CBS-TV Sunday (21) 
called “Blaze of 


with a comedy 

Glory But this Lou Coste'lo 
starrer was far from that, Half- 
hour film from—MCA's Revue 


production hopper was strongly 
reminiscent of the countless com- 
edies which the rotund comic and 
former partner Bud Abbott turned 
out for Universal 
Here again, in 
James Allardice 
story by Paul W 
ers saw 
take cavorting with a blonde. This 
time our boy is a plumber whom 
the blonde entices to snake some 
stolen jewels outs of the trap in 
a hotel bathroom. Long before the 
finale it’s clear that the thieves 
will ultimately fall victim to the 
plumber’s torch in a_ blaze 
glory. 
Romping 
lines and 
Costello were 
the top crook, Lurene .Tuttle as 
Costello’s not too trusting wife, 
Joyce Jameson as the blonde mo!l 


script that 
from a 
view- 


a 
adapted 
Fairman, 


the 
aside from 
Harris as 


through 
situations 
Jonathan 


and some hard looking accom- 
plices of Harris led by Herman 
Rudin. Don Weis’ direction was 
conventional as were William 
Frve’s production values. ; 
Ronald Reagan's an’ engaging | 
host who does an excellent Betty 
Furness with GE's array of mer- 
Gilb 


chandise 


ADVENTURES OF RIN TIN TIN 

With Lee Aaker, Jim L. Brown, 
Morris Ankrum, Melinda Byron, 
others 

Producer: Herbert B. Leonard 

Director: Robert C. Walker 

Writer: Arthur W. Rowe 

39 Mins., Fri., 7:39 p.m. 


' NABISCO 


| whose 
peal is nicely supplied by Whitney | 


ABC-TV (film) 
(Kenyon & Eckhardt) 

Four years ago, Bert Leonard 
and Screen Gems came up with 
Rin Tin Tin and a watertight for- 
mat for kid-slanted telepix 
centrate on action, was essentially 
the Leonard credo, and t'ell with 
everything else. The formula has 
worked to the point where “Adven- 
tures of Rin Tin Tin” is still going 
strong with an unswerving kiddie 
audience and no_ shortage’ of 
escapist-minded adults either. 

For the start of the fifth season, 
scripter Arthur W. Rowe comes up 
with another action yarn. This 
time, a visiting general, his aide 
and his flitty young daughter come 
to visit the post, and the aide, in 


an effort to prove himself to the, 
daughter, goes after a band of 
renegade Indians _ singlehanded. 
Naturally, Rinny, Rusty and Lt 


Rip Masters go to the rescue, save 


the tenderfoot, capture the Indians | 


to boot and give the daughter a 


true appreciation of the aide 


It’s all stock stuff, but excellent-, 


with few lags in Rob- 
ert Walker's direction. Lee Aaker 
as Rusty is still an open-faced, 
appealing youngster; Jim L. Brown, 
as Lt. Masters, is the kind of gent 
face and physique lend 
themselves to hero-worship by the 
youngsters and who handles his 
role competently, and the dog itself 


ly executed, 


Morris Ankrum as the 


|general and Melinda Byron as the 


It's a pattern that's familiar to | @aushter are good support. 


' 
| 


| 


nonetheless the opener was an in- | basic ingredients of the better 
teresting, well-produced half-hour. | ers. 


“Beat” depends almost wholly on | the 





| 
| 
| 


| 


Chan. 


WYATT EARP 


With Hugh O'Brian, Ralph Sanford, | !&¢” done live. 


Morgan Woodward, Myron Hea- 

ley, Mason Alan Dinehart, others 
Producer: Robert F. Sisk 
Director: Frank McDonald 


Koury eorch, Kay Cee Jones, Writer: Frederick Hazlitt Brennan | yjewers. 


30 Mins., Tues., 8:30 p.m. 
PROCTER & GAMBLE, GENERAL 

MILLS 
ABC-TV (film) 

(Compton, Dancer - F*tzgerald - 
Sample ) 

In the western genre, 
Earp” still can hold its own. 
ing its fourth season, series 
pears to continue to deliver 


“Wyatt 
Open- 
ap- 
the 
Oat- 


Preem show “The Hole Up” had 
stage coach robbery motif. 


its guestar for its degree of suc- | Opening shots had a heavy kill the 
cess, and the selection of vet L. 


(Continued on page 44) 


driver and threaten the women pas- 
sengers with death if they tell of 
his identity. Rest of the 30 min- 
utes was spent by Hugh O'Brian 
(Earp) tracking down the killer 
in a no-man’s land taken over by 
bandits. 

What helps the old-as-the-hills 


the master of the double | 


of | 


familiar | 


Con- | 


With Bob Hope, Anna Maria Al- 
berghetti, Howard Keel, Janis 
Paige, Sara Dillon, Lilli Valenti, 
Les Brown orch, others 

Producer: Jack Hope 

Stager: Ed Greenberg 

Director: Dick McDonough 

Adaptation: Mort Lachman, Bill 
Larkin, Lester White, John 
Rapp, Charles Lee, Norman 
Sullivan 

90 Mins., Fri. 

1 BUICK 
NBC-TV, from Hollywood 
‘(MlcCann-Erickson 

For a few minutes, it looked as 

if Bob Hope was actually going 
to make an up-to-date hotrodden 
material out of Jerome Kern's 
Otto Harbach’s “Roberta,” 
by - current -standards creaky 
jvehicle that launched Hope 23 
years ago. In a whirlwind, gag- 
filled first scene that bowled along 
full of momentum, Hope & Co 
seemed off to the races with a win- 
ner with their first NBC-TV spe- 
cial of the year and Hope's first 
book show in many a year, 

But the fun lasted for just that 

one scene, and thereafter “Ro- 
| berta” bogged along, overcome by 


(19), 8 p.m. 


(color) 


land 
lthe 


ithe weight of its own material 
and only occasionally given a 
{spur by Hope or Janis Paige. 
/Even the lovely Kern-Harbach 
| score had little impact, coming 
; more as interludes to relieve the 
|inertia than anything else 


Just’ to compound the troubles 
a little more, this television ver- 
sion of “Roberta” was further 
hampered by poor staging and 
camerawork, well as what ap- 
| peared to be insuificient rehearsal, 
to judge by the way some of the 


as 


| 

‘cast juggled their line All with 
| the result that when “Roberta” 
| bogged, it really tended to fall 
| apart, and the process was almost 


evctical, with Hope or Miss Paige 
picking up the pieces only to have 
ithem fall apart again, 
There were plusses, of 
not the least of which were Hope 
and Miss Paige. Comic gave his 
expanded role his own brand of 
infectiousness that at times com- 
municated itself to the rest of the 
cast and sparked things. His ma- 
terial, unfortunately, wasn't the 
best, and there was a tendency to 
stretch, as in his comedy versien 
of “Volare.” But his Huck Haines 
was one of the brighter aspects of 


e 


cour ° 


'the show. Miss Paige, as the 
whacky Sharwenka, virtually 
walked off with honors with a 


| frenetically slapstick performance 
along with some fine hoofing and 
singing, particularly on “I Won't 
|Dance.” Technically this is an in- 
}terpolation in the 1935 RKO film 
{yversion, by Dorothy Fields and 
Jimmy McHugh, in collaboration 
with Kern. Harbach and Oscar 
|Hammerstein 2d:) Anna Maria Al- 
berghetti and Howard Keel were the 
unfortunate parties in the affair, for 
having to play it straight throuch- 


}out as the romantic leads, the 
basic dullness of the show fell 
largely on their shoulder: Yet, 
Miss Alberghetti was pretty and 
competent, and did well by the 


| Kern & Harbach songs, while Keel 


| Was likewise goodlooking, compet- 


ent and in good voice. Which is 
about all one can ask from them. 
Some of the responsibility for 


the awkwardness of the periorm- 
ance probably falls on the dual- 
| director setup, with Ed Greenberg 
| as stage director and Dick McDon- 
|ough as tv director. Missed cues, 
bad camera shots and awkward 
| grouping were apparent, and the 
occasion has been rare indeed 
| when the dual director setup has 
worked well. 

As a color show, “Roberta” was 


some justice, too, but only after | $0es through his paces in thorough! 4 delight, thanks to the art direc- 
Maverick throws in some loot to | fashion. 


| tion of Jay Krouse, the costumes 
by Kate Drain Lawson and some 
sumptuous Paris fashions imported 
|for the show. Strangely enough, 
| the Buick commercials, unveiling 


gins, photographer, Ralph Woolsey’ THE LIFE AND LEGEND OF the ‘59 models, were in black and 


white, even those that could have 
Chan. 
- —— wiiniainaiadanelt 
general story line is the traces cf 
characterizations given to the plvy- 
l ers, just enough to involve the 
Brian, too, as the Dodve 
City man, is given a wide latitude 
|to engage in fisticuffs and gun 
dueling. Square-jawed O'Prian got 
his Earp characterization down pat. 
A bizarre supparting character wes 
Shotgun Gibbs, portrayed by Mor- 
gan Woodward. His eccentricitics, 
if examined closely, hardly make 
sense, but in the context of the 
show came off okay. 

Script by Frederick Hazlitt Bren- 
nan had enough twists to sustain 
suspense. Direction by Frank Mec- 
Donald was taut. Supporting cast 
was competent. 

With the overabundance of horse- 
operas, it appears they're making 


cross references to one another. 
Stage coach robbed carried the tag 
of another scries “Wells Fargo.” 


There also was a “Bat Masierson” 
reference, Ziv got that one on 
NBC-TV. Horo, 
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VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of @ year. 


market. Under the top 10 multi-weekly heading, th 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
Cities will be rotated weekly. The Vamety chart is a com pilation of data on syndicated films, as well as network and live programs, tn each 
e (+) stands for local programming and the (*) for network shows, 
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BAL | IMORE Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: August 1-8, 1958, 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RIG.'RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.) PROGRAM STA. RTG. 
T. Alfred Hitchcock (Sun, 9:30-10)....WMAR 37.8| 1. Whirlybirds (Sat. 8:30) ......-.-.-. WES. ...5: CBS 213 37) {Bob Crosby .......... WBAL 178 
2. Gunsmoke ‘Sat. 10:00-10:30) ...... WMAR 35.3 |) Top Dollar .......... WMAR_ 178 
3. G. E. Theatre (Sun 9:00-9:30) “"WMAR- ~—: 32.3] 2. +~Casey Jones (Mon. 7:30) .........- WJZ...... Screen Gems 20.3 43|Robin Hood ........... WMAR 14.3 
4. I Love Lucy (Mon. 9:00-9:30) ..WMAR 31.8] 3. Highway Patrol (Sat. 7:30) ....... WMAR....Ziv 18.3 52|/{ Early Show ......... WIZ 13.0 
—. V've Got a Secret (Wed. 9:30-10:00)..WMAR 29.8 . PNews .__......eserves- WAZ 12.5 
6. Lawrence Welk (Sat. 9:00-10:00) WJZ 295| 4. Popeye (M-F 4:45) .. WIZ ..... AAP 17.2 54|Fdve of Night......... WMAR 9.0 
7. Have Gun Will Travel (Sat, 9:30-10.00).WMAR 29.3} 5. Man Behind the Badge ‘Fri. 6:30) .. WMAR MCA 148 SS 1 EATIY SHOW™ «0.0 ccecvces WJZ 14.0 
8. Perry Mason (Sat. 7:30-8:30) WMAR-_28.5| 6. Boots & Saddles (Tues. 10:00) ......WJZ CNP 13.8  30/Californians ............ WRAL 193 
9. Frontier Justice (Mon. 9:30-10:00) ..WMAR 283] 7. Poveye (Sat., Sun. 5:30) ef; eed 13.3 43|Comment ............- WRAL 11.3 
9. Tales Wells Fargo (Mon. 8:30-9:00) ..WBAL 28.3} 8. Amos ’n’ Anéy (M-F 6:00) .......-- WMAR CBs 13.2 43|Early Show ..........- WIZ 12.3 
oe eee —| 9. Brave Macle (Sat. 6:20)  —s_.. ... ss WN 12.3 SO Eary GAS ...cicveess WIZ 13.3 
ToP TEN MULTI-WEEKLY SHOWS AV.| 9. Death Valley Days ‘Mon. 7:00) ..... WBAL U.S. Borax 12.3 31] : Early Show ........- WIZ 15.5 
So! cad ME STA. RTG. nS. |. > 1 Neswhaeeee WIZ 15.0 
= eo passer — 9. Honeymooners (Sun. 10:00) ....... _-: CBS 12.3 23 |$64.000 Challenge ..... WMAR 25.3 
1. iPopeye (M-F 4:45-5:00) WIZ 17.2| 9. Studio 57 (Wed. 10:00) ........... Wie... .«: MCA 12.3  28/Circ’e Theatre ........ WMAR 183 
2. *Mickey Mouse Club (M-F 5:30-6:00) WJZ 169| 9. Target (Thu-s. 10:30) ...........- WBAL Ziv 123  254Playhouse 90 .......... WMAR 253 
3. +Buddy Deane (M-F 3:00-4:45) ... WJZ 15.8| 1%. Sea Hunt (Wed. 10:30) ........ WBAL Ziv 11.8  29/Circle Theatre ........ WMAR 168 
4. *Guiding Light (M-F 12: 45- 1:00) -WMAR 15.1} 10. Silent Service (Tues. 10:30) ........ WBAL . CNP 11.8 28 {5 10:30 News ....cceoces WIZ 16.0 
5. *Search Tomorrow (M-F 12:30-12:45) WMAR- 14.8 |) Late Show .......... WJZ 15.5 
6. *Love of Life (M-F 12:00-12:30) ..WMAR 14.7131. UWnicn Pacific (Sat. 6:00) ....... WMAR CNP 11.5 SS iteriy SHOW .nnnceccces WJZ 12.3 
7. +10:30 News (M-F 10:30-10:45 a.m.) .WJZ 14.2132. Badere 714 (Mon., Thurs. 6:30) ..... WMAR CNP 11.3 37 | Early NS Bremner es & WJZ 13.3 
8 *CBS News (M-F 7:15-7:30 a.m.) ....WMAR 14.1]3% Crusad-r (Wed. 6:30) .......-. WMAR MCA 11.3 S61 Marie BROW onc ca ceccus WJZ 14.8 
9. %7 O'clock Final (M-F 7:00-7:15) ...WMAR 13.6} 32. State Troops ‘Sun. 10:30) . .WBAL MCA 10.8 21 | What’ Sey EA on ass WMAR 27.3 
10. ‘News (M-F 7:15-7:30) WIZ 125!12. S. Danoevar. West. Mar. ‘Sun. 5:00) WBAL CNP 10.8 34!Basehall Corner ..... WIZ 13.8 
CIN CINNATI Stations: WCPO, WKRC, WLW-T. TV Homes: 323,500. Survey Dates: August !-8, 1958. 
roOP TEN NETWORK SHOWS 1. Highway Patrol (Sat. 10:30) WKRC ... Ziv 29.2 65! All Star Wrestling..... WCPO 7.9 
er aie. | 2. Studio 57 (Wed. 10:30) . WLW-T,.. MCA 17.9 43 Circle Theatre WKRC 16.2 
1. Gunsmoke (Sat. 10:00-10:30) ...... WKRC 36.5 . or wp -eeneae iW ed. 9 ae epcenes bad gy MCA 17.5 32 Kraft Mystery Theatre. WLW-T 229 
2. Restless Gun (Mon. 8:00-8:30) .....WLW-T 30.5] ¢° Harber Command sam. ts vee Gee i. Bintwee “wero | iss 
3. Tales Wells Fargo (Mon. 8:30-9:00) ..WLW-T 29.5) 6. Sea Hunt (Thurs. 7:30) .........: WKRC.... Ziv 162 36 \Circus Bo .....1,WePO 132 
4. Sugarfoot (Tues. 7:30-8:30) WCPO 28.0 7. Dr. Hudson (Tues. 10:20) ..WCPO.... MCA 15.5  4%/All Star Theatre....... WLW-T 115 
5. Wyatt Earp (Tues. 8:30-9:00) ..... wcpP 97.9| 8. C*r'stian (Mon. 7:00) - WKRC . Ziv 14.9 40 Tugboat Annie ........ WLW-T 13.9 
9. = 4.Valley D (F nn) kKRCO Te o 
6 Maverick (Sun. 7:30-8:30) |" wepo 26.5 | 4A eat he ae Pri. 7 7-00) bed 9 s a Borax 7 42 Outdoor is eaneas WLW-T 10.5 
6. Real McCoys (Thurs. 8:30-9:00) WCPO = _.26.5| 11. Tucboat Arnie ‘Mon. 7:00) WLW-T... TPA 139 © 37|Dr. Christian 1.122222. WERC 149 
7. Alfred Hitchcock (Sun. 9:30-10:00) .WKRC — 26.2/ 1%. Decov (Wed. 7:00) WLW-T... Official 13.4 42/Stage 7 Lesseces WEKRC 9.5 
8. G. E. Theatre (Sun. 9:00-9:30) WKRC 95.2 ry a , Kr ‘ idl 10:30 WLW-T pie ABC ; 13 2 35 | Sheriff of Cochise ..... WKRC 14.2 
9. Frontier Justice (Mon, 9:30-10:00) . WKRC__ 24.9) 15. Stories cf jaan an 6 ee a es eee LO 
Pal See ee ee eee sess F ® 4 r PERRO kv ns Cwecde VLW- 0. 
: : ) NBC N . .WLW-1 
TOP TEN mu LTI- Ww EEKLY SHOWS 16. foe Qabiey Fri. 6:00) WCPO ...CBS 10.9 7 | Gold A ge RE 2 Wi wr 03 
—— — a. a (Sa be ) VK " f 5 t se TWwer ‘ 
1. 150-29 Cub (M-F 12:00-12:30) “WLW-T 170 os gl aaa ty . “i 6-30) aRG:--- TPA 10.5 35 Midwest Hayride ....... WLW-T 11.2 
G <hemntuens Gee aeanaiee bettie 54 an, st. Mar. (Tues. WKRC . CNE 10.5 37 cota eee WLW-T 9.0 
2. +News-Grant (M-F 11 W- 5.4 | ¥ 7. 2h eee VLW-" 93 
3. +Front Page News (M-F 11:00-11:15 WKRC  13.9| 18. Charlie Chan (Fri. 6:30) WKRC....TPA m Bia... WLW.T 123 
4. *Mickey Mouse Club (M-F 5:20-6:09) WCPO 12.3 | ; asi SIRE: NEWS «2200-0005: WLW-T 120 
&. *Price Is Right (M-F 11-11:30 a.m.)..WLW-T 12.0| 1% Roots & Saddles vives, 10:30) ..... WERC..”: Guild .: - ieee eee wero 103 
4 A a. a ‘ , rrief | ed. 30) . = « is s af VOD 
6. *NBC News (M-F €:45-7:09) ..WLW-T 104/19. Cisco Kid (Sun. 6:00 WwePpo..!) Ziv 93 33 Gold | ig ee eae wi wor ar 
7. +News—Grant (M-F 6:30-6:45) _WLW-T 103/19. Commanco Cody (Thurs. 6:00) .... WCPO.... HTS 95  35|Gold Cup Theatre...... WLW-T 92 
8. *Truth-Conse. (M-F 11:30-12 noon) .WLW-T 97 = Foreign Leginnnaire | Wed. 6:00) j WCPO .+. TPA 95 38 Gold Cup Theatre . WLW-T 102 
9. This Is Music (M-F 6:30-7:30) crit 19. Jungle Jim ‘Mon. 6:00) -- WCPO . Screen Gems 9.5 41 (Ladies Home Theatre. WKRC™ 7.0 
6:30-7:30 WCPO 9.4; ) Headline News WKRC 7.3 
9. *Treasure Hunt ‘M-F 10:30-11: a.m.) WLW-T 9.4'19. Stage Seven ‘Wed. 7:00) WKRC TPA 9.5 29 | Decov ay WLW-T 134 
EW ORLEANS Stations: WDSU, WJMR, WWL. TV Homes: 221,800. Survey Dates: August 1-8, 1958. 
TOP TEN NETWORK SHOWS 1. Sea Hunt (Tues. 9:30) ............. WDSU.... Ziv 28.9 58|Frontier Doctor ........ WWL 17.2 
ae 2. Frontier (Fri. 6:30) Serer ee WDSU.... CNP 28.2 66 |All Star Theatre WWL 12.3 
1. Wagon Train (Wed. 6:30-7:30) _.. WDSU 383 red. 9: “DSU a Se 8 
2 Tales Wells Fargo (Mon, 7:30-8:00) WDSU 375 3. eaennets Wed. eee WOSY «s ia CBS 26.9 54; Circle Theatre ......... WWL 18.5 
3. Father Knows Best (W ed. 7:30-8:00) WDSU 35 2 4. Highway Patrol ‘Fri. 10:00) ....... WDSU.... Ziv 26.2 56| African Patrol ......... WWL 16.5 
4. Restless Gun (Mon. 7:00-7:30) -WDSU 349| 5. Whirlybirds (Mon. 10:00) ......... WDSU.... CBS 25.5 SRT WROETTON cc ccscnse, WWL 13.5 
2 ee ee 30) .. a =. : recent Service Siege eT WDSU. oe CNP 23.9 41/| Playhouse 90 .......... WWL 28.2 
= Best of Groucho (Thurs. 7:00-7:30). ‘aan 329 . China Smith | Ra ee WDSU rie St 21.5 41; What's My Line........ WWL 26.9 
. Serer ry (Tues. 9:00-9:30)..... WDSU 325 8. ne CWed. 10:00) .. cccccccecess WDSU.... Ziv 21.2 52/}Captain David Grief....WWL 159 
. Boxing (Fri. 8:00-8:50)... .......... WDSU ee ee A WDSU.... ABC 20.9 57 | News, Weather, S Ww : 
E 1. 8:00-8:¢ eae eit : 1} a , Sports...WWL 13.0 
10. Bob Crosby (Sat. 7:00-8:00) ....... WDSU 20:91 30, Gaede & (Tues. 10:00) ....0ccccccces WDSU.... ABC 20.5 SS | TYOCRGOWR: .....0i6 5 cas ance WWL 15.2 
TOP —— = = Harbor Command (Mon. 10:30)......WDSU.... Ziv 20.2 60 | News, Weather, Sports...WWL 10.5 
T ULTI-WEEKLY SHOWS 12. Foreign Legionnaire (Sat. 9:00 am.) WDSU.... TPA 19.9 70|Captain Kangaroo . WWL 8.5 
13. Decoy (Thurs. 10:00) ...seess+sWDSU.... Official 195  52|Gray Ghost ............ Ww 
1. *NBC News (M-F 6:15-6:30) wees 73 , i DSU....O ray BCR oa ee: WWL 149 
2. +Esso Reporter, Sports (M-F 6:-6: 15) WDSU 273 | 13. Sheriff of Cochise (Sat. 9:30) . if ee 19.5 41|Joseph Cotten ......... WDSU 23.5 
3. *Price Is Right (M-F 10-10:30 a.m.)..WDSU 178 | 14. Celebrity Playhouse (Thurs. 10:30)..WDSU.... Screen Gems 18.9 61 | News, Weather, Sports. ..WWL 9.7 
4. *Treasure Hunt (M-F 9:30-10 a.m.)..WDSU 15.9| 14. Play of the Week (Sun. 10.00)..... a ee NTA 18.9 47| { World Nws. e ] 
4. *Queen for Day (M-F 3:00-3:45)....WDSU 15.9 | 1 Sunday S oh soe 1 _— bed at +t 
5. tAmos ’n’ Andy (M-F 5:15-5:45)....WDSU —_15.7/ 15. Boots & Saddles‘(Fri. 7:00) WWL CN 2 a aon 
6. Esso Reporter (M-F 11:00-11:15) ..WDSU. 155\72 po » stall tage Alt iP 183 8=— 4 | Sefferson Drum ........ WDSU = 30.5 
7. +Wea., Esso Reporter (M-F 5:45-6)._WDSU 148 | 16. Pride of Family (Sat. 11:00 am.)....WDSU.... MCA 17.5 72| Town & Country Journal WWL 69 
8. *Truth or Conse. (M-F 10:20-11 am.) WDSU 14.3 | 17. Frontier Doctor (Tues. 9:30) ....... WWL . HTS 17.2 35|Sea Hunt ............. WDSU 28.9 
9. Modern Remances (M-F 3:45-4:00) .WDSU 13.0' 18. Studio 57 ‘Tues. 10:30)... WWL MCA 16.7 62'News, Weather, Sports... WWL 8.4 
TN / 
COLU MBUS, OHIO Stations: WBNS, WLW-C, WTVN. TV Homes: 180,400. Survey Dates: August 1-8, 1958. 
TOP TEN NETWORK SHOWS — Paw, en, 5 rene WBNS.....U.S. Borax 27.2 49 | Chevy Show ..... comes Wee 213 
1. Gunsmoke ( ‘Sat. 10:00-10:30) ..... WBNS ‘40°2| 2. Highway Patrol (Tues. 10:30)....... WBNS. wey 302 36 Studio eyed seownnnse + Eas i 
. Wyatt Earp (Tues. 8:30-9:00) |__|. WTV? 32.5| 3. § “eal oa alti ea bs A reseees -WLW-C 11. 
= Hane Gun Will Travel (Set. 656-10) Wena 34 > ee Serre rrr Leh .. -Ziv 19.5 34/|Best of Groucho...,....WLW-C 102 
4. Sugarfoot (Tues. 7:30-8:30) .......WITVN 318] 4. Gray Ghost (Fri. 7:30) 1.71.7. 71° WBNS.....CBS” Ts lee we cia coveee WENS = = 188 
 ¢ tove Emer ae, Sanaa ‘tae at] & Wee bene hn ope WBNS... CBS 17.5  42|Rin Tin Tin.....°! ce WVN = 15.9 
S See Get A henvet itad San eees Wan ea) Ge mee (ace Fane hat 3 oe MCA 17.3 33 | Playhouse of Stars......WBNS 20.2 
5. Tales Wells Faree (Mon. (8:30-0.00)..WLW.C 29:3| . ee eee saat Lid S....-CBS 16.9 41 Midwest Hayride .......WLW-C 14.7 
> eee tee ea gl EAR nd gg OS WLW-C ABC 16.2 37|Circle Theatre .........WBNS 20.2 
3. G.E. Theatre (Sun. 9:00-9:30) ||... WBNS ale Ge aiatiee ten vane CBS 149 40 | Midwest Hayride ..,.....WLW-C 13.2 
8. Restless Gun (Mon. 8:00-8:30)... WLW-C  27.5/ 10. Whirlybirds (Thurs. 7:00) ......... WIVN ‘CBs 139 34 famed a ere 203 
STD anc snc EWI: oo ooking-Long .........WBNS 
TOP TEN MULTI-WEEKLY SHOWS in Amos ~ Andy (Mon Fri. 6:00-6:30) .WBNS..... CBS 13.6 gieaue PEN. 2 Wivi oH} 
a - — eile % rave agle (Thurs. 6:00) apr WTVN. CBS 135 43 E oll tana ee aN ° 
1. Lookin; Lon M-F 00- y (Fri uN i pyrereed aa. NS 10. 
. ee | La 74 7 ee eas ‘co = | 13. O. Henry Playhouse (Fri. 7:00) .....WI'VN.....Gross Krasne 13.2 41} Lecking- ROD .shsees as WBNS 137 
3. *News—Pepper (M-F 11:00-11:15) ..WBNS = 16.7/ 13. § sa a 1 CBS News ............WBNS 13.7 
E ieueee Came: (69 4066e .. WEUK | «faclae Gee eee --- WBNS... . Official 13.2 42 Strawhat Theatre ......WTVN 10.7 
5 tAmos ’n’ Andy (M-F 6:30-7:00) WBNS 615n toemdee Ge 7 + eves § wea atoale WTVN.... CNP 12.5 36|}Amos ’n’ Andy...., 00s. WBNS ey 
S dsichey Mouse Club (M-F §:30-6) WTVN 4 Baa ] SIME ‘ie 5.5 4 igs weralela WLW-C... MCA 12.2 31 (coor Long obits oe. WBNS + 
7. +Armehair Theatre (M-F 11:15-S.0.) WBNS 119, ‘ ye Rocha? WBNS. 19. 
7 iFlippo_C town (M-F 5:00-6:00) WBNS 119| - oe ae re WTVN ++ Ziv 11.9 30 | Personal Appearance — WBNS 15.5 
y Teetlorer (MF 6:00-6:30) wae alee Game 8 (Tues. 0:30 seven oo WLW-C... MCA 11.5  32/|Highway Patrol ........WBNS 20.2 
9. *Price Is Right (M-F 11-11:30 am.)..WLW-C 1111 ~ ae een die epee atlas | veers toashs NE RS 
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| VMARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART, V4™=?¥'s weekly chart ts based on the 22 major markets regularly reported by Tele. 


Cities will pulse each menth, in addition to 133 other Telepulse tabulated U.S. markets, covered 
over the course , + a year. s be rotated weekly. Tne Variety cnart is a com pilation of data on syndicated films, as well as network and live progra:ns, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 









































CHICAGO Stations: WBBM, WBKB, WGN, WNBQ. TV Homes: 1,815,600. Survey Dates: August !-8, 1958. 
TOP TEN NETWORK SHOWS AV. | TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM-—-DAY—TIME STA. RTG.!| “RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.) PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30) - WBBM 35.0 1. State Trooper (Wed. 9:30) ..........WNBQ....MCA 18.2 34/|Circle Theatre ........ B R) 149 
2. Have Gun Will Travel (Sat. 8:30-9). -WBBM 24.9| 2. Silent Service (Tues. 9:30)..........WNBQ.... CNP 16.5 35| African Patrol .. 14.9 
3. Tve Got a Secret (Wed. 8:30-9:00) ..WBBM 23.2; 3. African Patrol (Tues. 9:30)..........WBBM....Gross-Krasne 14.9 31/|Silent Service .......... /NB 16.5 
3. What’s My Line (Sun. 9:30-10:00)....WBBM 23.2] 4. Sea Hunt (Wed. 8:30) ....... os -WGN..... Ziv 145 25\I've Got A Secret...... 23.2 
4. Alfred Hitchcock (Sun. 8:30-9:00) ..WBBM 22.9| 5. Highway Patrol (Fri. 8:00).......... WGN..... Ziv 13.5 28/ Phil Silvers eS Oe yBBI 179 
5. Bob Crosby (Sat. fe ya ++ ++++++WNBQ 22.7} 6. Gray Ghost (Tues. 9:00)............ WGN.’.... CBS 12.9 $4| Californians _........ WNBQ 18.9 
6. Wyatt Earp (Tues. 7:30-8:00 --WBKB ~~ _22.5| 7. San Francisco Beat (Wed. 9:00)......WGN..... CBS 12.2 23{It Could Be You....... 16.5 
7. Tales of Wells Fargo (Mon. 7:30-8)..WNBQ  219| 8. Honeymooners (Thurs. 9:30)........ WGN..... CBS 119 25|Playhouse 90 .......... 172 
8. Ed Sullivan (Sun. 7: 00-8:00) ........ WBBM 215 9 Annie Oakley (Fri. 6:00) ...... ee ee CBS 115 34 { News-Bentley cele 10.7 
8. I Love Lucy (Mon. 8:00-8:30)........WBBM 21.5 Wes .......... 110 
° 9. Brave Eagle (Tues. 6:00)............ WGN..... CBS 1135 33|{ News-Bentley ........ 117 
; PE BOWS .. ccccenss 12 
TOP TEN MULTI-WEEKLY SHOWS = AV. 10. Death Valley Days (Tues. 9:30)...... WGN.....US. Borax 112 26/Silent Se vice ......... 165 
RK. PROGRAM—-DAY—TIME STA. RTG.|11- Secret File, USA (Sat. 5:30)........ WBBM.... Balsam 105  34|{Charter Boat .......... 8.9 
4 a ae Gel. Zveoes WGN Ge AAP 99 22 Wagon Train a 19.5 
* . we e . o: er esepoesoosenes = ahd P : 

-y {Sone Dee ri yratete -WBBM 16.5/12. Racket Squad (Tues. 8:30).......... wea ....ABC 4 = Bob Goumies = oi 20.2 
2. tin Town Tonight (M- # 1 :30) WBBM 14.0/12. Target (Wed. 9:30) ........ WGN...... Ziy 99 19|State Trooper ..... 182 
3. *Mickel House Club (MF 5:30-6:00) WBKB 11.613. Susie (Sat. 9:30) TPA 95  21/9:30 Theatre ..... 179 
tee ee Osea URBM = 11.5 13. Whirtybirds (Thurs. 9:00) -).) CBS 95  19|Playhouse 90 .......... 18.5 
5. °CBS News GEE S15 S20)... -- -WBBM 11.4 14. Crusader (Fri. 9:30).:....... :.. MCA 92 18/{Boxinge  ........... ! 18.0 
6. +News Bentley (M-F 6:00-6:15) ...... WBBM 11.3 . Post Fight Beat .......WNBQ 173 
J. jReatare FUDSA GLE 1010:30) Wong 10-9| 15. Cisco Kid (Mon. 6:00) ............ N..... Ziv 85  25|{News-Bentley ........ WBBM 13.7 
. ee ee ee en) See (t ) CBS- News WBRM 130 

9. ce Is Rig - :30 a.m.)..WNBQ 10.3 s -00) . > D stvsee ones I 
10. +Bugs Bunny (M-F 6:30-7:00)....... WGN Hy 15. S. Donovan West. Mar. (Wed. 6:00). WGN _ CNP 8.5 27 { News-Bentley reteeees WBBM 103 





MILWAUKEE Stations: WISN, WITI, WTMJ, WXIX. TY Homes: 298,000. Survey Dates: August |-8, 1958. 






































‘OP TEN NETWORK SHOWS | 1. Whirlybirds (Sun. 9:30) ............WTMJ.... CBS 25.2 44| What's My Line........ WXIX 22.2 

1. Wagon Train ‘Wed. 6:30-7:30) . WTMJ 29 5 | 2. State Trooper (Tues. 9:30).......... WTMJ.... MCA 20.0 44 | Waterfront ceeeekess Oreeee 129 
2. Father Knows Best (Wed. 7:30-8:00) WTMJ 270. 3. Boots & Saddles (Thurs. 8:00) ...... WTMJ.... CNP 19.5 34| Andy Williams ........ WISN 15.5 
3. Bob Cummngs (Tues. 8:30-9:00) WTMJ 245 4. Douglas Fairbanks (Wed. 9:30)...... WTMJ.... ABC 16.5 31)| Circle Theatre .........WXIX 15.5 
> ates Se wine ion 930 0:00). bd = 4. Harbor Command (Thurs. 9:30) ..... WTMJ.... Ziv 16.5 31)| Playhouse 90 ......... WXIX 16.2 
3. Wyatt Earp (Tues. 7:30-8:00) . 7 its oa . “WISN 945 5. Death Valley Days (Mon. 9:30) ....WISN..... U.S. Borax 15.5 26 Suspicion ee .e. WTMJ 205 
4. Gunsmoke (Sat. 9:00-9:30).......... WXIX 23.4 | 6. Highway Patrol (Sun. 10:00) ........ WISN..... Ziv 142 30 | { Weather, News ....... WtMd 17.7 
5. Decision (Sun. 9:00-9:30)........... WTMJ 23.2 | | Mike Walden ........ WTMJ 123 
3 Ne ib ieaceat s WISN 22 S| 3%. Crunnder Gat. O30) .....cccccce. Wien... MEA 13.9 26|Sat. Night Theatre......WTMJ 219 
7. Chevvy Show (Sun. 8:00-9:00) 11.) Woeaty son, & Silent Service (Fri. 9:30) .......... WTMJ.... CNP 13.5 28) Boxing ........... WTMS 198 
“| © Waterirend Cle DE... cccwwes WXIX.....MCA 12.9 28/| State Trooper ......... WTMJ 20.0 

TOP TEN MULTI-WEEKLY SHOWS 10. Last of the Mohicans (Sun. 5:30). ee .WTMJ. coe TPA 11.5 30 Lone Ranger ¢ncennedes WISN 9 5 

“_ = tin aaalinadian ee a ll. Sheriff ny ene ge Penge ae WISN.....NTA 11.2 22 | Boxing  eeeseeceos We Ree 20.7 
- tWea., News (M-F 10:00-10:15)..... I -1| 12. Reader’s Digest (Mon. 10:15) ...... WTMJ.... Telestar 10.7 29 | Big Movie Tere 115 
tea en Ee baba) WetT, «13-6118. Decoy (Sun. 10:30 ................WISN..... Omiclal 10.2 27| People’s Choice ....... WTMJ 112 
4. *Mickey Mouse Club (M-F 5:30-6:00) WISN 11.9+14. Annie Oakley (Sun. 6:00) .......... WTMJ.... CBS 9.5 REE x:4' 00045 Senedenes WXIX 13.9 
=e rots > i oo +e 35. Gen Mand (rk. SED .. cccesevces WTMJ.... Ziv 9.2 i 6b WISN 10.7 
» 4% n » 2. &: tio) S: 0.8) 16. Little Lulu (Fri. 6:30) ............. WITI.....-AAP 89 Se SE ieweceevesvbs «WTMJ 12.7 
Sica Pee Bre ets ee «103 ) 18. Static © Cas, OOD ............ WISN..... MCA 89  16|Price Is Right ...... ....WTMS = 195 
8. *Truth or Conse. (M-F 10:30-11 am.)WTMJ 10.0| 17. City Detective (Thurs. 8:00) ....... 4 eee MCA 8.5 15| Boots & Saddles ....... WTMJ 195 
9. +Big Movie (M-F 10:15-11:45) WISN 94'17. Star Performance (Sat. 2:30) ..... WXIX Official 8.5 35' Popcorn Playhouse .... WISN 80 
ATLANTA Stations: WAGA, WLW-A, WSB. TV Homes: 223,300. Survey Dates: August 1-8, 1958. 
TOP TEN NETWORK SHOWS | 1. Big Story (Sat. 10:30) .............. WAGA.... Official 26.5 62| Joseph Cotten ......... WSB 10.5 

\ : ‘ - | 2. Highway Patrol (Fri. 7:30) .......... WAGA.... Ziv 25.2 SEs Tae THR. s ccccccess. WLW-A_ 12% 
SG them tee eee WAGA. —'369| 3 If You Mad Millon (fen. 7:00)......WSB......MCA 205 51|Casey Jones ............ WAGA 142 
3. Have Gun Will Travel (Sat. 9:30-10) WAGA 36.2| 3. Whirlybirds (Wed. 7:00) .......... eee CBS 20.5 48|Gray Ghost ........ +». WAGA 13.5 
4. Phil Silvers (Frit. 9:00-9:30) .. WAGA 30 9) 4. Sheriff of Cochise (Tues. 7:00)......WSB...... NTA 19.2 GEE FOO 2. cvccccsees WAGA 165 
Seen toe (See S20 18-00)..WAGA = 30-5 | 5. Heneymecners (Fri. 7:00) .......... WSB...... CBS 17.3 43|State Trooper .......... WAGA 152 
7. Ed Sullivan (Sun. 8:00-9:00)........WAGA 280| 8- Badge 714 (Tues. 7:00) ............ WAGA....CNP 16.5  35/Sheriff of Cochise.......WSB 19.2 
8. Oh Susanna (Sat. 9:00-9:30) . .WAGA 279\ 7. Amos ’n’ Andy (Mon-Fri. 6:00)...... CBS 16.4 46 | Topper dud denials WAGA 115 
= Bad aa en ee 00). — 27 5 8. Boots & Saddles (Thurs. 7:00)....... WAGA.... CNP 15.5 34|Lone Ranger ........... WSB 20.9 
10. Trackdown (Fri. 8:00-8:30)... WAGA 272 | 9. Sea Hunt (Wed. 10:30) ............ ere Ziv 15.2 37| Circle Theatre ..........WAGA 20.9 
"| 9. Silent Serviee (Sat. 7:00) ..........WAGA....CNP 15.2 43 | Gold Cup Theatre...... WLW-A_ 10.5 

| 9. State Trooper (Fri. 7:00) ..........WAGA....MCA 15.2 37|Honeymooners ......... WSB 17.5 

ee ee SHOWS 10. Casey Jones (Mon, 7:00)............WAGA....Screen Gems 14.2 35| If You Had A Million....WSB 20.5 

1. {Amos ’n’ Andy (M-F 6:00-6:30) ... WSB 16.4) 11. Charlie Chan (Tues. 10:30) ........WSB...... TPA 13.9  37/Studio 57 .............. WAGA 132 
Steen eT CORE WAGA | 18) | 12. Gray Ghest (Wed. 1:00 .......:....WAGA....CBS 13.3  31|Whirleybirds ...........WSB 205 
4. *NBC News (M-F 6:45-7:00)... “WSB 16.0| 33. Studie 57 (Tues. 10:30) ......... ..-WAGA...,MCA 13.2 SB) Chartic Cham ...ccccece. WSB 13.9 
4. *Search Tomorrow (M-F 12:30-12:45) WAGA _16.0| 14. Popeye (Sun. 3:00) ...............- WSB...... AAP 12.5 NS sion aadiituieewel.s WAGA 15.4 
S cPrice Is Right (M-F 11:11:30 am)WSB | 15.15. Death Valley Days (Thurs. 6:30)....WLW-A...US. Borax 11.9 31| (News, Weather ........ WSB 15.0 
7. *Amer. Bandstand (M-F 3-3:30, 45) WLW-A 142) aan See erweeneee —— a 
8 *Edge of Night (M-F 4305.00) WAGA. 139/16. Code Three (Sun. 7:00) ............ WAGA.... ABC 115 © 32/Lassie 0... ......4.-, WLW-A 16.5 
9. *Who Do You Trust (M-F 3:30-4:00) WLW-A 13.7 | 16. Topper (Mon.-Fri. 6:00) ............ WAGA.... Telestar 11.5 32'Amos ‘n’ Andy........: »WSB 164 





W ATERLOO, IOWA Stations: KCRG, KWWL, WMT. TV Homes: 32,100. Survey Dates: August 1-28, 1958. 























btn sh mn ramet — | 1. Target (Sat. 9:30) . iad Ziv =, = ey Caen ewe ayer a2 
nsmok * 39.3; 2. Sheriff of Cochise (Tues. 9:30). NTA . tar Performance ...... CWWL $3 
2: Tve Got ~~ (weaes 30-6: 00)... ‘WMT 30.3| 3. Dr. Christian (Thurs. 8:00) ....... ... Ziv 21.3 38/Verdict Is Yours....... WMT 21.8 
3. I Love Lucy (Mon. 8:00-8:30) ... WMT 27.8 4. Highway Patrol (Fri. 7:00) WMT Ziv 20.3 40/Jefferson Drum ....... KWWL 168 
4. Lawrence Welk (Sat. 8:00-9:00) __... KCRG 270 5. O. Henry Playhouse (Fri. 6:30) . Gross Krasne 17.8 42/Rin Tin Tin........... KCRG 12.8 
5. Have Gun Will Travel (Sat. 8:30-9).. WMT 263 6. Gray Ghost (Fri. 9:30) -. +. CBS 16.8 32|Thin Man ._......sees KWWL 188 
6. Millionaire (Wed. 8:00-8:30) «WMT 258 7. Star Performance (T, Sun 9:30)....KWWL... Official 15.5 32|Sheriff of Cochise..... WMT 25 8 
6. Price Is Right (Thurs. 9:00-9:30) ...KWWL 25. 8. Harbor Command (Mon. 10:00) ..... WMT..... Ziv 15.3 40 | | News seseeedenees KWWL = 19.5 
6. What’s My Line (Sun. 9:30-10:00)... \WWMT 25.8 | Weather, Sports ...... KWWL 19.0 
7. People’s Choice (Tues. 8:30-9:00). on MT 253 8. Sea Hunt (Wed. 10:00) ....... ooee WMP..... Ziv 15.3 455 News eeaeatn KWWL 15.0 
8. Californians (Tues. 9:00-9:30)...... KWWL = 34.8 | Weather, Sports ....... KWWL 148 
8. Phil Silvers (Fri. 8:00-8:30) .._.... WMT 248 9. Honeymooners (Mon. 9:30) ........KCRG.... CBS 143 28|Studio One ........... WM! 198 
8. Playhouse of Stars (Fri. 8:30-9:00)... WMT 248/10. Decoy (Tues. 10:00) .............. WMT..... Official 13.8 40 | | News sete eeeoees KWWL 18.0 
: Eine aa ar os Death Valley Days (Fri. 10:00) WMT.....US. B es 2 KWWL 180 
, IMT 24.8 11. ath Valley Days (Fri. 10:00) ...... .... U.S. Borax ‘ Se Sor 4 
, aso io ' shines | | Weather, Sports See KWWL) 175 
Ss 11. Union Pacific (Sun. 6:00) .......... WMT..... CMP 13.3 40 | Whirlybirds ower 12.3 
TOP TEN MULTE-WEEKLY snows __— | 12. Whirlybirds (Sun. 6:00) .. ‘ mens" KCRG.... rae # ay _ — — owaceeess Ponies 4 ; 
. iN (M-F 10:00-10: cWWL 18.2113. Kingdom of the Sea (Mon. 7:00)..... KCRG.... Guil . 1 | Restless Gun Lemania CWWL 23.: 
: +Wea, Seinie Ghat eae: im OAWL 17.7. 14. Kit Carson (Mon.-Thurs. 6:00)..... KCRG.... MCA 10.5 28 | | Dateline, Sports ...... WMT 16.0 
3. *CBS News (M-F 6:15-6:30)....... WMT 15.4| = LCBS News ............WMT 16.3 
4. *Mickey Mouse Club (M-F 5-:30-6).. KCRG 15.11/15. Dateline Europe (Sat. 6:00) ........ KWWL... Official 9.8 26 | Trackdown so seeeeees WMT 24.8 
5. ‘Dateline, Sports (M-F 6:00-6:15) WMT 14.9|\ 16. Boots & Saddles (Thurs. 9:30)..... KCRG.... CNP 9.3 20/| Playhouse 90 ... - . WMT 20.3 
6. *NBC News (M-F 6:15-6:30)... KWWL_ 140/17. Annie Oakley (Tues. 6:00) ....... KCRG... .CBS 83 22/{ Dateline, Sports sree WMT 13.5 
7. +tNewsroom (M-Th 5:45-6:15)........ KWWL = 13.3} ae CBS News .....++++.+-WMT 438 
8. +Fun (M-F 8:30-9:00 ‘a.m.)........ WMT 13.1/18. S. Donovan, West. Mar. (Fri. 6:00) .. KCRG.... CNP 5.3 15/ | Dateline, Sports ...... WMT 1 : 
9. *Jack Paar Show (M-F 10:30-S.0.)..KWWL 112 CBS News ..:........-WMT 19. 
9. +Marshall “J” Show (M-F 4-4:45)...WMT il 
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“Be Sociable...” 


















“ Be sociable, have a Pepsi.”’ That theme earmarks 
one of the important advertising campaigns of 
broadcast history: Pepsi-Cola’s current 14-week 
drive on all four radio networks at once. Pepsi 
tapped network radio for this promotion to reach 
and register with a total population. (Campaign 
magnitude: an estimated half-billion impressions. ) 
As the company said, “...no other medium 

offers the speed, penetration, saturation and 
continuity; nor can any other medium reach 

so many people at a comparable cost per thousand 
impressions.” So whether you need all four 
networks or one (we know one)—have network 
radio, and be sociable. Mix with people.... 


<E-  .. CBSRadio 
a 4 Network 
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VARIETY-PULSE FEATURE CHART 


VaRiETY'’s weekly chart, based on ratings furnished by Pu!se’s latest reports on feature period and share of audience, since these factors reflect the effectiveness 
feature films and their competition covers 155 markets. Each week, two different of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
markets will be listed, with the 10 top-rated features tabulated. have any children viewers, but its share of audience may reflect dominance in that | 

Factors which would asstst distributors, agencies, stations and advertisers tn time period. In the cities where stations sell their feature programming on a multi . 
determining the effectiveness of a feature show in a specific market have been _ stripped basis utilizing the same theatrical throughout the week a total rating for the 
included in this Variety chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
features ag their. stars, release year, original prodtiction company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributori4ncluded wherever possible along with the title. Attention'should be patd for the particularly rated theatrical filmed show are as accurate as could be ascer- 
to such faetors'as the time’ and day, the high and low ratings for’ the measured’ tained. Under Time Slot, S. O. stands for Sign-Of. 

















CHIC AGO Stations: WBBM, WBKB, WGN, WNBQ. TV Homes: 1,815,600. Survey Dates: August 1-8, 1958. 
PULSE 
AVERAGE AVERAGE AV. AV. 
TOP 10 FEATURE FILMS TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS’ SH. 
1. “BOY’S TOWN”— Best of CBS 20.6 22.3 17.3 50 Shock Theatre— 
Spencer Tracy, Mickey Sat. Aug. 2 “Frankenstein Meets The 
Rooney, Gene Reynolds; 10-11:55 p.m. . 6 gn 5 -caeeaeie yee ae 10.3 24 
MGM; 1938; MGM-TV WBBM Royal Playhouse.............- WBEB ..ccccvee- 8.2 23 
2. “RETURN TO PARADISE”— Movie 5 20.5 21.0 20.0 41 Waele Tie BAG6.. .cccscccsese WHERE cosivcs 23.2 43 
Gary Cooper, Sun. Aug. 3 News, Sports, Wea......0..+.- er 18.2 35 
John Hudson; 9:30-11 p.m Prestige Performance— 
United Artists; 1953; UA-TV WNBQ “The Purple Heart”......... WBBM ........ 10.9 25 
3. “ANDY HARDY’S DOUBLE LIFE”— Early Show 13.8 14.7 13.0 36 Baseball— 
Mickey Rooney, Lewis Sat. Aug. 2 Chicago vs. New York...... oe 18.7 45 
Stone, Fay Holden; 4-5:30 p.m. I, ok dv ceteccwsones ee 13.7 35 
MGM; 1942; MGM-TV WBBM Around The Bases...........- rr 11.3 28 
| eee ers 8.7 24 
Movie 5— 
“The Good Die Young”....WNBQ ......-- 9.2 25 
3. “THE BIGAMIST’— Movietime U.S.A. 13.8 15.0 11.3 32 News Roundup.............-- WE ns0cace- 16.3 33 
Joan Fontaine, Edmond Tues. Aug. 5 In Town Temight... .cscccccsce- WBBM .......- 14.0 30 
O'Brien, Ida Lupino; 10-10:40 p.m, Feature Film— 
Film-Makers; 1953; M & A Alexander WBKB TUR GI cc ccesvococtces BN  ciapislih dod aa 10.5 26 
4. “SAN ANTONE”— Movietime U.S.A. 13.6 14.7 12.7 38 News Roundup.............-- _ re 13.3 30 
Rod Cameron, Forrest Fri. Aug. 1 In Town Tomight......00...0+- WBBM ....... 10.7 26 
Tucker, Katy Jurado; 10 p.m.-S.O. Feature Film— 
Republic; 1953; HTS WBKB “The Oklahoma Kid”........ Ec vidueweeee 9.0 23 
PU TE TD. cv iwwneeséos | re 9.2 27 
5. “THE BIG SLEEP”— Feature Film 13.3 14.3 11.7 34 News Roundup............-.- to 16.0 33 
Humphrey Bogart, Lauren Thurs. Aug. 7 ee ee ee ere 14.7 31 
Bacall, Dorothy Malone; 10 p.m.-S.O. NS 0:0 vv gniencede WG « .ccciscs 9.5 25 
Warner Bros.; 1946; AAP WGN Marty’s Morgue.............-. WREB ..cccce 79 25 
6. “THE PURPLE HEART’— Prestige Performance 11.0 11.7 10.3 32 Movie 5— 
Dana Andrews, Richard Sun. Aug. 3 “Return To Paradise” pumas eee 20.5 48 
Conte, Farley Granger; 10:30 p.m.-S.O. TE Teer TOMS: oc cccsecces WNBO ......- 10.2 34 
20th Century Fox; 1944; NTA WBBM 
7. “IN THIS OUR LIFE”— Courtesy Theatre 10.8 13.3 be 29 Mowe. DD. <6 Kceues cece. | ee 17.3 35 
Bette Davis, Olivia Mon. Aug. 4 ee ee eee a, eee 15.7 34 
de Havilland, George Brent; 10 p.m.-S.0. Sate POE GROG. cv cicccces ss eee 9.3 27 
Warner Bros.; 1942; AAP WGN 
8. “OIL FOR THE LAMPS OF CHINA”— Mages Playhouse 10.7 11.7 9.3 32 ee. TI inicio s cnswonages eres 19.7 44 
Patt O'Brien, Josephine Wed. Aug. 6 en HE nceaewessness WEBM ....... 15.0 39 
Hutchinson, Lyle Talbot; 10-11:45 p.m. See FOR BN. osc davcccsss i? 10.1 32 
Warner Bros.; 1935; AAP WGN 
8. “FRANKENSTEIN MEETS THE Shock Theatre 10.3 11.3 93 24 Best of CBS— 
WOLF MAN”— Sat. Aug. 2 eg ee ee eee 21.5 49 
Lon Chaney Jr., Bela Lugosi; 10-11:35 p.m. 
Universal; 1943; Screen Gems WBKB 


BALTIMORE Stations: WBAL, WJZ, WMAR. TV Homes: 431,500, Survey Dates: August 1-8, 1958 


1. “HIGH BARBAREE”— Late Show 19.0 19.0 19.0 58 Channel 2 Theatre— 
Van Johnson, June Fri. Aug. 1 “Sunday Dinner 
Allyson, Thomas Mitchell; 11:40 p.m.-S.O. OO —=Ee a WREAR 3 .ncceces 8.0 24 
MGM; 1947; MGM-TV WJZ 

2. “KING’S ROW”"— Big Movie of the Week 16.2 17.5 15.0 45 Saaegh. CeGh,...cccccsuseds. Lo ee 31 
Ann Sheridan, Ronald 10:30 p.m.-S.0. Late Show— 
Reagan, Robert Cummings; Sat. Aug. 2 “Return To Paradise”...... 7 <isseenen see 36 
Warner Bros.; 1941; AAP WMAR 

3. “THE LONG WAIT’— Late Show 15.5 16.5 14.5 52 er Snape oe 14.0 34 
Anthony Quinn, Tues. Aug. 5 . — Faas s WHAR ..cscse. BS 26 
Gene Evans; 10:40 p.m.-S.O. Channel 2 Theatre— 
United Artists; 1954; UA-TV WJZ — pee | aR ae 6.8 26 

4. “DEVIL’S CANYON”— Early Show 14.7 16.0 13.5 44 Meet The Press............... Ws sincgete 78 27 
Virginia Mayo, Sun. Aug. 3 EE ss a oeddinowme~ cans Wee. ics ews 78 26 
Dale Robertson; 6-7:20 p.m. LaED 0 cc ccnvoccocesceceece. WEE. kcuiges 12.0 34 
RKO; 1953; C&C WIZ 

5. “THE RACKET”’— Early Show 14.5 15.5 13.0 43 Amos 'n’ Andy............... WAR. ° .ccvee's 13.8 41 
Robert Mitchum, Mon. Aug. 4 eee ee WHERE... cancawt 10.3 33 
Lizabeth Scott; 6-7:20 p.m. Death Valley Days............ WAL, i sesdue: 12.0 31 
RKO; 1951; C&C WIZ 

6. “BATTLE TAXI”"— Early Show 13.6 14.5 12.5 39 See TE, 6 v.00'n be vo nevines WIR «5 weiss. 16.8 50 
Sterling Hayden, Fri Aug. 1 Man Behind The Badge....... WHEAR occtvees 14.8 43 
Asther. Svine 6-7:20 p.m. 9 OCleme Pied... i..5. 2.0... WMS std 16.0 44 
United Artists; 1955; UA-TV WJZ : 

7. “DAVY CROCKETT, INDIAN Early Show 13.5 15.0 12.0 45 Amos ’n’ Andy.............. WIRE os. scent 98 36 

sScoUT’— Wed. Aug. 6 ee re ne ee WHER se ncecte 11.3 36 

George Montgomery, Ellen Drew; 6-7:20 p.n. FT O'Clock Pimel. ...cocccecee. WEE se) en 12.0 36 
United Artists; 1950; UA-TV WIZ 

8. “KHYBER PATROL”— Early Show 13.1 14.0 12.0 42 Amos ‘Nn’ Andy... ...cccscee.. WORM. 5s weno 13.8 45 
Richard Egan, Tues. Aug. 5 Follow That Man.............. WEAR og sees 13.3. 42 
Dawn Addams; 6-7:20 p.m. 7 O'Clock Final. .......0...... WAR. Sti20s 14.5 43 
United Artists; 1954; UA-TV WIZ 

9. “THE PURPLE PLAIN”’— Late Show 13.0 14.0 12.0 40 Whats Tip BMOii sc rcccccess.. WMARB ... 00+. 27.0 54 
Gregory Peck, Sun. Aug. 3 Gentine TIA. «os ccwoccics s+. WHER. vice ccek 16.0 47 
Win Min Than; 10:40 p.m.-S.O Follow That Man............ WAR  cuvcesss 12.0 42 
United Artists; 1955; UA-TV WJZ Pastor’s StWGe....ccccccecess. WIRE 2. dcdccn 8.5 37 

10. “THE POSTMAN ALWAYS RINGS Late Show 12.9 14.0 11.5 44 Playhouse GB. 0. ccccdevcce.. at ee 25.0 52 

TWICE’... Thurs. Aug'7 Sb Sc cr eksatones... WMAR ........ 75 26 

Lana Turner, John 10:40 p.m.-S.O. Jack Paat GROW. os ccccccess WOE cidwianae 5.5 23 
Garfield, Cecil Kellaway; WIZ 


MGM; 1946; MGM-TV 
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THE GREEN PASTURES 

With William Marshall, Nadia Cat- 
touse, Berril Briggs, Ansel Bern- 
ard, Curtis Auguste, Locksley 

Booth, Barbara Bernard, Rich- 

ardina Jackson, Connie Smith, 

Rita Stevens, John Bouie, Ike 

Hatch, Earl Cameron, Althea 

Blandine, Clifton Jones, Lucille 

Mapp, John Harrison, Evelyn 

Dove, Lionel Ngakane, Harry 

Baird, Joseph Layode, Andre 

Dakar, James Clarke, Ida Shep- 

ley, Harry Quashie, Robert 

Adams, Don Johnson, Keith St. 

Bernard, Bari Johnson, Orlando 

Martins,-Frank Singuineau, Dan 

Jackson, George Mitchell Choir, 

Others. 

Writer: Mare Connelly. 

Producer: Eric Fawcett, Mare Con- 
nelly. 

105 Mins., Sun., 8 p.m. 

BBC-TV, from London. 

In its first production on British 
tv, Mare Connelly’s “Green Pas- 
tures,” did not make the impact 
which had been expected, The 
BBC had made no secret of the 
fact that the cast would number 
more than 150 and that it had 
brought over Connelly to help 
with the production and to intro- 
duce the piece. But despite even 
the author's presence, production 
was mainly ragged and at its best 
adequate. There were times, too, 


when better acting ability from | 


the supporting cast could have 
helped over rough patches. 

What lasting imperssion the pro- 
duction did make must be attrib- 
uted to a fine performance by 
William Marshall as The Lord. 
His mastery of the part gave in- 
spiration to his co-stars. He had 
dignity and bearing and a fine 
speaking voice which conveyed the 
importance of each word. Other 
notable performances were given 
by John Harrison as Noah, skipper 
of the Ark who liked his liquor, 
James Clarke (Moses), and John 
Bouie (Gabriel). 
standout job was done by the 
George Mitchell Choir, though 
through production faults it often 
drowned out the dialog. 

On_ production, lighting was 
often badly balanced as was the 
sound; and the sets, presumably 
intentionally unrealistic, looked 
ready to fall apart at any time. 
There were, however some nice 
touches and good closeups of 
children’s faces in Sunday School 
as the Bible tale was unfolded. It 
had been thought that the method 
of presenting this religious story in 
simple Negro style might have 
been offensive, but in fact, God’s 
liking for 10-cent cigars and 
Noah's liking for the bottle, proved 
to be charming touches. Bary. 





MAKE ME LAUGH 

With Nervo & Knox, Bud Flana- 
gan, Naughton & Gold, Eddie 
Gray, Chesney Allen. 

Director: Bill Hitchcock. 

Production: Jack Hylton TV Pro- 
ductions Ltd. 

30 mins., Mon., 9:30 p.m. 

Associated Rediusion, from Lon- 
on. 
Veteran British comedy team, 


the Crazy Gang, has to battle for | 


yocks against contestants set on 
winning prize money by keeping 
straight faces. The first airing of 
the program (modelled on the Pat 
Weaver-created American show) 
demonstrated that it was no easy 
task for the comics. 

Prize money offered is 70 cents 
per yockless second, with doubled 
Stakes for a straightfaced three 
minutes. The program is prefilmed 
and badly edited and the funny 
men resort to broad and old gags 
in efforts to raise laughs. Emcee 
Chesney Allen, the retired half of 
the old Flanagan and Allen team, 
fills his chore without much sub- 
tlety. Only one contestant out of 
the five taking part in the show 
caught managed to stay the dis- 
tance. One spot was filled by a 
British tv critic who wound u 
covered with flour and water. 

From the viewers’ angle the title 
proved to be quite a challenge. 

Bary. 


THE INVISIBLE MAN 

With Lisa Dainely, Deborah Wat- 
ling, Lloyd Lamble, Bruce Se- 
ton, Ernest Clark, Michael 
Goodliffe 

Producer: Ralph Smart 

Director: Pennington Richards 

Writers: Michael Connor, Michael 
Cramoy 

30 Mins.: Sun., 9:35 p.m. 

Associated TeleVision production 
from London. 
The beginning of “The Invisible 


working on experiments regard- 
ing the refraction of light, is in- 
volved in an accident at the labo- 
ratory which results in him becom- 
ing invisible himself. This causes 
some concern and he is regarded 
as a national menace. But after 
a rival experimenter tries to steal 
his secret notes his bosses agree 
to him returning to the laboratory 
to continue his experiments. 

The director, Pennington Rich- 
ards, and the camera and special 
effects boys had a field day in this 
first instalment. All the tricks 
were trotted out, doors opening 
apparently without human aid, a 
car being driven presumably with- 


visible man. Amusing enough as 
|a novelty, but that is likely soon 
| to wear off and then the series will 
| have to stand or fall by the excit- 
ment of the stories, which is in 
the first one was tepid. 

The actor playing the Invisible 
Man was anonymous but he had 
a good, authoritative voice. Sup- 
| porting acting by Lisa Daniely as 
|his sister, Michael Goodliffe as the 
| heavy, and Ernest Clark as a cab- 
inet minister was straightforward 
and adequate. ich. 





Throughout, a. 


DOTTO 

| With Robert Gladwell, Jerry Allen 
| Quartet. 

| Director: Colin Clewes. 

| Producer: John Irwin. 

30 Mins., Sun., 9 p.m. 

| ATV, from London. 

| Britain had its first peek at 
“Dotto,” the Yank quiz which hit 
the headlines over here as one of 
the U. S. quizzes allegedly fixed 
| Allowing for the fact that it takes 
time for a new game to settle into 
a rhythm there was nothing about 
it likely to cause blood vessels to 
| burst with excitement. This is the 
|game where contestants answer 
| five, eight or 10-point questions 
| Success means the filling in of an 





|appropraite number of $14 dots, 
|50 of which make up the portrait 
| of a personality. Any player guess- 
| ing the personality before_a single 
| dot is filled can thus win a tax free 
| $700. 

Fairly simple questions shot 
over a range of history, geography, 
films, places, animals, worcs, nurs- 
ery rhymes, and Sir Winston 
| Churchill, Popeye the Sailor and 


| Frank Sinatra were the personality | 
were 


|faces. Three contestants 
| knocked out without earning a 
| dime, but one is still batting with 
| $350 to his credit 

The game was emceed with 
breezy good humor and compe- 
tence by Robert Gladwell. but it 
needs to be speeded up and on 
first viewing the background para- 
phenalia was too fussy. Gladwell 
might, with advantage, cut out the 
unnecessary interviews with com- 
petitors, which are bitty and ir- 
relevant. Viewers at home were 
invited to send in their guesses at 
the identity of an unfinished por- 
trait. It’s a good viewer-participa- 
tion gag, but spoiled by the pawki- 
ness of the prize for the winning 
}contestant. Three gramanhone 
| disks. Big deal. Rich. 





| AS I DIE 

| With David Oxley, Ellen Pollock, 
Wendy Williams, John West- 
brook, Eric Lander, John Sharp- 
lin, ‘Frank Shelley, David Garth, 
Charmian Eyre, Heather Chasen, 
Ralph Michael, Marcia Ashton, 
Keith Pyott, Jack Hedley, Doro- 
thy Brevster, Ange'a Owen, 
Michael Corcoran, others. 

Director: Robert Tronson. 

68 Mins., Tues.. 8:20 p.m. 

Associated-Rediffusion from Lon- 
don. 
Based on 





Thornton Wilder's 





March,” described by the pro- 
| gramers as an experiment both in 
| writing and production, “As I Die” 
| was a confusing piece of television 
|which exploited camera_ tricks, 
|sound effects, unusual lighting, 
weird music and an overdose of 
flashbacks. It was a brave attempt 
to get away from conventional tv 
drama, but if unconventional me- 
thods mean confusion, as in this 
instance they did, they are better 
| left alone. 

| The play, which was_ telere- 
corded, set out to describe Caesar's 
ying thoughts as he lay in the 
Senate House after being knifed. 
Scenes preceding his assasination 
| flashed across his mind as dream- 
| like sequences at an_ unrealistic 
| speed—so fast, in fact, that the 





viewer was left way behind. There | 


| were seductions and orgies by the 





out a driver, a fight with the in-| 


Man” series, the first 13 of which | fistful, but there were also mo- 
have been sold to U.S. (CBS-TV)/| ments of clarity when the compe- 
and which are based on H. G.| tence of the cast, headed by David 
Wells’ famous yarn, was mainly a! Oxley as Caesar, was clearly ap- 
setting of the gimmick. Dr. Brady, | parent. 


Bary. 


| ARMCHAIR THEATRE 
| (Pillars of Midnight) 

With George Baker, Noel Willman, 
Susan Stephen, Alexander Field, 
Marjory Hawtrey, Naomi Chance, 
Michael Blakemore, Leslie Sands, 
Michael Logan; Reggie Smith, 
John Barrie, Pom Macaulay, 


Crocker, Howard Goornmey, Ed- 
ward Dentith, Anthony Shep- 
pard, Vi Stevens, Armine Bland- 
ford, Ivor Dean, Carmen Hill, 
Charles Saynor, Michael Craze, 
Brenda Saunders, 
| Producer: Sydney Newman 
| Director: George More O’Ferrall 
Writer, Dail Ambler (from Elleston 
Trevor's novel) 
| 65 Mins.: Sun., 10 p.m. 
ABC-TV, from Manchester 
| Charles Laughton was in the 
| studio to introduce the first of the 
fall series of “Armchair Theatre” 
| plays, but it is unlikely that he 
|;would have approved the occa- 
|sional fluffing of the artists and 
| the undue noise kicked up by the 
| stagehands. This often marred an 
interesting production with a 
| dramatic theme. 
| “Pillars of Midnight” concerned 
|the relationship of two married 
| doctors and their wives, a situation 
set against a plague of smallpox in 
a small British town. One of the 
doctors was married to a flighty, 
goodtime girl who had been the 
mistress of the other medico. He 
n turn was bored by the apparent 
perfection of his own wife. The 
sock climax came when the good- 
time girl developed small pox 
| while having a night in a hotel 
| with a man and committed suicide 
by burning down the hotel to avoid 
passing on the plague any further. 
A melodramatic and perhaps in- 
credible climax but it grew logical- 
ly out of the plot, and the play, 
without ever attaining great 
heights, was absorbing through the 
| interest created by the four main 
cnaracters who were intelligently 
drawn and given sound dialog. 
Most interesting of the four 
was Noel Willman’s bewildered 
doctor who led a life of logic and 
was puzzled as to how he had 
failed Naomi Chance, his fun-lov- 
ing young wife longing for the 
affection which he felt but could 
not demonstrate. Willman, an acéor 
of subtlety, played with commend- 
able restraint and was at his best 
in his scenes with George Baker. 
Baker, though rather stiff and 
| guilty of a couple of fluffs, excel- 
lently portrayed a man who was 
irked by the efficiency and per- 
fcction of his ex-nurse of a wife. 
This part was played by Susan 
Stephen with sympathy and under- 
standing. She alone of the quartet 
|} was conscious of the contribution 
| that she had to pay to sort out 
the matrimonial tangle. 





Among the many lesser roles | 


were those of George Howe as a 
kindly priest the, too, marred his 
performance by a very bad fluff), 


Leslie Sands, as a health official, | 


and Alexander Field as the first 
victim of the dreaded plague. 
| George More O’Ferrall’s direction 
was firm and resisted unnecessary 
dramatics. The hospital sequences 
and the atmosphere of doom when 
the plague struck were smooth. 

| Rich. 


SOUTHERN RHAPSODY 

With Alan Melville, Gracie Fields, 
Line Renaud, Clive Lythgoe, 
Gary Miller, Diana Dors, Bourn- 
mouth Girls’ Choir, Lionel and 
Joyce Blair and Dancers, Eric 
Winstone orch, others 

Producer: Albert Locke 

Writer: Alan Melville 

606 Mins., Sat., 8 p.m. 


| ampton 

Southern Television, the newest 
and seventh commercial tv outlet 
to make its bow and add another 
couple of million to the British 
indie tv viewing nation, did so with 
an hourlong spectacular. The offer- 
ing was screened over the entire 
web in a peak Saturday night slot 
and boasted a lineup which should 
have set the new station off to a 
rousing start. This, however, was 
not the case. Throughout its en- 
tirety the show ambled along in 
fits and starts, and never got into 
its stride. A major part of the 
fault was the effort to blend live 
and filmed material, light enter- 
tainment, outside broadcasts and 
at the same time infuse a keynote 
of dignity into the proceedings. 

Alan Melville, who scripted, de- 
vised and emceed the program, is 
well known for his wit, both caus- 
tic and bland. In doing this show 
he made a bid to combine both, 
but the general impression was 
| tongue-in-cheek, He _ introduced 





John Scott, George Howe, JOHN) There were live spots from both | 


Diana Dors and worked overtime 
to eke out yocks with a tired cross 


“talk routine. In the main he had 


often. 
Idea behind the format was good. 


the studio and from the Cunard 
liner, Caronia; there were also 
filmed extracts from the acts of 
some of the artists appearing in 
summer shows at south coast re- 
sorts, and more film of local inter- 
est spots and industries. In two 


out, but inside 60 minutes it was 
too much of a tight squeeze. 


Notable moments were supplied 


vated her audience with her rou- 
tine, and Line Renaud, the French 
songstress who looked good and 
sang well. In the midst of all the 
activity, the programmers took 
Richard Addinsell, “Southern 
concert pianist Clive Lythgoe. Be- 
cause of bad balance it was vir- 
tually impossible to comment on 
the piece. 

For its opening show, Southern 
tv could have done better, but for 
the new audience it must have 





| been a great novelty. Bary. 

| SS 

| SHADOW SQUAD 

| With Peter Williams, George 


Moon, others. 
Writer: Peter Yeldham. 
Director: David Main. 
30 mins., Monday and Thursday, 
7:30 p.m. 
Granada-TV from Manchester. 
Back in the schedules again after 
|} a summer layoff, this twice-weekly 
thriller series has already got its 
teeth into a crime which will no 
doubt baffle Scotland Yard, but 
| keep viewers looking in to see how 
the private eyes, Don Carter and 
his aide Ginger Smart, selve the 
case. They're a couple of tec’s in 
| the best British tradition—Carter 
|} an ex-police ace, and Smart a re- 
|formed lag. The methods of de- 


| standa are unorthodox and their 








standard of living high, but they 
are drawn as two likeable charac- 
ters by Peter Williams and George 
Moon. Production is maintained at 
a good level and ideas are abun- 
dant. 

The first of the new series 
opened on a liner en route for 
| England from Canada where the 
sleuths had been vacationing. 





a murder was committed and a 
valuable race horse had died in 
suspicious circumstances. Carter 
and Smart were in business. 

Bary. 


CLOSE-UP 

With McDonald Hobley, others 

Writer: Dick Richards 

Producer: Ray Dicks 

Director: Jim Pople 

30 mins., Wed., 7 p.m. 

Associated-Rediffusion, from Lon- 
don 

Commercial tv's film industry 
| program “Close-Up” opened anew 
series with a profile on Danny 
Kaye. It’s a show which depends in 
the main on film clips, which are 
generaily 
McDonald Hobiey. 
is rather, static and as limitations, 
|but nevertheless is an adequate 
entry for film fans. 

The Kaye profile included clips 
|from “The Court Jester,” “Knock 
On Wood,” “Merry Andrew,” and 
also an extract from his United 
Nations International Childrens 





novel about Julius Caesar, “Ides of | Southern Television, from South-| Emergency Fund picture showing 


the star with kids in distant parts. 
|Guest artist in the program was 
Mai Zetterling, who had filmed 
with Kaye and spoke about him as 
a friend. Bary. 


= THE TUNE 

| With Jackie Ray, Marion Ryan, 
| Peter Knight's orch, others 
Director: Francis Coleman 
Producer: Eddie Pola 

| 30 mins., Wed., 8 p.m, 

| Granada-TV, from London 

| Canadian entertainer Jackie 
Ray, who worked extensively for 
|Granada-TV during the summer, 
has now landed the emceeship of 
this musical quiz game. Songs- 
|tress Marion Ryan and the Peter 
Knight orch have been retained 
from earlier series, and the game 
remains unchanged. 

On his first stint Ray opened 
uneasily, but can win a maximum 
of $118 plus a $280 jackpot by an- 
swering a series of questions on 
| pop music. Bary. 








too much te do during the show | 
and was before the cameras too | 


hours the idea might have worked | 


| by Gracie Fields, who with all the | 
| showmanship in the world capti- | 


time out to include a new work by | 


Rhapsody,” which was played by | 


Within hour’ of getting under way | 


linked competently by | 
The program | 


j hearing level. 


SUNDAY NIGHT AT THE 

LONDON PALLADIUM 

With Jewel & Warriss, Bruce For- 
syth, Anne Shelton, Bobby Van, 
David Whitfield, Peter Sellers, 
Harold Berens, Mario Fabrizi, 
the Tiller Girls, Reg Cole, and 
‘Palladium Orch 


!Executive Prodiicer: Val Parnell 


Producer: Brian Tesler 
60 Mins.; Sun., 8 p.m, 
Associated TeleVision 


“Sunday Night at the London 
Palladium” is back after a summer 
recess, with a new emcee but pre- 
cisely the old format. The first 
show (14) was amiable entertain- 


;ment but hardly rated as a sock 


opener for the new season, despite 
useful names. 

Bruce Forsyth, the new emcee 
discovered in a summer show, is a 
pleasant young comedian, seem- 
|ingly nervous at his first bigtime 
| stint. He linked the acts adequate- 
ly with a few mild jests and was 
neither better nor worse than his 


|predecessors in trying to make 
bearable the inane “Beat the 
|Clock” giveaway spot. There was 


| time only for one pair of contest- 
ant and to win the jackpot, which 
| started at $280 and will be upped 
by the same sum each week till 
it is won, the wife had to skim 
cardboard plates towards a near- 
jby table while her husband 
| trapped three of them with a 
|drumstick. They failed and the 
‘affair made singularly depressing 
entertainment. 

There was no obvious topper to 
the layout prestige-wise, but Jewel 
}and Warriss closed the bill with 
some neat patter. But it was not 
a strong enough act to wind the 
show. Standout act was goon 
Peter Sellers, ably supported 
by two good stooges, Harold Ber- 
ens and Mario Fabrizi. Sellers 
guyed another commercial tv pro- 
gram, “Palais Party’, emcee. 

Anne Shelton-—though badly 
made up or lit, refreshingly sang 
the already much-battered “Vo- 
lare” and a cute new ditty, “Do 
You Love Me Like You Kiss Me.” 
David Whitfield was a convention- 
al but acceptable entry, singing 
“Open Wide Your Windows”, 
“Stout-hearted Men” and “That's 
When Your Heartaches Begin”. 
The fifth act was a neat hoofing- 
singing job by Bobby Van. There 
were, remarkably, no _ acrobats, 
jugglers or trampolinists in the 
bill, and this was director Brian 
Tesler’s sole concession to novelty, 

Tiller girls danced immaculate- 
ly, as usual, and Reg Cole and the 
Palladium Orchestra gave first 
class backing. But the series will 
have to find new and big names. 


| 

| STARS IN YOUR EYES 

| wo Geraldo, Rai Purdy, Geraldo 
| orch, 

| Director: Gordon Fleming 

| Producer: Rai Purdy 

| 30 Mins., Mon., 9:30 p.m. 

| Scottish Television, from Glasgow 
| This is a new talent show, backed 
by the Geraldo orch in tasteful 
well-lit setting, and beamed from 
new Siudio C of the Scot indie tv 
setup. Rai Purdy, who also pro- 
| duces, shares the emceeing with 
| Geraldo, leading British musical 
conductor, and five acts are show- 
| cased at each program, judges giv- 
ing verdict before show is off the 
air. 

At opening show (15), obvious 
| winner was a spirited singer Joan 
Summers, with good set of pipes 
jand winning personality, who 
|scored in classical bit. Robert 
Johnston also achieved fairly high 
standard with his strong vocaliz- 
ing. Dudley Moore, pianist, moved 
from a Jerry Lewis travesty to 
“Dream of Olwen,” and registered 
, with a certain sophistication if not 
|sincerity. Juliet Balshaw offered 
jan appealing version of “Sky Boat 
|} Song” on the harp. Poorest of the 
| quintet was Rita Wilson who, too 
| obviously, aped other chirpers in 
|a near-mechanical rendition § of 
“After You've Gone.” 

Both Purdy and Geraldo brought 
|longtime experience to their em- 
ceeing stints, the former gabbing 
lin a brisk Canadian accent that 
adds vim to such a talent program. 
| Idea is not new hereabouts or else- 
where, but merits praise at time 
when vaude and light entertain- 
ment reservoir of fodder has fallen 
'to a new low in Auld Lang Syne 
terrain. Gordon Fleming directed 
Program should have 
|good ratings once it settles into 
run and assuming talent maintains 
a reasonably worth-seeing-and- 
Gord, 


| adequately. 
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den of San Quentin; Everett Porter, | “High Road to Danger,” but there | DANGER IS “ue ig eee ae 

e e e James Tante, Henry Lister and the|is a qualitative difference. It’s =o D. Craig, e 

S 4 cation eVIEWS prison. psychiatrist Dr. David | like sampling penny and two-penny Prodneett Craig 
Schmidt. At each hearing, one | apples when the pride of the orch-| Director: beg Soceinan, 
member of the panel acts as the|ard is also available at a nickel, |39 half-hours (color . 
interrogator. The first prisoner, | but “Business” is a shade more ef- | Distributed by: California National 
PAROLE could have gotten more mobility |the one committed for second de-| fective than “Road.” Yet “Road” Productions 


With Clinton Duffy, Everett Porter, 
James Tante, Henry Lister, Dr. 
David Schmidt, o‘hers 

Producer-Director: Fred Becker 

Distributor: Felestar Films 

Participatiors; 

30 Mins., Thurs... 8:36 p.m, 

WNTA-TY, Newark (film) 

Parole’ epens.the ptison gates 
to the public and tv viewers are 
1in some insight into the 


: 


able to g 
lives of the prisoners and the way 
parole boards function. 

But how does this entry, distrib- 
uted by Telestar Films, shape up as 
tv fare? It’s enlightening. It has 
moments of high interest. But 
judging from the initialer the stiff- 
ness and formality of the proceed- 
ings work against it. The opener 





also had some lines spoken by the 


with his cameras. The offbeat 
documentary, in which KTTV, Los 
| Angeles, is partnered, expands the 


typeof fare offered in syndication. 
ie goenly ; 

Sante peek a punch. greater than: 
offered by sOme weake> traditional. 
syndieation entries. 

The format is simple. Members 
of the California Parole Board sit 
at a meeting in which a prisoner is 
brought in for a hearing. The in- 
itialer was filmed at San Quentin 
One prisoner, a man in his 50's, had 
murdered his’ wife. Another 
prisoner, much younger, had been 
sentenced for forgery. The face of 
the prisoner was photographed 
with the cameras angled against 
the prisoner's back. 





contaims. enough interest | 
The high; 


f murder, broke down and |has the distinction of coming first, 
cried as he told of what happened | it having started last season on the 
to him The second prisoner | air in Los Angeles. Shows were 
seemed emotionless and out 


sree 


of | back-to-back on WNTA. 
touch with the reality of his situa- | Hurtling along with a careening 
tion . . }auto is dangerous, however briefly 

The yiewer gets indices to the/ that sense of danger is transmitted 
prisoner's character and what led /to yiewers, but there’s something 
him into crinie, “Interest is piqued | ersatz about passing off a shark 
(but hardly satisfied. The 
postponed granting a parole in| 
one case, while approving a parole | with a bow and arrow—as a scary 
in another. From the filmed pro-| pursuit. It seemed, when seen 
ceedings alone, the viewer could | Thursday (19 “Business” was 
hardly reach a firm conclusion. about as adventurous as drinking 

Horo. coffee with a fully dressed member 
of the Folies Bergere. 

Then, too, it seemed to pay in 
having a relative non-pro do the 
narration for “Business,” after wit- 
nessing the forced elation, border- 
ing sometimes on the hysterical 


| 
; 


ered launch—even though done 


HIGH ROAD TO DANGER 
With Steve Brodie, narrator 
Producer: J. Ettiinger 

30 half-hours (26 in color) 
Distributed by: Medallion 























risoners which were unintelligi- Coming in full view of the audi-| WNTA-TV, Newark-N.Y. of actor Steve Brodie trying to 
le ence were members of the parole “Danger Is My Business” (also | convince people a hare is a mink. 

Producer-director Fred Becker panels: Clinton Duffy, former war-| reviewed here) is the twin to Art. 
, a ———— | eo tees 


How many puffs in a station break- 


Of 


when does sales resistance become resentment 7 


nother place where film comes 


easy with 


commercials onf 


mMdelaliclalmel-iiels-in Zcltm alek 


of 


> wo 


ay 


nd-white—or color 


iaal-iee late, 


statior 
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Picture f 


in COLOR . . . You'll be glad you did 


board hunt from the bow of a high-pow- | 


WNTA-TV, Newark 

Even though it appears to be a 
jlow-budget documentary, “Danger 
Is My Business” (seen Thursday at 
/7 p.m, on WNT 4A-TV, Newark) still 
| has a far piece to go before it 
| achieves a reputable measure of 
ithe interest or excitement it pur- 





| ports to have. 

| First edition of this program, 
|narrated by a weather-beaten Col, 
| John D. Craig, concerned a 1,900- 
|mile Mexican road race. Some of 
‘the photography was dizzying but 
ithe footage, made from within an 
|auto racing over 90 miles an hour 
ldown twisting and _ treacherous 
| roadways, was repetitious. The in- 
litial impact of the daring involved 
|wore off quickly. In his pre-race 
linterview, Craig was stilted but he 
| proved a better hand at off-screen 
| narration. 

Rackground music was disorder- 
|ly and, more often than not, was a 
ludicrous footnote to a _ telefilm 
program that might, with some 
judicious editing, make a reason- 
able quarter-hour filler for the syn- 
dication mart Art. 


UNITED NATIONS REVIEW 
With John MacVane, others 
Producer-Director: Arnold Rabin 
26 quarter-hours 
Distributor: Educatonal TV & Ra- 
dio Center 
Annually, the United Nations Ra- 
dio & Visual Services Division is- 





sues this weekly film report on ac- 
tivities at home base Because 
there are so many member nations 
to keep happy this quarter-hour 
feature news review tended, on the 
first program .of the season (seen 
on both WCBS-TV and WPIX, 
N.Y.) to over-generalize its ap- 
proach 

Questioning by host John Mac- 


Vane of the new General Assembly 
President Charles Malik of Le- 
banon did not elicit any burning an- 
swers. Nor did the film clips of 
Secretary of State Dulles discuss- 
ing the Middle East, outer space 
and the volatile Formosan questions 
reveal any new or interesting slants 
on any of those subjects. Ditto the 
clips of Russia's Gromyko on the 
same topics. Stanza seemed satis- 
fied to repeat week-old news, not 
to enlarge upon it, perhaps for fear 
that enlargement would destroy 
objectivity. : 

There are to be 26 quarter-hours 
for distrbiution to tv stations 

Art 


Chatter ! 

















~ Vidpix 
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Leslie Harris, CBS Film Sales 


topper, to the Coast... Roy 
Lampe appointed sales manager 
of the industrial sales department 
of Q.E.D. Productions, Lampe had 
been associated with public rela- 
tions firm of Harold Schor Associ 
ates as an account exec... Flame 
ingo Telefilm Sales has acquired 
three new features for ty distribu. 
tion. They are “Sail Into Danger,” 
Starring Dennis O’Keefe, “The 
Surgeon's Knife,” starring Donald 
Houston, and “At the Stroke of 
Nine,” starring Patricia Dainton 

- » Flamingo Telefilm Sales is 
opening new offices in Atlanta 
headed by Jeff Davis. George Gil- 
bert, previously an account exee 
with Official Films, joins Flaminge 
to cover the Ohio Valley and Michie 
gan areas... Screen Gems’ intere 
national sales boss William Fines 
shriber departed last week for 
three-month sales-survey tour of 
Europe and Far East... Henry S, 
Newman to sell for Inter World TV 
Films, the Guild overseas subsid 
Nicholas D. Newton to Bill 
Sturm Studios as salesman, 

Fernando C. Alvarez has been 
appointed Mexican representative 
for ABC Films, He will report to 
Raul C. Conangla, coordinator of 
Latin American sales.. Alvarez re- 
places Alex Duncan, resigned .., 
James Lawrence Fly Jr., has been 
named account exec in the sales 
department of National Telefilm 
Associates’ broadcasting properties 
,.. Anita Bryant, a Miss Oklahoma 
| beauty contest winner, signed for 
ja stint in a “N. Y. Confidential” 
episode .. . Kurt Blumberg, sales 
v.p. at Television Programs of 
America, finds himself in the “sil- 
ent service.” He reported for sub- 
marine duty Sunday (14) for a two- 
week stint as a lieutenant in the 
Naval Reserve, 


ee 
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CLUE #1 Compare ratings and costs. In the latest U. S. Tele- CLUE #2 Scout the Northeast. In Boston, for example, BADGE 
pulse, BADGE 714 outrates all syndicated drama shows... 17 714 comes up with an 18.2 rating, a 44% share-of-audience, and 
out of 18 comedies...12 out of 13 mysteries. Average cost/ a cost-per-thousand of only 76¢! 


1000 viewers/commercial minute in the top 60 markets: $1.19! 








CLUE #3 Scour the South. BADGE 714 rings up a resounding CLUE #4 Travel the Midwest. Indianapolis, for instance, 
17.7 rating in Atlanta, with a 36% share-of-audience, and a where BADGE 714 shows a 22.9 rating, a 43% share-of-audi- 
cost-per-thousand of just 88¢! ence, and a cost-per-thousand of 76¢! 








CLUE #5 Go West. Denver gives BADGE 714 a 25.2 rating, CLUE #6 Comb the Northwest. It’s an 18.2 rating for BADGE 
a 49% share-of-audience, and a cost-per-thousand of $1.16! 714 in the Seattle-Tacoma market, with a 40% share-of-audi- 
ence, and a cost-per-thousand of $1.27! 

Now, check these other arresting BADGE 714 clues: 









neta TELEPULSE RATING AUDIENCE» PER-COMM. MIN. 
Columbus, 0. 17.9 35% $1.24 
Dayton 31.3 64% 85 d 
Minneapolis-St. Paul 14.2 44% 75 The solution is clear. Turn your old clues into cash. Lock up 
Washington 13.5 32% 49 salient taiieatinds el ae 
Wichita-Mutchinson 150 37% 60 BADGE 714 at once! NBC TELEVISION FILMS-A DIVISION OF 
Houston-Galveston 12.5 31% 1.2 ' 
Kansas City 13.9 37% 1.47 
Portland, Ore. 15.5 25% 94 
Wheeling-Steubenville 25.3 42% 56 
Norfc 17.9 , 41% 1.05 
PRS SS ar ek oe eee a Oe a aS ( 
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Daytime B'casters, 


After FCC 


Setback, Now Look To Congress 


Washington, Sept. 23. 

Daytime-only AM_ broadcasters 
are banking their hopes now on 
Congressional action to extend 
their operating time after: losing 
cause before the Federal 
Communicat‘ons Commission. 

The Daytime Broadcasters Assn., 
Inc.. had asked FCC in December, 
1955, for a new rule allowing their 
members to be on the air from 5 
am. or local sunrise, whichever is 
earlier, to 7 p.m., or local sunset, 
whichever is later. 

FCC in its order last Friday (19) 
rejected the petition, declaring it 


their 


“would not serve the public inter- | 


est.” The Commission argued that 
the populat‘on which would gain 
service from the extended broad- 
is “vastly exceeded” by the 
population which would lose out 
because of the added interference. 
For one th'ng, FCC said, on vir- 
all c'ear channels “all sec- 


cast 


tually 
ondary service would be _ de- 
stroved” while daytime stations 
were in night operation. 
It also cited “severe interfer- 
ence” to fereign stations which 
»uld be “inconsistent with inter- 
ational understanding.” In a con- 


y 
n 
curring statement, Commissioner 
John Cross sa°d he went along with 
the opinion “with regret” because 
he saw the desirability of letting 
daytime stations give longer hours 
of service to their communities. 
But, like his fellow Commissioners, 
Cross said th's was outweighed by 
the “vast new interference areas” 
wh.ch would result from the pro- 
posed rule change. 

The daytime broadcasters, among 
other arguments, had contended 
that more than 7,500,00 people live 
in the 913 communities which have 
no local radio outlet other than 
daytime-only stations. One of the 
needs not being fulfilied, they said, 
is for farm market and weather in- 
formation in the evening and early 
morning, when farmers are able to 
make the most use of it. 


y* 





? 


'Susskind’s ‘Open End’ 
Without Closing Time 


| “Open End” is the tentative title 
for David Susskind’s upcoming in- 
|terview stanza on WNTA-TV 
| When the show premieres on Tues- 
day, Oct. 7, station plans to keep 
the closing time period flexible 
As both the station and the per- 


| 


former stated it, the show (which | 
| is skedded to start at 11 p.m.) will} 


| not 


ing able to determine the show's 
| week-to-week length by what they 
| judge to be the level of interest 
| during each performance. Station 
said latenighter could run ‘or 20 
|; minutes or two hours. (A similar 
| plan was devised by rival WABC 
| (now WNEW-TV) when Ted Cott 
who now bosses WNTA, was head 
ef the DuMont station). 


BUTLER, GOODNOW 
HELM WISN (AM-TY) 


Milwaukee, Sept. 23 

James T. Butler and William 
|C. Goodnow have been appointed 
|managers of WISN radio and 
WISN-TV, respectively, following 
the resignation a week ago of 
John B. Soell, general manager of 
‘the ABC affiliates here 
ments were made by D. L. 
| vost, g.meof Hearst Corp’s radio 
and tv division. 

Butler had _ previously been 
asst. manager of the Hearst radio 
and tv outlets in Milwaukee, hav- 
ing joined the company in March 
of this year from WIRL, Peoria, 
Ill. Goodnow was wooed over 
from WXIX, the CBS o&e here, 
where he had been sales manager. 





Pro- 





have a definite closing time, | 
| with the director or Susskind be-| 


Appoint- | 


| while 
| spot 


| unattended 


Denny Goes A-Touring 
‘ith ‘Town Meeting 


George V. Denny Jr., moderator 
of the defunct “America’s Town 
Meeting of the Air” and until re- 
cently vice-chairman of the People- 
to-People Foundation, has formed 
a touring “town meeting.” First 
project is a junket to eight South 
American cities with 20 to 30 U:S. | 
ecucational, cultural and business 
groups participating in meetings 
with their Latin opposite numbers 

No broadcasts are planned for} 
the intial tour, but Denny is aiming | 
at air sponsorships for subsequent 
tours 


Push-Button B’ casts 
As a New Automated 
AM Program Service 


Programatic Broadcasting Serv-| 
ice, Inc., a newly-formed subsid of | 
Muzak, has unveiled a new auto-| 
mated radio program service to be 
S. radio sta- 


made available to U 


tions early next year. Jack 
Wrather chairman of Muzak’s 
board of directors, also will be} 


board chairman of Programatic | 
Broadcasting 

New “push-button broadcast 
service” be demonstrated to 
the industry at the National Assn.| 
of Broadcasters regional gatherings | 
in Oklahoma City, San Francisco, | 
and other cities starting Monday | 
(99) | 


will 


Program service is based on the | 
idea that American adults prefer 
to listen to pleasant music rather | 


than endless repetition of “top 
40” tunes. Programatic has pacted | 


with Muzak to select program, and | 
record the tunes on tape. Music | 
will be for entertdinment, rather | 
than background variety. Radio 
stations will be able to broadcast | 
up to eight hours of the music| 

inserting locally-recorded | 
announcements and _ special | 
programs. All of this can be done} 
completely automatically with an 
machine. 


| th's time to help it sell children’s 


| has shunned 


| try 
| Store’s juvenile book departmert. 


MARSHALL FIELD’S 
KIDSHOW FOR TV, 


Chicago, Sept. 23. 
A Chicago department store is | 
giving television a fresh chance— 


Marshall Fie'd & Co., which 
the medium a long} 
time, is mounting a 15-minute color 
strip on WGN-TV by which it will 
to promote interest in the 


books 


It’s the first purchase on a Chi 
station by a department store since 


the Fair Store dropped its short- 
lived sponsorshin of latenight fea- 
tures on WGN-TV about a year 
ago. 

Titled “The Storyte'ler.” new 


early-evening kidshow will focus on 
classics and contemporary books 
for youngsters, using original il- 
lustrations as foreground for thre 
dramatic readings of Val Bettin. 
Bettin is a grad of London's Royal 
Academy, and he had worked sev- 
eral years in English repertory 
theatre 

Cross-the-border .displaces 
Fairy” at 7:15 p.m., WGN-TV 
bitious puppet show which 
had sponsored for 26 weeks. 


“Blue 
*s am- 
RCA 





’ . . . . 

FM’s Big Noise in Chi 

Chicago, Sept. 23 
Windy City’s FM band, which has 
been making formidable noise the 
past couple months, gets further 
enlivened Oct. 1 when two new 
channels sign on with call letters 

of WDHF and WFMQ 
Former owned by 





is Jim De 


| Haan, a southside hi-fi dealer; lat- 


ter by Les Vihon, a former hi- 
fidelity retailer and sometimes mu- 
sic promoter. Vihon’'s station, it’s 
understood, will program features 
extensively, as well as music. 





Atlanta—Harold F. Walker. 
former vice president in charge of 
sales for WDIA, Memphis, has 
been named vice president and 
national sales manager of the} 
Rounsaville chain of radio stations, | 
which includes WQOXI, Atlanta 
indie, located in Buckhead, swank | 
suburban area. Atlanta is HQ of | 
web. Walker is scheduled to take 
over duties Nov. 1. 


British ATV Buys 


Australia Outfit 


London, Sept. 23. 

Associated TeleVision, the tv 
company which operates the com- 
mercial outlet in the M‘dlands on 
weeksdavs and in London over the 
weekend, has bought, with the ap- 
proval of the Australian Govern- 
ment, Broadcasting Associates of 
Svdney. which controls extensive 
tele and radio interests 

The company, formerly owned 
by the Daily Mirror and Sunday 
Pictorial newspaper group in Lon- 
don. has a substantial holding in 
a Svdney tv station and is a major 
stockholder in radio stations in 
Svdney. Melbourne, Adelaide, Can- 
berra, Wollongon and Young. John 
Patience, a Sydney lawver, has 
agreed to remain an chairman of 
the company. a position has has 
he'd for several years. 

With its radio interests, Broad- 
casting Associates is also a parte 
ser in the Macquarie Network. the 
leadine commercial radio web in 
Australia, with affiliated stations 
in all capital cites and in the main 
country centers The Macquarie 
Network provides nationwide pro- 
gramming in Australia and its 
news service is taken by 21 stations 
in New South Wales. 

The Macquarie Network, to- 
gether with the Artransa Radio 
Transcription service (a subsidiary 
of Broadcasting Associates) form 
the largest Australian producers of 
commercial radio protrams for use 
on stations within Australia as well 
as overseas. 

In the commercial tv field, 
Broadcasting Associates interest is 
in the Station ATN (Channei 7) 
Sydney and also owns Artransa 


| PTY, which operates film studios 


for the production of programs and 
commercials. During the seven 
years in which the Mirror-Pictorial 
group owned Broadcasting Asso- 
ciates, they spent around $2,000,000 
on modernization and in improving 


‘equipment and studios. 











—— 


THE MOST 


MODERN STUDIOS IN EUROPE 


September 1958 — vast reconstruction work now completed. 
Shepperton available to the producers of the world. 


for your major 





feature productions, 


television series 


or commercials 








Westrex magnetic photographio 
sound recording and dubbing facilities, 
single track, stereophonic. 


Also R.C.A. recording, 
Eleven stages. 


Large and modern special effects 
department staffed by experts. 


Thirty-six cutting rooms, 
Four theatres. 


Extensive lot, approximately 60 acres 
including lawns, rivers, woodlands 
and formal gardens. 


Situated thirty minutes drive from 
London in the centre of the picturesque 


Thames Valley countryside. 


And recently formed T.¥. unit 


specializing in television series: 
SHEPPERTON TELEVISION FILMS LTD 
CABLES: SHEPFILMS, 


SHEPPERTON, ENGLAND. 
TELEPHONE CHERTSEY 2611 
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MGM's 


ane 


BOOSTS 















Mr 
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: Gene, rd A, 
Bacay” Stee ange 
ot wou? Broad, ger 
Ww York, i 
or 
Jus: 
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D Wing t ght you'd Like 





00/ 


52 hilarious subjects never before 
shown on TV... tie-up your market 
before the sellout! 


7.4 20.6 18.4 


ARB ARB ARB 
PHILADELPHIA CHARLOTTE WICHITA 








TAKE A TIP 
FROM LEO... : 
AND CALL 

MGM-TV 

TODAY! 


Write...wire or phone... 
Richard A. Harper, 
General Sales Mgr. 
1540 Broadway, 

New York 36, New York 
JUdson 2-2000 


A Service Of 
Loew's Incorporated 
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Radio Reviews 








MARY MARGARET McBRIDE 
Producer: Janice Divine 
Director: Bob Warner 

60 Mins.; Mon.-thru-Fri., 1 p.m. 
PARTICIPATION 

WNTA Radio, Newark. 


Mary Margaret McBride has re- 
sumed her chatter show on WNTA 
after a summer kayoff and the vet 
femme broadcaster’s _ listeners 
should put out the welcome mat. 

She has a wide, colorful, rich | 
background and draws from it copi- 
ously. She also has a spontaneity 
associated with youth. In fact, she 
puts many of her young immitators 





to shame. She ranges freely over 
a wide variety of interesting topics, | 
in an intelligent manner, and in a} 
personalized way. 

Judging from her opening one-| 
hour stint last week she has the 
added virtue of actually reading 
the books of her author guests. 
Bentz Plagerman, who wrote “The 
Steel Cocoon,” was on the guest 
seat Monday (15). Miss McBride 
had a lot of fresh impressions of 
not only the “Cocoon” book but 
other tomes scripted by the author. 
It was an interesting gabfest with 
the topics ranging from war, to the 
use of profanity in books, to the 
luxury of dishwashers. Unlike other 
gabbers Miss McBride can be light 
and breezy without being pointedly 
cute and innocuous. 

The program was constantly in- 
terrupted by late bulletins on the 
Newark bridge train disaster. It 
was jarring to the listener and it 
would have been better had Miss 
McBride and her guest been ap- 
prised of the interruptions. Con- 
tinuity of the show would have 
been better that way. (Incidentally, 
station’s news department appeared 
right on top of the disaster devel- 
opments, with on-the-spet reports, 
list of casualties, etc.) 

One grievous error committed 
by Miss McBride was her continu- 
ous plea to listeners that they buy 
the products advertised. She should 
be confident that hers is an inter- 
esting program and the commercial 
message will come through without 
plaintive appeals to buy. Horo. 


CITY IN SOUND 
With Jack Angell, others 
Producer-Director: Don Anderson 
25 Mins., Sun., 8:35 p.m. 
WMAQ, Chicage 

“City In Sound” is a continua- 
tion of the Illinois Institute of 
Technology series that had run 
several years on WBBM under the 
tag “Ear On Chicago.” In switch- 
ing stations, it was necessary to 
trade in commentator Hugh Hill 


Japanese 





for Jack Angell, and the change so 


far reflects no dishonor on the 
format. 
pubaffairs entries on local radio 
with still a bottomless well of sub- 
ject matter. 

Important difference at this june- 
ture is that Angell is essentially a 
newscaster, while his predecessor 
at the mike is the news reporting 
ace of the local CBS shop. This 
necessarily changes the tenor of the 
show. Angell treats the _ install- 
ments as feature stories, while Hill 
gave them the urgency of hard 
news. : 

Outing caught had to do with 
foreign. language papers published 
here, the three surveyed on the 
show being the Polish Daily Zgoda, 
the German: Abendpost, and the 
Shimpo. Interviewing 
the editors of the three against 
the vivid backdrop of presses, lino- 
type and other machine sounds, 
Angell seemed to have only a single 
thematic question to ask, “Why a 
foreign language newspaper in this 
country?” The rest of the time he 
probed statistics of an individual 
nature, as circulation figures, etc. 

Nothing important was un- 
earthed on the show, and the theme 
question brought the obvious an- 
swer—that the papers are pub- 
lished to bring news more clearly 
and quickly to the great number 
of foreign-borns who are not able 
to read English well, if at all— 








but as a feature story it was 
generally interesting. ues 
aqua Continued from page 26 = 








made a 30-page presentation and 
the deal was made. Celanese was 
willing to try tv advertising again. 
They had once sponsored “The 
Celanese Theater” in 1951-52 on 
network. Then, in 1955, they intro- 
duced “Arnel,” a new synthetic 
fiber for 13-weeks in scattered mar- 
kets. 

Celanese picked “Inga’s Angle” 
for its 1958 trial tv run because of 
WRC's highly developed live com- 
mercial technique, but also because 
of the talents of the young Swedish 
personality, well-known to Wash- 
ington housewives. Inga looks like 
Mrs. Suburbia wants to look. 

Models will be parading all week 
on Inga’s show to illustrate how 
Celanese garments have been 
adapted to the needs and desires of 
the suburban housewife. One show 
will be done in color. 

What WRC could offer Celanese 
represents more than a year’s hard 


It is still one of the better | 


|efforts at developing a way to 
| make economy-rate live commer- 
| cials for both soft and hard goods 
for local as well as national spon- 
sors. Peoples Drug Stores were the 
WRC-TV’s first live commercial 
customers; then Sears, Woodward 


& Lothrop, Ford, and Safeway 
Stores. 
Today, everything from power 


lawnmowers to flimsy nightgowns 
are being sold by live commercials 
here. With the WRC staff provid- 
ing the know-how and the trans- 
portation of materials to be adver- 
tised, plus assuring Safety of prod- 
ucts at WRC studios where lockers 
are available to store goods, the 
local sponsors have expanded 13- 
week contracts to 21 and 52 weeks. 

George Titus, Woody’s advertis- 
ing director, is sold on the success 
of the video venture for his Wash- 
ington department store. 

‘We started out advertising on 


tv.” explains Titus, “because we! 
thought a store as important as 
Woody's should be part of any 


media as important as television.” 

Titus points out that tv commer- 
cials offer three dimensional ad- 
vertising and simultaneous action 
which newspapers don’t. 

“Another advantage to the ad- 
vertiser,” according to WRC’s 
, Coyle, “is that it provides the local 
retailer a chance to compete with 
the national advertiser in the qual- 
ity of the commercial. 











UA Syndication 


Continued from page 23 











zation probably will come at the 
|} end of the year. 


UATV plans to come into the 
| 


market in January, when network 


axings are expected, with from five | 
Under its policy 


to six properties. 
of going ahead with production of 


39 in a series, each skein will be! 


well in production at the time. 
Properties have been and are be- 
ing selected with the view that if 
they don't make it nationally, they 


have appeal to regional and other! 


advertisers in syndication. It will 
be in the December-January period 
when the shakedown on properties 
occur and UATV's 
will be ready to be unveiled. 

Three properties already 
been set for shooting. 


have 
They are 
' Vikings,” and the Keenan Wynn 
starrer “Troubleshooters.” UATV 
is close to signing for another prop- 
erty shortly. 
“The Young in Heart” pilot, the 
only one on its schedule not set at 


this time for shooting of 39 epi-| 


sodes. 
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. « » SILENT Operation 
Designed to Fit ALL Cameras 
VU in Lens Mirrow System 
Available 


Shoul 
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810 N. Highland, Hollywood, HO 7-9262 





TELEVISION 


Q-TV Means the Finest in PRECISION 


ered in YOUR Budget 


Tv 
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syndication arm | 
“The Dennis O’Keefe Show,” “The 
| 


Additionally, it has 


| time budgets 


| lucky Y & R hits it on the ABC 
| sked. 
| A good part of the $15,000,000 


i ing ads, 


Inside Stuff—Radio-TV 


When Garry Moore learned that Marilyn Maxwell was booked for 
his second show on Oct. 7 on CBS-TV, he recalled that the singer 
worked with him nearly 20 years ago in Chicago radio. Moore was 
doing a show at the time slugged “Beat the Band” and among the 
bands aired was one batoned by Ted Weems with a girl singer named 
Marilyn Maxwell and a male vocalist merely identified as Perry Comoe. 

Moore isn’t quite certain whatever became of Como but he does 
recall that the whole package amounted to $1,200 a week—a lot of 
dough he insists way back in 1939. 





An old friendship between Pat Hoy, president of the Hotels Sher- 
man and Ambassador, Chicago, and Frank W. Kridel, executive vee- 
pee and managing director of both the Hotels Astor and Manhattan 
is the whyfore of the Don McNeill “Breakfast Club” originating its 
|25th anniversary show the week of Oct. 6 from the Manhattan’s Olym- 
| pia Room. Entire troupe will stay at the N Y. hostelry. 
| Ed Sullivan is the opening guester and Johnny Desmond, costar of 
\“Say Darling,” who started on “Breakfast Club,” is slated for the 
| Wednesday “breakfast” guest; Garry Moore, Thursday; Patti Page, 
| Friday. The Tuesday guest is being set. 
| 








A three-minute narration by Edward R. Murrow concerning the 
role and meaning‘of the Liberty Bell highlighted the Philly ceremo- 
nies marking the official transfer of WCAU-TV to CBS, its new own- 
er and operator. Proceedings were telecast live from Independence 
Hall (21). ° 

Murrow’s narration, presented to the National Park Service and the 
City of Philadelphia, gives the bell a voice with which to tell sight- 
seers its story—how the bell cracked while tolling during the funeral 
procession of Chief Justice Marshall, in 1835. Visitors can hear story 
by pressing a button to activate it. 

The official welcome was conveyed during Independence Hall pre- 
gram, “The Liberty Bell Speaks,” by Mayor Richardson Dilworth and 
|accepted by Donald W. Thornburgh, managing director WCAU sta- 
tions. 
| To promote its “Operation Daybreak” programming, ABC-TV is fly- 
| ing 60 Texans to New York for a five-day junket. Trip begins on Oct. 
15 aboard a showplane. 
| The Texans, participating in the promotion begun by WFAA-TV, 
| ABC’s Dallas affiliate, will visit the various,new shows kicking off on 
ABC's enlarged pre-dark sked. Studio trips, a Stork Club cocktail par- 
ty and theatre going are On the itinerary. 

The web arranged with Braniff to fly the junketeers east. 








Newly-organized Windy City chapter of Academy of Television Arts 
and Sciences got an impressive sendoff last Tuesday (16) by 1,030 
tradesters who truned out for the first official banquet; by Ed 
Sullivan, who planed in for the evening to host the Academy’s special 


video program; and by the ARB rating of 28 ‘representing a 58 
audience share) which the half-hour Academy localer racked up. 
Show was a cooperative effort of the four Chicago commercial sta- 


tions, into which were shoehorned around 20 of the city’s top videe 
personalities, in addition to taped segs hy Jack Benny and Dave 
Garroway. Frank Atlass produced it, WBBM-TV beamed it, and WGN- 
TV crews handled the remotes. Wrigley Chewing Gum Co. picked up 
the $6,000 tab for the show, taking credit only on the closing crawler. 

Chi ATAS membership is up now to 350, with 500 seen as certain 


by the year’s end. 
. = | 


I'M GOING TO 
TRY THAT CANDY! 
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The Big Daytime 


Continued from page 21 








scribes from all parts of the coun- 
try to generate coast-to-coast ex- 
|citement for the web’s daytime 
|fare. It’s the first time on record 
that NBC and CBS, in effect, have 
| been obliged to take their cue from 
the ABC razzmatazz. 

The Y & R story has some in- 
triguing overtones. Practically the 
whole publicity dept. at the agency 
has been alerted to the ABC day- 
time buildup and is out “pounding 
| the beat.”” The stakes are high for 
the agency. It was virtually Y & 
R’s idea in the first place. It went 
out on @ limb in convincing Gen- 
eral Foods to pour so much coin 
into the venture. If it can eventu- 
ally boast to GF that “we told you 
so,” it could elicit a whole new 
client respect for the agency. The 
Young & Rubicam vs. Benton & 
Bowles longstanding rivalry for GF 
billings is hardly a trade secret. A 
| lot may depend—including night- 
as well—on how 








ABC allocations comes out of coin 
| prevoiusly earmarked for mags. 
| Which has doubly compounded the 
| embarrassments for Y & R, which 
happens to have Henry R. Luce’s 
Life in the house. Life, under- 
standably, doesn’t like it a bit and, 
from all accounts, has told off 
\Y & Rin no uncertain terms. 

Big question mark, of course, is 
| will ABC make it on the schedule 





WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 
our specialists fill you in on 


some WGN-TV case his- 





| that's been lined up, This in- tort . 

| cludes such entries as the L. A.- ories and discuss your 
|originating “Day In Court” live| sales problems. 

| recreations; Liberace, Peter Lind 

Hayes, ‘“Mother’s Day” audience A A 
participationer; “Time -for Ro- 

mance” and Goodson-Todman's PUT 

“Beat the Ctock.” They're up , JO 











against some formidable NBC-CBS 
competition and for ABC it means 


in your Chicago sales with 


building an audience virtually 
from scratch. 
By Dec. 1 it'll know—as will 


Y & R—just about where it stands. 

Dallas—WFAA-TV is conducting 
a search for an on camera fulltime 
|weatherman to replace Warren 
| Culberson who is leaving for Chi- 
|eago. Local newspapers are carry- 
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aBc’s Birmingham Studios 


RIGHT An Armchair Theatre production at ABC's Manchester Studio 


The Success of Britain s 
ABG Television Network 


SIR PHILIP WARTER, 

Chairman of the Associated British Picture Corporation, 
of which ABC Television is a subsidiary company 

had this to say about the progress of ABC Television 

in his Annual Report to shareholders in July: 


‘anc Television Limited is responsible to the Indepen- 
dent Television Authority for the provision of all week- 
end programmes in the Midlands, Lancashire and 
Yorkshire. During the year, the Corporation acquired the 
4°. outside interest in ABC Television Limited, which is 
now a wholly owned Subsidiary. 

In February 1956, when transmission commenced in 
the Midlands, our programmes were received by about 
one million people. We are now bringing ABC program- 
mes each Saturday and Sunday to over ten million 
people in the Midlands and the North and we expect 
the figure to be even greater by March 1959. 

Equally, the hours of transmission are increasing and 
we are now putting out twenty hours of programmes 
each week-end, including three hours of religious and 
informational programmes on Sundays. It is important 
to note that out of this twenty hours only two and a half 
are taken up by imported film, all the rest being of Brit- 
ish origin. A feature of the ABC activities has been the 
extensive use of outside broadcasts and already in our 
areas programmes have been produced in 80 towns in- 
volving the Outside Broadcast Vans in 150,000 miles of 
travelling. P 

The success of ABC Television Limited in the future 
is bound up with its ability to maintain and expand its 
audiences by constantly striving to improve its pro- 
grammes which, in itself, will require additional Studio 
space and other facilities. Our Television studios in 
Manchester and Birmingham are already being fully 
used, and to provide further facilities for additional 
production of Live Television programmes and to 
house our ever increasing staff, the Corporation is 
acquiring additional studios and offices in the London 
area for the use of ABC Television Limited. The Ad- 
vertisement Department will be housed in a new office 
building in Hanover Square. 

Each year brings many new advertisers and products 
to television. It is particularly interesting to record a 
marked increase in the number of advertisers using 
television during the Summer period, which has hither- 
to been considered a slack season. 

The planning and operating of our television stations 
are extremely complicated, both from a technical and 
an administrativé point of view. The smooth running of 
the whole operation is dependent to some extent upon 
constant liaison with the Independent Television Auth- 
ority. I would not like to miss this opportunity of re- 
cording the fact that we receive the utmost co-operation 
and assistance from them.” 


"Our Television studios in Manchester and Birmingham are being fully used’ 
ABOVE ‘The Sunday Break - the only programme of its kind in the world, in production at 
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_ Femme Greeleys & Brisbanes 


Continued from pace 20 

















Cronkite is reportedly set to do; this category. “We met our obliga- 
P d. 
narration of the CBS film. tions,” he sai ; 
| ‘ 49 amateur 
Observers thought the stunt one He was certain the 49 _ 


: correspondents would be in an ad- 
of the best conducted in recent} mirable position to dine out free 


years with the winners getting top| for at least a year as a result of 
level attention round the clock. | their exper iences during the CBS 
The female Greeleys and Brisbanes | Daytime Televisit Week. * ‘Ww e care 
were given jampacked portfolios | about you and we are proud to 
at the outset consisting of diction- | have you here,” he said. 

aries, thesuaruses, steno pads,| The gals responded by present- 
pens and pencils, tourist guides, | ing tokens of appreciation, in the 
rain hats, bios of performers and } form of cartoons and their signa- 
you name it, Their bedrooms were | tures, to CBS staff workers who 
equipped with typewriters, oodles had hosted them in such Lucullean 


fe aper, flowers, fruit. A | fashion. 

eae pe online of CBS| The delegate from Alaska ap- 
Srens was assigned to the aspiring | | peared to steal the thunder from 
Nellie Blys to provide guidance | the other winning contestants. She 


|was Mrs. Colleen Roguska of An- 
| chorage. A goodlooking strawberry 
blonde with a rapid flow of Kion- 
dike gab, she came to N. Y. with 


squired around town to the best | many Northwest Territory _items 
restaurants and viewing such legit | including a parka, mukluks (fut 
productions as “My Fair Lady.” All | boots) and a yo-yo of Eski imo ori- 
their expenses were paid and in gin, consisting of two fur balls on 
addition each gal received $125 | 4 leather thong which she couldn't | 
for a Gotham shopping expedition. | Manipulate but which Oscar Katz 
The gals were addressed by Hub- | 890n took out of her hands and 
bell Robinson exec veepee in danced up and down with the skill 


charge of network programs; Oscar | °f @ Dangerous Dan McGrew. 
During their stay some of 


and material of a personal nature. 
When they weren't visiting CBS 
studios, gandering programs and 
talking with talent, they were 





the 


Sa, eS Oe girls—housewives in the main—de 
-ograms te : >| girls— sewive: ain—de- 
bt CBS-7 1¢-* | cided to go to Reuben’s for dinner 
of CBS-TV, and other executive | ©'¢e¢ to So to Keu ' 
slafigrs |The restaurateur was entranced 


| with their savvy approach to real- 
| ities and when the meal ended, he 


day befor h d t df refused to take their money. There 
ay before their Geparture on | Was amazement in the watery eyes 


with considerable finesse told them | of surrounding waiters. 

of the many tempting Se een | “It’s the first time he done that 
ae ge ao =” ys bse in 17 years!” one of the grizzled, 
schedule, notably in the daytime 

division. He pointed out that there eae. Delees growled 
will always be complaints when 
favorite programs are yanked off 
the air to make way for important 


Cowan addressed them at a Wal- 
dorf luncheon on Friday (19) the | 





Fee Slapped Down 








public service features, but one 

can’t please people all the time, he | === Continued from page 25 = 

lamented. such a claim, the judges con- 
Cowan said he was proud of | cluded. 


In the second case—heard by a 
different trio of circuit judges— 
the court sent back to the FCC for 
further findings its grant of 
Channel 13 in Biloxi, Miss., to 
Radio Associates, Inc. WLOX 
Broadcasting Co., the rival appli- 
cant, had appealed the decision. 

The court opinion was to the ef- 
fect that the FCC had not gone 
into the matter of the financial 
qualifications of Radio Associates 
sufficiently to justify its finding 
that it could construct and operate 
a tv station. 

From what was on the record, 
the court said, the opposite was) 
true. Radio Associates was count- 
ing on a $300,000 loan from Ed- 
ward Ball, one of its minor stock- 
holders, to build the station and 
operate it the first year. In view 
of this situation, the judges said 
a finding of financial ableness 
“strains credulity, to say the 
least.” 


WTCN Hoops It Up 


St. Paul, Sept. 23 
The hoop rage is receiving im- 
portant Twin Citles’ radio recog- 
nition. 
WTCN announcers give hoop in- 
struction every hour—a different 


CBS’ news coverage during the re- 
international crisis and he 
included ABC and NBC in 


cent 
also 
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set each time, or 15 in all, and 
ALL INQUIRIES CONFIDENTIAL ff | ‘Men starting all over. 
This is preliminary to a hoop 





contest which the station will stage 
Oct. 11 or 12. 











SS S.M 





JEFF JORDAN IN 
SHIFT TO KDKA-TV 


Pittsburgh, Sept. 23. 
Jeff Jordan, deejay-chatterbox 
of WEEP, has left that station to 


make his tv debut locally as head | 


of new “Morning Show” format 
that KDKA-TV has just set up. He 
replaces Jon Arthur, who has been 


doing the daily 7 to 8 a.m. program | 


on Ch, 2 for the last year. 


Jerome R. (Tad) Reeves, g.m. of 
the station, has devised a magazine 
concept for the cross-the-boarder, 
devising it into quarter-hour seg- 
ments with Jordan tying it to- 
gether. Plan is to use number of 
staffers, including recording pia- 
nist Johnny Costa, with the idea of | 
showcasing them for possible fu- 
ture stints of their own, and there 
will also be interviews with name 
people in town via video tape. 





Brit. Trade Union — 


Congress Fears 
Yank-Slanted TV | 


London, Sept. 23. 
General Council of the 
Trades Union Congress has been 
urged to take “all possible steps” 
to reduce the amount of American 


T 


e 


material screened on British tv 
because of the effect it had on 
British life and thought and the 
education of children. Action, in 
the form of representations, was 
pressed for before the renewal of 
the BBC and Independent Tele- 


vision Authority charters. 

Pressure was applied via a reso- 
lution moved by George Elvin, 
general secretary of the Associa 
tion of Cinemetograph and Tele- 
vision Technicians, which deplored 
the amount of Yank material on tv , 
here. The resolution was unani-! 
mously carried, Elvin pointed out 
that in one week recently 18 peo- 
ple were killed, 23 wounded with 
blunt instruments and 11 kicked 
in the stomach—all between 5 
and 6 p.m. on children's tv. A re- 
cent survey, he said, had shown 
that 92° of children’s programs 
included scenes of violence. He} 
wanted something done to make tv 
programs, particularly imported 
material, reflect more correctly the 
British way of life and become a 
little less harmful to children. 

Elvin urged immed‘ate represen- 
tations to the proper bodies, in- 
cluding the BBC, ITA and govern- 
ment 


ROSSELLINI’S INDIA 
DOCUMENTARIES T0 TV. 


Rome, Sept. 21. 

The first 10 documentaries made 
by Roberto Rossellini in India will 
be shown soon over RAI-TV, 7 | 





Italian television network. 


Announcement has beén made 
here by the telenet itself, noting 
that the Italian director was re- 
cently in Rome to record the com- 
mentary and ready the series for | 
their initial airing over Italy's vi- 
deo network. Indian material will 
run under the title: “India, as 
seen by... Roberto Rossellini.” | 
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the network and the international | 


office. 
cal 


Fervoss as a lo- 
singed by the 


However, 


officer, was 


findings too. 


of the commission 
report found that the union was | 
inadequately prepared for the 11-|} 
day strike against the web and that 
“in about nine days of work for the | 
local union during the strike 
there was no plan-in-depth visible.” 
In the findings, the report led off 
with a quote from CBS Bill Fitts 
on the “steady deterioration of re- 
lations” between 1212 and CBS. 
“A spot check of 55 union rep- 
resentatives holding contracts with 
CBS,” the report stated, “revealed 
that their opinion of CBS ranged 
from ‘least troublesome contractor | 
we have in our local’ to ‘best con- 
tractor the local ever had’.” 


A summary 


Pointing up the differences be- |} 
tween D.C. and 1212, the report 
quoted International president 
Freeman on _ several damaging 
statements. Freeman, it declared, | 
said that another trade union “had 
no confidence” in 1212 and that | 
three N. Y. unions only supported | 
the strike against CBS after 1.0.'s 
“assurance and guarantee.” Inter- | 
national radio-tv rep Al Hardy 
termed Calame, with whom he is 
known to have disagreed in the 
past, “very unreliable.” 

Summary laid the blame for an 
unsuccessful strike at the 1212) 
doorstep and accused the negotiat- | 
ing committee, which it implies} 
1212 initially controlled, of failing | 


{ 


as 


|clarify the reasons for calling a 
CBS strike. “Only valid issue was 
a demand for money. This ws 


never clearly expressed.” 
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ltalo Quiz Show 





aaa CONtinued from page 25 = 
red “dangerous” material in| 
blue. 

Following this scheme of things 
Miss Barbato was asked the 
“easy” questions for several 
weeks until, after being told the 
public was no longer interested in 
her, she was given a very difficult 
query, which she failed to answer. 


She wound up with the consolation 
prize—a car. 

A RAI-TV spokesman has since 
denied the report to the press, 
suggesting that Miss Barbato has 
misinterpreted the case. One lo- 
cal source also points out the con- | 
testant’s publicized expose of her 
dealings with “Lascia o Raddop- 
pia” might, under Italo law, be 
chargeable with slander if proven 
incorrect. | 

Entire question, however, is/| 
gaining momentum  and_ looks 
headed for considerable contro- 
versy as the local telenet (which 
is run under Italian government 
grant by RAI-TV) takes the defen- 
sive. 








Brit. Quizzes Hot 


Continued from page 25 











a | 
proving to be an alltime bigtime | 
quiz show on its hands called in| 
aid in the person of 
Shirley Bernstein to advise. The 


fact that she was specially im- 


= 


|statements about 


| others 


include current 


‘Culprit Com's’ 
Get a Showcase 


Washington, Sept. 23. 

The Fall Conferences of the Na- 
tional Association of Broadcasters 
is featuring a 16-minute film show- 
ing typical violations of the NAB 
Television Code. 

In the form of a simulated 
dramatic program, the film ‘points 
up such culprit commercial prac- 
tices as multiple spotting, pitch 
commercials, free plugs, bait- 
switch copy and disparaging 
rival products, 
Illicit sex, suicide, undue violence, 
obscenity and other program vio- 
lations are also demonsirated. 

The NAB’s first Fall Confer- 
ence—to be followed by seven 
across the nation—opened 
Thursday (18) in Biloxi, Miss. The 
theme for this vear’s confab is 
“Dollars and Sense,” and topics 
trends in music 
programming and licensing, staff 
organization and integration, tech- 
nological changes in tv, and per- 
sonnel and labor problems. 

NAB President Harold E. Fel- 
lows, in a speech prepared for the 
southern broadcasters in Biloxi, 
declared that the industrv will 
have to face up to “intense legisla- 


live problems” in the coming 
years. 

Fellows said broadcasting is “pe- 
culiarly vulnerable” to Govern- 


ment control, and lawmakers and 
government officials take a keen 
“and sometimes obstrusive” inter- 
est. He said this interest stems 
partially from the industry's at- 
tempts to “observe government in 
action, report ifs performance, 


| and criticize if need be.” 


What the country needs, the 
NAB chief added, is a “strong 
vigorous system of broadcasting” 
—not one “perforated by meaning- 


|less legislation and regulation.” 
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ported for this purpose was not 


passed unnoticed by the Daily 
Sketch, which while not naming 
-her, pointed out that she was one 


of the Americans questioned by 
the New York District Attorney in 
the tv quiz business. The writer 
cemmented: “Surely Granada 
would be advised not to seek ad- 
vice from people mixed up in the 
U.S. inquiry.” 

Later in the piece, the writer 


DUE-BILLS 
BOUGHT * SOLD * EXCHANGED 


Airline — Resort — Hotel 
Merchandise 


THE CATALOGUE DESK 


6013 Sunset Bivd., Hollyw'd, Calif. 





advises the web to stop “leaning 





on the Yanks. You get the ideas 
and the shows from them. Do you 
really need them to teach them 
your own job?” He also points out 
that two Americans involved in 
the probe are collecting $420 apiece | 
each week while ‘Twenty One” is | 
running here, and states: “So while} 
the British boys are in fact as in- 
nocent as newly-born babes, it 
seems to me that they are almost 
inviting the odd quizzical glance.” | 








Atlanta—Ben Ackerman, man- 
ager of WGST, Atlanta, owned by 
Georgia Institute of Technology 
and operated by State Board of 
Regents, has urchased WCRE, 
Cheraw, S.C., 1,000-watt daytime 
Purchase price was re- 
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Chi Reps, Admen 
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| Whopping Nighttime 


The dozen or so who petitioned out , serious when J. Walter Thompson 


of the campaign said they could 
buy the time at local rates, which 
in some cases were as much as 
50°) lower than national rates. 
Norge is only a single—and the 
latest—instance where an agency's 


ilets Schlitz get away 


jlets Kroger do 


national ad camgaign for a product; 


has been disrupted by the unwill- 
ingness of scattered franchise 
holders. Other cases cited by the 
reps are those of Kroger, House- 


hold Finance, Top Value Siamps 
and Schlitz Beer, the latter only in 
Los Angeles. A number of large 
agenc’es no longer will accept 


clients whose distribs have a larce 
sayso in advertising policy. Camp- 
bell-Ewald, it’s understood, re- 
signed its half of the Kroger busi- 
ness for this very reason. 

The reps and agencymen here 
who are up in arms feel that the 
prerogative of the local franchise 
holder to work through his own 
agency may upset the whole con- 
temporary sysiem of selling. 
tually,” says one Windy City rep, 
“no one ga.-ns from the practice. 
The national agency loses billings, 
the product doesn't get a proper 
campaign, stations and reps come 
out on the short end of the money, 
and the local distributor himself is 
likely to become disenchanted 
with television because he has 
made an ill-advised buy. The only 
one who might gain,” he said, 
the minor league local agency, 
which probably has to make kick- 
backs anyway.” 

WTEN, Albany, is noted as one 
station that has taken a firm 
stand in the matter, Station nixed 
a local deal in the Norge buy with 
the statement, by Bill Lewis, 
‘We'll willingly lose the business 
rather 
franchise.” 

Converting the national budget 
to a local buy is considered a 
breach of standard advertising 
practices by the reps here. To quote 
again the anonymous spokesman, 
who prefers namelessness for obvi- 
ous reasons: “This thing becomes 
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“AC- | 


|} has since worked out 


than give in to the local | 


|clude John Frankenheimer, 


| 


| ly 





with it in| 
Campbell-Mithun 
it, and Needham, 
& Brorby allows HFC the 
If nothing else, it is 
to perpetuate or en- 


Los’ Angeles, 
Louis 
prerogative. 
dangerous 


courage anything that might lead 


to'a kickback system. 


big agencies handling national ac- 
counts. Nevertheless, local busi- 
nessmen are responsive to 
friendships and _ persuasion, so 
many of them yield to the advice 
of the agencies in their own towns. 
Whereupon the money is often in- 
vested uneducatedly, and the ad- 
vertiser comes awsy saying that 
television isn’t a good buy. In the 
end, it’s the medium itself that 
suffers the brunt.” 





Practically Every TV 
Director Worth His 
Salt Is Now in Legit 


Hollywood, Sept. 23. 

Drift of “live” television direc- 
tors to the Broadway legit boards 
is now in full swing, according to 
CBS helmer Buzz Kulik, who plans 
to direct his first Broadway out- 
ing this spring. Kulik, who had to 
nix three such legit offers plus 
a theatrical pic last year because 
of his rigid pact with the web, 
a 12-week 
freelancing clause in his CBS con- 
tract, which has four years to run. 

Kulik thus will join George Roy 
Hill (“Look Homeward, Angel”), 
Vincent Donahue (“Sunrise at 
Campobello”), and Arthur Penn 
(“Two for the Seesaw” who 
have successfully made the switch 
from “live” tv to the stage. Other 
“live” helmers who have upcom- 
ing Gotham play assignments in- 
Ralph 
Nelson, Robert Mulligan and Sid- 
ney Lumet and Alex Segal. (Lat- 
ter directed the “Compulsion” le- 
giter last season). 

Before shifting over 


to legit, 


local } Pie 4- 
| association “has 


| Kulik will be one of the principal | 


| helmers on CBS-TV’s new hour- 
long “Pursuit” series, which short- 
moves into a Wednesday time 
slot. All stanzas of the series will 
be videotaped on Sundays for 
playback Wednesdays, 
tic web show to be beamed exclu- 
sively via tape. 

Kulik’s “Pursuit” and “Play- 
house 90” chores this season will 
be preceded by his current 
on final “Studio One” offering, 
“Image of Fear,” which winds up 
the show’s long run Monday 
CBS. 





WSBT-TV’s Surgery 


South Bend, Ind., Sept. 23. 
As a contribution to the cause of 
Hospital Development Assn. 


WSBT-TV last week televised on | 
open circuit a surgical operation | 


to dramatize the teamwork in- 
volved in surgery. It was the first 
telecast of an operation in Indiana. 
Program showed removal of a gall 
bladder and appendix, and, per 
medical ethics, kept the patient, 
hoSpital and operating room per- 
sonnel anonymous. 

Program lasted an hour, 


ing the surgical procedure. 





Hollywood—Dick Jolliffe is new 
general sales manager in charge of 
national and local sales of station 
KTLA. For past year he had been 


headquartered in N. Y. as sitios! 


eastern sales manager. 


first drama- | 


Stint | 


on | 
| celebrate. 


with | 
sportscaster Joe Boland describ- | 


. xa t visio 
“The media specialists are at the | ee 
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Biz for Mpls. Radio; 
WCCO Bags a Bank 


Minneapolis, Sept. 23. 

Business may be booming again 
in this area for after-dark audio. 
At any rate, WCCO Radio, the 
CBS affiliate here, reports the 
biggest sale of nighttime program- 
ming in more than five years. 

Indicative of the fact that tele- 
apparently hasn't pushed 
evening raido into a near oblivion 
by a long ways is the fact that 
Twin City Federal Saving & Loan 
been inked for 
sponsorship, effective this week, of 
WCCO Radio’s “Jergen Nash Pre- 
sents,” a:-Nash hosted. half-hour 
program of recorded music “picked 
for relaxing night programming” 
Sunday through Friday at 9:30 
p.m., for 52 weeks. 

Contract was placed 
Vance Pidgeon & Associates 
neapolis agency. 

Phil Lewis, WCCO general sales 


ivingston said. 

To Livingston, the practice is an- 
alagous to the procedure | 
in financing a pilot, under which | 


return for a percentage of the own- 
ership or profits or both. In the | 
case of a longterm commitment, | 
says Livingston, a profit participa- 
tion is even more justified, in that 
the web is in effect financing an en- 
tire series of 13 or 26 or more. 
Only difference is that the net- 
work puts up the money upon de- 
livery of the film, instead of prior 
to production as in the case of a 
pilot. 

Profit participation enables the 
web to get off the hook to some 
extent in the long run, even if a 
series doesn’t sell at first. That's 
through reruns on a series on a 
network basis, and eventually, syn- 
dication. And if the web does find 
a sponsor right off the bat, so much 


by the 
* Min- 


manager, feels “this deal is es- the better. 
pecially significant because it is List of specific shows in which 
with a client which has been a/| the webs have profit participations 
long-time Twin Cities’ advertising | isn’t available, but it’s pretty clear 
pacer.” In this opinion, “it re-| that situation obtains whenever the 
flects dramatically advertisers’ in-| netw ork commits for a series in ad- 
creasing interest again in night-| vance of any sponsorship deal. 
time radio.” “World of Giants” and “The In- 
Twin City Federal is, perhaps, visible Man,” for example, would 


the heavist local tv and radio ad- | °°"Stitute such cases on CBS-TV. 
vertiser. Its WCCO Radio schedule 
alone also includes two broadcasts 
per week of Cedric Adams’ “Noon- |} 
time News”; a series of 12 hour- 
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long award-winning WCCO pro-am Continued from page 29 = 
duced “Minnesota Milestones” yy, ),. . - 

- : < = N ‘ilber = 
commemorating this state’s 1958 Wolfie Gilbert as the first guest 


- : - was a wise one. 
Centennial celebration, and “Foot- 


1 cel dead While emcee-interviewer Finley 
ball S review and “Football Re- | told of Gilbert's many hits, he 
view” shows during the coming didn’t confine this to what could 
U. of Minnesota gridifon season.) have been a dull gab session. Rex 





Koury and his orch played some of 
Gilbert's tunes, there was vocaliz- 
ing of some by Kay Cee Jones and | 


British Com! TV 


| Eddie Robertson, but the hit of | 

the show was Gilbert. An amusing | 

story-teller, he provided a fine | 

subject for Finley as he spun 

Thi d Anni 00 a many an interesting tale of his 
r D life—and songs. Gilbert's back- 

log of top tunes include the 46- 

London, Sept. 23. year -old ‘Waitin’ for th® Robert 

British commercial tv celebrated | E. Lee,” “Ramona,” “I Miss My 
its third anniversary yesterday staan Jeannine, I Dream of — 
(Mon The two founder outlets, mee Ph aay egg ay 
Associated-Rediffusion and Asso- the latter sung by Champ Butler. | 
ciated TeleVision, which are both Finley was smart enough to 
now operating at healthy profits, | ;now what he had in the colorful 
are celebrating with a spending | Gijpert. and confined his inter- 
spree. A-R is tomorrow (Wed.) | viewing to the right cues, plus in- 


airing one of its costliest and am- 
bitious presentations to date—a 
two-hour drama production en- 
titled “‘Women in Love,” reported- 
ly budgeted at $84,000. ATV, on 
the other hand, took full page 
spreads in every national daily to 
announce its birthday. 

And both outfits have plenty to 
ATV recently an- 
nounced that it had chalked up 
a profit of $11,348,000, while A-R, 
although it has not yet revealed 
its figures, is expected to report 4 | }jurbs for the L.A. Examiner. 
profit in excess of $8,400,000. Daku. 

There are now seven indie tv | 


outlets operating and by this time 
} 
Goldenson 


of Gilbert-cleffed tunes. It 
was a relief from what's become 
the too-common breed of inter- 
viewer who injects himself into an 
interview so much you don't really 
learn anything about the subject. 

Koury’s orch was competent, and 
the warbling by Miss Jones and 
Robertson good. Finley and Steve 
Binder produced, and Binder was 
director. He kept the show ‘hum- 
ming at a brisk pace. 

Show has no bankroller yet, so 
station had some cuffo trade-deal 


tros 








next year, with the addition of | 
}at least another two, coverage will | | 
of the UK Continued from page 21 





| be stepped up to 90% 
| poulation. 


Cady Exits NAB 


Washington, Sept. 23. 
Charles S. Cady has resigned as 
|assistant director of Television 
Code Affairs for the National As-| 
sociation of Broadcaster to become 
national sales manager of WCSC- 





{construction of color facilities is 
| going forward quickly. In Holly- 
wood, he said, the network will 
have two stages equipped for tint 
within “six to nine months,” and 
eventually will have eight color 
{studios here. In Chicago, he es- 
timated that $750,000 of the $1,- 
500-000 refurbishing of WBKB is 
|accountable to color costs, and) 
TV, Charleston, S. C. Resignation | that $2,000,000 of the $4,500,000 | 
is effective Oct. 15. cost of new studio construction in | 
Cady has been with NAB four | Detroit for WXYZ-TV is in Color | 

| 

} 

} 





years, coming from Columbus, O.,| installations. Web will use its | 
where he had held various posts | recently purchased St. Nicholas | 
with WBNS radio and ty since| Arena in New York for construc- 
tion of color studios, he added. 
But the web won't start tintcasting | 





1941. 
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Bigger Audiences Everywhere With 


“CASEY JONES” 


63% ABILENE . ; 53% BUFFALO .. 50% DETROIT... 59% PORTLAND, ORE. 


GEMS, INC. 
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juntil color set circulation is well | 
|above the present 250,000 figure, 
he stressed. 

Goldenson also indicated the 
| web’s determination to have at | 
|Jeast one live dramatic show on 
the air this season as a training | 
| ground for young stars. Initially, 
| it will be the Canadian Broadcast- 
ing Corp.’s “Encounter” series, in 
which, Goldenson said, new young 
| talent discovered by the network 
| will be spotted. If “Encounter” 
|isn’t a success, he said, another 
| live dramatic show will replace it. 
| The AB-PT prexy was to have 
| participated in the web’s closed- 
| circuit to press and affiliates, but 
|a cable breakdown prevented his 
taped remarks from being includ- 
'ed. He spoke to the Hollywood 


TORONTO | press following the closed-circuit. 


Source, ARB... 1958 





HOUSTON 








money back if the series isn’t sold,” | 


the network puts up financing in | 


| forte 
| while 


FICs Reshuffle 
Portends Greater 
Vigilance Vs. TV 


Washington, Sept. 23 
The Federal Trade Commission's 
tv and radio monitoring unit is un- 
dergoing a reshuffle which could 


signify a sharper crackdown on 
phony advertising over the air. 
waves 


Charles Sweeny, a 23-year vet- 
eran of FTC deceptive practice 
probes, has taken over direction of 
the watchdog unit in place of T. 
Harold Scott, who has switched to 
the agency’s Small Business Divi- 
sion 

Although officially Sweeny is at 
the helm on temporary basis, he is 
an odds-on choice to get the perma- 
nent appointment, which may be 
announced this week. 

What the switch portends for 
missing leading commercials can 
be drawn from Sweeny’s reputa- 
tion. He is variously described as 
a “fireball.” “workhorse,” “tops,” 
“dynamic” and “just about our 
best.” 

Scott, who has headed the unit 
since its inception two years ago, is 
credited with doing yeoman’s work 
in getting the monitoring work or- 
ganized and underway. But his 
is FTC anti-trust matters, 
Sweeny’s long experience 
has been entirely in deceptive 
practices work. 

A House Government Operations 
Subcommittee probing misleading 
advertising during the last session 
criticized the FTC for not bringing 
more cases to court. 


Buddy Parker Series 


Pittsburgh, Sept. 23. 

Buddy Parker, coach of the Pittse 
burgh Steelers, has been signed by 
WTAE, New Ch 4 here which has 
just gone on the air. to a weekly 
series at 7 o'clock Friday evenings 
for half an hour. Programs will be 
sponsored by Ed Feigenbaum, Gen- 
eral Tires distributor locally. 

















COSMETICS @ DRUGS 
VITAMINS © PARFUMS 


Ualon Cards and 
PROFESSIONALS RECOGNIZED 


CITY DRUGS 


845 7th Ave. (54 St.) New York 
“BIGGEST LITTLE DRUG STORE" 
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MODERN 
Class A 
FURNISHED 
APARTMENTS 


George Washington Bridge, Man 
DECORATOR FURNISHED 


New Seautyrest Mattresses 
2 Studio Reoms, Kitchenette and Bath 


Alse 1 Garden Apartment Avaliable 


WA. 8-2249 — New York 
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OUR CLIENT WANTS 


FEATURE MOVIES 
AND 


TY FILM SERIES 


(No Pilots), For Local Seles In 
ALL domestic markets. Interested 
in both FIRST RUN and RE-RUN 
films. Write background including 
number of films, markets played, if 
any. Box 919, Variety, 154 West 
46th street, New York 36, N. Y. 














GIRL FRIDAY 


Seven years experience in RADIO and 
TV network end packaging. Seeks 
new connection with TV or Legit pro 
duction. Youthful, attractive, edjust- 
able, and gaited for pressure. 


Write Box V, 4060 VARIETY, 
154 West 46th St., New York 36, N.Y. 
—— 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Ray Ellis Orch (Columbia): “UPS 
’"N’ DOWNS” (Korwin*) maintains 
a steady, frisky beat good for lots 
of juke play and jock attention. 
“MILK AND HONEY” (Korwin*) 
works into a pleasant mood piece. 














(Rush*) is a shouting rocker that 
doesn’t add up to much. 

Ray Arlo (Castle): “YOUNG 
GENERATION” (Chappell*) plays 
around with the “too young” ro- 
mantic juve angle for fair results. 


Vera Lyon - Mantovan ovani “Tl PLEDGE MY HEART”: (Hills- 
(Lealienl “ALMOST IN your | boro*) is an ordinary ballad that 
ARMS” (Paramount*) has Vera tries to make use of a rocking 


Lynn belting the topnotch lyric in| backing but it doesn't help. 











her rich vocal manner against The Chiefs (Greenwich): “EN- 
Mantovani’s lush orch_ setting.; CHILADOS” (Larry Spier*) fea- 
“LOVE SONG FROM ‘HOUSE-| tures a spicy beat that ought to 
BOAT"’ ’ (Paramount*) is the same rock | the jukes. “MOMENTS TO 
JOMNINY NASH «osc cess peers ALMOST IN YOUR ARMS 
(ABC-Paramount) ........--.--: Midnight Moonlight 


“Almost In Your Arms” (Paramount*) is the “Love 
Theme From ‘Houseboat’” with a beat, lyric and performance that 
add up to a big payoff. “Midnight Moonlight” (Camelot*) glows 
with a nice ballad feel ont up by his wae vocalizing. 


JOHNNY TILLOTSON............ w ELL, (M YOUR MAN 
Ne A eee er ree .Dreamy Eyes 
Johnny Tillotson’s “Well I’m Your Man” (Southern Belle+) 
swings with a rockabilly drive that’ s fast enough to push him right 
to the top this first time out. “Dreamy Eyes” (Southern Belle+) 
sparkles with a light-hearted country lilt. 
* ~ 


Johnny Nash's 


ee eres ee FALLIN’ 
(MGM) .Happy Days and Lonely Nights 
Connie Francis’ “Fallin’” (Aldon+) rises with an exciting rock- 
ing beat that will continue to keep her in the top-spinning niche. 
“Happy Days and Lonely Nights” (Fisher-Advance*) is uptempoed 
for good spinning action. 
« 


DEAN MEAIB ook 0k Pace ices Sadacn aaa THE MAGICIAN 
(Capttel) ....csccenesscccevcens Once Upon a Time 
Dean Martin’s “The Magician” (Mills*) pulls another click out 
of a wax hooper via a highly melodic piece set up with a neat story 
line. “Once Upon A Time” (Eddie Shawt) has a comfortable 
ballad pace but it shapes as a tough push. 
7 * - 


MARGARET WHITING. ........... THE WAITING GAME 
CRD. 65 leached ce See I Love You Because 
Margaret Whiting’s “The Waiting Game” (Korwin*) makes the 
most of an attractive waltz beat and she takes it for a warm vocal 
ride that works into a payoff platter. “I Love You Because” (Acuff- 
Roset) blends the rock and the ourn be "4 for okay results. 
7 


eo Po eee eee ee THE BLOB 
Ce Pee eee ee Saturday Night in Tiajuana 
The Five Blobs’ “The Blob” (Famous*) is a swinging novelty 
tied in with Par’s sci-fi pic of the same name which should lead to 
lots of juve attention and jock play. “Saturday Night In Tiajuana” 
(Famous*) has a bright instrumental flavor and a bouncy beat. 
* * 
BOBBY PEDRICK...WHITE BUCKS AND SADDLE SHOES 
CO TD Sin 5 Sih wow ata goath Seo ow 05.9 so ee 8 a Stranded 
Bobby Pedrick’s “White Bucks and Saddle Shoes” (Brenner*) 
works the juve angle to the hilt in material and performance and 
could make the youngster a new teener fave. “Stranded” (Home 
Folkst) doesn’t come off as well in his adolescent pipes. 


-— 











| work an okay 





strictly instrumental| REMEMBER” (Beaver*) gets an 
that Mantovani turns| okay revival but it doesn't come 


tune in a 
treatment 


into a highly playable platter. |}near the Four Lads, who clicked 
Eddie Fisher (RCA _ Victor):| with it on Columbia only a few 

“TAKE ME” (BVC*) gets some of! years back. 

Eddie Fisher’s big-voiced vocal ap- Vice Schoen Orch (Kapp) 





proach but it doesn’t seem strong 
enough to get the crooner back 





LAWRENCE WELK 


Presents 


“A MUSICAL TRIP TO 
LATIN AMERICA" 
Featuring JANE WALTON 
(Coral Album No, 57187) 








“SOMEBODY LOVES YOU” (E. H. | 
Morris*) gets a swinging orch and 
chorus treatment that should find 


favor with the juke trade.| 
“GREENSLEEVES” (Garland*) is 
a quiet, tasty instrumental okay 


for late-hour programming. 

Duke Mitchell (Liberty): “WHEN 
I GROW TO OLD TO DREAM” 
(Robbins*) gets another updated 
rendition that will run with Ed 
Townsend's slice on Capitol. “BE 
MINE TONIGHT” (Peer?) falls 
into an overly dramatic mood that 
gets to be troublesome. 


The Jickle Boys (Dot): “GOO 
GOO BIRD” (Nine Rock*) could 
stir up some noise because of its 


novel vocal repetition of the title 
and the cha cha beat. “LOVE ME” 
Nine Rock*) doesn't do more than 
lilt into an average 
slice. 

Jimmy Wakely (Shasta): “I'VE 
GOT A SECRET" (Riverside*) 
moves in an uptempo groove that 


/ will build Wakely’s pop popularity. 


“TOMORROW” (Riverside*) is in 


|a slow ballad groove with a little 


touch of alfalfa for good measure. 


Johnny Koury (Chock): “GOING 
BACK TO SCHOOL” (Bourne*) 
has a good chance to come home 
with a good spinning score because 
of its wholesome approach, in ma- 
terial and treatment, to a popular 
teen idea. “HAPPY HARVEST” 
(ABC*) greets the fall season in a 


| gay musical wrapping. 


The Five Delights § (Unart). 
“OKEY DOKEY MAMA” (Duo?) 
has a fast rocking beat that swings 
to the satisfaction of the jukesters. 
“THERE'LL BE NO GOODBYE” 
(Duo*) is in the routine rocking 
groove. 

The 
“THE 


song 


Blobs (Columbia): 

BLOB” (Famous*), title 
from the Paramount sci-fi 
pic, is a cute novelty with a swing- 
ing mélody for good _ impact. 
“SATURDAY NIGHT IN _ TIA- 
JUANA” (Famous*) gets a solid 
instrumental workover, with some 
choral effects, which may take 
over for the long run, 


* ASC, AP. — + BMI. 


Five 














Album Reviews 




















Lonely” (Capitol). This time out, 
Sinatra is in a mellow mood sing- 
ing “for only the lonely.” 
effective mood that’s excellently 
matched by Nelson Riddle’s orch- 
arrangement hand. It’s a surefire 


material. In addition to such wist- 
ful pieces as “What's New,” 
“Angel Eyes” and such blues items 
s “Blues In The Night” and “One 
For My Baby,” Sammy Cahn and 
Jimmy Van Heusen have written a 
title song that’s a quiet knockout. 

Roger Williams: “Songs of the 
Fabulous Century” (Kapp). 
of the top pop keyboard disk sel- 
lers around, Roger Williams will 





|25 that he’s included. 


continue his LP selling pace even 


| though this is a two-pocket affair 


doubles the price of 
Williams takes in 
“Fabulous 


ithat almost 
previous sets. 
a lot of territory in his 
Century” title and the captious 
can point to lots that have been 
omitted but he’s done well by the 
His 88-ing, 
as usual, is lush and expansive 
and it gets a proper buildup from 
the orch backings of Hal Kanner 
and Marty Gold. 

Dinah Shore: “Moments Like 
These” (RCA Victor). Dinah Shoe 
continues as one of the more un- 


jfathomable personalities in the 
disk biz. Although she handles a 
song with a warmth and clarity 
that few can match and she runs 
every season with a top-rated tv 
show that should rub off on her 
disk sales, it seldom has in recent 
years, There's nothing in the 
groove here to keep it off the 
best-seller charts, and if Miss 


Shore is ever going to make it, 
“Moments Like These” should be 
the one to do it. The dozen ever- 


Frank Sinatra: “Only For The | 


It’s an) 


seller and topnotch programming | 


One | 


greens, “When The World Was 
Young,” “Deep Purple,” “These 
Foolish Things” as examples, are | 


ever-good. 

Domenico Modugno: 
In Paris” (Jubilee). 
Modugno’s click on 
Blu Dipinto Di Blu,” 
diskeries scrambling 
cut overseas before 
crooner became as 
phenom. Jubilee has jumped in 
with a lively item that plays up 
Modugno’s folk singing and cleff- 
ing qualities. He works over his 
own repeteroire en Francais and 
in Italiano in a style that’s flavor- 
some but not too unusual. It's the 
“Nel Blu Dipinto Di Blu” single, 
however, that will help carry this 
set over the counters. 

Sammy Kaye Orch: “Serenade 
of the Bells” (Columbia), Sammy 
Kaye has made the parlay of chap- 


“A Sicilian 
Domenico 
Decca, “Nel 
has had rival 
for masters 
the Italian 
U.S. jukebox 








into the top spinning bracket. Ff TRY 
“THE BEST THING FOR YOU” ARIETY 
(Berlin*) is just a fair rendition 

of the Irving Berlin tune out of 

“Call Me Madam.” 

Cathy Carr (Roulette): “TO , ee : . 
KNOW HIM IS TO LOVE HIM” Ee RO ee Tommy Edwards .........MGM 
= amen Pay up ~ ae Re ees ee ET EITO DE BLT (6) nice cicvdccecvcecccceces Domenico Modugno ..... Decca 
yeat for all its worth an athy > 
Carr makes it pay off in the spin- ER ee ae ey ne eee ee ree Everly DGG: sei co¥ane Cadence 
ning department. “PUT AWAY @. RRPTO BEAM (2) ....06.0c000% egants sieare AP] 
THE INVITATIONS” ‘(Favorite*) ‘ ad ie am ake a er po 
sets up a rocking blues feel that's | OE os os cnet ae a0 WEED iW GuK Cede eR eedecae Jimmy Clanton ........-. Ace 
a ee ee, ED 55 ing seks sdsovesevannavavesinnens Ponytails ..ABC-Par } 
MEN'S SOVER™ ie Mag 4 7. TEA FOR TWO CHA CHA (1) ...........cccccccccceeccees Tommy Dorsey Orch....Decca t 

" (Ridgeway? as | he “ 7 
enough teenage appeal in lyric and | Es. sci a's eB wreehciO ala dle dewalad dkalelod wma a an eer eireree Class z 
beat to keep the juves jumping. 9. EVERY Ss ( i ’ j 
“WE FOUND LOVE” (Bremnert 1 BODY LOVES A LOVER (8) ............ccceeseeeees Doris Day ........+.-Columbia ; 
has an okay ballad feel that the| ice u: Shacks Gilad wired Oley 4 Wed boi Oe oe eadeeeawedks Dean Martin ....cce.<: Capitol 
juke set may find appealing. z 

Bill Farrell (Cub): “CIRCUS” t S d G + 
(Massey*) gets a nifty reworking + 
by Bill Farrell who cut the tune ; econ roup 3 
about six years ago for MGM. It 
has a takeoff chance this time out. eats vi aio: sis Glo pd doe hee ae tas akavan yee emeeaents Tony Bennett ....... Columbia 
“MY HEART AND MY HANDS” Per ict 
(Oxtord*) is built slong familiar NEWT ee FRE nese cee se cdebewewlteecedsebsereeoeeee™ © Perez Prado ..seccccces- Victor 
big ballad-inspirational lines and Ne oa csi du wigdd ce Gese oe eee eetaerade di hecedecanken © Peggy Lee ....ccccoccs. Capitol 
rs ‘re] Sead P : 2 sti om. — 

Sn ee ee ee NII <5 crn. ce csssucvecterssccevecevedarerasieve Robin Luke ....sseeeeee.: Dot 

The Danleers (Mercury): “I ARE YOU REALLY MINE i i odge > 
REALLY LOVE YOU" iParet) J : DOE <s:0end na ebeb ieee esedened Oe atincacdrete . Jimmie Rodgers ,..... Roulette 
features the rocking flavor that I ON 5h ecc sin. bce adorns ou dened sdaad¥ on cesanndds . Everly Bros. .....e0- Cadence 
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eis and love payoff. In this pack- 
age he revives some of his past 
big ones in that groove such as 
the title song, “In The Chapel In 
The Moonlight,” “In The Mission | 
of St. Augustine.” “The Shrine of 
|St. Cecilia,” “Cathedral In The 
Pines, ete _ It's a soft and easy 


. LARIETY, | |) Best Sellers on Coin Machines................ 


danceable package but the pace 
|and lyric angles get a bit tiresome. 
A vocal chorus and Barry Frank 
share the lyric responsibilities. 
Claude Thornhill Orch: “Claude 
|On A Cloud” (Decca). Standards 
hold up if they’re done with 
ltaste and imagination. Such are 
the values in this first package 
for Decca by Claude Thornhill 
who gives new shape to “When 
You Wish Upon A Star,” “I Mar- 
ried An Angel,” “Polka Dots and 
Moonbeams,” “I've Told Every 
Little Star” and the like. Thorn- 
hill’s keyboard gets backing from 
string and rhythm, woodwinds and 
rhythm = and sometimes from 
strings, rhythm and woodwinds. It 
all works out fine. 

Roy Hamilton: “With All My 
Love” (Epic). Pairing crooner Roy 
Hamilton with arranger-conduc- 
tor Neal Hefti has worked out into 
a development of a new side to 
Hamilton. A crooner who's been 
big-voiced and somewhat staid in 
past performance, Hamilton 
springs out here with a good jazz 
feel as in “Time After Time” and 
“Cheek To Cheek” and even gets 
a spring into his dramatic ballad 
approac h as in “Speak Low” and 
“Here I'll Stay. 

Johnny Maddox: “Plays 
Million Sellers” (Dot). The 1,000- 
000 sellers take on a new look in 
the guise of Johnny Maddox's rag- 
time __ piano. t’s hard to. say 
whether the golden-disk items 
would have hit that 1,000,000 mark 
if Maddox get to them first but 
they sure do hold up under his 
flashy fingerwork, that is if you 
like everything dished out in a 
barrelhouse tempo. And_ every- 
thing includes “Paper Doll,” “You 
Always The Hurt The One You 
Love,” “My Happiness,” “The Yel- 
low Rose of Texas” and “You 
Made Me Love You.” The party- 
giving disk buyers will go for it. 

Charles Magnante Orch: “Span- 
ish Spectacular” (Grand Award). 
There's always excitement in a 
repertoire of Spanish tunes but 
Charles Magnante’s accordion and 
all-star orch give it a vivid plus 
with lively interpretations that vir- 
tually swing out of the groove. 
“Andalucia,” “La Comparsa,” “Va- 
lencia,” etc., get an unusual build- 
up from Magnante’s squeezebox 
and a group of top sidemen. 

Maurice Medoc: “French With- 
out Tears” (United Artists). Pian- 
ist-maestro Maurice Medoc is a hap- 
py Frenchman. In his LP bow for 
UA, Medoc .demonstrates a bouy- 
ancy of spirit in his orch conduct- 
ing and piano solos that keeps 
each tune hopping with a gay 
bounce. There's plenty of pro- 
gramming fodder here if only the 


The 


jocks would bother to look. Rec- 
ommended are Valentine,” 
“Mimi” and “Can-Can.” 


Eddie Costa Quartet: “Guys and 
Dolls Like Vibes” (Coral). Frank 
Loesser never had it so hip. Six 
songs from his “Guys and Dolls” 
score are taken in hand by Eddie 
Costa, vibes; Bill Evans, piano; 
Paul Motian, drums, and Wendall 
Marshall, and are run through as 
though it were written a showcas- 
ing at Birdland instead of the 46th 
St. Theatre. However, even the 
| Showtune purists ought to find 
| some kicks in Costa’s licks on 
“Guys and Dolls,” “Adelaide,” 

I Were A Bell,” “Luck Be 

Lady,” “I've Never Been In Love 
Before,” and “I'll Know.” The 
hipsters will d g it more, though. 


Gros, 


Seat Combo Review 


ANDRE PREVIN TRIO 
Roundtable, N.Y. 


Andre Previn, a young lammister 
from the Metro lot where he’s been 
conducting, arranging and scoring 
for the past several years, has come 
to New York for the first time 
with a hip little troupe. It’s a 
Swinging outfit composed of Prev- 
in’s piano, Frank Kapp’s drums 
and Red Mitchell’s bass and good 
enough to keep the maestro busy 
in the jazz bistros as long as he 
wants to stay away from the Cf@- 
ver City lot. 

Group lays down a solid unified 
beat as they doodle with some 
nifty standards in an arresting 
uptempo mood. Such as “But Not 
for Me,” “Just in Time” and “If 
They Asked Me I Could Write a 
Book” take on a happy and lively 
flair as Previn’s men tackle ‘em 
with swinging precision. 

It's Previn’s 88-ing that leads 
the way through the 30-minute 
sets. At times the fingerwork is a 


























bit too flashy but it’s always sharp 
and meaningful, 


Gros. 
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Local 47 Tooters Move to Unseat 
Musicians Guild From Pic Studios 


s 





Hollywood, Sept. 23. 


Petitions are being circulated 
here to unseat the Musicians Guild 
of America as the collective bar- 
gaining agency for the major stu- 
dio musicians. Petitions, addressed 
to National Labor Relations Board, 
ask for new bargaining election 
among tooters. _ 

According to makers of petition, 
if 400 signatures of accredited Lo- 
cal 47, AFM, musicians are gath- 
ered. it will be possible to hold a 
new NLRB election.- Move is not 
officially connected with Local 47, 
but is being undertaken by a seg- 
ment of film tunesters unhappy 
with current contract agreément 
made between MGA and major 
film producers. If a new election 
beats out MGA, it will mean the 
film tooter ean work at the major 
studios without being compelled to 


join MGA, which is the present 
bargaining agent with the pro 
ducers. 


Tunesters will of course work 
under present pay scales obtained 


by new MGA contract although 
they will not be required to join 
its ranks. In this way musicians 


will not be jeopardizing their mem- 
bership in the AFM. Latter union 
has made it known any Federation 
member who joins the new Guild 
will be to expulsion from 
the union “dual 
unionism.” 

Meanwhile, Judge Bayard Rhone 
last Friday (19) in L. A. Superior 
Court issued a temporary restrain- 
ing order, cancelling AFM hear- 
ings of approximately 100 AFM 
tooters who are alleged be mem- 
bers of MGA. An order to show 
cause why the AFM should not be 
restrained will be heard by Judge 
Rhone Sept. 29. 


subje 
on grounds of 





Kenin’s Blast . 
Newburgh, Sept. 23. 
American Federation of Musi- 

cians prexy Herman D. Kenin, at 
a conference of N.Y. State confer- 
ence of musicians, lashed the dis- 
sident Coast tooters for smashing 
union standards in the film and 
television field. Kenin stated that 
the Musicians Guild of America 
gave up the guaranteed annual 
wage for studio staff musicians in 
Hollywood, dropped all safeguards 
against the unregulated use of 
theatrical films on television and 
torpedoed an agreement under 
which tv producers agreed to use 
live musicians on one out of every 
three films. 


RCA Singles 
Going Stereo 


RCA Victor is breaking into the | 
stereo-singles market next week 
with platters by Perry Como and 
Henri Rene. The stereo-singles 
will be priced at $1.15. The mona- 
ural platters are peddled at 98c. 

Diskery now plans to cut all its 
singles momaurally and _stereo- 

honically but a simultaneous re- 
ease schedule will remain flex- 
ible. Whether Victor decides to 
release a stereo single disk will 
depend upon what the execs fig- 
ure the demand for a particular 
slice will be among the juve buy- | 
ers and whether the jukeboxes | 
will be equipped to Handle stereo 
disks. | 

The singles division now joins 
diskery’s album department on the | 
stereo kick. Victor has been cut- | 








ting its LP’s monaurally and | 
stereophonically for the past 20 | 
months. | 


The Como monaural-stereo par- 
lay is on “Love Makes The World | 
Go Around” and “Mandolins In 
The Moonlight.” The Rene coup- 
ling is “Point Of No Return” and | 
“Blue Flame.” | 

Last week MGM moved into the | 
stereo-single push with a Joni | 
James platter. The disk, however, 
was pegged for deejay exposure | 
only and not for the commercial | 
market. 


ee 


Fever! 
Bilboa, Spain, Sept. 16. 

A flare of operatic tempera- 
ment palled a performance of 
“Barber of Seville” staged by 
the Bilbao Assn. of Opera Lov- 
ers in the Basque capital city. 

Italian baritone Ettore Bas- 
tianini, singing at a special 
performance in his own honor, 
took umbrage at an isolated 
manifestation of public dis- 
favor and smashed a guitar in 
full view of the audience. 


A committee of the Opera 
Assn. onstaged at final curtain 
to award singer a pre-planned 
gold medal for distinguished 
performance during the opera 
season. Bastianini sent the 


NBOA SWINGS 
“TO AUGK ‘NRL 


Chieago, Sept. 23. 

To ride with the “Big Beat” or 
not—that’s the question posed to 
the nation’s dansapation experts, 
the ballroom operators. In their 
grappling with rising operating 
costs and _ shrinking business, 
they're hearing lotsa vocal support 
here for rock ’n’ roll, and as a 
bandleader piped, “You've got to 
join them (the teenagers) before 
they'll join you.” 

Advocates of “The Beat” at the 
11th annual National Ballroom Op- 
erators Assn. convention do so for 
survival’s sake. Sound biz practice, 
they chorus, dictates that ops don’t 
try to educate the kids—just give 


iL 


~ 





|them what they want. 


Bandleader Buddy Morrow, still 
riding “Night Train” in the shook- 





medal sailing into the orches- 
tra pit and exited to a booing 
chorus of outraged opera fans 


Monte Kay Joins 





UA Music Firms 
As VP., Gen. Mgr. 


Monte Kay, manager of several 
jazz personalities and concert pro- 
moter, has moved into United 
Artists music operation as vice- 
prexy and general manager of both 
the record and publishing divisions 
Kay steps into the spot held by 
Alfred H. Tamarin, who now re- 
sumes his former spot with the 
picture company’s publicity depart- 
ment. 

Only a few weeks ago, Kay was 
inked by Max Youngstein, prexy 


of UA Records and UA Music, as| 


an independent producer who was 


scheduled to make a flock of jazz 


LPs for the UA disk company. At 


that time, Youngstein indicated that | 


the UA label would make a bid to 


become the top jazz diskery in the! 


field and now Kay’s appointment as 
v.p. and g.m. indicates that the 


UA label will be swinging in this | 


direction. 

Kay, who Is in his early 30s, has 
been mafiaging the Modern Jazz 
Quartet and Chris Connor. He 
has been associated with such 
jazz spots as the Royal Roost and 
Bop City, both now defunct, as well 
as Birdland in its early years. 





up idiom for beaucoup returns, 
argued yesterday (Mon.) at an 
open forum that it’s an error to 
try to ram older dance. tempos 
down the saddle-shoe .set’s collec- 
|tive throat. “You can’t educate 
jthem.” said the tooter, but he 
pointed out that neither does an 
}op have to capitulate entirely to 
jtheir frantic taste. Morrow ex- 
| plained that a terpery should first 
satisfy the r&r appetite, then in- 
tersperse some swing, waltzes and 
Continued on page 52) 


Porgy Track Set 
Goes to Col Label 


The soundtrack set of the Sam- 
uel Goldwyn production of “Porgy 
and Bess” will be released by Co- 
lumbia Records. Film version of 
the DuBose and Dorothy Heyward 
play with a score by George and 
Ira Gershwin will be released in 
1959. 

Pic stars Sidney Poitier as 
“Porgy,” Dorothy Dandridge as 
“Bess” and Sammy Davis Jr. as 
| “Sporting Life.” Also featured will 
be Diahann Carroll, Pearl Bailey 
and Broce Peters. Musical director- 
conductor for the film is Andre 
Previn and Ken Darby is directing 
the choral performances. 

A few years ago, Goddard Lie- 
berson, Columbia prexy, produced 
a three-pocket LP of “Porgy and 
Bess’ with Lawrence Winters, 
Camilla Williams, Inez Matthews, 
Warren Coleman and Avon Long. 
Decca has an original Broadway 
cast album of the show with Todd 
Duncan. 





Se ee 


Time On My Hands 

Judge Samuel! I. Rosenman, 
arguing for BMI in N.Y. Fed- 
eral Court last week, gave an 
idea of the time span in- 
volved in the ASCAP song- 
writers’ suit against BMI. He 
said that if the motion to 
dismiss were denied, the pre- 
trial examinations would like- 
ly go for many months, if not 
years. He also stated that the 
actual trial, in which a jury 
has been demanded, would be 
of “extraordinary length, run- 
ning, we estimate, from one 
to two years.” 

And that is to be added on 
to the five years since the suit 
was launched in November, 
1953. 


ASCAP Writers 
Place More BMI 


Pacts on Record 


The plaintiff-songwriters in the 
$150,000.000 antitrust suit against 
Broadcast Music Inc., at hearings 
in N. Y. Federal Court last week- 
end (see separate story) put the 
spotlight on several major deals 
made between BMI and publishers. 














were made to support the song- 
writers allegations of a conspiracy 
against ASCAP music. 

In addition to the BMI-Aberbach 
contract, which was unveiled at 
prior Congressional hearings, the 
songwriters put on the record 
BMI’s pacts with Ralph Peer, E. B. 
;Marks Music, Robert Mellin, 
| Joseph Csida-Trinity Music, E. H. 
| Morris Music, and Duchess Music. 


All purportedly had “restrictive 
arrangements” directed against 
ASCAP music. In the Aberbach 


pact, the brothers Jean and Julian 
and their father Adolf agreed not 
to exploit any songs in their non- 
BMI firms. 

In the Peer contract made in 
1950, Peer agreed to maintain his 
plugs of his BMI and non-BMI 
firms at a ratio favorable to BMI. 
In addition, Peer agreed not to 
plug any non-BMI Latin-American 
tunes in excess of 5% of the total. 

In the E. B. Marks pact Herbert 

(Continued on page 49) 
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BMI Motion to Dismiss $150,000,000 
Cleffer Action to Pend for Leng Time 


————¢# The defendants’ 


motion to dis- 
$150,000,000 antitrust 
suit brought by 33 ASCAP song- 
writers against Broadcast Music 
Inc. and the major networks is 
due to be hung up in N.Y. Federal 
Court for many weeks, if not 
months, before a decision is reach- 
ed. Judge Edward Weinfeld, who 
carried over Friday's (19) argu- 
ment into an unusual all-day Sat- 
urday session, indicated that other 
actions over which he is presiding 


miss the 


would make it, some time before 
he could get around to the musie 
biz suit. He asked for answering 
briefs to be filed in three weeks 
but said the lawyers could take 
longer if they wished 

While the motion for summary 


judgment involves only a technical 
point of the plaintiffs’ standing to 
sue, the two-day debate which it 


ltouched off ranged over the full 


gamut of the songwriters’ @iarges 


against BMI. 








Disclosures of the contract terms | 








As expected, the defendants at- 


| tempted lo narrow the argument 


to a question of law, by conceding 
all the charges, while the plain- 
tiffs contended that the question 
| of law could only be understood in 
light of the facts The “facts,” 
in this case, being the aciual op- 
eration of the music biz and the 
| details of the alleged conspiracy 
|}against the ASCAP songsmiths, 
| Judge Weinfeld permitted both 
|sides to argue the motion in their 
own way. 


J 


| Rosenman For BMI 
| For the motion to dismiss, for- 
mer Judge Samuel I. Rosenman 
(Goldmark, Colin & Kaye), rep- 
|resenting BMI, argued that under 
the Federal antitrust laws the 
songwriters had no standing to 
sue because they were not directly 
injured by the alleged conspiracy. 
He pointed out that of the 7,000 
songs written by the plaintiffs, all 
of them were licensed by the 
American Society of Composers, 
Authors & Publishers while 5,800 
were owned by publishing com- 
panies. Thus any damage to per- 
formance rights involved only 
ASCAP, in direct injury, while 
any damage to the publication of 
sheet music or the licensing of 
mechanicals involved only the 
publishers, at least for the 5,800 
songs. 

Any injury to the songwriters by 

(Continued on page 52) 
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It's Hifi Show 


Time in Gotham 


A permanent high fidelity ex- 
hibition center, under the name of 
“Hi-Fi House,” is opening tomor- 
row (Thurs.) at Grand Central 
Station. I will be an industrywide 
showcase for individuals interested 
in assembling hi-fi combinations. A 
staff will be on hand to advise po- 
tential customers. 

Among the exhibitors at “Hi-Fi 
House” will be Fisher Radio Corp, 

| Columbia Records, General Elec- 
| tric, RCA Victor, Mercury Records, 
Garrard, Westrex, H. H. Scott, 
| Fairchild, Bozak and Acoustic Re- 
| search. 
| Meantime, Sidney Frey, Audio 
Fidelity Records prexy, is getting a 
| jump on the New York High Fidel- 
ity Show which opens next Tues- 
day (30) with his hi-fi show at 
Town Hall, N. Y., on Saturday (27). 
Frey will demonstrate his stereo 
| disk line at six different demon- 
strations throughout the day. Audio 
Fidelity will also be represented 
at the regular hi-fi show at the 
' Y. Trade Show Building. 





ASCAP’s Chi Meet 


Chicago, Sept. 23. 

American Society of Composers, 
Authors & Publishers will hold its 
second midwest membership meet- 
ing at the Drake Hotel, Oct. 6, with 
a dinner to follow. 

President Paul Cunningham will 
' preside. 
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See New Wave of Italo Songs In U.S. 


On Heels of ‘Nel Blu’, ‘Torero Clicks | 


The U. S. clicks of such songs 
as “Nel Blu Dipinto Di Blu” and 
“Torero” are sparking a new burst 
of activity for Italo songs. That’s 
the opinion of Dr. Gramitto Ricci, 
general manager of Edizioni Curci, 
Milan publishing house, who was 
in New York last week for talks 
with the Big Three and Domenico 
Modugno, a Curci composer. (See 
separate story.) 

The phenomenal success in the 
States of “Nel Blu Dipinto Di Blu” 
and on a smaller scale, but still in 
the hit category, “Torero,” is re- 
opening the American market for 
Italian-made tune product. Dr. 
Ricci, therefore, is anticipating lots 
of action from the reciprocal agree- 
ment between his Curci firm and 
Robbins Music, one of the Big 
Three houses. 

On the Italian end, Dr. Ricci 
credits American films for building 
the popularity of U. S. tunes in 
his country. Through film expo- 
sure, Dr. Ricci stated, such tunes 


as “A Woman in Love” (from 
“Guys and Dolls”), “Love Is A 
Many Splendored Thing” and 


“Three Coins In A Fountain” be- 
came big hits in the Italian market. 

The disk market, said Dr. Ricci, 
is orf a steady upbeat in Italy. 
There are now about 4,000,000 
phono players and between 6,000) 
and 8,000 jukeboxes. The LP mar- | 
ket, he said, is progressing slowly | 
(“It's still too expensive”) while | 
the 78's are still big peddling for | 
the U. S. equivalent of $1. | 





All-time Italian disclick looks to 
be Modugno’s homegrown “Nel | 
Blu Dipinto Di Blu” slice. It's | 
already passed the 500,000 sales | 
mark there and Dr. Ricci expects | 
that it will hit 1,000,000 sales, a 
heretofore unreached bracket in 
the Italian disk industry. | 





Astor Cocktail Lounge 
On Polite Jazz Kick Via 
Smooth Gene Rodgers 3 


The growing acceptibility of jazz 
in pleasant, and even “square” so- 
ciety, was further spotlighted last 
week when New York’s Hotel Astor 
renovated a room (the Broadway 
Cocktail Lounge) for a strictly jazz 
policy. It’s a departure for the 


hotel management whose previous 
entertainment policy had been 
pegged on the likes of Sammy 
Kaye for its Roof entertainment 


and it's based on the mushrooming 
interest in jazz in respectable cir- 
€les via concerts (New York’s Car- 
negie Hall and Newport), hard- 
cover tomes and top selling disks. 

The Astor, wisely, hasn’t gone 
too “far out” for its first kick with 
the hip licks. By bringing in the | 
Gene Rodgers Trio, the room is 
warming up with a quiet jazz mood 
that fits the biil for the cocktail | 
hours and after-theatre listening. 
Combo starts blowing at 5:30 p.m. 
and shuts up shop at 1 a.m. with 
an hour break. beginning at 8:30 
p.m 

The Rodgers combo previously 
fit the bill at such hipster hangouts 
as the Embers and the Composer, 
With Rodgers at the piano, Tommy 
Williams at bass and Ben Riley on | 
drums, the standards and some | 
originals are worked over lightly 
and politely with a deft jazz touch 
that’s easy to take. 


A sample set includes “Begin 
the Beguine,” “Blue Moon,” “I'll | 
Remember’ April,” “Invitation,” 
“The Lady Is A Tramp.” “Tea For 
Two" and an original, “Impressions 
In Minor.” Each is handled with 
clarity and smoothness that makes 
“digging” the Rodgers brand of 


jazz an effortless job. | 
The room, located on the mezza- 
nine on the north side of the hotel, 
was redecorated by Mme. Claude 
Alphand, former wife of French 
ambassador Herve Alphand and 
sometime chanteuse. She did it in 
a green motif that sets up a pleas- 
ing and comfortable mood. 
Rodgers, a Mercury disker, al- 
ready has a “Jazz Comes To The 
Astor” LP under way. Release date 
will be in about four weeks. It 
could do a lot to get the Astor’s 
jazz policy rolling and so should 
Rodgers’ original signiture theme 
simply titled “The Astor.” It has 
a bouncy lilt that could catch on. 
A $3 minimum goes into effect 
on Fridays and Saturdays only af- 
ter 7 p.m. when the floor is avail- 
able for terping. Gros. | 





Disk Signings 











Fascinato To Capitol 

Conductor - composer. - arranger 
Jack Fascinato has been signed to 
an exclusive recording pact . by 
Capitol Records. Bill Miller will 
produce Fascinato’s forthcoming 
sessions at the tower. 

John Raitt has signed a new 
three year recording pact with 
Capitol Records. Singer, in addi- 
tion to cutting classical numbers, 
will also wax pop albums for the 
label. Initial set will cover either 
the advent of Raitt’s nitery debut 
at the Tropicana Hotel in Las Ve- 
gas or the Moulin Rouge in L.A. 


Two In Orbit 

Jack Owens, singer-songwriter- 
publisher, and South African song- 
stress Maggi Woodward have been 
signed to recording pacts by Orbit 
Records, subsid of HiFi Records. 
Miss Woodward cuts her first two 
sides this week, one of which will 
be cut in Africana language, the 
other in English. Jack Marshall's 
orch will backstop the session. 


WB Gets Trotter 

John Scott Trotter, conductor- 
arranger, will make his bow on 
wax via Warner Bros. Records with 
his first package due within a 
couple of weeks. Trotter was for- 
merly musical director for Bing 
Crosby’s “Kraft Music Hall” show 
for 17 years and was an arranger 


for the original Hal Kemp band./ Manila and hard cash. 





Paul Anka Banzai In 


Japan as Rock ’n’ Roll Fans 
Tear Down House Politely 


Tokyo, Sept. 23. 

The love affair between the 
tabi-soxers of Japan and Canada’s 
Paul Anka bubbled to a high boil 
| last week at Tokyo’s cavernous 
| Kokusai Theatre where the bouncy 
| balladeer began a three-week Ja- 
pan engagement. Idolaters who 
made the 17-year-old singer the 
hottest item in Japanese diskdom 
this year broke house records at 
| the Kokusai. 

Unlike the more rabble-rousing 
rockabilly practioners, Anka noted 
that his performances do not incite 
the kind of violence that leads to 
| the destruction of theatres. 

Anka regards his visit to Japan 
| as sort of a vacation. It is believed 
| he’s getting in the neighborhood 
| of $400 per week here. Asked 
| about the currency exchange prob- 

lem which has kept many U. S. 
| names from Japanese shores, Tom 
|Nomura of Shin Nichi Kogyo 
| which brought Anka over, said 
there’s no exchange involved. 

He said dollars will be earned 
| from subsequent bookings in Hong 
| Kong and Manila and that Anka 
| and his road manager have been 

granted Finance Ministry approval 
for 20,000 yen ($55.55) daily each 
| for living expenses. 

Wrapping up 10 days at the Ko- 
kusai, Anka is touring the south, 
including an Osaka stint, and re- 
turns to Tokyo for a three-day bash 
at the Koma Stadium before leav- 
ing on the 28th for Hong Kong, 
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New York 


Rick Davis, 17-year old ricking 
singer from the Bronx, and The 
Cavaliers, on the APT label, have 
joined Henry Tobias’ stable of art- 
ists. He also manages Bobby Ped- 


rick Jr. and The Five Chords... | 


Toni Carroll, MGM thrush, held 
over at the Colony Club, London 
. .. Kaye Ballard, who has a new 
MGM package, “The Fanny Brice 
Story,” is currently at the Riviera 
Hotel, Las Vegas .. . Armen Bo- 
ladian is launching Fascination 
Records out of Highland Park, 
Mich. .. . Art Mooney Orch out on 
a string of one-nighters in the 
east .. . Jimmy Newman bows on 
the MGM label this week with 
“Outside Your Door” and “You're 
Making A Fool Of Me.” 


London 


Yank songstress Trudy Richards 
in for cabaret and tv dates. She 
opened at the Astor Club Monday 
(22) . . . Singer Benny Lee has 
turned deejay with his own Radio 
Luxembourg program for Saga 
Records . . . Bandleader Eric Win- 
stone out of action with a fractured 
ankle, 


Hollywood 
Robert Mills is the new Coast 
professional manager for Mills 


Music .. . Glen Gray in town with 
writer-arranger Larry Wagner to 
wax his third Capitol album. Dave 
Cavanaugh wili produce the ses- 
sions in stereo .. . Ann Sothern 
will cut an album, “Ann Sothern 
Sings and Plays Ann Sothern” for 
. Jack Carson 





plans to make a tour of college 
| campuses next month to plug his 
|new Design set, “Jack Carson 
Sings Favorite College Songs.” 





San Francisco 


| Doe Dougherty will close his 
Club Hangover Nov. 15 for three 
|months, giving Earl Hines and his 
lerew a vacation... Betty Bennett 
| Previn added to the Monterey Jazz 
| Festival lineup, as has the Leroy 
| Vinnegar Quartet . . . Billie Holi. 
|day and the Vinnegar group, with 
| Teddy Edwards, go into the Black- 
j}hawk Sept. 30 





Chicago 

Marlan McPartland, current at 
the London House, cuts a new 
album for Argo there Thursday 
(25)... Andre Ocskay orch in for 
eight weeks at the Park Plaza, St. 
| Louis .. . Chi Blue Note has set 
ithe Dukes of Dixieland return 
|for Feb. 18... Jennie Smith to 
| the Black Orchid here Nov. 20... 
| Singer Danny Costello booked into 
Adolphus Hotel, Dallas, Dec. 6 . 
Cathy Carr thrushes at the new 
{Rooster Tail, Detroit, Oct. 20, 
land at the Roosevelt, New 
Orleans, Nov. 27... Rooster Tail 
follows Miss Carr with the Jaye 
Bros., Oct. 27 . Coast chirper 
Randy Sparks joins Jonathan Win- 
ters at the Black Orchid Sept. 26. 
|... Jo Jones trio current here at 
the Sutherland Hotel... Mickey & 
Sylvia, current at the Safari, New 
| Orleans, open at the Flame, De- 
troit, Sept. 26... Tommy Edwards, 
into the Safari Sept. 25, is down 
for Nov. 3 at the Flame. 
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TOMMY EDWARDS (MGM) . 
1 2 _ It's All in the Game a .s. 8 t 2 we 8 8 9 Ee ee ee 1 161 
DOMENICO MODUGNO (Decca) 
2 1 __Nel Blu Dipinto Di Blu en a ee oe ene a ae a ee ee 
a ELEGANTS (Apt) ; eae wes 
3 3 Little Star Sie Be ee ee ee Oe oe SB Be 3 93 
BOBBY DAY (Class) 
4 8 Rockin’ Robin aa, 5 5 ee. See Se OE ES ee ae 
EVERLY BROS. (Cadence) 
5 4 Bird Dog ae ae 4 4 2 ees ae Se eo 
: TOMMY DORSEY ORCH (Decca 
6 11 Tea For Two Cha Cha 10 4 6 3 5 ' ee 2 - 9 6 4 56 
IMPERIALS (End 
7A 10 Tears on My Pillow... E 7. 7 _— 8 i 2... 6 4 ss 5 53 
PEREZ PRADO (Victor) 
7B 6. Patricia oo _8 7 2. 3. 4«9 __ 6 9 64 _53 
ROBIN LUKE (Dot) 
9 12 Susie Darlin’. — 4 7 7 res fs 9 46 
COZY COLE (Love) ei i — 
10 17 Topsy we tcee sss sccoecerses 8 3 a —_—- ee ee am = a 2 2 43 
EVERLY BROS. (Cadenc® 
11 7 Devoted To You vere rere =e 7 an a 2 3 6 40 
JIMMY CLANTON (Ace) 
12 5 Just a Dream 4 ‘ — we 3 —* 5 3 . 80 
ELVIS PRESLEY (Victor) * eee ee PPro 
13 18 King Creole cS ng sn 6 if we WE 10 8 8 26 
EDDIE COCHRAN (Liberty) —— 
14 21 Summertime Blues : ° 3. 10 2 7 22 
ROGER WILLIAMS (Kapp) = 
15 24 Near You airs 5 10 6 8 10 16 
ROBERT MITCHUM (Capitol) as 
16A Ballad of Thunder Road a ; 4 ° 5 it tis i: 13 
KINGSTON TRIO (Capitol) aida ai: 
16B_ Tom Dooley eee 2 13 
BILLY VAUGHN (Dot) ~—~ wei = ka a ‘a 
18A La_ Paloma 4 oa jn _10 7 : 12 
QUINTONES (Hunt) os i ae ae 
18B Down the Aisle of Love 9 . ; Bo ; ; : 12 
EARL GRANT (Decca) c Eee ia isi oat a 
20 The End 7 6 es —, 11 
BIG BOPPER (Mercury) ae = ee a are 
21 Chantilly Lace ; . ° 5 9 9 10 
EILEEN RODGERS (Columbia) _ aa 
22 Treasure of Your Love ° 10 3 ; 9 
RICKY NELSON (imperial) _ Y 
23. 14 Poor Little Fool _ 9 =: sa 5 8 
PONYTAILS (ABC-Par) - | ae 
24A 16 Born Too Late g 8 10 a ea 10 7 
- JACK SCOTT (Carlton) : .— Poe ; 7 
24B 13. My True Love ® 8 1 7 
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BMI’s Motion To Dismiss 


Continued from page 47 





defen dants, 





injury in this area Was 
“incide ntal” 


> m the 
Z di fferent catergory from 
BI hat songs and re- ‘lords, who 


> g separate the |theatre 

uesied oe sine » ne te mo- | brought suit against film distribu- 
a partial summary | tors, were also cited to prove that 
indirectly injured parties could not 
isue. The defendants also 
Chief Burden that ASCAP, 

Rose man, W ho carried the chief 


pt blished 


jude ment was also a possibility. 


was that previous Federal Court 
had ruled that none of | Schulman flatly rejected the 
these classes were eligible to ini-|osition that the songwriters 
tiate antitrust suits in cases where | only _ indirectly 
they had sustained actual, but only 
injury. both in the dealing with 
The key case cited by Rosenman i 
was that of Productive Inveniions 
vs. Trico Products, in which a pat- 
»r, who licensed his prod- 
one manufacturer,| and promoting 
an action against another | songs. 
Schulman argued that the anal- 
sales of his patented article and |ogy between a patent owner and 
reducing his royalties. The patent|a songwriter i ; 
was dismissed, Rose-|songwriters maintain a continuing 
ended, since the court | active interest in their productions 
was only indirectly |He also denied that 


he 1,200 songs still 
the songwriters, he 


and “collateral. 


, however, conceded that | 
" songs were in a some- 


the argument tor the 
stated that the posi- 


injured. 


underlying contention 


for restraining the 


he 








Rosenman tagged injured and that only the manu- 
|facturer who licensed Be patent 
was directly damaged. 
between the songwriters 
j}patent owner 
” | both Rosenman 
lley, representing CBS, 
pelling parallel.” 

Dismissed sufts 


members, was the proper party to 
|sue, and cited cases involving cor- 
: | ion stockholders 
| re, semwr in bring | tryst actions were thrown 
al : M b 

pogo Pahoa h% ae amie. ween thendh wdbetenticlly, 
holders of a corporation. The de- 


court because -they 


Schulman For Plaintiffs 
For the plaintiffs, a 


maintained 


and publishers, 
degree of control over their works 
were in the business 
of not only writing, but exploiting 


and, overall, 





|analogous to a corporation, con- 
tending that it was only a “con- 
| duit” for the collection of perform- 
ance money for its individual cael 
bers. Hence, ASCAP could not sue 
since it is never injured. Only its | 
members can be injured. 
Schulman repeatedly urged 
Judge Weinfeld to study the whole 
record of the case, stating that 
what was involved in the motion 
to dismiss was not a “narrow, tech- 
nical, abstract’ question of law 
but songs and songwriters. He ton‘ 
tended that a decision could bé 
reached on this motion only azainst 
the detailed background of the mu- 
sic business and the alleged actions 
on the part of the defendants to 


discriminate against ASCAP music. | 

Schulman likened the ASCAP | 
songwriter to the farmer in the | 
field who brings his product to the | 
local canner and is told that it is | 


unacceptable because it has the 
“wrong label.” He strongly at- 
tacked ASCAP publishers, with 
BMI affiliates, as “co-conspirators” 
with the defendants. 


While Rosenman contended that | 


all the facts involved in the motion 
to dismiss weve either conceded or 
incontrovertible, Schulman insisted 
that there were decisive facts be- 
fore the judge that were still open. 
Rosenman suggested therefore that 


a separate trial be held to deter- | 


mine the facts in the case before 
the judge makes his ruling on the 
motion to dismiss. 

During his summation, Schulman 
stated that he wanted to get the 
show on the road. He was willing. 
he said, to go to trial within 90 
days and challenged the defend- 
ants’ attorneys to set a date. The 
latter did not reply. 


Pic Music Techniques Must Copy Disks 


"In Breaking Sound Barriers: Heindorf 





British Disk Bestsellers 


London, Sept. 23 


When Kalin Twins 
(Brunswick) 

Stuvid Cupid .... Francis 
(MGM) 

Vo'are s+. eee. Martin 
(Capitol) 

Return To Me Martin 


(Capitol) 
All I Do Is Dream Everly Bros. 
(London) 


Poor Little Fool ; Nelson 
(London) 

Splish Splash ..... Drake 
(Parlophone) 

Endless Sleep ....... Wilde 
(Philips) 

Fever ea Olin theater Lee 
(C apitol) 

a) ere ooo Prado 
(RCA) 








is exiting 
Traubnet 


Gottlieb Exits Big 3 
For New Spot on Coast 


Herb Gottlieb, executive assist- 
ant to Mickey Scopp, Big Three 
|Music v.p. and general manager 
the firm to join the Ed 
company on the Coast. 
Latter is a business management 
outfit. 
Gottlieb has been with the Big 
| Three for about 10 years. 
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Survey of retail album best 
sellers based on reports from lead- 
ing stores and showing comparative 
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RETAIL ALBUM BEST SELLERS 
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ha A 
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- AHMAD JAMAL (Argo) 


~~ MANTOVANI (London) 


JONAH JONES (Capitol) 











m7 

ratings for this week and last. > 
= 

= 

ie 

} | 

| = 

= 

| © 

|= 

_ 

| 

Artist, Label, Title Zz 


JOHNNY MATHIS (Columbia) 


__Johnny’s Greatest Hits (CL 1133) 3 


~ VAN CLIBURN (Victor) 


eee ‘Tchaikovsky Concerto (LM 2250) | 2 
SOUTH PACIFIC (Victor) _ 


Soundtrack ‘LOC 1932) 


~ JOHNNY MATHIS (Columbia) i 
_ Swing Softly (CL 1165)... 5 


GIGI (MGM) 


Soundtrack ‘(E 3641) ; 10 


MITCH MILLER (Columbia) 
_Sing Along With Mitch (CL 1160) 4 
"MUSIC MAN (Capitol) ‘le 
_ Original Cast (WAD 990) a 
PAT BOONE (Dot) _ 
Stardust (DLP 3118) 


~ MY FAIR LADY (Columbia) 


: Original Cast (CL 5090) 7 
SOUTH PACIFIC (Columbia) 
_ Original Cast (B 2579-80) cove 


NAT KING COLE Lael 
; Cole Espanol (W 1031) 
RAY CONIFF (Columbia) — 
Concert in Rhythm (CL 1163) 
ELVIS PRESLEY (Victor) 
King Creole (LM 2246) Ba 9 


But Not For Me (Argo 5294)... 


~ FRANK SINATRA iC apitol) 
Oniy the Lonely (W 1053) 


John Wanamaker) 


Dise Sho 


Long Island—(Arcade Assoc.) 
(Mosher Music) 
-(Ten Eyck Record Shop) 
Philadelphia 


Washington 


Boston 
Albany- 


a 


N 


wn 





~ KING AND I (C apitol) 
Soundtrack (W 740) 


~ KINGSTON TRIO (Capitol) 


__ Kingston Trio (T 996) 





~~ LESTER LANIN (Epic) 
Goes To College (LN 3474). 
~ RAY " CONIFF (Columbia) 
’S’Awful Nice (CL 1137)...... 








AROUND THE WORLD (Decca) 
Soundtrack (DC 9046).. ........ 





~ ELLA FITZGERALD (Verve) 
_ At the Opera House (MGV 8264) 





~ GLENN GRAY (Capitol) 
Sounds of Great Bands (W 1022) 





Gems Forever (LL 3032) 





___ Jumping With Jonah (T 1039) 





~ ARTHUR LYMAN (Hi-Fi) 
Taboo (R 806) 
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Hollywood, Sept. 23 
Rapping the poor technical cual- 
ity of film music soundtracks, War- 
ner Bros. musical director Ray 
Heindorf conceded that to most 
picture audiences the quality of the 


|} sound is not that important, but 
} he “argued that it ¢ould be much 


better with no other ecuipment 

than that now being used, 
Heindorf, who supervised re- 

cordng of the score for “Damn 


| Yankees” in Rome, said his ex- 
|; periences in Italy proved that 


music recording could be far better 
than it is in Hollywood, 

“Tt recorded at the Fonolux 
studio,” he said, “which RCA Vic- 
tor set up for me through Sy Rady. 


|Al' the things I had been told 


could not be done on magnetic 35m 
were done there as everyday prac- 
tice 

“Their equipment is Westrex and 


| their mikes are Telefunken and 


Westrex. The recordings made 


}are the finest I have heard in a 


long time. Phonograph executives 
sav they are the cleanest tracks 
they have ever heard, and my 
Warner sound boys say the same 
thing 

“This samé equipment, plus 
RCA, is used by sound departments 
throughout Hollywood.” 

Heindorf said the basic flaw is 
that motion picture studio record- 
ing is not high-fidelity recording, 
saving “we chop our sound off— 
like showiw? a bald-headed man 
with no toes.” 

“Yet we are in the record busi- 
ness and have been for years with 
the sale of soundtrack albums” 

Heindorf said that thousand of 
dollars are spent regularly in re- 
recording so-called soundtrack al- 
bums for phonograph records 
because the real sound tracks are 
so “dirty” they cannot be used for 
records. 

“Some of my colleagues don’t 
like what they call ‘synthetic’ 
sound,” he said, “but the fact is 
that the American public is buying 
this sound in the greatest booin in 
phonograph recordings in history. 
The hi-fi bugs have become the 
roney-paying critics who can teil 
the difference between motion pic- 
ture sound and phonograph sound. 

“Jim Conkling, president of 
Warner Bros. Records, told me 
that they're selling 40% music and 
60% sound—in rock ‘n’ roll, it’s 
25° mus‘e and 75% sound. In the 
record business, the sound men 
are the heroes, 

“We're all in the record business 
now. Let’s break the barriers. The 
record men will be only too glad 
to help us get their sound—would 
like nothing better than to use our 
facilities — (they haven't been). 


| Your producers will save this tre- 
| mendous cost of going outside 


and it won't cost management one 
cent.” 


Senate Asks FCC, 
D. of J. for Opinion 
On Smathers Bill 


Washington, Sept. 23. 

The Justice Department and the 
Federal Communications Commis- 
sion will be asked soon to take an 
official stand on the bitter ASCAP- 
BMI ruckus. 

The Senate Commerce Commit- 
tee is ready to make a formal re- 
quest for comments on the bill by 
Sen. George Smathers (D., Fla.) 


which in effect would bar broad- 


casters from the music buSiness. 
The request will be dispatched 


| along with copies of last session's 
| hearings on the measure as soon 


as they are readied by the Govern- 
ment Printing Office, expected this 
week or next. 

Committee sources sai@ it is 
hoped the two agencies will reply 
before Congress comes back next 
January. Whether either will ex- 
press an opinion on the Smathers 
bill, and thereby take sides in 
ASCAP-BMI dispute, is very prob- 
lemmatical. Justice and FCC can 
duck the issue neatly by simply 
stating it is a legislative policy for 
Congress to thrash out by itself. 

The Justice Department's reply 
may hinge on what a high official 


| described as its “very thoreugh” 


investigation into the antitrust 


| facets of the controversy. 
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‘Houseboat’ Pic Previews 
Spark Big Coverage Of 


Livingston-Evans Score 


Value of film previews for the 
disk trade to promote pic tunes is 
currently spotlighted by the action 
on the Jay Livingston-Ray Evans 
score for Paramount's “Houseboat.” 

Through a steady stream of pre- 
view showings aimed at diskites, 
Famous Music, Par’s 


publishing | 


arm, has picked up 15 recordings | 


of the tit'e theme and “Bing, Bang, 
Bong.” The wide disk coverage has 
keyed Par to move up the pic’s 
release to November to cash in on 


the disk plugs. 

When the pic was previewed | 
first time around, the disk com- | 
panies came through with only six 
recordi! Eddie Wolpin, Famous’ 
genera! manager, continued throw- 
ing out more invites to “House- 


boat” showings and more than two | 


months after the original slices hit 
the market, picked up nine more 
disk versions. In the new batch 
last week came etchings by Johnny 
Nash (ABC-Paramount), Vera Lynn 
and Mantovani (London) and Steve 
Allen (Dot 


Wolpin figures that the pic’s 
b.o. potential sparked the hot disk 
action. Film stars Cary Grant and 
Sophia Loren. 
ee —_ ———$— 








OF THE 
WEEK 


CONWAY 
TWITTY 


IT’S 
ONLY 


MAKE 
BELIEVE 


K 12677 

















ROBBINS MUSIC CORPORAT! 


———_— 


DANCE Operator 


To promote Friday Nite Dances in 
Brooklyn Dance Hall. All types 
Polkas, Jazz, Latin-American. 
Must have good following, suitable 
agreement will be worked ouf. 


Contact Mr. Molin, EV 7-1123, 
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745 Fifth Ave. 
New York 22, N.Y. 


Phone: 
PLaza 9-4600 


Chicago, Ill, 


Phone: 
CEntral 6-9451 
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VARIETY ‘Scoreboard 
TOP TALENT AND TUNES 














| Coin Machines 
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as Published in th 


Compiled from Statistical Reports of Distribution 
Encom passing the Three Major Outlets 


Retail Sheet Music 


e Current Issue 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS TALENT 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 3 TOMMY EDWARDS (MGM) ..........+0+- It’s All In The Game* 
2 1 DOMENICO MODUGNO (Decca).......... Nel Blu Dipinto Di Blu* 
3. 2  EVERLY BROS. (Cadence) ........... en einer sic 
4 4 BLBGANTS (Apt) .....ccssses canes .-.- Little Start 
5 8 SEE NCERSS) ccc cae avlerwesicrasace’s Rockin’ Robin} 
6 oe TOMMY DORSEY ORCH (Decca) ......... Tea For Two Cha Cha* 
7 6 PEREZ PRADO (Victor) ........ ee ee Patriciaf 
8 5 See CEANTON (AcE) «.. ccccccsdvcecen Just A Dream} 
9 10 DE EE, (DGt) .iccces saicesvesee sean Susie Darlin’ 
10 oe IMPERIALS (End) Oe ee Tears On My Pillow* 
POSITIONS TUNES 
Week Week | TUNE PUBLISHER 
1 1 *NEL BLU DIPINTO DI BLU (VOLARE) .. .....cccccccccccwces Robbins 
2 3° ee ee Ee RAPED bok ose 64H 0O ewe eeRO Re RRR eh ceead Remick 
3 2 ERIS ee foe err er ey eee Keel 
4 5 EN 6 ca 2s cn bea. suk tarde PRRCRR Wes ddbaeeedes .A-Rose 
5 4 WEGENER. vccccccccceves aiaren cares RSde Uenie a dewese ose wie Peer Int 
6 “a i inc ak bs eieaks haemo min Naeger anne ke cuened Recordo 
5a cued hake RO RAW KEN Odea cid cokes ea mEe Ace 
8 8 ns, +1. 0K56deddsercdbeseeen aeewee eeetacebee eee Mansion 
S  .. . WME PEE SWO COA CUBA. ...... cc ccecs cccccccccaciccscconce Harms 
10 oe IE 9 os sarc aisha sina dane oko s).09 0 aos ane eeeieen aaron main Supreme 
* ASCAP + BMI 








| Welk Whams ’Em in Pitt 
‘With Capacity 1236 Gross; 
~ Granz Layout Fizzes at 5G 


Pittsburgh, Sept. 23. 

Back to back at Syria Mosque 
last week, Lawrence Welk and Ella 
Fitzgerald, with Oscar Peterson 
Trio, were a study in box-office 
contrasts. 

Welk, playing the 3,800-seat Mu- 
sic Hall Tuesday (16), grossed over 
$12,500 and missed absolute capa- 
city by just a few side seats be- 
cause parking was such an impos- 
sibility, what with Pirates nearby 
drawing 27,000 at a_ twi-night 
doubleheader. A lot of people 
eager to see Welk drove around 
and around trying te find a spot to 
leave the gas buggy -and finally 
gave up in disgust and went home. 

The very next night, with no 
baseball competition, Miss Fitz- 
gerald and the Peterson threesome 
drew less than half a house at the 
Mosque and finished to slightly 
more than $5,000, a big disappointe 
ment to impresario Norman Granz, 
It's the poorest any of his promo- 
tions have ever done here. 











LATEST RELEASE 
JOHNNY NASH 


ALMOST IN 
YOUR ARMS 


(Love Song From 


“HOUSEBOAT”) 




















MUSIC BY 


JESSE GREER 


JAPANESE 
TOYLAND 


Vocal - Instrumental 


Published by 
SHAPIRO BERNSTEIN 























BMI Pacts 





= Continued from page 47 = 





Marks, the firm’s prexy, agreed not 
to render any services, directly or 
indirectly, for the benefit of any 
non-BMI company. In pre-trial ex- 
amination, it was brought out that 
in 1948, when the pact with BMI 
was made, Marks owned Piedmont 
Music, an ASCAP affiliate. Marks 
described it as “Infinitesimal.” 


Robert (Bobby) Mellin, who has 
several ASCAP firms along with 
BMI firms, agreed in his pact with 
BMI that he would devote his 
“entire time and effort exclusively 
to the affairs of Mellin (BMI) and 
to no other person, firm or cor- 
poration.” - 

In the Trinity Music setup, orig- 
inally a 
(ASCAP) , BMI agreed to pay 
the usual 4c and 6¢ for plugs 
against a minimum guarantee of 


a 
KERR RRR KKKKKKEKKEK RRAKKRRAKAKKA 


BEN ARDEN 


AND HIS ORCHESTRA 
Currently 
SECOND YEAR 
PALMER HOUSE, Chicago 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 
203 N. Wabash Ave 407 Lincoln Rd. 


ROMER RRR EERE EHH 


8619 Sunset Bivd. 
H‘wood 46, Calif. 


Phone: 
CLympia 2.9940 


Miami Beach, Fle. 
Phone: 
JEfferson 8-0383 





of the Joy Music | 


On Record 





$55,000 during the first year. Any | 


ments in excess of the 4c and 
c per plug were intended to be 


or 
yar 


I 


payments for “all special exploita- 
tion activity and shall in no way be 
deemed to be payment for per-| 
formances at amounts higher than 


those specified.” 


In the E. H. Morris pact with 
BMI setting up Meridian Music, it 
was agreed that the publisher 


would hire a general sales man- 
ager, approved by BMI, who would 
spend one-half of his time for the 
BMI firm. BMI agreed to pay half 
his salary. It was established in the 
pretrial q. and a. that Jack Lee, a 
Morris plugger, stopped working 
|}on ASCAP songs after the BMI 
deal, 

| The songwriters also put on the 
| record BMI's deals with disk com- 
| panies, including Capitol Records 
(Beechwood), Mercury (Wing), 
King (Lois) and Imperial (Commo- 
dore). Under these deals BMI 
agreed to pay specified sums to the 
publishing firms on the disk re- 
lease date. Hence, the songwriters 
claim these disk labels had an in- 
centive, via their own publishing 
firms, to favor BMI music. 


- NBOA’s ‘Beat’ 


Continued from page 47 

















ee 
other modes. “But don't try to 
force an old dance tempo exclu- 
sively on them.” 

An operator, at same session, 
defended r&r record hops as cul- 
tivating future customers. Hops, 
he noted, are stimulating dancing | 
at a time when public hoofing con- | 
tinues to dwindle in many areas. | 





ing much to anything else, then 
|cater to them with “The Beat,” he 
reasoned. 
Good Music Pitch 

| Ballroomers came to Chi ready 
}to pitch for “good” dance music 
as a biz hypo, but for the majority, 
the obstacles seem formidable. An 
{important factor is lack of juke- 
| box support, since most of the coin 
machines around the country 
stress vocals and r&r, with a nod 
| to regional (western and hillbilly) 
| tastes. Another bane is the short- 
j}age of name bands, and such as 
jthere are often are outpriced, es- 
|pecially for small and medium 
| Ops. 

A major complaint before the 
| NBOA confab, and one that's vir- 
| tually certain to rate a testy res- 
| olution, is directed against the 
|growing number of public dances 
|by private groups, such as the 
American Legion, country clubs 
and fraternal organizations. NBOA 
}prexy Carl Braun Jr. (Commodore 
| Ballroom, Lowell, Mass.) noted 
that the Treasury Dept. has tight- 
ened its ruling and is starting to 
crack down on such programs, 
threatening violators with loss of 








justification, consider such “pub- 
lic’ dances unfair competition. 

In its groping for ways and 
means to combat tv and other do- 
it-yourself entertainments, 
room industry is again eyeing the 
public relations panacea, a tonic 
that dates back at least five years 
but which this time just might get 
off the drawing boards. Latest p.r. 
plan is from the Philip Lexly flack- 
ery, which has already spent much 


cludes, in effect, that what ails 
the industry is hard to pinpoint. 





Ted Heath’s orch will 
concert in the R.P.I. Field House, 
Troy, Oct. 6, under the auspices | 
of WTRY and for the benefit of 
the Albany Medical Center’s $5,- 





| If, as it appears, kids aren’t danc- | 000,000 building fund. | 


ball- | 


aWetele-fon, 


time on a detailed report that con- | 








| | 3 HITS | 


| 


their tax exemption. The ops, with | 


| 
| 
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give a 


: THE OLD MAN AND THE SEA 
: ITS ALLIN THE GAME 

: YOU WILL FIND YOUR LOVE 
3 IN PARIS 


PATTI PAGE 


MERCURY 


MUSIC PUBLISHERS ; 
HOLDING CORPORATION 

















WATCH THEM CLIMB... 


WHISPERING GRASS 


Sung by SYLIA SAYNT 
on United Artists (#143) 


| CAN'T SEE WHY 


Sung by BUBBER JOHNSON 
on King (#5148) 


MILLS MUSIC, INC. 
























BEOs 


FAMOUS MUSIC CORPORATION 
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Ohio State Fair Winds Up 706 in Red; 


Names Pull Unevenly; Revamp Execs 


Columbus, Sept. 23. 
The Ohio State Fair wound up 
last week with a deficit of $70,000. 
The only profitable segment of the 
was headed by 
the Lennon Sisters, who got $12,- 
500 and drew $19,059 gate for 
four shows which netted the fair 
$2.124. Loss from other grand- 
stand shows came to $34,000. Dean 
Martin had to cancel out because 

of an injury in an auto crash. 
The fair also lost a wad on har- 
ness racing which came out with a 


grandstand show 


deficit of $10,345, while the horse | 


show which drew $11,773 paid out 
$28.402 in awards and cost ap- 
proximately $5,000 in expenses. 


Also losing coin at this year’s | 
event was four shows headed by 
George Gobel which drew only | 
$7,293 Gobel got $15,000 while | 
cost of the surrounding show ran 


up to talent costs to $24,270 for a 
loss of $16,676, exclusive of inci- 
dental 

Seven Molly Bee performances 
Grew $12.424 net while expenses 
totalled $22.736 She _ received 
$3.000 while Dennis Day got $7,000 


costs 


and Johnny Cash got $3,000. The | 
closing day’s show topped by Ted 
Lewis band drew $7,428 Six 


shows topped by Tommy Sands lost 
$674 on a gate of $20,508, while 
the Dean Martin presentation, sans 
Martin, lost $74 Martin was to 
have gottom $22,500 

Terms under which the various 
headliners worked are: Martin 
$22,500, plus 60° of the gate over 
$42,000 for three days 
$15,000 plus 60° of the take over 
$31.000 for two days. Lennon sis- 
ters, $12,500 for three days; Jimmy 
Dorsey Oreh, $8,000, 8 days; June 
Taylor Dancers, $7,200 eight days 
Tommy Sands, $7,000 two days; 
Vagabonds. $3,500, three days; Erin 
O'Brien, $4,000, five days; Ted 
Lewis, $3.000, one day; ~ Kirby 
Grant & Gloria Winters (‘Sky King 
& Penny) $3,000, two days; Johnny 


Cash, Molly Bee, $3,000 each for 
three days; Ben Alexander, $2,250, 
eight days; Smiley Burnette, 
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Month of Sept. 





MOULIN ROUGE 
Geneva, Switzerland ° 


Mgt.—MILES INGALLS, HOWARD HOYT 








BILLY 
@LASON’S 


FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on Ail 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 2 Parody Books, Per Bk. 
@ 4 Blackout Books, Per Bk. 
@ Minstrel Budget s25e@ 
How to Master the Ceremonies 
$3 per Copy 
C.0.D's “Always Open” 
BILLY GLASON 
200 W. 54th St., N.Y.C., 19 Circt= 7-1130 
(WE TEACH EMCEEING and COMEDY) 
Let a Real Professional Train You) 


Gobel, | 

















OFFICIAL GREETER 
FOR 
REPUTABLE RESTAURANT 


Must be beautiful, with 36.25.36 er better fig., 
Intelligent & like to meet people. 
Rosoff's Restawrant, 147 W. 43 St., 


Part time 
New York 


| $2,000, seven days; Gabby Hayes, 
$2,000, two days. 

Ohio Agriculture Director James 
R. Hay has indicated that he would 
name a finance officer for next 

|year’s event and reorganization 

| would include changes in every de- 
|partment except those personally 

|handled by Fair manager D 

Robert Jones and Junior Fair Man- 

ager Jeff Keirns. H. G. Dotson 

resigned when he was relieved of 
his control over concessions and 
|fair ground personnel. However, 
it was announced that he will re- 
main with the fair’s official family 





Cafe de Paris, N. Y., Future 
Up In the Air as Bill Miller 
Deal to Take Over Folds 


Deal for the Bill Miller take- 
over of the Cafe de Paris, N. Y., 
has been called off. Reasons are 
said to hinge around the refusal 
of the owners to complete certain 
alterations started by the previous 
tenant, Lou Walters, and the 
amount of rental, which is said to 


| 


| be $125,000 annually. Miller had 
planned to bring in a Negro re- 
|vue probably headed by Larry 
| Steele. 

Now in the works, but being 


| held off by the landlord, is anothe 
| deal to reconvert the spot back to 
a ballroom on a weekend basis 
| Rental involved for such a propo- 
sition would be much less than 
present price and therefore the 
landlord is still casting around for 
|a boniface. 

One of the major repairs that 
still must be completed would be 


a flue in the kitchen to carry out 
excess heat and provide furthe! 
ventilation. It had been started 


but never finished, and it’s doubt- 
ful that a new cafe operator would 
be able to get a certificate of oc- 
cupancy without it. Prior to the 
Walters takeover. site 
pied by the Arcadia Ballroom 


Hub Cops All Shook Up 
By Stripper Invasion 


Boston, Sept. 23 

An invasion of strippers brought 
police transfers here last week 
when Police Commissioner Leo J 
Sullivan transferred eight captains 
and promoted his ace detective to 
deputy super in charge of the de- 
partment’s investigatory forces 
“I don’t know how they could come 
in here without the captain or 
|}someone in the division knowing 
about it, but they are here and we 
want no part of them,” Sullivan 
said after the shakeup. 

Sullivan was referring to the re- 
cent trend of intimers in featuring 
| exotics. In the meantime, the Bos- 
| ton Licensing board suspended six 

drink licenses for permitting 
bookies. 


was cCu- 








2 A. C. Spots on Carpet 


On Immorality Charges 
Atlantic City, Sept.23 
Disciplinary proceedings have 
been started against two resort 
night clubs charged by the State 
Division of Alcoholic Beverage 
Control with operating “in a man- 
ner offensive to. common decency 
| and public morals.”” Named are the 
| Jockey Club and Topsy’s Hide- 
aWay. ‘ 
| Both spots permitted males im- 
Ppersonating females and females 
impersonating males, the complaint 
charges It is also charged that 
each place permitted lewdness and 
immoral activity and that enter- 
tainers performed in a lewd, inde- 








cent and immoral manner 
o-. 
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‘Ice’ Hot 1546 


_ Salt Lake, City, Sept. 23. 
“Holiday on Ice” scored a near- 
Capacity $154.000 for 10 days at the 


Utah State Fair here. During the 
engagement, which started Sept. 


12 and wound up Sept. 21, 17 shows 


were given for its highest mark in | 


this city 

Last year’s take was $146.000 
and year prior to that gate amount- 
ed to $133.000 


NY. AGVA Unit 
In Clean Sweep 


Of Old Regime 


With resumption of 
membership 


branch 
meetings of the 
American Guild of Variety Artists, 
the New York branch confab held 
Wednesday (17) at the Great North- 
ern Hotel, produced some sweep- 
ing changes. A_ resolution was 
passed firing the N.Y. branch exec- 
utive 


elected. Bulk of the new board 
is anti-administration. 
Meeting also passed a_ resolu- 


tion asking national board to 
its stand on depriving 


particularly 


the 
reconsider! 


nembers on. rights 


vhen no trial has been held. Re- 
olution \ occasioned by the 
ttempt by Vic Lemont to attend 
t confab. Lemont has been de- 
prived of all rights except the 
ight to work. 


findings of the board, how- 
ever, still have to be okayed by 
the national executive commit- 
tee, because no quorum was pres- 


ent at the meeting. However, the 
board has okahed many actions 
iken at the N.Y. powwows wherea 
quorur was not present, thus, 

ne figure that pattern may con- 

The new board comprises Bob 
Marshal Murray Lane, Russell 
Swann, Milton Moss, Phil Fara, 
Sid De May and Eddie Miller. 
Alternates are Lionel Reynard, 
Tommy Spencer, Artie Basset, 
Jack Mallon Marshall Rogers, 
Michael Dietrich, Carlo Core!li. 
Outgoing board and alternates in- 
cluded George Roland, Reynard, 
Spencer, Fara. Rogers, Corelli, 
Bob Sidney, Enzio Fraloni, Dinah 


Goldberg, among others. 

The meeting was chaired by Sal- 
ly Winthrop, AGVA's 
secretary. Meeting was not ad- 
journed but was recessed, a tech- 
nicality which presumably allows a 
continuing 
of the agenda passed at the orig- 
inal meeting. 


AGVA EXECS HIT WITH 
$25,000 SLANDER SUIT 


Detroit, Sept. 23 
Jackie Bright, AGVA natioral 
administrator, and Ernie Fast, mid- 





west regional director, were served | 


with a summons Thursday (18) to 
appear in 
20 days to answer a $25,000 slander 
suit by Barry Houston, former 
AGVA_ branch manager here, 
Houston also is seeking $10,600 in 
back wages 

Houston was fired last March 21 
for “incompetence” after serving 
five years as branch manager. The 
firing by Fast aroused AGVA mem- 
bers here who protested the action 
to Bright and the national com- 
mittee. Bright and Fast were in 
town for a benefit for the AGVA 
home in Fallsburg, 





‘Edinburgh Fete’ Burley 
Plans to Stick Around 


Edinburgh, Sept. 23 


Dp. I Chaudhuri’s “Irving Re- 
vue aucy striptease layout at the 
new intimate Princes Theatre, is 


making a bid to stay over after its 
Edinburgh Festival season. Chaud- 
huri, who also stages his revue in 
t! End of London, said he 


plans to carry on the non-stop 


stvie of show permanently in the 
Scot I tal 

He saic The Festival was so 

el that we will run this 

er five weeks. Then 

a second edition 

outines.” 

( etition are tour- 

( Ik mm 

i vaude by 


board and a new board was | 


recording | 


action and completion | 


Federal Court here in| 








| Vancouver Floating 
Supper Club on Ferry 


Vancouver, Sept. 23 

| Plans for a plush floating supper 
}elub,. converted North 
| Vancouver Ferry in the works 
iby W. B. Goolsby, Dallas restaura- 
teur who is here bidding for the 
boat which was scrapped with local 
ferry system last month 

City officials are proffering a 
ferry wharf for parking and base 
|Goolsby’s blueprints allow nitery 
layout for some 225 customers, ad- 
ditional to lower deck 
facilities 


from a 


are 


dine-dance 


Hope, Ford, Godfrey 
_ Boost Ind. State Fair 
To $118.698 in 9 Days 


Indianapolis, Sept. 23 
| The 1958 nine-day Indiana State 
Fair, starring Ernie Ford and Bob 
Hope, established a record for the 
| Coliseum, with customers shelling 
out $118,698, including tax, for five 
performances. Ford received $29.- 
000 and Hepe $40,000 for their ap- 
pearances and supporting acis. The 
horse show, with Arthur Godfrey 


and his palomino as star, grossed 
$60,854, compared with $32,584 a 
year ago without the popular en- 


tertainer. This is a new record 
Godfrey fee was $24,000 

The Cetlin & Wilson 
show, paid fair $68,716 as a 
percentage of its gross. The grand- 
stand night show lost money, with 
gross receipts at $19,269 and 
at $24,250 This year’s receipts 
compared with $30.124 taken in a 


midway 
the 


cost 


year ago, and the record of $60.,- 
287 set in 1951. Admission totaled 
$318.065, a peak gross, with gate 


admissions accounting for $233,565 
of the total and the rest from sale 
of pre-fair bargain tickets. The big 
jump in dollar gross ‘over $50,000) 
was due to an increase in ticket 
prices 


| jean 


Acquittal of Valentine by AGVA Ba. 
Big Blow to Bright Administration 


A mer- 
Art.sts 


The administration of the 
Guild of Variety 
headed by Jackie Brigh. suffered 
its first major defeat when the 
national executive board at a seven- 
hour session on Monday (22) in 
New York acquitted national board 
member-elect Paul Valentine of 
charges of “conduct unbecoming a 
member.” 

Acquittal came as a dramatie 
climax of a long and vituperative 
session during which time two 
members of the tribunal trying 
Valentine voiced sentiments con- 
sidered so strong and prejudicial 
they had to be disqualified. They 
were Joe Smith (& Dale) and Al 
Tucker 

Acquittal was credited to the 
defense put up by Henry M. Katz, 
former resident attorney of AGVA, 
now with the law firm of Silver- 
stone & Rosenthal. Katz tried the 
case as part of his own practice 


Part of Katz's strategy was to 
refuse to have Valentine present 
at the meeting. He took the stance 


that he would not permit his own 
client to testify against himself. He 
then asked that the bill of particu- 
submitted during the charges 
brought by Bright be stripped of 
its vague language and the charges 
reduced to specific instances dates, 
utterances and violations. Katz was 


lars 


able to whittle down these charges 
to the point where the allegations 


no longer held up. Most of the al- 


legations proved to be too vague 
to prosecute. 
Refuses to Rescind 
At the end of the session, when 


the board found that it head little 
to base an actual case upon, a 
closed meeting was held in which 
the board said it would acquit if 


Valentine rescinded his statements. 
Katz refused to permit this, and 
so the final vote was taken with the 


board having to swallow the 
charges as well. 

Attending the meeting was 
Rajah Raboid, first vicepresident- 
elect, who flew in from Florida. 


Through his work at this confab, 
‘Continued on page 54) 
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“Never heard so many laughs from 
the audience in months. EMIL COHEN 
was simply wonderful and business 
was exceptionally good.” 


International 
Humorist... 


Thanks to AL RICKARD and GEORGE 
HAMID for giving me the opportu- 
nity to do my English act. 


HARRY ADLER 
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Post-Election Test of Bright's Power 


Due at AGVA’s Board Meet Oct. 14 


The national board meeting of 
the Armerican Guild of Variety Art- 
ists, slated to start Oct. 14 at the 
Hotel New Yorker, N. Y., Js ex- 
pected to be one of the more 
stormy meetings since the results 


ing will be films of the 20-minute 
examination of Bright by Robert 


Select Committee on Improper 
Practices in Labor and Manage- 
ment, headed by Sen. John Mc- 
Clellan (D.-Ark.). 


Kennedy, counsel for the Senate | 


N. Y. Another feature at the meet- | 


| 


Although this | 


of the recent AGVA elections 
presage more opposition to the will be claimed as a clearance of | 
present administration headed by |AGVA, it actually is a brief exami- | 


nation into AGVA'’s tieup with the | 
Teamsters Union during the or- 
ganization of the Ringling Bros. 
and Barnum & Bailey 
which Kennedy 
need further exploration. 

It’s expected that any test of 
strength between pro and anti ad- 


Jackie Bright, union’s national ad- 
ministrative secretary. 

The anti-administration forces 
are certain to chair the meet inas- 
much as the recent elections put 
opposition members into the 
union's top offices. Penny Single- 
ton was elected president and 
Rajah Raboid succeeded to the first 
vicepresidency. Equally as impor- 
tant to the administration, will be 
the absence of several of the more 
avid adherents from the confab. 
Included among the missing will 
be Cy Reeves and Paul Duke who 
have been extremely vocal in sup- 


is still a healthy majority among 
those who didn’t stand for reelec- 
tion. However, it is felt that any 
drastic increase of. powers bv the 
ins could result in the borderliners 
joining the opposition. 














| 


Circus, | 
decided didn’t 


{nancial year, Bertram Milis Circus 


port of administration measures. 

On the other hand, floor strength 2 . 

of the opposition has been in-| Walentine Acquittal 
creased by the election of Paul 

Valentine, who thus joins Russell | ———_—_ Continued from page 33 ee 
Swann as an opponent of many he is now stamped as a —— 


measures advanced by pro-admin- 
istration forces. 

One of the unknown quantities 
of this meeting will be the possi- 


of the opponents of the administra- 
tion. A letter sent by president- 
elect Penny Singleton also 


bility that Bright may request the | cated the extreme injustice of the 
board to renew the right to fire charges, but the missive was not 
any employee without permission s 


introduced as part of the meeting. 

The executive committee was 
chairmanned by Cy Reeves, and 
the panel attending included 
Bright, who did a lot of the ques- 
tioning as the major accuser. 
Harold Berg, AGVA attorney: 
Smith, Charlie Dale, Tucker, Rus- 


of the board This power was 
g-anted him at the last convention. 
However, with increased opposi- 
tion, it's possible that this request, 
if made, will be turned down. 
There will be some unusual side- 
lights at the meeting. All board 


members have been requested to 
register at the New Yorker, the 
Sunday evening prior to the meet- 
ing, se that they can be taken to 


sell Swann, AGVA recording secre- 
tary Sally Winthrop, and Raboid 
Feelings became so violent during 
the meeting that Smith at a crucial 


the AGVA Country Club and Rec- 


reation Centre, So. Fallsburgh, point blurted out, “I will not be 


dissuaded.” Whether this meant by 
the arguments introduced by Katz 
or from a preconceived will to 
convict wasn’t made clear. How- 
ever, the board agreed that he 
could not render an impartial ver- 
dict. 











Tucker Disqualified 
Tucker's disqualification came 
after he said that he had been in- 
jured by Valentine’s statements 
and that he would “go after” him 
THE GLAMOROUS NEW | personally. This was also regarded 
oan * | as a statement which indicated that 


% 

: y he had no desire to hear the facts 

y of the matter, and thus he also 
ie disqualified. 


The hearing marked Katz's re- 
Show folks are raving about the as , 
all new Hotel Avery. All new, large, turn b~ and ya Salen since he 
beauties fenitendl dataeed was dismissed as resident counsel 
cautiiuny Foor ms a couple of years ago because he 
with private bath and television. couldn't be counted upon to be 
Many Air Conditioned. 


“anybody's man.” He had been re- 
_ AVERY & WASHINGTON STS. 
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ferred to as the “conscience” of 
AGVA and fought members of the 
administration with the same vigor 
that he fought employers who 
didn’t live up to AGVA regula- 
tions. 

The Valentine dismissal is re- 
garded as ushering in a period of 
stronger opposition to Bright. With 
the election of Miss Singleton and, 
Raboid, a base of opposition to the 
administration at the top elected 
level has been established. The 
reelection of Swann and Valen- 
tine also meant that disaffection 
with the members has been estab- 
lished by the administration. An- 
other point of members’ disap- 
proval of the administration is seen 
by the defeat in the recent election 
of such administration stalwarts 
as Reeves and Duke, and failure 
of Smith to be elected as a board 
member. He ran unopposed as 
treasurer. 
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| it’s likely that an attempt would 
have been made to bar him as a 
board member, and possibly to 
have Reeves, a runner-up, resume 
his seat on that body. 
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If Valentine had been convicted, | 


indi- | 


| to avoid prosecution for the arson. 


PROFITS RISE TO $11,800 


ministration forces would be won) 
by the administration since there | 


Hilton’s in San Antonio 
In $1-Mil. _— 


San Antonio, Sept. 23. 

Hilton Hotel here is starting con- 
struction of the largest downtown 
hotel ballroom in San Antonio as 
part of the Hilton convention 
center. 

To be called the Hilton Grand 
| ballroom, the air conditioned struc- 
ture, encoimpassing 15,000 square 
feet of interior space, wil! provide 
banquet and luncheon facilities fer 
1,500 persons. The ballroom is 9 
| be built at an estimated cost of 
$500,000 and is part of the conven- 
| tion center being built by the hotel 
at a cost of more than $1,000,000. 


MILLS BROS. . CIRCUS 





Betram Mills Circus reports a 
profit rise of $11,200, making the 
return for the year $114,800. Final 
dividend of 10°, plus an interim 
of 834% paid earlier in the year, Is 
the same as previously. 

Since the completion of the fi- 


has decided to spend over $60, 000 | 
on new winter quarters, but the 
profit total was arrived at without 
taking care of this commitment. 


D.C. Spot Launches 
‘Breakfast’ Policy 


Washington, Sept. 23. 
A Saturday night ham-and-eggs 





| Oct. 





experiment is being undertaken by 
a newcomer Washington nitery, the | 
Beef City. Manager Bill Jones fig- | 
ures capitalites want some place to | 
go saturday night after midnight | 
when local law stops liquor sales. 
He started a “Breakfast Show,” 
with two hours of dance music and | 
dancer 








Vaude, Cafe Dates 








New York 


Harry Mimmo signed for the 
Latin Quarter in January... Terri 
Stevens to start at the Lotus Club, 
Washington, today (Wed.) . . . Hess 
Bros. Dept. Store of Allentown in 
its Jubilee week has hired a series 
of acts including Sally Starr, Dick 
Clark, Xavier Cugat & Abbe Lane, 
among others with the Abe Fein- 
berg Agency booking . Senor 
Wences to play the Savoy, London, 
starting Oct. 8 . Marge Cameron 
going into the Colony, Omaha, Oct. 
. Ginny Simms working te 
Domino Lounge, Atlanta, Oct. 20 

Herb Tannen of the Chi Wil- 
iam Morris Office in New York 
for a vacation .. . Lilo signed for 
the Diplomat Hotel, Miami Beach, 
Jan. 2 following opener by Tony 
Martin, 


w 


Hollywood 

Mary Kaye Trio opens a three- 
weeker at the Crescendo beginning 
1. It marks its first local stint 
in over a year... Guy Chookoo- 
ian’s Barr-ites, Armenian band, 
opens this week at the Peacock 
Lane . . . Doodles Weaver and his | 
quartet start a two-week stint Sept. 
30 at Leo Le Faves’ Bahama Inn in 
Pasadena ... Sam Levenson and 
Swedish singer Alice Babs open a 


two week engagement at the 
Cocoanut Grove beginning tomor- 
row (Thur). 

Chicago 


Myron Cohen to the Dallas Stat- 
ler-Hilton Oct. 16, and into the 
Houston Shamrock Oct. 30. oe 
hospice has Roberta Sherwood se 
for Nov. 27 and Fran Warren Dee. 
|11. Cohen is followed into the 
Statler-Hilton Oct. 30 by Shirley | 
Jones & Jack Cassidy ... Eddy’'s 
jin K.C. signed Dave Gardner for 
Nov. 14... Joe E. Lewis to the 
Nov. 2 


af. 


| Benjamin Garber, 


ing by Nat Foster and crew . 
Warbling banjoist-dancer Harry 
(Woo-Woo) Stevens tops bill et 
Imperial Hotel's Domino Lounge, 
supported by exotic Marta Bene, 
acro-dancer Pegsy Adams and em 
cee Ray S'i’es . . . Clermont Hotel's 
hat horage Lounge opened Monday 
(22) with Billy Brown & his Big 
Beat Revue, with vocalist comedic- 
emcee Bobby Barton and exotic 
Dallas York . Clovis Club, where 
exotics abound, is offering an a |- 
girl revue including a string com- 
posed of Narda, Sylvia Kent, Betty 
Dixon, Sheila Sands, Kim York, 
Rusty Lee and Terry Martin . 
Professor Backwards headlining 
show at Mae Brandt’s Harem Club, 


sharing billing with Latin dance 
stvlicts Lue’o & Rosita . Jim 
Sco't Duo continues at Henry 
Grady Hotel's Dogwood Lounge 


. Pianist-singer George Summers 
regaling patrons of Zebra Lounge 
in Howell House Labhy. 


Saranac Lake Lake 


By Happy Benway 
Saranac Lake, Sept. 23. 

Alex Nebesar, of the N.Y. Music 
Box Theatre stafl, rates a two- 
week vacation at home. 

Lloyd Smith, manager of the 
Prescott, Ark., Drive-In, got his ail 
clear to return home. Ditto for 
of the Utica 





Theatre, Brooklyn. 

Charles M. Toy, IATSE stage- 
hand for 41 years for the Florida 
State Theaires, in from Jackson- 


ville, Fla., for the usual 0.0. and 
rest routine. 
Louise Noll, longtime personal 


secretary to Dr. George E. Wilson, 

the Will Rogers medical director, 

1s retiring on account of health. 
Write to those that are ill. 





entertainment by Marla | Roosevelt, New Orleans, 
Grant and singer Pete Horn, at} . Adolphus in Dallas has set 
midnight Sept. 20. Customers, at | Billy Albert & the Ardrey Sisters, | 
a $2 minimum, plus Leu Nelson, for Oct. 8 . 


Gigi Durston, ag | emt 
j}at One Fifth Ave., , = ~ 

can order a com- | feted Sunday (28) t., a os 
see the floor | Rowan & Martin are in for a pair 


plete $2 breakfast, 
show and dance until 2 a.m. Earlier 
in the evening, the Beef City oper- 
ates as a regular night club. 





A. C.’s Brighton Hotel 
Makes Way for Motel 


Atlantic City, Sept 23. 
Hotel Brighton, one of the old- 


est here, will be demolished this 
fall to be replaced by a luxury 
motel, which will be opened next 
May. Motel will be owned and 
operated by the Tisch family, who 
now have the nearby Traymore, 
and downtown Ambassador hotel 
properties, both on the beachfront. 


Brighton was erected before the | 
turn of the century and for many 
years was one of the resort’s top 
hotels, 

The six-story, 300-room hotel 
will be replaced by a 300-room 
motel with a part of the old build- 
ing, of brick construction and re- 
cently added, to become part of 
the new structure 


Do-It-Yourself 


Minneapolis, Sept. 23. 

With employment for performers 
comparatively scarce here these 
days, a group has banded together 
as the Associated Professional Art- 
ists to offer a bi-weekly series of | 
variety shows at the Minneapolis 
Art Institute. 

Work for local 





singers, dancers, 
comedians and musicians has be- 
come increasingly less as night 
clubs wither on the vine because | 
of the 20% tax and television and 
that exotic dancers practically have 
a monopoly on the theatre bar 
field. It's hoped, the sponsors say, 
that the public will welcome the 
budget-priced live variety shows. 


. 
Mpls. Op’s Arson Suit 
Minneapolis, Sept. 23. 
Henry L. Sabes, owner of the 
South of the Border night club, is 
defendant in a $172,500 damage 
suit brought by George W. Taylor | 
and his wife, Mary Martha, who 
allege he hired Milton Rappaport 
to set fire to the General Assembly 
Ch jurch _ the First Born, a build- 
ing in t nitery rear where the 
pl aintiffs "ee resided 
Rappaport eas. confessed to the 
arson committed in May, 1957, and 
is now on bail awaiting sentencing. 
He is named as co-defendant in the 
Taylors ‘civil suit and also faces a 
Yederal charge of unlawful flight 





y's 


| the Caribe Hilton, San Juan, 


| Crawford filling in half-week until 





at the Radisson, Mpls., with an Oct. 


|3 date at the K. C. Muehlebach . 


| pressagents at the Cafe Albert, to 
| mark her comeback in show biz. 











Dick Haymes and thrush Fran Jef- 
fries open at the Cloister here 
Nov. 18 for two... Don Adams will 
be there Oct. 21, and Mickey 
Shaughnessy, who bowed out re-| 
eently after a week to make a film 
eommitment, has been set for a 
Dec. 2 return . . . Yonely set for 
Oct 
. Comic Dick 
30 at 


& for a fortnight .. 
Haviland opens here Sept. 
the Cloister. 


Philadelphia 


Sophie Tucker set for the Latin | 
Casino, Oct. 1-9 Comedian 
Ken Barry and vocalist Johnny 


CARROLL 
* GORMAN 


Comedy - Harmony - Piano 
Aug. 25 to Sept. 28 


ROOSTERTAIL 
Detroit, Mich. 


73810 Harding Ave. 
Miami Beach, Fia. 

















Don Rickles opens at the Celebrity 
Room Oct. 25... Fisher & Marks, 
comedy a current at Sciolla's 

. Libby Dean into the Erie 
Social Club, Oct. 4, 5 


' 


Houston 


A new private club will be 
opened by Sterling Zindler on Nov. 
15. He has leased the location of 
the former Castaway Club and is 
completely enlarging the new ven- 
ture, to be named the Penthouse 
Club... Sonny Hall, local enter- 
tainer, has taken over the opera- 
tion of the Bagatelle Club... Leon | 
McAuliff & his Cimarron Boys will | 
appear at George Cook's Ballroom | 

Lilo, the comedienne, will | 
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open a two-week stay Thursday | 
(25) at the Continental Room of 
the Shamrock Hilton Hotel. Also 
opening will be the Bob DeVoye 
Trio, a dance unit. Billy Williams 
orch will remain on the bandstand. 
They follow Connee Boswell and 
the Vagabonds into the spot. 


Atlanta 


Earl Turner’s downtown Club 
Peachtree opened Monday (22) 
with exotic Ann Ames, backed up 
by Canadian singing duo, Jinny & 
Jan, another exotic, Nadage, with 
singing-terper Bill Hart doubling 
as emcee and music for shows by 
Harry Thomas and tunes for danc- 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 97th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, eudience stuff, mone 
logs, parodies, double gags, bits 
ideas, Intros, impressions and im- 

interruptions. 

Thoughts of " the ‘Dey, Humorous 

Views of the News, atc. $20 yearly. 
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The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 
Opening 10th International Tour 
Week Beginning Sept 22 

EMPIRE THEATRE 
LEEDS, ENGLAND 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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Hotel Plaza, N. ¥Y. | 
Lisa Kirk & The 4 Saints (Jim 
Brooks, Jimmy Harris, Jerry Rush, 
Scooter Teague) and Peter Matz; 
Ted Straeter and Mark Monte 
orchs; $3 couvert. 


Lisa Kirk has one of her best 
acts for the Persian Rooms re- 





opener at the Hotel Plaza. The 
hotel has one of its strongest 
nitery lineups with Hildegarde, 


Jacqueline Francoise and Carol 
Channing 
order. 
Unlike the vogue she set last 
season of thrushes taking showers, 
baths, etc.. on a cafe floor, Miss 
Kirk’s undressing ‘in chic Jean 
Louis-designed costuming) is more 
conventional but equally novel as 
she doffs a bouffant for an ultra 
gown that looks beaucoup heavy 
on the loot. strips to show off her 
shapely gams, and essays sundry 


atmospheric gowns (Chinese for 
“Limehouse Blues,” etc). Her 
hair-up effect is attractive and 


might be considered as a perma- 
nent change-of-face. It looks ex- 
ceedingly well. 

As with Miss Kirk’s annual class 
cafe efforts there is much pains- 
taking thowght and care put into 
her act. Hubby Robert Wells is 
her favorite author; David Saxon 
provided the special songs; Tony 
Charmoli, top choreographer, has 
done right well by her in the stag- 
ing; and The 4 Saints, expert young 
quartet of song-dancing boys (Jim 
Brooks, Jimmy Harris, Jerry Rush 


and Scooter Teague) are person- 
able juvenile assists with the 
rops, the specially constructed 


uggage (for the “bon voyage” and 
prop phone bits). 


“I Travel Light” is a tongue-in- | 


cheek opener, wherein the hand- 
bags figure in the special routine. 
“Top of the World,” “Anything 
Goes,” “Hi Lili,’ “Too Marvelous 
For Words’ and “Why Can’t You 


Behave” are pops with specially 
scripted and individual interpre- 
tations. “Geod Little Girls” is a 
holdover, now more or iess a 


trademark song as are any of the 
Cole Porter items from “Kiss Me, 
Kate,” in which she was featured. 
The “Far Away Places” routjne is 
a strong finale with Riviera, flam- 
enco and Limehouse atmospherics, 
and wigs and gowns to match. 
Miss Kirk has a _ strong act 
that should do hefty 
posh Persian Room. Ted Straeter 
has one of the more danceable 
bands in town, ably spelled by 
Mark Monte’s Continentals. Ste- 
phen Domenici is back at the 
velvet rope and the cafe society 
season is in high for the 1958-59 
semester. Abel. 


Statler Hotel, L. A. 
Los Angeles, Sept. 18. 
Keigo Imperiai Dancers (8), 
Chop Chop & Charlene, Skinnay 
Ennis Orch (12); $2-$2.50 cover. 


Colorfully costumed and appar- 
ently authentic, the Keigo Imperial 
Dancers are bowing to the music 
of Japanese samisens and wood 
blocks in the Statler’s Terrace 
Room. It’s an offbeat show that 
should do okay biz for the down- 
town room’s solid trade. 

Group of seven femmes is 
headed by Takeuchi Keigo, a tal- 
ented dancer and_ personable 
young man who has staged the 
show with skill. The decor in both 
costumes and props is a flamingly 
artistic setting for the spirited 
routines carried out by the effec- 
tive company. 

Moving to recorded music, the 
Japanese dancers are adept at 
story-telling—there’s “Spring Has 
Come” and “God of Little Child- 
ren”—but the numbers that score 
most solidly are those that are 
based in the incongruity of Orien- 
tal dancers terping to a rock ’n’ 
roll mambo and Charleston, rac- 
coon coat and all. 

Also on the bill are Chop Chop 
& Charlene, a Chinese-garbed 
magician and bird-holding assis- 
tant. His sleight-of-hand is well 
done, his spinning of a coin on a 
Chinese bumbershvot is effective, 


but most of his trickery is, by. 


now, commonplace. 

Keigo Dancers remain in the 
Terrace Room for a two-week Stay, 
backed for dancing by Skinnay 
Ennis orch. Ron, 





Flamingo, Las Vegas 
Las Vegas, Sept. 19. 
Tony Martin, Sid Krofft Marion- 
ettes, Wiere Bros. (3), Don Kirk, 
Flamingoettes (11), Jack Cathcart 
Orch (20); staged by Hal Belfer; 
choreography by Buster Burnell; 
$3 minimum. 


It's Tony Martin time again at 
the Flamingo Room, and on this 
trip he applies his savoir faire to 
a revised repertoire. As usual, 
Martin handles himself with class, 
and his turn socks across as first 
rate nitery entertainment. . Pictor- 
ial assistance is given by lookers 


Alvi Corona and Yvonne Adrian, 
who embellish some of the star's 
smooth chirps with equally smooth 
terps. Numbers include ‘Love Is 
Sweeping The Country,” “A Very 
Precious Love,” “Taking A Chance 
On Love,” “Fascination,” “Volare,” 
“Some Enchanted Evening,” “Glad 





slated to follow in that | 


biz at the} 


I'm Not Young Anymore,” “Walk 
| With Me,” “I Don't Care If The 


/Sun Don’t Shine” (in which he 
| plays the clarinet), “Gigi,” “Thank 
| Heaven For Little Girls.” and “I'll 


See You In My Dreams.” Formid- 
able backing is given by conductor- 
88’er Al Sendrey. 

Sid Krofft, whose highly-skilled 
puppetry makes his one of the 
best novelty acts, is on the bill with 
| his gorgeously-gowned dolls which 
ean be both clever and funny 
| The Wiere Bros. (3), with Mil- 
dred Seymour at the piano, have 
| been held over fur this one. The 
|boys have made major changes in 
itheir act, which has long been a 


|big yock-puller here. Their con- 
| tinental-type humor is sct to some 
| jitterbug, Charleston, soft shoe. 
}and square dance routines, ail of 
| which emerge as fun. 

| Curtain-raiser is a new Buster 


| Burnell production number which 
iis well-executed and has dramatic 
|lighting. Jt features the songs and 
dances of very capable Don Kirk, 
who is backed by the Flamingo- 
ettes (11). The Jack Cathcart orch 
(20) expertly handles the notes for 
the show which is skeddedc for 
three weeks. Duke 


One Fifth Ave... X%. Y¥. 

Gigi Durston, Phil Leeds, Bob 
Downey, Harold Fonvrillk Joa 
Bishop; no cover, nd 
mum $2.50 


weeke ini- 





One Fifth Ave., one of the staples 
for the lower Fifth Ave. set. indi- 
cates an excellent season with iis 
preem bill comprising Gigi Durston 
and Phil Leeds, with the regulars 
Bob Downey, who presides over 
the room and on the keyboard with 
|his 88ing colleague Harold Fon- 
| ville, along with relief ivoryist Joan 
| Bishop. 

The preem bill has more than 
| usual interest this time inasmuch 
jas it marks Miss Durston’s return 
to New York. She has been out of 
| action for a couple of years due to 
}an auto accident. She showed 
| p-enty in winning the battle to 
get on her feet, and therefore has 
|come up with a new set of values 
| which show up in her work. Miss 
| Durston has acquired a lot of ma- 
|turity in her delivery. Her notes 
| at times, have richness that wasn't 
| there previously. Her song selec- 
|tion also indicates that she’s 
thought a lot and lived a lot since 
she was last on the boards. Her 

“Something I Dreamed Last Night” 
} was reverently cast, and even 
| though the bulk of her numbers 
| were in a lighter vein, Miss Dur- 
ston gave the feeling that these 
| are the expendable numbers Her 
| 15 minutes are excellently received 
| Her appearance is also good, al- 
| though she’s still to trim down to 
fighting weight. 

Phil Leeds, who has worked vir- 
tually.every other intimery in town, 
is making his debut here, and he 
shows that he can equally bowl 
them over in these environs. Leeds 
shows some new material and 
lines, but it’s still his recitative of 
the sleepy village that gives him 
his big moment. He's off excel- 
lently. ose. 





Grady Hotel, Atlanta 


Atlanta, Sept. 15. 
Carmen Cavallaro, Jean Wilson, 
Jim Norton, Bill Bandy, Paulo 


Granato, Don Grimes Orch (6); $3 
minimum. 





Manager Lark Bragg has brought 
back entertainment to the Paradise 
Room of the Henry Grady Hotel 
after a three-month hiatus. 

Bragg has refurbished the Para- 
dise Room and is booking name 
entertainers. 

Kickoff selection in person of 
Carmen Cavallaro was a 10-strike. 

Layout, presided over by orch 
leader-trumpeter Don Grimes as 
emcee, gets started with songs by 
Jean Wilson, a blonde with satis- 
factory voice who sings, but pow- 
erfully, “Song in My Heart,” 
“Autumn Leaves,” “It’s a Man,” 
“Birth of the Blues” and “Come 
Home Bill Bailey.” Gets @ nice 
reception. 

Guitarist Jim Norton, bassist Bill 
Bandy and timpanist Paulo Gran- 
ato back up Cavallaro in ace style. 


ing between shows (two nightly, 
8:30 and 11 p.m.) They also play 
for the 1 p.m. show, “Luncheon in 
Paradise,” which attracts shop- 
pers, young fry cetebrating birth- 
days and other celebrants. such as 
show, 


Miss Wilson sings at this 





which dispenses gifts and surprises 
to guests. L 


uce, 


| 


Hotel Pierre, N. Y. 

“An Evening With Victor Her- 
bert,” with Ray Middleton, Do- 
lores Perry, Jimmy Carroll; pro- 
duced by Stanley Melba; Joseph 
Ricardel and Alan Logan 
with Marilyn Mitchell; $2 couvert. 





Last season the Pierre’s Cotillion 
Room tried strings, in the Chez 
Vito (N.Y.) and Monseigneurs 
(Paris) manner, as a means to (1) 
be different ard (2) cut the budget. 
No. 2 is the No. 1 objective, This 
season, which reopened the fall- 
winter activities last Tuesday night 
(16), once again budgetitus is the 


raison d'etre for “A Night With 
Victor Herbert,” with similar 


salutes to follow, singing and per- 
forming the timeless: medleys of 
Sigmund Romberg, Jerome Kern, 
Vincent Youmans and Rodgers & 
Hart. 

To fortify the pattern, entertain- 
ment director Stanley Melba has 
assembled a _ professional singing 
trio in Ray Middleton, remembered 
as Ethel Merman’s lead in “Annie 
Get Your Gun,” and as successor 
to Ezio Pinza opposite Mary Martin 
in “South Pacific’; Dolores Perry, 
a personable soprano of authorita- 
tive prima donna prowess: and 
Irish lyric tenor Jimmy Carroll 


, whose voice is particularly attuned 


| all 


Grimes and crew play for dan- | 


wedding anniversaries and so on. | 


j 


to such Herbert items as “Great 
Day Tonight jor the Irish” from 
“Little Nelly Kelly,” “Thine 
Alone” from “Eileen,” and “Rose 
of the World” from “Rose of 
Algeria.” 

Middleton's stints are robust 
baritone renditions of “Gypsy 
Love Song” from “Fortune Teller,” 
“Want What I Want” from “Mlle. 


Modiste,” an OK duet with Miss 
Perry and an ensemble next-to- 
closing “Romany Life” and the 


finale “Ah Sweet Mystery of Life” 
from “Marietta.” 

Miss Perry's equally pungent im- 
pact is with “Kiss Me Again” 
“Mile. Modiste”) and a “Kiss In 
The Dark" from “Orange Blossom,” 
besides her “Sweetheart” duct 


orchs, | 


!an indefinite run, E. M. Loew and 
Eddie Risman have been injecting 
enough new talent at regular in- 
| tervals to keep the customers com- 
ing back. Basically, this Donn Ar- 
den production adds up to a big- 


scaled, colorful package hitting 
right on target for this popular 
tourist nitery. 

As the latest headliner, Dick 
Shawn gives the whole Inyout a 
solid lift. This young comic is a 


savvy versatile performer with a 
‘consistently funny script Open- 
| ing casually with one-line snappers, 
| he hits a potent pace with his take- 
!off.on Elvis Presley and other rep- 
| resentatives of the leather-jackeied 
eoneration. Shawn a!so registers 
big with his impression of a swish 
basebrll pitcher, a relatively long 
pantomime bit which he carries off 
flawlessly. His Civil War rovtine 


s by now a standard part of his 
repertory and he mixes it up neat- 
lv with a “Pagliacci” aria, which 


he handles on the square until the 
fincl mcment. It’s a begoff turn 
Another crackerjack addition to 
the bill is The Morlidor Trio with 
their galliwog routine. This a 
olid acro-contortionist turn in 
which the male member of the trio 
acts like a rag doll, who is thrown 
about by his two femme partners. 
It’s an original, clever turn which 
goes over without any trouble. 
Also new on the bill is the hoofing 
team of Harber & Dale who do 
nicely with a conventional ballroom 
display of lifts and spins. 
Continuing as regular with this 
layout are the statuesque Martha 
Errolle, the dimunutive Gina Gen- 
ardi, flamencoist Queti Clavijo and 
her guitarist Adonis Puertas, and 
the flock of production singers and 
| dancers, all of whom are still giv- 
ling out zestfully, like it was the 
show’s opening, rather than the 
fifth or sixth month. Jo Lombar- 
di’s orch backs up the show in ace 


stvle while Buddy Harlowe sup- 
|plies neat rhythms for the cus- 
Herm. 


tomer terping. 
! 


with Carroll and “Falling In Love | 


With Someone” (“Naughty Mari- 


etta”) with Middleton. 

There is a production attempt 
in a sketchy narration anent the 
songs’ backgrounds, and the physi- 
cal accoutrement of a pseudo-ring- 
side table ‘on the floor), with an 
empty prop champagne bottle as 
the trio rotates its specialties. 

The $64 answer on its boxoffice 
is “Mr. Dubious” despite the extra- 
ordinary opening night turnout 
and the good advance _ that 
maitre d’ Pasquall ‘back for his 
23d year here) indicates. The 
skepticism is born of the placid 
pattern and the concern whether it 
is virile enough to offset the per- 
sonality bookings at the competi- 
tive Plaza, St. Regis and Waldorf. 

It was this static politeness, for 
all the romantic appeal of the 
fiddles, that militated against *that 
policy last season at this room 
The Pierre, now under managing 
director Wiliam Ebersol’s aegis, 
with the passing of Frank Paget, 
is a plush hostelry which could 
well afford even a calculated loss 
with a neo-“name” policy. Billion- 
aire-owner Jean Paul Getty has 
pyramided his supposed $4,500,000 
wartime buy into a $20,000,000 
property. He is adding an office 
wing and ballroom facilities on 
the rear (Madison Ave.) side, so 
the concern over the budget in a 
posh environment like the Cotil- 
lion Room should be secondary. 

In Miss Perry, Middleton and 
Carroll he has a pro combo of pro- 
fessional musicomedy and operetta 
singers who do right well by their 
singing assignments but after it is 
summarized “A Night With 
Victor Herbert” is a super-Fanchon 


& Marco unit with a cover charge. | 


It’s a visual LP. The melodies are 
perennials and their listenability 
attests to their evergreen appeal. 
But is this class saloon entertain- 
ment? 

Maestro Joe Ricaidel plays a 
competent backstopping; his dansa- 
pation and that of the alternating 
Alan Logan relief band is com- 
pelling; there’s a blonde cutie, 
Marilyn Mitchell, on the podium 
who reminds strongly of Debbie 
Reynolds for the vocals and, even 
more so, for her decorativeness; 
and the hotel is even making a 
pitch for the cafe society trade by 
having enlisted “Gogi” (ne Georgi 
Tchitchinadze) as the Cotillion 
Room host. 

The hors d’ouvres trimmings are 
there; the main course is palat- 
able enough but not a particularly 
exciting entree. None the less 
Miss Perry, Middleton and Carroll 
unreel a compact 50-minute caval- 
cade of Victor Herbert. Policy is 


one 9:30 show nightly Tuesday- | 


Thursday, with a 12:30 supper 
show added on Friday and Satur- 
day. Abel. 


Latin Quarter, N. Y. 
(FOLLOWUP) 
Within the framework of the 
clicko “International Holiday For 
Love” revue, which is in here for 


Boulevard. Queens, N.Y. 
Lenny Kent, Betty Madigan, Joy 

Dancers (4), Johnny Morris & 

Chiquito Orchs; $5 minimum. 





The neighborhood spots are be- 
coming an increasingly important 
entity in the cafe scheme. A pa‘- 
tern of low cost entertainment and 
high-priced sales staffs is evolving 
in a bid for the banquet and con- 
vention business. The Boulevard, is 
probably one of the more experi- 
enced locally in this line of en- 
deavor, and now with a new spot 
preeming a new season, Arturo 


Cano & Abe Goldstein should be 
keeping busy. 


The Boulevard burned down late | 


March and has been in the process 
of being rebhilt since. Room which 

preemed Friday (19), is now a 
cheerful spot, seating ‘upwards of 
| 700, which can house a lot of large 
parties. It’s preem (Fri.) was domi- 
|nated by a large fraternal group, 
which alotted itself time for 
speeches. 

For the seasonal preem, the spot 
is headlining Lenny Kent and 
| Betty Madigan with support from 
the Joy Dancers (4). It is one of 
those events when all the en- 
| tertainers virtually attempt their 
;}entire catalog. It was a captive 
| audience anyway, since the bulk 
of the party-attenders would be 
| staying until late, and the outsiders 
| were already exhausted by 
| speeches, so more judicious cutting 
}on the parts of all would have 
;made it a punchier evening all 
around. 

Miss Madigan is a pleasant 
singer. She’s currently riding on 
| a lively Coral disking of “Everyone 
| Dance” which enhanced her with 
, the assemblage. She has a lively 
| personality and shows great intelli- 
| gence in projecting her songs. If 
|she knew when to exit, it would 
|have made her a perfect per- 
|former for this spot especially 
| since her peak was reached much 
- before she took her last bow. 
| Kent, who recently played a date 

at the International, N.Y., knows 


| how to get a crowd rolling. He had | 


to start almost anew because of the 

| lengthy stand of his predecessor 
| and seemingly felt obliged to exer- 
cise his headliner’s perogative by 
remaining on the floor longer. He 
did that although’ entertaining 
throughout during his stand. He 
winds up with a satire of Harry 
Belafonte, but prior to that does a 
routine, some of it dotted with 
indigoisms, that pleases the crowd 
greatly. 

The Joy Dancers, three boys and 
a girl, are well routined going 
from sneaker and sequin ballet to 
more conservative dance forms. 
They warm up the house with their 
| efforts. 

The Johnny Morris Orch show- 
backs well and the Chiquito Orch 
| Provides danceable Latin —" 

ose. 


the | 


 Walderf-Astoria, N. Y. 
Marguerite Piazza, Emil Cole- 
man and Bela Barbi Orchs; $3 

cover after 9:30 p.m. 

As diversified a performance as 
any former inhabitant of the Met- 
opera could possibly give is cur- 
rently being offered by Marguerite 
Piazza in the Waldorf'’s elegant 
Empire Room. In the course of her 
hour’s appearance on the fleor, 
Miss Piazza comes oui in a colorful 
peasant costume, sings four Ital- 
jan songs, changes: swiftly and 
dramatically to a_ tight-clinging 
sjeath, switches momentarily to 





the popular vein, carresses a heart- 
warming lullaby, pays tribute to 
the theatre with a flock of show 
tunes, does a strip to the accom- 


pan ment of special lyrics te “Zip” 


from “Pal Joey,” displays a neat 
pir of gams, dons a top hat and 
pics up a cane for props to go 
with some soft shoe terping, con- 


verts herself to a clown in a simu- 
lated on-stage room to 
enact, via “Vesta La Giubba,” the 
sad-faced clown from “Pagliacci,” 
tvansforms her clown to the circus 
for “I Always Wanted to be the 
Cirl Who Played in the Circus 
Rand,’ and does just that (playing 
several instruments) as she exits 
beating a drum in circus fashion. 
Miss Piazza, it’s obvious, is 
armed with an act, consisting in 
part of original songs and lyrics by 
Lyn Duddy and Jerry Bresler, spe- 
cial arrangements by Bresler, and 
staged by James Starbuck. It all 
edds up to a striking nitery turn. 
The overall result is on the plus 
cide although certain asnvects of the 
diva’s art are more effective than 
others 
She puts across the Italo tunes 
with zest and feeling and scores 
solidly with “Sorrento.” Ditto with 
the Duddy-Bresler original “Hush- 
a-Bve Baby,” a besutiful lullaby 
rendered simply and warmly from 
a chair close to the _ ringsiders. 
“Vesta La Giubba” also pleases 
immensely as Miss Piazza conveys 
all the heart-rendering sadness of 
the famed opera clown. One won- 
ders if it might not have been 
more effective for her to fadeout 
with “Vesta” rather than with the 
drumbeating circus clown. 
Whatever exceptions there might 
be to the employment of the vari- 
ous vimmicks, there’s no denying 
that Miss Piazza executes her stint 
and varied assignments with pro- 
fessional bearing. She is unstinting 
in ecknowledging the assist she 
received from Duddy. Bresler and 
Sterbuck in the preparation of the 
act 
The Emil 
ducted by 


dressing 


Coleman orch, con- 
Rresler, nrovides solid 
heeking. and with Colemen at the 
helm alternates with the Bela 
Barbi crew for customer dancing. 
Holl. 


Avant Garde, L. A. 
Los Angeles, Sept. 18. 
Abbey Lincoln, Nino Tempo, Lou 
Gottlieb; 2-drink minimum. 








Sloate takes some 
chances with the talent he pre- 
sents at his Avant Garde; some- 
times the acts are in the early 
embryo status. The regulars ap- 
preciate this and are inclined to be 
exceptionally tolerant of a per- 
former who is obviously not ready 
for the stern and chilly demands of 
a solo spot. Considering this, the 
current show, headlining singer 
Abbey Lincoln, and featuring Nino 
Tempo and Lou Gottlieb, is a 
strong two-thirds of an evening. 
Simplicity is the style of Miss 
Lincoln, who is not a carbon copy 
of any other songstress. She does 
carefully casual versions of such 
standards as “Music, Maestro, 
Please,” heats it up with “I Want 
| Porgy” and “I Must Have That 
| Man,” and hits her peak with a re- 
freshing and amusing treatment of 
|“Digga, Digga, Doo.” Miss Lin- 
}eoln encores with “Funny Valen- 
| tine” and bows off while she is 
|}well ahead. She is a pretty girl, 
|gowns herself smartly without 
superfluous frills, and sings in 
we!l-phrased, well-placed tones. 
Nino Tempo, the show's opener, 
is a somewhat agzressively virile 
singer whose act is satisfying al- 
though it has not completely 
jelled. He sings in a husky and 
| pleasing light barivone, does some 
clarinet werk and winds with a 
torrid sax solo. His diction could 
be more meticulous for greater ef- 
fect, but his act obviously clicked. 
The middle act .s that of Lou 
Gottlieb, whose format is designed 
along the lines of the social com- 
ment comedian, but who could dis- 
play only reckless courage the 
night his act was caueht. He has 
no material at all, only a few un- 
developed ideas, and his persis- 
tence in the face of obvious and 
aching ennui from the audience is 
clearly an example of gritty deter- 
mination in disaster. Gottlieb may 
he a comedian with better material, 
or indeed any material, but it is 
impossible to judge his ability on 
the basis of the present shou 
‘ Powr. 


Maynard 
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VARIETY BILLS 


WEEK OF SEPTEMBER 24 


Numerals om connection with bills below indicate opening day of show. 





NEW YORK CITY 


MUSIC HALL 25 
2 Martins 
Corps de Ballet 


AUSTRALIA 
MELBOURNE | Norman Yemm 
Tivoli | Deidre Green 

Merry Macs SVYONEY 
Susaune & Escorts Tivoli 

Max & Cherie | Rolly Rolls 

Arnley & Gloria Douglas & Prisciila 


Terry Scanlon 
M & S Davis 


Simone Monin 
Margo Glancy 
Kuban Cossack Co 
John Broadway 
Sally Richardson 


dune Burke 


BRITAIN 


ASTON 
- Hippodrome 
Randolph Sutton 
Terry Doogan 
Jill Jayes 
Regency Girls 
Billy Danvers 
BIRMINGHAM 
Hippodrome 
Cyril Stapleton Bd. 
Ronnie Hilton 
Southlanders 
Penny Nicholls 
Norman Vaughan 
FINSBURY PARK 
Empire 
Billy Cotten Bd 
Baker & Douglas 
Lundon & Pam 
A & B Black 
Peggy Cavell 
Rosinas 
Jackie German 
GLASGOW 
Empire 
Jimmy Shand Bd. 
Gillian & June 
Gladys Morgan 
Harold Taylor 
Kirk Stevens 
Victor Seaforth 
Edward Victor 
HANLEY 


Earle & Vaughan 
Horler 2 

Devine & Barbara 
2 Kelwins 

Roy Castle 
Barbour & Billie 


| K. Paige Ore. 


| Rockettes 


Horrie Dargie 5S 
Billy Baxter 
| Najas 
| Alcetiys 

| Dorothy Costello 
Dalrays 

| BI French 

uae Morgan 


Empire 
Deep River Boys 
Dowie Kane 


Elizabeth & Collins 
Don Arrol 
Ansons 
Kordas 
LIVERPOOL 
Empire 
Nitwits 
Morton Fraser’s Co. 
Danny Purches 
Magyar Ballet 
| Peter Dulay 
Rexanos 
NEWCASTLE 
Empire 
Hal Monty 
Cha Cha & Herm- 
andez 
Strong Bros. 
Caruno & Dodo 
Alexis Tr. 
Jolly Jesters 
Dave Conway 
Flack & Lamar 
SHEFFIELD 
Empire 
Shirley Bassey 
Lane 
Jones & Arnold 
Metronotes 
B & M Konyot 
Billy O’Sulliven 





Roxy & Glenda 
| Carlo Sis. 








Cabaret Bills 











NEW YORK CITY 


Bon Soir 
Larry Storeh 
Mae Barnes 
Bobo Lewis 
Jimmie Daniels 
Three Fiames 
Murray Grand 
Bive Ansel 
Shai K. Ophir 
Nichols & wiay 
Randy Sparks 
Bob Lewis 
Jimmy Lyon 3 
Bart Howard 
Casanova 
Carolina & Belen 
Cardini Strings 
Chateau Medrid 
Heiene Aimee 
Reyes & Pepita 
Raiph Font Ure 
Panchito Ore 
Candi Cerlez 
Copacabone 
Joe E. Lewis 
Toni Arden 
Lois Ray 
Bob Warren 
Downstairs Room 
Alice Ghostiey 
Don Evans 
No. 1 Fifth Ave. 
Gigi Durston 
Phil Leeds 
Bob Downey 
Harold Fonville 
Joan Bishop 
Hote! Roosevelt 
Lenny Herman 
Bill Snyder 
Hotel Piaza 
Lisa Kirk 
Ted Straeter Ore 
Mark Monte Orc 
Hote! Tatt 
Vincent Lope Ore 
Hotel St. Regis 
Julie Wilson 


Marshall Grant 3 
Milt Shaw Urc 
in Boboli 
Isobel Robbins 
Latin Quarter 
Dick Shawn 
Gena Genarde 
Martha Evrrolle 
Queti Clavejo 
Jo Lombardi Ore 
B Harlowe Ore 
Le Cupidon 
Corinne Calvet 
Ish Ugardi Ore 
Catun Ore 
International 
Foster 
Jerri Adams 
Mac Pollack Ore 
D’Aquila Ore 
RSVP 
Mabelle Mercer 
Savoy Hilton 
Emile Petti Orc 
Two Guitars 
Olga Vaidi 
ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Viennese t «atern 
Monica Boyar 
Marie Bernard 


Karen Thorsell 
Mickey O’Malley 
Bobby Meyers Ore 
Village Vanguard 
Dakota Staton 
Norman Simmons 3 
Evans Bradshaw 3 
Waldorf-Astoria 
Marguerite Piazza 
Emil Coleman Ore 
bela Babai Ore 


CHICAGO 

Biack Orchid Noberti 
Jonathon Winters Helga Neff 
Randy Sparks Hans Leiter 
Joe Parnelly (3) Heinz Kroel 

Biue Angel Charlie Fisk Ork 10 
Osborne Smith Drake 
Anita Del Rio Jane Morgan 
_ FE ap Jimmy Blade Ore 

on elton 

Dane Beaumont on Horn 
Lord Christe = Fe 

a Rhea Maria Alba 


Modern Jazz Quart. 
Chris Connor 
Chez Paree 
Nat Cole 
Henny Youngman 
Geo. Cook Orc 
Chez Adorab'es 
Cloister Inn 
Jackie Kannoao 
Sheila Guyse 
Ramsey Lewis Trio 
Conrad Hilton 
Harrison & Kossi 


Jose Marques 

Chinin de Triana 
London House 

Mar‘an McPartin’d 3 
Mister Kelly's 

Mort Sahl 

Teal Joy 

Marty Rubinstein 3 

Marx & Frigo 
Paimer House 

Jose Grece 

Ben Arden Ore 


LOS ANGELES 


Avant Gorde 


Lennie Bruce 
nd Box 
Billy Gray 
Patti Moore 
Ben Lessy 
Leo Diamond 
Bert Gordon 
Bob Bailey's ore 
Ben S.ve's 
Ben Blue 
Ray Goman 
Smith Twins 
Sally Blythe 
Charles Vespia 
Sammy Woilt 


Dick Bernie 
Richard Cannon 
{van Lane Orc 
Cocoanut Grove 
Sam Levenson 
Alice Babs 
freddie Martin Ore 
Crescendo 
Louis Armstrong 


sic 
Matt Dennis 
interiude 
Earl Grant 
Leo De Lyon 
Morty Joc°bs Trio 
Si-te a 





| Gene Bry! ; 
Duke Hazie. 


| Bonnie Davis 


| Jackie Heller 


Ye Little Club 
Joan Blackman 


Tommy Gumina 
Statier Hotel 

Keigo Imperial Dnes | Joe Felix 

Skinnay his Ore Roger Nichols 


LAS VEGAS 


Peter Palmer 
Stubby Kaye 
Wynne Miller 





Desert Inn 
Jimmy Durante 
Eddie Jackson 


Sonny King Shecky Greene 
Stan Kramer & Co. | Billy Williams 
Art Johnson Ray Sinatra Ore 
Donn Arden Dncrs Sahara 
Carlton Hayes Ore 


Victor Borge 

unes ‘ A 
“Minsky’s Follies | Louis Basil Ore 
f 1959 Keeley Smith 


0 
Lou Costello 


vit 
a & Johnson ——— — 
redonias 
Chili Pepper Art Engler 
Vera Vera Sands 


Jerry Lewis 
Francis Brunn 
Texas Copa Girls 
Antonio Morelli Orc 
Shownoat 


Jack Hilliard 
Sharon Randall 
Barbara Esko 
Murray Brisco 
Sid Fields 


Vickie Denas Shirley Scott 


Cee Davidson Ore | Garr Nelson 

El Cortez Showboat Girls 
Dubonnet Trio Vie Artese Orc 
Don Baker Silver slipper 
Three Al's Hank Henry 
El Rancho Vegas | Sally Rand 
Eartha Kitt Barbary Coast Boys 


Myron Cohen 
Barry Ashton Dners 
Dick Rice Orch 
Flamingo 
Dinah Shore 
Wiere Bros. 
Don Kirk 
lamingoettes 
Jack Catheart Ore 
Harry James 
Fremont Hotel 


Sparky Kaye 
Red Marshall 
Danny Jacobs 
Annie Maloney 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ces’t Magnifique’ 
Billy Daniels 
Happy Jesters 
Wingy Manone 


Nitecaps Tropicena 
Mark Wayne 4 Ciao Channing 
Make Believes Noonan & Marsha!! 


Elaine Dunn 
George Tapps 
Lizanne Truex 


Golden Nugget 
Turk Murphy 
Ish Kabibble 





Flo Dreyer Mary Ellen 
Carmen Le Fave 3 | D Williams Singers 
Riviera Nat Brandwynne 
“L'il Abner” ’ Ore 
MIAMI-MIAMI BEACH 
Gallagher's 


Americana | 
Stan Ross Trio 
Lee Martin Ore 
Nina Ramon 
Ba'moral 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 
Clover Club 
Moorman & Pica- 
dilly Pipers 


Tune Toppers 
Fred MacKenzie 
Herbie Fields 6 
Harbour Lounge 
Sammy Walsh 
Gilbert & Tracy 
Rasha_ Rodell 
Tony Matas 
Lucerne 
Havana Mardi Gras 
Diosa Costelio 
Miles Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Ore 
The Grate 
Joe Mooney Quortet 
Johnny Smith 
Herbie Brock Orc 
Phil Ruedy 3 


Bob Novack Ore 
Eden Roc 


Mal Matkin Ore 

Sonny Kendis Ore 

Luis Varona Ore 
Fontainebleau 

Murray Schlamm 

Sacasas Ore 

Pupi Campo Ore 


HAVANA 

Caort Riviera 
Mitsuoko & Roberto | ‘“Gatique” Rev 
Miguel Herrero Felix Guerrero Orc 
Somavilla Ore Casino Playa Orc. 
Calvet Ore Sans Souci 

Sonny Block 
Hilton Coralairs 


Gloria Rolando 
Victor Alverez 
La Serie Ore 


Los Romeros 
Paul Lombard 
Estelita 


J. Moreno Ore Ortega Orc 
Fajardo Ore Tropicans 
Leonella Gonzalez 
Nacional Xiomara Alfaro 
Celeste Mendoza Marta Castillo 
Gina Romand Berta Depuy 
Manolo Torrente Guaracheros 


Ana y Julio 
Monica Castell 


Rolo Martinez 
Henry Boyer 


Manteca Tropicana Ballet 
Dancing Waters S Suarez Orq 
Reyes Orc Romeu Org 


SAN FRANCISCO 


440 Club 
Larry Winters 
Geneva Vallier 
Leonard Dixon 


Hangover 
—_ coe Hines 


c 
Mugegsy Spanier 


Blackhawk Joe _ 
Max Roach 4 eisai Soler ' 
. Easy Street Kingston 3 
Louis Armstrong Joy Bryan 
Fack’s Jazz Workshop 
June Christy Mastersounds 
Joe Valino On the Levee 
Mel Young Kid Ory Orc 
Purple Onion 
Pt anal Hotel Travelers 
on Ronnie Schell 
E. Heckscher Ore Betty Wilson 
Goy 90's 365 Club 
Bee & Ray Lili St. Cyr 


Jack Farrell 
Joy Healy Dners 6 
Wally Rose Ore 


Paul Desmond 
Moro-Landis Decrs 
Bill Weir Orc 





RENO 
Golden Makka Nua Rey 
Freddie Bell Stylemasters 
Hank Penny Ma 
Harolds Club Gypsy Rose Lee 
Jo Ann Midler idy Lester 
Twi Trines Kay Martin 
Novel Lords Skylets 
Harrah's Club E Fitzpatrick Orc. 
Jack Ross iverside 
Deedy & Bill Jerry Lester 
Joe Newman M & B Haggett 
Bob Scobey Palmero Bros. 
Tony Romano Starlets 
Holiday Bill Clifford Ore 
Andrini Broa Alex Shey Trio 





New Acts 


CUARTETO FLAMENCO (4) 
Dance Troupe 
35 Mins. 
Gate of Horn, Chicago 

Foursome is one of the slicker, 
more appealing flamenco  uniis 
current, and should rate good re- 
action in hotel supper clubs and 
specialized boites. Two members 
of the troupe—Maria Alba and 
Jose Marques—were teamed a 
while back at New York’s Cha eau 
Madrid. Marques also formerly 
stomped with the Carmen Amaya 











company. Cuarteto’s other mem- 


| bers are Chinin de Triana, a Jose 
Greco alumnus, who augments his 
footwork by taking vocals for the 
unit, and Juan Sastre, a very able 
guitarist. 

Solo and group terping and cos- 
tume changes meld smoothly, and 
act has the virtue of making its 
turn go by in seemingly shorter 
| time than it actually takes. Sastre, 
alone on stage, takes a single ef- 
| fective solo. Individual dance ef- 
forts rate beaucoup audience “bu- 
enos,” but the top reaction goes 


to the capper, a potboiler deline-| 


ation of three distressed lovers. 
Senorita Alba, it should be not- 
ed, is one of the more orb-pleas- 
ing flamenco femmes on display, 
cutting a sylph-like figure that 
may not distract the cognoscenti 
but is likely to make points with 

the average breed of cafegoer. 
Pit. « 


CAROLYN CARPENTER 


Songs 
49 Mins. 
Le Cabaret, Toronto 
With a new. shoulder-length 


hair-do and_a breath-taking ward- 
robe that had all customer genders 
gasping, New Jersey-born Carolyn 
Carpenter is a sexy brunet song- 
stylist in a revealing crimson eve- 


ning gown whose advertised, per- | 


sonal slogan is “Veni, Vidi, Vici.” 
‘(For the high-heeled but unedu- 
cated customers of Latin tags, this 
obscure billing means; I came; I 
saw; I conquered). Miss Carpenter 
dd just that, when caught in her 


break-in of a new act here and 
stayed on for 40 mins. with en- 
cores, 


She opens with a Jolson medley, 
including “Swanee” and a tempo 
switch to “Rockabye, My Baby” and 
then into a second set that power- 
fuliy sells her “Love for 
with the sex-voice stilling the male 
payees. Miss Carpenter is a lissome 
looker whose polite deportment 
be‘rays hidden fires. 

Her trick, offbeat “Spring Again” 
and “Beguine,” plus her seductive 
table-hopping with mike of “You're 


Nobody Till Somebody Loves You,” 


sets Miss Carpenter as a voluptu- 
personality for the intime 
night-club circuit. Encores took her 
into a begoff stint, when caught. 
McStay. 


ous 


PATRICIA BREDIN 
Songs 

15 mins 

Seavey Hotel, London. 

Patricia Bredin, a good looking 
redheaded singer, who made a 
name for herself when she ap- 
neared recently in Julian Slade’s 
“Free As Air,” may eventually 
shape as an attractive cafe enter- 
tainer—but not until she has done 
something about 
cabaret material. 

In her nitery bow at this pre- 
miere hotel, her songalog consists 
of nothing more than half a dozen 
pons, Varying in age, but not in 
style. Typical examples from her 


routine are “Room 504,” “Wouldn't | 


It Be Luverly” and “Cockeyed 
Optimist.” These ave okay as far 
as they go, but the program needs 
considerably more balance. 

The chanteuse has a nice man- 
ner, uses her pipes intelligently 
and could, obviously, do better. 
She makes a sensible start by hav- 
ing Clarry Ashton at the Steinway 
to give highly professional backing. 

Myro. 


OLYMPICS (4) 
Songs 
5 Mins. 
Apollo, N. Y. 

Four boys whose arrangements 
are between spiritual and rock ‘n’ 
roll are a minor entry. 


In their Apollo bow, they sing | 
something called “Over & Over) 


Again,” and “My Baby Loves West- 
ern Movies.” 
despite efforts to distinguish it 
with cap pistols and other five-and- 
dime novelties. Art. 


| Apollo, N. ¥. 

| Four girls and one boy have a 
youthful charm and wholesome- 
ness and are blessed with one 

| smart rock 'n’ roll arrangement on 

| “Down the Aisle.” 

But they are in need of improve- 
ment, their particular problem 
being a partial lack of stage pres- 
ence and a well-rounded reper- 
toire, Art. 





BOBBY HENDRICKS 
Songs 
| 6 Mins, 
| Apollo, N. Y. 
_ Bobby Hendricks is a goodlook- 
ing tenor who styles everything 
rock 'n’ roll-wise. He has the mak- 
ings of a fair singer after consid- 
erably more experience. 

Songs he utilizes in his Apollo 
preem leave much to be sought in 
the way of originality of delivery 


Sale,” | 


getting suitable | 


Both fail to score, | 





House Reviews 








Musie Hall, N. Y. 

“Autumn Gallery, produced by 
Russell Markert, with Fred Patrick, 
| Jala Divigard, Bettye McCormick, 
Nancy Price, Carol Wilder, Jean- 
ette Scovotti, Two Marthys, Jack 
Beaber, Francoise Martinet, Rock- 
ettes (Choreographed by Markert), 
Corps de Ballet (choreographed by 
Margaret Sande), Music Hall 
Symph directed by Raymond Paige; 
sets, James Stewart Morcom; cos- 
tumes, Frank Spencer; lighting, 
Eugene Braun; special lyrics, Al- 
bert Stillman; ‘Cat on a Hot Tin 
Roof” (MG), reviewed in VARIETY 
Aug. 13, ‘58. 





Russell Markert has hinged his 
current Music Hall stage presenita- 
tion on an art gallery theme. It's 
colorful but not too spectacular. 
There's enough, however, to sat- 
isfy the out-of-towners and steady 
patrons. And, as an added feature, 
the Jewish Yom Kippur holiday is 
being commemorated by the 
house’s annual “Kol Nidrei” offer- 
ing. The religious chant is sung by 
Richard Ames, with Joseph Tekula 
accompanying on the cello. 

The “Kol Nidrei’ number and a 
lively rendition of “African Drum 
Faniasy” by the Music Hall Sym- 
phony Orch precede the Markert 
production. “Fantasy,” a Rayburn 
Wright composition, based on au- 
thentic folk music. has a stimulat- 
ing beat and spotlights Babatunde 
Olatunji as soloist. The gallery 
motif, pegged on a series of paint- 
ings, gives the Hall’s Rockettes and 
Corps de Ballet an opportunity to 
work out 

As usual, the precision stepping 
of the Rockettes remains a high 
spot at the house. This time, the 
gals maneuver in hula fashion in 
line with the South Seas locale of 
Gauguin’s “Tahitian Landscape.” 
Watteau's “Les Champs Elysees” 
provides coloratura Jeanette Sco- 
vetti with a springboard for the 
| delivery of “Polonaise” from 
| “Mignon.” The Two Marthys, an 
}acro team, take the spotlight in 
connection with Picasso’s “An Ab- 
| stract.” while Van Gogh’s “Starry 
| Night” paves the way for a pictur- 
| esque ballet set to Ravel's “La 
Valse.” 
| The production values through- 
out are up to the Music Hall's high 
| standards. Jess. 


Apollo, N. Y. 
Wild Man Steve Gallon, Spaniels 
| (5), Claudia Swann, Bobby Long, 
| Danleers (5), Olympics (4), Bobby 
Hendricks, Quintones (5), Coasters 
| (5), Sil Austin Band (12); “Young 
and Dangerous” (20th). 


| Current bill suffers by compari- 
son with the Apollo's last offering, 
the show fronted by Duke Elling- 
| ton. 

| In a show beginning with a com- 
monplace riff or two on Sil Aus- 
|tin’s saxophone (‘his performance 
setting the current pace), only She 
|act is capable to bring any sort of 
|distinction to the’ refurbished 
| boards of the 125th St. key. It is 
the Spaniels, a singing troupe with 
a nice scat lead and a winning rep- 
etoire. 

| The stanza, thereafter issues 
|forth with Claudia Swann, a ro- 
| bust, sometimes funny female, who 
lost out in a duel with a dull song- 
|alog; singers Bobby Long, a so-so 
|rocker with a high, thin voice; the 
Danleers, the Olympics (new acts), 
tenor Bobby Hendricks ‘new acts), 
Quintones (new acts) and the Coast- 
ers. Latter begins to tire with the 
| same routines they've used the last 
two times seen at the Apollo. 

M.C. Steve Gallon, instead of 
holding show together, is a bundle 
of verbal mannerisms, which are 
strident and unfunny. Art. 


Empire. Glasgow 
Glasgow, Sept. 17. 

Geo. & Bert Bernard, with 
George Pierce; Howell & Radcliffe, 
Ossie Morris, Murray Campbell, 
Francois & Zandra, Ann & Bobbie 
Black, Joe De Voe, Lane Twins, 
Bobby Dowds Orch. 


It’s been some years now since 
American comedy mimists George 
& Bert Bernard first came around 
these parts. 


heavy palming. 


established bit, a takeoff of the 
Andrews Sisters, and segue with 
their well-timed operatic miming. 
|Also include “Indian Love Cail” 
|from “Rose Marie.” George Pierce 





| heather 


| trained. 


| 


; includes 


one standout comedy- 
dance pair, Francois & Zandra, 
who, on this showing, merit atten- 
tion by the U.S. market. Pair, 
make much comedy business out 
of femme’s wide-skirted dress, in 
which male gets entangled and duo 
engage in acrobatie twists. Murray 
Campbell, skilled on trumpet, plays 
Grieg’s Piano Concerto in A Minor, 
and registers despite weakness in 
gabbing Ossie Morris _ offers 
comedy and song in Welsh vein. 
Joe De Voe scores as comedy 


juggler, and the Lane Twins, 
distaffer pair, are pert dance 
openers Ann & Bobbie Black 
offer Scot tunes and accordion 
music, ranging through familiar 
pattern of Scot ballads. Gal, how- 
ever, doesn’t suit the kilt and 


looks better when garbed in ordin- 
ary femme dress in second part of 
act. Howell & Radcliffe, holding 
down second star status, got by 
pleasantly with light-hearted 


banter and instrumentalism. The 
Bobby Dowds house orch show- 
backs, Gord. 











Concert Review | 


Grenadier Guards 

(MADISON SQ. GARDEN, N.Y.) 
S. Hurok presentation of the 
Regimental Band of the Grenadier 
Guards and the Massed Pipers 
and Highland Dancers of the Scots 
Guards, F. J. Harris, music direc- 
tor; T. Cornall, drum major; G, 
Vhite, band sergeant; J. S. Roe, 
R. Crabb, pipe majors; D. Taylor, 
drum major. At Madison Square 
Garden, N.Y., for three perfor- 
mances Sept. 20-21, at $6 top. 
Army's display at 
Madison Square Garden, N.Y., is 
expected to turn into an annual 
display ef fealty to the Empire. 
The expatriates longing for a whiff 
of Old Blighty, the tourists whe 
have watched the changing of the 
guard at Buckingham Palace, and 











The British 


the great portion of the populace 
who just love a parade are among 
the many who capacitied this huge 
hall for the opening of Regimental 
Band of the Grenadier Guards 
and the Massed Pipers and High- 
land Dancers of the Scots Guards 
under Sol Hurok auspices. 

These are superbly trained 
groups wao march with precision. 
They are the Music Hall Rockettes 
of the military, far greater than 
anything ever put out by Ben Yost. 


Musically, both are superior 
organizations. The Regimental 


band is able to tackle works of 
Wagner, Myerbeer as well as light 
and frilly pieces without overly 
heavy tones, common to most mili- 
tary bands. Their formations are 
smoothly executed, some are in- 
tricate but the military polish of 
the organization is an excellent ad- 
jJunct of its musical skill. The 
traditional uniforms topped by a 
shako and redcoats further add te 
the color of the organization. 


The Massed Pipers are similarly 
skilled at the formations. They 
skirl through a catalog of Scot 
dances and marches. This color- 
fully clad outfit in kilts and tar- 
tans. with several sporting Col. 
Blimp mustaches, need only some 
to transport the expa- 
org Scot back to the native 
reath, 


The Pipers are excellently 

In two groups of four, 
they perform a highland fling, over 
Argyll broadswords and crossed 
Claymores. The applause was al- 
most deafening. 


The organizations are led by 


| Maj. F. J. Harris, conducting the 


| Regimental 


! 


They return to tip-top | 
form with a quick, precision-like | J 
act that winds with a solid travesty | A®slophiles, except for one aspect 
from “King and I” that garners |—the unconscionable $1 charge for 


| 


| Set 


and choice, but he has the raw/| is billed as giving assistance in the | 


material on which to build nene- 
theless, Art. 





lact from offstage sound-point. 
Rest of layout is average, but 


al band; T. Cornall is 
dru'a major, and G. White band 
sergeant. For the Scots group, 

S. Roe and R. Crabb are pipe 
majors and D. Taylor was drum 


| major, 


The show also constituted a dis- 
play of amity between the Empire 


|and the U.S, the band’s repertory 


including such bits as “Clemen- 
tine,” “Stars and Stripes” and 
other assorted Sousa marches. 

In all a fine evening for the 


the ad-fat souvenir program. It’s 


Duo open as per usual with an | ®"0Uugh to rankle all Scotsmen and 


dollar short Britons—also “Ss. 


Jose. 





Four Lads, Les Paul-Mary Ford 
for the Houston National Auto- 
mobile Show to be held Nov. 29 


| through Dec. 7 at the Sam Houston 


Coliseum, 
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Mexico Ups B.0. For Spanish Lady’ 


Musical to Have $2 Top—Will Also Tour W. Indies 


and S. American Countries—U.S. Financing 





s 





{Equity Now Represents 


Mary Martin Wil Play 
Pic House for Chi Date 


Chicago, Sept. 23. 
The 3,400-seat Oriental Theatre, 
a local film house, has booked 
“Music With Mary Martin” for an 
| Oct. 21-22 stand, It's understood 
that Miss Martin declined to play 
the larger Medinah Temple be- 
cause it lacks a show biz aura. 


Seek Tall-Dome to Avoid ‘Glucks’ 
In Cultural Commission Appointees 





Actors Equity Postpones 


+ Washington, Sept. 23 


| Wanted: An egghead in the 
| White House palace guard to dis- 


Hollywood, me tg ae The deal for the Oriental was Its q t ted Sh »| pense the patronage on the Cul- 

The Mexican government Is a _ . negotiated by impresario Harry tural Center Commission. Propo- 
ognizing the high cost of legituner Canadian AGMA Artists Zelzer, who may bring other offer- | m egra owcase jnents of the  long-dreamed-of 
production. An admissions price ings into the house, including Judy Actors Equity has postponed the | National Cultural Center author- 


hike is being permitted for the 
first time in years in connection 
with the upcoming Spanish-lan- 


Toronto, Sept. 23. 
Actors Equity is administering 
jurisdiction for the American 


Garland next spring. However, the 
theatre will continue principally 
with a film policy. 





Integrated Showcase previously 


schedule for New York presenta- | 


tion next Sunday-Monday (28-29). 


ized in a bill signed recently by 
President Eisenhower are urging 
special care in the selection of the 


guage production of “My Fait | Guild of Musical Artists in Cana- -- |The union and Alexander H. 45 civilian commissioners who in 

Lady.” da. The AGMA members joined Cohen, who was assigned by the | five years must raise the necessary 
The government has okayed @|pouity jast Friday (19) after a League of N.Y. Theatres to pro- funds to erect the building 

b.o. hike from the standard 12'2 year of negotiations. The nerger DC Grou S Get | duce the show, cancelled the proj- cami Mites aan ana an the 

pesos (96c) top to a high Of 25) Which affects members of the Na- owe ject after being unable to assem- white House staff with little en- 


pesos ($2). In the past, other Span- 


tional Ballet and the Opera Fes- 


ble an acceptable program. 


thuasiasm for a center for the per- 


ish-language versions of Broadway tival Assn. of Toronto, brings the Cohen and Equity’s Committee forming arts, proponents fear that 
musical hits found it tough going number of Equity members in Ca- € to ne ts on the Integration of the Negro the commission might be filled 
financially because of the govern-/| ,aga to 800. in the Theatre felt that “an ill-| with the “wrong people ? Ty pical 
ment’s refusal to permit an le. Under the new setup performers prepared and_ hastily-assembled | political appointees, it’s figured, 
setae dl stric . seale. ee ae producti ace > en- 1e¢ . "sts 

crease in the restricted b.o employed in fields previously cov- production would place the en- would have-little understanding of 


The Spanish-language produc- 
tion of “Lady,” scheduJed to open 
next January in Monterey, Mexico, 


is being produced by Robert Ler- | 


ner, Leighton K. Brill and William 
Trinz. Lerner is related to Alan J 
Lerner. who wrote the book and 
lyrics for the show. 

The Spanish translation of the 
musical is being handled by Berta 
Maldonade and Luis de Llano, who 
translated the book and lyrics for 
a prior Spanish version of “Bells 
Are Ringing.” The Spanish version 
of “Lady” will be entirely financed 
by Morris Chalfen, “Holiday on 
Ice” president, and his associate, 
Max Winters. The Spanish tour 
will be booked by “Holiday” reps. 

Besides Mexico, the show is set 
to play Havana, San Juan, Caracas, 
Bogota, Lima, Santiago, Buenos 
Aires, Montevideo, San Paulo and 
Rio de Janeiro. A tour of 35 weeks 
is anticipated. The Spanish rights 
were cleared for a total of 12° in 


and 
pay 


ered separately by Equily 
AGMA will now only have to 





‘ie of two. 


Off Bway Shows 
For Loop Legit 


Chicago, Sept. 23. 
Coincidentally, a pair of dark- 
ened offbeat theatres here are be- 
ling relighted this fall by separate 
| groups with the similar purpose of 
| importing off-Broadway successes 
|from Gotham or producing Windy 
| City versions of the plays. 

Tyre producers Alan Carr and 
| Richard Tourville have leased the 





one set of dues and initiation fees | 
! 


~ (Just as in NY.) 


| 

By LIZ CARPENTER 

| Washington, Sept. 23. 
The current renaissance of live 

entertainment in Washington is 

making the theatre benefit the best 

way to earn cash for good causes. 

Universities and churches once 

used—and wore out—the § style 


show technique for getting scholar- | 


ship funds. Now they're turning 
to the theatre with good results. 

Statistics for the coming season 
are proof enough. Last year, the 
Nationa! Theatre sold nine benefit 
performances. So far this year, 30 
are booked. Patrick Hayes, Wash- 
ington concert manager, predicts 
50°? more benefit requests for his 
bookings 
of the Shubert, also reports more 
inquiries about benefits. 

The clamor is apparently due in 


Bernie Ferber, manager | 


iire concept of integrated casting 
in jeopardy, rather than illustrate 
| ics virtues.” 

The Showcase was to have been 
financed by the union. 


Had 406 Profit 


The American Shakespeare Fes- 
tival Theatre & Academy earned 
around $40.000 profit on its re- 
cently-ended season at Stratford, 
Conn. However, a deficit of about 
$60,000 is expected by the time pro- 
duction activity resumes next 
May 1. 

The 
ASFTA's 
Stratford. 


situation stems from 
year-round activity in 
It's figured that during 


what the center should be, Cultural 
enthusiasts recall the case of the 
Darling Stores tycoon, Ambassador 
Maxwell Gluck, who was appointed 
by President Eisenhower to Cey- 
lon, and turned out not to be able 
to pronounce or spell the name of 
the country’s prime minister 
Sponsors of the bill are now 
busily drawing up lists of the “right 
people” to submit to the White 
House. Such ringleaders of the leg- 
islation as Sen. J. W. Fulbright 
(D-Ark.) and Rep. Frank Thompson 
(D-N.J.) don’t want to risk any 
cultural “glucks.” As a further safe- 
guard, Thompson is urging that Dr. 
Milton Eisenhower, and an advisory 
group of 15 government ex-officio 
members of the center's board of 
trustees, be used to screen the po- 
tential appointees. Ranking ex- 
officio member is Arthur Flem- 
ming, Secretary of Health, Edu- 
cation & Welfare. 
Thompson has meanwhile 


sub- 


royalties, which includes 3% to Civic Theatre in the Civie Opera large part to the glamgr which the- the fall and winter months when| mitted his own list of 45 names to 
the George Bernard Shaw estate | Building for a local production of atre audiences provide here. the academy is in operation and| Sen. Alexander Wiley ‘R-Wis.), a 
and 1% to the estate of Gabriel | Tennessee Williams’ “Garden Dis- “Where else,” asks National The- during the spring rehearsal period , Republican sponsor of the measure, 
Pascal, who produced the film ver- trict,” with a professional] cast atre manager Scott Kirkpatrick, costs will run around $100,000. The for placement before the President. 
sion of Shaw’s “Pygmalion,” on |mostly recruited in New York. “can you wind up with 30 ambas- profitable summer repertory in-; The Thompson list includes “a 


which the tuner is based. 

The cast for the production will 
be comprised entirely of Spanish 
performers. Manola_ Fabregas, 
who's been set for the lead role of 
Professor Higgins, will also direct. 





Valency Eyes Bunraku 
Puppets as B’way Show; 
Praises N.Y. Audiences 


Tokyo, Sept. 16. 
A Columbia Univ. professor who 
has turned highbrow drama into 
Broadway boxoffice with the adap- 
tation of European works, may do 
the same for Japan's three-cen- 


turies-old bunraku puppet drama. | 


In Japan on a Ford Foundation 
mission, Maurice Valency is con- 
eurrently investigating the possibil- 
ities of transplanting bunraku to 
Broadway for -a limited engage- 
ment. “I'm exploring the situa- 
tion,” he reveals. “I was told if I 
get very excited about it, the 
money is there.” 

After watching a bunraku per- 
formance on tv, Valency observed, 
“I think it could be commerciaf for 
Broadway in a small, intimate the- 
atre. It could run a few weeks, 
play on tv and then go on tour. We 
could get somebody to do an amus- 
ing little commentary. I would do 
the adaptation.” 

Adaptor of the current Lunt-Fon- 
tanne hit, “The Visit,” Valency says 
he holds no qualms about Broad- 
way digesting bunraku, a form that 
is forbiddingly esoteric to many 





series will also be carried in south- 
ern New England and the Albany, 
N. Y. region on the Educational 


| George Keathley has been asked to 
|direct the show, which is shooting 


'for a November opening. Carr and 


|Tourville say they will produce! 


lother off-Broadway hits at the 
| Civic, now that it’s no longer being 
jused as a television studio 

Also, a group of civic leaders 
|headed by Arnold Maremont, in- 
dustrialist and art patron, is seek- 
ing Chicago Park Board approval 
of a plan to convert a pavilion in 
|centrally located Lincoln Park into 
jam arena showcase for off-Broad- 
| way productions. The theatre, says 
|Maremont, would be a non-profit, 
|civic venture, a centre for the con- 
temporary arts. 

About $25,000 has so far been 
jraised for the project, probably 
enough to get it going. Marement 
says it will take only eight weeks 
to open the theatre, once the park 
board gives its blessings. 

Among those associated with 
Maremont in the theatre venture 
jis attorney Lewis Manilow, who 
‘last year bankrolled the off-Broad- 
way “Purple Dust” at the Cherry 
| Lane Theatre, N. Y. In addition to 
\“Purple Dust.” shows under con- 
|sideration by the group are “Three- 
penny Opera.” “The Boy Friend,” 
jand “The Girl On the Via Fla- 
| minia.” 


DALLAS TUNER SEASON 
HAD LOSS OF $50,000 


Dallas, Sept. 23. 
The State Fair Musicals season, 
| June 9-Aug. 31, had a deficit of 











with Marie Wilson and Vaughn 
Monroe, $66,000 (23,306). 


“Guys and Dolls,” with Johnnie 


sadors in your audience, or half a 
dozen senators and a few cabinet 
members?” 

Bigwigs at benefit performances 
always assures plenty of advance 
publicity on the Washington so- 
ciety pages where big names are 
more newsworthy than big causes. 
But the step-up in benefit theatre 

‘Continued on page 61) 


Kenley Plans Extended 
Stock Season in 1959; 
Sets Tour of ‘Can-Can’ 


Warren, O., Sept. 23. 

John Kenley, who presented a 
12-week season of stock this sum- 
mer at the Packard Music Hall 
here, plans to play an additional 
two weeks next year. He also in- 
tends to improve the house's air- 
conditioning system, install new 
sound equipment and increase the 
parking space. 

The final show of the season was 
a repeat stand of “Can-Can,” star- 
ring Genevieve, and Kenley has 
scheduled a six-week tour of the 





musical, opening next Monday (22) | 


at the Hanna Theatre, Cleveland, 
followed by two weeks at the Riv- 
| iera, Detroit, then single weeks in 
Rochester, New Haven and Wash- 
ington. 

Although the two appearances 
of “Can-Can” were the top hits of 
Kenley'’s season, he had another 
click with Patricia Morison in 
“Kiss Me, Kate,” and he is already 
figuring on bringing the same star 
back next year in “The King and 





| Theatre. Marie Wilson, who previ- 
}oulsy costarred, will again team 
| with the comedian-producer. 





cluded revivals of “Hamlet,” “Mid-| 


summer Night's Dream” and “Win- 
ter’s Tale.” 

The $109,000 winter deficit rep 
resents anticipated organizationa! 
expenses, rent, staff salaries and 
maintenance of the physical plant 
in Stratford. The 1958-59 academy 


} 


sessions begin Oct. 27. The $40,000 | 
summer profit is based on a gross| 
of $507,465, less operating and pro- | 
duction costs of $301,000 and $166.- | 


000, respectively. 

The warm-weather b.o 
marked the first time the gross has 
passed the $500,000 mark since the 
Festival was started in 1955. The 
first year’s take for the nine-week 
season was $140,756. The gross has 
steadily climbed since then, hitting 
$202,447 for a 12-week spread in 


1956 and $428,024 for a 14-week. 


run in 1957. 

The steady increase in playing 
weeks from nine in 1955 to 14 (in- 
Cluding a preview stanza) last sum- 
mer will continue next year, when 
it reaches 19. That will take in a 
regular 14-week run, plus a special 
five - week pre - season repertory 
stand for students and institutional 
groups. 

Besides expanding the summer 
season, the ASFTA is also working 


(Continued on page 61) 


ERNIE SCHIER IS CRITIC 





| FOR PHILLY BULLETIN 


Ernie Schier, formerly with the 
Philadelphia Daily News and pre- 
viously with the old Washington 


bought and absorbed by the Wash- 
ington Post, however, there was no 
jlegit spot open for Schier, as 


total | 


on sending the Festival Co. on the 


Ford, a Rockefelier, a Mellon, a 

Luce, Gov. Averell Harriman,” etc. 

High on all the lists-in-the-making 
(Continued on page 58) 


Hedgerow Theatre Corp. 
Raising Coin to Reopen 
Rep Group Near Philly 


Philadelphia, Sept. 23. 

The Hedgerow Theatre, which 
had a reputation some years ago 
as the only genuine repertory 
group in the U. S. and for a num- 
ber of notable actars it developed, 
may resume operation on a year- 
around basis at its old site in Rose 
Valley, in suburban Moylan, Pa. 
The plan is for Jasper Deeter, its 
founder and longtime director, to 
be in artistic charge. 

To carry out the reorganization 
campaign, the Hedgerow Theatre 
Corp. has been fermed under Mrs. 
Gordon Lange to raise funds and 
manage the business affairs of the 
group. Meanwhile, the theatre it- 
self is being operated independent- 
ly by Patricia Nowell, who recent- 
ly presented a benefit performance 
there of “Night Must Fall” to raise 
coin for the new project. 
| The former Hedgerow setup 
pormany about two years ago be- 
cause of shrunken finances. If and 
| when the group is re-activated, the 

plan is to bring in guest stars from 
Broadway. That would be a dras- 
tic policy change, as Hedgerow al- 
ways stressed group performance, 
and avoided featuring any indi- 
vidual players. 





Sts. 

clon said Bg he | about $50,000 for the six fortnight-| I.” The producer is convinced that | Times-Herald, is now drama and|__Deeter is currently running the 
ing increasingly sophisticated and |1¥ Productions. The 12-week gross his low boxoffice scale ($2 top) is/ film critic of the Philly Evening, Hedgerow School of Theatre in 
open-minded. “The audiences are | W@S $479,500, with concession sale a major factor in the success of Bulletin. He succeeds Max de Philadelphia. He founded Hedge- 
(Continued on page 61) | profits of about $20,000 he pro- his first season here, and he'll con- Schauensee as legit first-stringer row Theatre in 1923, after becom- 
| duction and operating budget w -" — it for 1959 in the large-capac- and Laura Lee as picture reviewer. ing disgusted with the “commer- 
. y $550,000. The season is sponsored ity house. | Wayne Robinson continues as. Cialism’” of the New York stage 
Elliot Norton Starts Hub by local civic leaders and business amusement editor of ogy a He had appeared in several New 
4 TV Series About Legit ™en. Charles R. Meeker Jr. is man- Ken Murra Plans New as well as second-stringer for legit. York shows, principally with the 
Boston, Sept. 23. aging director. y films and music, with de Schauen- old Provincetown Players, an off- 
Elliot Norton, Boston Daily Rec- The two-week grosses and at- | ‘Blackouts’ Show ° LA see now concentrating on music Broadway group of the early 

ord and Sunday Advertiser drama tendance for the six shows were as | In «| instead of dividing his time wit h | 1920's 

critic, debuts on tv tonight (Tues.) | follows: Los Angeles, Sept. 23. | legit. Schier was brought over by aputhhe Mhheen, 

3 with a 20-minute program on “Auntie Mame,” starring Con- | Ken Murray’s “Blackouts,” | the Bulletin from the Daily News Joe Shipley Returns As 
WGBH-TV, Channel 2, local edu-| stance Bennett, $102,200 (32.669). | which played here from 1942 to Where he was amusement editor. Critie for Mag, Radio 
cational station. He will review “Oklahoma,” with Jane Powell 1949, will reappear as “Ken Mur- Previously, Schier was drama bait : mech ts & ie 
legit shows playing the Hub also! and Rusty Draper, $92,400 (31,062). ray's Blackouts of 1959,” open- | critic for the Washington Times- , After a year's leave of _abse nce 
occasionally cover Broadway. The| “Gentlemen Prefer Blondes,” |ing Christmas Day at the Ritz, Herald. When that sheet was val Beggnn Bene) pony old ae 


for the New Leader and radio sta- 
tion WEVD, New York 


Radio Net. ige. $65,600| Harry Zevin, who has taken over | Richard Coe was established (and) This will be his 40th year of 
The critic is currently lecturer ~ Pe om rep, * ithe Fox West Coast film house | still is) in the Post legit berth. Broadway reviewing He's = 
in dramatic literature, Division of| “Most Happy Fella,” $76,500 for legit presentations, is negoti- | Schier got a job with the Philly written 20 books on ene g = 
Theatre Arts, Boston Univ. Last | (27.900) ating for other shows to go into Daily news as television critic and | the theatre, his most recent having 
: . the Ritz prior to the updated | subsequently became amusements been “Guide to Great Plays,” pub- 


“King and I,” starring Jan Clay- bce 
on which he discussed legit. ton, $76,800 (28,291). | “Blackouts” preem, editor. ‘lished last season. 





season he had a local radio a 
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WEEK OF SEPTEMBER 24 


VARIETY BILLS 


Numerals i connection with bills below indicate opening day of show. 





NEW YORK CITY 


MUSIC HALL 25 
2 Martins 
Corps de Bailet 


AUSTRALIA 
MELBOURNE Norman Yemm 
Tivoli idre Green 
Merry Macs 
Susaune & Escorts Tivoli 
Max & Cherie Rolly Rolls 
Ariley. & Gloria Douglas & Priscilla 
Terry Scanlon tlorrie Dargie 5 
M & S Davis Billy Baxter 
Simone Monin Najas 
Margo Glancy Alcettys 


Kuban Cossack Co 
John Broadway 
Sally Richardson 
dune Burke 


BRIT 


ASTON 
- Hippodrome 
Randolph Sutton 
Terry Doogaa 
Jill Jayes 
Regency Girls 
Billy Danvers 
BIRMINGHAM 
Hippodrome 
Cyril Stapleton Bd. 
Ronnie Hilton 
Southlanders 
Penny Nicholls 
Norman Vaughan 
FINSBURY PARK 


Empire 
Billy Cotten Bd 
Baker & Douglas 
Lundon & Pam 
A & B Black 
Peggy C 
Rosinas 
Jackie German 

GLASGOW 

Empire 
Jimmy Shand Bd 
Gillian & June 
Cladys Morgan 
Harold Taylor 
Kirk Stevens 
Victor Seaforth 
Edward Victor 

HANLEY 

Royal 
Earle & Vaughan 
Horler 2 
Devine & Barbara 
2 Kelwins 
Roy Castle 


Rockettes 
Kk. Paige Ore. 


Dorothy Costello 
Dalrays 

Bil French 

ae Morgan 


AIN 


Les Brazilianos 
2 Cliffs 
LEEDS 
Empire 
Deep River Boys 
Dowie & Kane 
Manhattans 
Annell & Brask 
Elizabeth & Collins 
Don Arrol 
Ansons 
Kordas 
LIVERPOOL 
Empire 
Nitwits 
Morton Fraser's Co. 
Danny Purches 
Magyar Ballet 
Peter Dulay 
Rexanos 
NEWCASTLE 
Empire 
Hal Monty 
Cha Cha & 
andez 
Strong Bros. 
Carune & Dodo 
Alexis Tr. 
Jolly Jesters 
Dave Conway 
Flack & Lamar 
SHEFFIELD 
Empire 
Shirley Bassey 
Lane 2 
Jones & Arnold 
Metronotes 
B & M Konyot 
Billy O'Sullivan 
Roxy & Glenda 


Herm- 





Barbour & Billie 


Carlo Sis. 








Cabaret Bills 








NEW YORK CITY 


Bon Soir 
Larry Storch 
Mae Barnes 
Bobo Lewis 
Jimmie Daniels 
Three Flames 
Murray Grand 
Bive Anzel 
Shai K. Ophir 
Nichols & may 
Randy Sparks 
Bob Lewis 
Jimmy Lyon 3 
Bart Howard 
Casanova 
Carolina & Belen 
Cardini Strings 
Chateau Maurid 
Helene Aimee 
Reyes & Pepita 
Raiph Font Ure 
Panchite Ore 
Candi Coriez 
Copacabsna 
Joe E. Lewis 
Toni Arden 
Lois Ray 
Bob Warren 
Downstairs Room 
Alice Ghostley 
Don Evans 
Neo. 1 Fifth Ave. 
Gigi Durston 
Phil Leeds 
Bob Vowney 
Harold Fonville 
Joan Bishop 
Hotei Roosevelt 
Lenny Herman 
Bill Snyder 
Hote! Plaza 
Lisa Kirk 
Ted Straeter Ore 
Mark Monte Orc 
Hotei Tatt 
Vincent Lopez Ore 
Hote! St. Regis 
Julie Wilson 


CHICAGO 


Biack Orchid 
Jonathon Winters 
Randy Sparks 
Joe Parnellv 3) 

Bive Angel 
Osborne Smith 
Anita Del Rio 
Ame Astra 
Ann Shelton 

ane Beaumont 
Lord Christo 
Bive Note 
Modern Jazz Quart. 
Chris Connor 

Chez Paree 
Nat Cole 
Henny Youngman 
Geo. Cook Orr 
Chez Adorab'es (9 

Cloister Inn 
Jackie Kannon 
Sheila Guyse 
Ramsey Lewis Trio 

Conrad Hilton 
Harrison & Kossi 


LOS ANGELES 


Avant G orde 
Abbey Lincoin 
Nine Tempo 
Lennie Bruce 


Marshall Grant 3 
win S ; 


Isobel Robbins 


Latin Quarter 
Dick Shawn 
Gena Genarde 
Martha Erroile 
Queti Clavejo 
Jo Lombardi Ore 
B Harlowe Ore 

Le Cupidon 
Corinne Calvet 
Ish Ugardi Ore 
Catun Orc 


Jerri Adams 

Mac Pollack Ore 

D'Aquila Ore 

RSVP 

Mabelle Mercer 
Savoy Hilton 

Emile Petti Ore 
T Guitars 

Olga Valdi 

ivan Nepa 

Xenia Brante 

K. Poliansky Ore 

Misha Usdanoff 

Viennese t «atern 

Monica Boyar 

Marie Bernard 

Ernest Schoen 


Flash Mason 
Karen Thorsell 
Mickey O’Malley 
Bobby Meyers Ore 
Village Vanguard 
Dakota Staton 
Norman Simmons 3 
Evans Bradshaw 3 
Waldorf-Astoria 
Marguerite Piazza 
Emil Coleman Ore 
Bela Babai Ore 


Noberti 

Helga Neff 

Hans Leiter 

Heinz Kroel 

Charlie Fisk Ork 10 
Drake 

Jane Morgan 


Jimmy Biade Ore 


Jose Marques 

Chinin de Triana 
London House 

Mar’an McPartin’d 2 
Mister Kelly's 

Mort Sahl 

Teal Joy 

Marty Rubinstein 3 

Marx & Frigo 
Palmer House 

Jose Greco 

Ben Arden Ore 





Dick Bernie 

Richard Cannon 

{van Lane Or 
Cocoanut Grove 


Tommy Gumina 
Statler Hotel 
Keigo Imperial Dncs 
Skinnay Ennis Ore | 


Desert tnn 
Jimmy Durante 
Eddie Jackson 
Sonny King 
Stan Kramer & Co. 
Art Johnson 
Donn Arden Dners 
Carlton Hayes Ore 

unes 

“Minsky’s Follies 

of 1959" 
Lou Costello 
hiquita & Johnson 
redonias 
Chili Pepper 
Vera Vera 
Jack Hilliard 
Sharon Randall 
Barbara Esko 
Murray Brisco 
Sid Fields 
Vickie Denas 
Cee Davidson Ore 

El Cortez 
Dubonnet Trio 
Don Baker 4 


ree Al's 
El Rancho Vegas 
Eartha Kitt 
Myron Cohen 
Barry Ashton Dners 
Dick Rice Orch 
Flamtngo 
Dinah Shore 
Wiere Bros. 
Don Kirk 
Plamingoettes 
Jack Catheart Ore 
Harry James 
Fremont Hotel 
Nitecaps 
Mark Wayne 4 
Make Believes 


c 
F 


Ish Kabibble 
Flo Dreyer 
Carmen Le Fave 3 


viera 
“L'il Abner” 


Americana 
Stan Ross Trio 
Lee Martin Ore 
Nina Ramon 

Ba'moral 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 

Clover Club 
Moorman & Pica- 

dilly Pipers 
Bonnie Davis 
Bob Novack Ore 

Eden Roc 
Jackie Heller 
Mal Malkin Ore 
Sonny Kendis Ore 
Luis Varona Ore 

Fontainebleau 
Murray Schlamm 
Sacasas Ore 
Pupi Campo Ore 


Los Romeros 
Paul Lombard 
Estelita 

J. Moreno Ore 
Fajardo Ore 


Nacional 
Celeste Mendoza 
Gina Romand 
Manolo Torrente 





Ana y Julio 
Monica Castell 
Manteca 
Mancing Waters 
W. Reyes Ore 


440 Club 
Larry Winters 
Geneva Vallier 
Leonard Dixon 

Blackhawk 
Max Roach 4 

Easy Street 
Louis Armstrong 

Fack’s 
June Christy 
Joe Valino 
Mel Young 
Fairmont Hotel 
Patachou 
&. Heckscher Ore 


Joy Healy Dners 6 
Wally Rose Ore 





Andrini Bros. 


Ye Little Club 
Joan Blackman 
Joe Felix 
Roger Nichols 


LAS VEGAS 


Peter Palmer 
Stubby Kaye 
Wynne Miller 
Shecky Greene 
Billy Williams 
Ray Sinatra Ore 
Sahara 
Victor Borge 
Louis Bas‘! Ore 
Louis Prima— 
Keeley Smith 
Beachcombers 
Natalie 
Art Engler 
Sands 
Jerry Lewis 
Francis Brunn 
Texas Copa Girls 
Antonio Morelli Orc 
howpoat 


with 


Shirley Scott 
Garr Nelson 
Showboat Girls 
Vie Artese Orc 
Silver slipper 
Hank Henry 
Sally Rand 
Barbary Coast Boys 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Annie Maloney 
Geo. Redman Orc 
Stardust 
Lido De Paris 
“Ces’t Magnifique’ 
Billy Daniels 
Happy Jesters 
Wingy Manone 
Tropicana 
Cayo. Channing 
Noonan & Marsha!! 
Elaine Dunn 
George Tapps 
Lizanne Truex 
Mary Ellen 
D Williams Singers 
Nat Brandwynne 
re 


MIAMI-MIAMI BEACH 


Gallagher's 
Tune Toppers 
Fred MacKenzie 
Herbie Fields 6 

Harbour Lounge 
Sammy Walsh 
Gilbert & Tracy 
Rasha_ Rodell 
Tony Matas 

Lucerne 
Havana Mardi Gras 
Diosa Costelio 
Miles Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Ore 

The Grate 
Joe Mooney Quortet 
Johnny Smith 
Herbie Brock Orc 
Phil Ruedy 3 


HAVANA 

Caort Riviera 
Mitsuoko & Roberto | “Gatique” Rev 
Miguel Herrero Felix Guerrero Ore 
Somavilla Ore Casino Playa Orc. 
Calvet Ore Sans Souci 

Sonny Block 
Hilton Coralairs 


Gloria Rolando 
Victor Alverez 
La Serie Ore 
Ortega Orc 


Gonzalez 
Xiomara Alfaro 
Marta Castillo 
Berta puy 
Guarachieros 

Rolo Martinez 
Henry yer 
Tropicana Ballet 
S Suarez Orq 
Romeu Org 


SAN FRANCISCO 


Hangover 
Earl Fatha Hines 
Ore 
Muggsy Spanier 
Joe Sullivan 
Hungry | 
Irwin Corey 
Kingston 3 
Joy Bryan 
Jazz Workshop 
Mastersounds 
e@ Levee 
id ’ c 
Purple Onion 
Travelers 
Ronnie Schell 
Betty Wilson 
365 Club 
Lili St. Cyr 
Paul Desmond 
Moro-Landis Decrs 
Bill Weir Ore 


RENO 
Golden Makka Nua Rey 
Vreddie Bell Stylemasters 
Hank Penny 
Harolds Club Gypsy Rose 
Jo Ann Midler uddy Lester 
Twi Trines Kay Martin 
Novel Lords kylets 
Harrah's Club E Fitzpatrick Ore 
Jack Ross rside 
Deedy & Bill Jerry Lester 
Joe Newman M & B Haggett 
Bob Scobey Palmero Bros. 
Tony Romano Starlets 
Holiday Bill Clifford Ore 


; Alex Shey Trio 


New Acts 











Dance Troupe 
35 Mins. 


CUARTETO FLAMENCO (4) 


Gate of Horn, Chicago 
Foursome is one of the slicker, 


Band Gox Sam Levenson 
Billy Gray Alice Babs 
Patti Moore Freddie Martin Ore 
Ben Lessy Crescendo 


Leo Diamond 
Bert Gerdon 
Bob Bailey's ore 


Louis Armstrong 
881 Club 


Matt Dennis 
inte 


more appealing flamenco units 
current, and should rate good re- 
action in hotel supper clubs and 
specialized boites. Two members 
of the troupe—Maria Alba and 
Jose Marques—were teamed a 
while back at New York's Cha:eau 





Ben B.ve's riude 
Ben Blue Earl Grant 
Ray Goman Leo yon 
Smith Twins Morty Joc-bs Trio 
Saily Blythe Si-te 
Charles Vespia Gene Bry! 





Sammy Wolt Duke Hazie.t 


Madrid. Marques also formerly 
stomped with the Carmen Amaya 
company. Cuarteto’s other mem- 


| bers are Chinin de Triana, a Jose 


Greco alumnus, who augments his 
footwork by taking vocals for the 
unit, and Juan Sastre, a very able 
guitarist. 

Solo and group terping and cos- 
tume changes meld smoothly, and 
act has the virtue of making its 


| turn go by in seemingly shorter 
| time than it actually takes. Sastre, 


| alone on stage, takes a single ef- 
| fective solo. Individual dance ef- 
| forts rate beaucoup audience “bu- 
lenos,” but the top reaction goes 
to the capper, a potboiler deline- 

| ation of three distressed lovers. 
Senorita Alba, it should be not- 
ed, is one of the more orb-pleas- 
ing flamenco femmes on display, 
cutting a sylph-like figure 
may not distract the cognoscenti 
but is likely to make points with | 
the average breed of cafegoer. 
Pit. 


CAROLYN CARPENTER 


Soags 
49 Mins. 
Le Cabaret, Toronto 
With a new shoulder-length 


hair-do and_a breath-taking ward- | 
robe that had all customer genders 
gasping, New Jersey-born Carolyn 
Carpenter is a sexy brunet song- | 
stylist in a revealing crimson eve- | 
ning gown whose advertised, per- | 
sonal slogan is “Veni, Vidi, Vici.” 
(For the high-heeled but unedu- 
cated customers of Latin tags, this 
obscure billing means; I came; I 
saw; I conquered). Miss Carpenter 
did just that, when caught in her 
break-in of a new act here and 
stayed on for 40 mins. with en- 
cores. 

She opens with a Jolson medley, 
including “Swanee” and a tempo 
switch to “Rockabye, My Baby” and 
then into a second set that power- 
fully sells her “Love for Sale,” 
with the sex-voice stilling the male 
payees. Miss Carpenter is a lissome 
looker whose polite deportment 
be‘rays hidden fires. 

Her trick, offbeat “Spring Again” 
and “Beguine,” plus her seductive 
table-hopping with mike of “You're 
Nobody Till Somebody Loves You,” 
sets Miss Carpenter as a voluptu- 
ous personality for the intime 
nicht-club circuit. Encores took her 
into a begoff stint, when caught. 

McStay. 


PATRICIA BREDIN 
Sones 

15 mins 

Sevoy Hotel, Lendon. | 

Patricia Bredin, a good looking 
redheaded singer, who made a/| 
name for herself when she ap-| 
neared recently im Julian Slade’s | 
“Free As Air,” may eventually | 
shape as an attractive cafe enter- 
tainer—but not until she has done 
something about getting suitable | 
cabaret material. 

In her nitery bow at this pre-| 
miere hotel, her songalog consists | 
of nothing more than half a dozen | 
pons, Varying in age, but not in| 
style. Typical examples from her | 
routine are “Room 504,” “Wouldn't | 
It Be Luverly” and “Cockeyed | 
Optimist.” These are okay as far | 
as they go, but the program needs | 
considerably more balance. | 

The chanteuse has a nice man-| 
ner, uses her pipes intelligently 
and could, obviously, do better. | 
She makes a sensible start by hav- 
ing Clarry Ashton at the Steinway 
to give highly professional backing. | 

Myro. 


OLYMPICS (4) 
| Songs 
5 Mins. 
Apollo, N. Y. | 
| Four boys whose arrangements 
are between spiritual and rock ‘n’ | 
roll are a minor entry. } 
In their Apollo bow, they sing | 
something called “Over & Over} 
Again,” and “My Baby Loves West- 
ern Movies.” Both fail to score, | 
| despite efforts 
with cap pistols and other five-and- 
| dime novelties. Art. 





QUINTONES (5) 

Songs 

| 5 Mins, 

; Apollo, N. Y. 

Four girls and one boy have a 
| youthful charm and wholesome- 
ness and are blessed with one 
smart rock 'n’ roll arrangement on 
| “Down the Aisle.” 

But they are in need of improve- 
ment, their particular problem 
being a partial lack of stage pres- 
ence and a well-rounded reper- 
toire, Art. 





| BOBBY HENDRICKS 
| Songs 

| 6 Mins, 

Apollo, |? # 

Bobby Hendricks is a goodlook- 
ing tenor who styles everything 
rock 'n’ roll-wise. He has the mak- 
ings of a fair singer after consid- 
erably more experience. 


that | 


House Reviews 











1 


Musie Hall, N. Y. 

“Autumn Gallery, produced by 
Russell Markert, with Fred Patrick, 
| Jala Divigard, Bettye McCormick, 
| Nancy Price, Carol Wilder, Jean- 
|ette Scovotti, Two Marthys, Jack 
| Beaber, Francoise Martinet, Rock- 
ettes (Choreographed by Markert), 
Corps de Ballet (choreographed by 
Margaret Sande), Music Hall 
Symph directed by Raymond Paige; 
sets, James Stewart Morcom; cos- 
tumes, Frank Spencer; lighting, 
Eugene Braun; special lyrics, Al- 
bert Stillman; ‘Cat on a Hot Tin 
Roof” (MG), reviewed in VARIETY 
Aug. 13, '58. 





Russell Markert has hinged his 
current Music Hall stage presenta- 
tion on an art gallery theme. It's 
colorful but not too spectacular. 
There’s enough, however, to sat- 
isfy the out-of-towners and steady 
patrons. And, as an added feature, 
the Jewish Yom Kippur holiday is 
being commemorated by the 
house’s annual “Kol Nidrei” offer- 
ing. The religious chant is sung by 
Richard Ames, with Joseph Tekula 
accompanying on the cello. 

The “Kol Nidrei’ number and a 
lively rendition of “African Drum 
Faniasy” by the Music Hall Sym- 
phony Orch precede the Markert 
production. “Fantasy,” a Rayburn 
Wright composition, based on au- 
thentic folk music, has a stimulat- 
ing beat and spotlights Babatunde 
Olatunji as soloist. The gallery 
motif, pegged on a series of paint- 
ings, gives the Hall's Rockettes and 
Corps de Ballet an opportunity to 
work out. 

As usual, the precision stepping 
of the Rockettes remains a high 
spot at the house. This time, the 
gals maneuver in hula fashion in 
line with the South Seas locale of 
Gauguin'’s “Tahitian Landscape.” 
Watteau’s “Les Champs Elysees” 
provides coloratura Jeanette Sco- 
vetti with a springboard for the 
delivery of “Polonaise” from 
“Mignon.” The Two Marthys, an 
acro team, take the spotlight in 
connection with Picasso’s “An Ab- 
stract.” while Van Gogh's “Starry 
Night” paves the way for a pictur- 
esque ballet set to Ravel’s “La 
Valse.” 

The production values through- 
out are up to the Music Hall's high 
standards. Jess. 


Apollo, N. Y: 
Wild Man Steve Gallon, Spaniels 


| (5), Claudia Swann, Bobby Long, | 


Danleers (5), Olympics (4), Bobby 
Hendricks, Quintones (5), Coasters 
(5), Sil Austin Band (12); “Young 
and Dangerous” (20th). 


Current bill suffers by compari- 
son with the Apollo's last offering, 
the show fronted by Duke Elling- 
t 


In a show beginning with a com- 
monplace riff or two on Sil Aus- 
tin's saxophone (‘his performance 
setting the current pace), only She 
act is capable to bring any sort of 
distinction to the 
boards of the 125th St. key. It is 
the Spaniels, a singing troupe with 
a nice scat lead and a winning rep- 
etoire. 

The stanza, thereafter 
forth with Claudia Swann, a ro- 
bust, sometimes funny femaie, who 
lost out in a duel with a dull song- 
alog; singers Bobby Long, a so-so 


rocker with a high, thin voice; the | 


Danleers, the Olympics (new acts), 
tenor Bobby Hendricks (new acts), 
Quintones (new acts) and the Coast- 
ers. Latter begins to tire with the 


to distinguish it| same routines they've used the last | 


two times seen at the Apollo. 

M.C. Steve Gallon, instead of 
holding show together, is a bundle 
of verbal mannerisms, which are 
strident and unfunny. Art. 


Empire, Glasgow 
Glasgow, Sept. 17. 
Geo. & Bert Bernard, with 
George Pierce; Howell & Radcliffe, 
Ossie Morris, Murray Campbell, 
Francois & Zandra, Ann & Bobbie 


Bobby Dowds Orch. 


It's been some years now since 
American comedy mimists George 
& Bert Bernard first came around 
these parts. They return to tip-top 
form with a quick, precision-like 
act that winds with a solid travesty 
from “King and I” that garners 


refurbished | 


issues | 


Black, Joe De Voe, Lane Twins, | 


jincludes one standout comedy- 
dance pair, Francois & Zandra, 
who, on this showing, merit atten- 
ltion by the U.S. market. Pair, 
make much comedy business out 
of femme’s wide-skirted dress, in 
which male gets entangled and duo 
engage in acrobatic twists. Murray 
Campbell, skilled on trumpet, plays 
Grieg’s Piano Concerto in A Minor, 
and registers despite weakness in 
gabbing Ossie Morris offers 
comedy and song in Welsh vein. 
Joe De Voe scores as comedy 
juggler, and the Lane Twins, 
distaffer pair, are pert dance 
openers. Ann & Bobbie Black 
offer Scot tunes and accordion 
musie, ranging through familiar 
pattern of Scot ballads. Gal, how- 
ever, doesn’t suit the kilt and 
looks better when garbed in ordin- 
ary femme dress in second part of 


act. Howell & Radcliffe, holding 
down second star status, got by 
pleasantly with light-hearted 
banter and instrumentalism. The 
Bobby Dowds house orch show- 
backs, ord. 














| Concert Review | 


Grenadier Guards 
(MADISON SQ. GARDEN, N.Y.) 

S. Hurok presentation of the 
Regimental Band oj the Grenadier 
Guards and the Massed Pipers 
and Highland Dancers of the Scots 
Guards, F. J. Harris, music direc- 
tor; T. Cornall, drum major; G. 
White, band sergeant; J. S. Roe, 
R. Crabb, pipe majors; D. Taylor, 
drum major. At Madison Square 
Garden, N.Y., for three perfor- 
mances Sept. 20-21, at $6 top. 

The British Army's display at 
Madison Square Garden, N.Y., is 
expected to turn into an annual 
display wf fealty to the Empire. 
The expatriates longing for a whiff 
of Old Blighty, the tourists whe 
have watched the changing of the 
guard at Buckingham Palace, and 








the great portion of the populace 
who just love a parade are among 
the many who capacitied this huge 
hall for the opening of Regimental 
Band of the Grenadier Guards 
and the Massed Pipers and High- 
land Dancers of the Scots Guards 
under Sol Hurok auspices. 


These are superbly trained 
groups wao march with precision. 
They are the Music Hall Rockettes 
of the military, far greater than 
anything ever put out by Ben Yost. 


Musically, both are superior 
organizations. The Regimental 


band is able to tackle works of 
| Wagner, Myerbeer as well as light 
and frilly pieces without overly 
heavy tones, common to most mili- 
tary bands. Their formations are 
smoothly executed, some are in- 
tricate but the military polish of 
the organization is an excellent ad- 
junct of its musical skill. The 
traditional uniforms topped by a 
shako and redcoats further add te 
the color of the organization. 

The Massed Pipers are similarly 
skilled at the formations. They 
skirl through a catalog of Scot 
dances and marches. This color- 
fully clad outfit in kilts and tar- 
tans, with several sporting Col. 
| Blimp mustaches, need only some 
jheather to transport the expa- 
co Scot back to the native 

th, 


ea 
| The Pipers are excellently 
trained. In two groups of four, 
| they perform a highland fling, over 
| Argyll broadswords and crossed 
|Claymores. The applause was al- 
}most deafening. 

\_ The _ organizations are led by 
|Maj. F. J. Harris, conducting the 
| Regimental band; T. Cornall is 
dru'a major, and G, White band 
| Sergeant. For the Scots group, 
|J. S. Roe and R. Crabb are pipe 
|mMajors and D. Taylor was drum 
| Major, 

| The show also constituted a dis- 
| Play of amity between the Empire 
jand the U.S., the band’s repertory 
| including such bits as “Clemen- 
jtine,” “Stars and Stripes” and 
| other assorted Sousa marches. 

|, In all a fine evening for the 
| Anglophiles, except for one aspect 
| —the unconscionable $1 charge for 
It's 





heavy palming. |the ad-fat souvenir program. 
Duo open as per usual with an | ©®°ugh to rankle all Scotsmen and 

established bit, a takeoff of the |40llar short Britons—also “Ss. 

Andrews Sisters, and segue with Jose. 





Songs he utilizes in his Apollo 
preem leave much to be sought in| 
the way of originality of delivery | 
and choice, but he has the raw | 
material on which to build nene-} 


theless, Art. | 





their well-timed operatic miming. 

Also include “Indian Love Call"| Four Lads. L df 

from “Rose Marie.” George Pierce | set for the Slouston Saiaee = 

is billed as giving assistance in the| mobile Show to be held Nov. 29 

act from offstage sound-point. | through Dec. 7 at the Sam Houston 
Rest of layout is average, but! Coliseum. 
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Mexico Ups B.0. For Spanish ‘Lady’ 


Musical to Have $2 Top—Will Also Tour W. Indies 


and S. American Countries—U.S. Financing 





Hollywood, Sept. 23. 

The Mexican government is rec- 
ognizing the high cost of legituner 
production. An admissions price 
hike is being permitted for the 
first time in years in connection 
with the upcoming Spanish-lan- 
guage production of “My Fair 
Lady.” 

The government has okayed a 
b.o. hike from the standard 1212 
pesos (96c) top to a high of 25 
pesos ($2). In the past, other Span- 
ish-language versions of Broadway 
musical hits found it tough going 
financially because of the govern- 
ment’s refusal to permit an In- 
crease in the restricted b.o. scale. 

The Spanish-language produc- 
tion of “Lady,” scheduled to open 
next January in Monterey, Mexico, 
is being produced by Robert Ler- 
ner, Leighton K. Brill and William 
Trinz. Lerner is related to Alan J 
Lerner. who wrote the book and 
lyrics for the show. 

The Spanish translation of the 
musical is being handled by Berta 
Maldonade and Luis de Llano, who 
translated the book and lyrics for 
a prior Spanish version of “Bells 
Are Ringing.” The Spanish version 
of “Lady” will be entirely financed 
by Morris Chalfen, 
Ice” president, and his associate, 
Max Winters. The Spanish tour 
will be booked by “Holiday” reps. 

Besides Mexico, the show is set 
to play Havana, San Juar, Caracas, 
Bogota, Lima, Santiago, Buenos 
Aires, Montevideo, San Paulo and 
Rio de Janeiro. A tour of 35 weeks 


is anticipated. The Spanish rights | 


were cleared for a total of 12° in 
royalties, which includes 3% to 
the George Bernard Shaw estate 
and 1% to the estate of Gabriel 
Pascal, who produced the film ver- 
sion of Shaw's “Pygmalion,” on 
which the tuner is based. 

The cast for the production will 
be comprised entirely of Spanish 
performers Manola Fabregas, 
who's been set for the lead role of 
Professor Higgins, will also direct. 





Valency Eyes Bunraku 
Puppets as B’way Show; 
Praises N.Y. Audiences 


Tokyo, Sept. 16. 

A Columbia Univ. professor who 
has turned highbrow drama into 
Broadway boxoffice with the adap- 
tation of European works, may do 
the same for Japan's three-cen- 
turies-old bunraku puppet drama. 
In Japan on a Ford Foundation 
mission, Maurice Valency is con- 
eurrently investigating the possibil- 
ities of transplanting bunraku to 
Broadway for -a limited engage- 
ment. “I'm exploring the situa- 
tion,” he reveals. “I was told if I 
get very excited about it, 
money is there.” 


After watching a bunraku per- | 


formance on tv, Valency observed, 
“I think it could be commercial for 
Broadway in a small, intimate the- 
atre. It could run a few weeks, 
play on tv and then go on tour. We 
could get somebody to do an amus- 
ing little commentary. I would do 
the adaptation.” 

Adaptor of the current Lunt-Fon- 
tanne hit, “The Visit,” Valency says 
he holds no qualms about Broad- 
way digesting bunraku, a form that 
is forbiddingly esoteric to many 
Japan tourists. He feels that 
Broadway audiences are becom- 
ing increasingly sophisticated and 
open-minded. “The audiences are 

(Continued on page 61) 


Elliot Norton Starts Hub 
TV Series About Legit 


Boston, Sept. 23. 

Elliot Norton, Boston Daily Rec- 
ord and Sunday Advertiser drama 
critic, debuts on tv tonight (Tues.) 
with a 20-minute program on 
WGBH-TV, Channel 2, local edu- 
cational station. He will review 
legit shows playing the Hub also 
occasionally cover Broadway. The 
series will also be carried in south- 
ern New England and the Albany, 
N. Y. region on the Educational 
Radio Net. 

The critic is currently lecturer 
in dramatic literature, Division of 
Theatre Arts, Boston Univ. Last 
season he had a local radio series 
on which he discussed legit. 





“Holiday on | 


the | 





Canadian AGMA Artists 


Toronto. Sept. 23. 

Actors Equity is administering 
|jurisdiction for the American 
|Guild of Musical Artists in Cana- 
j\da. The AGMA members joined 
| Equity last Friday (19) after a 
| year of negotiations. The merger 
| which affects members of the Na- 
‘tional Ballet and the Opera Fes- 
| tival Assn. of Toronto, brings the 
'number of Equity members in Ca- 
{nada to 800. 

Under the new setup performers 
employed in fields previously cov- 
fered separately by Equity and 
| AGMA will now only have to pay 
lone set of dues and initiation fees 
jinstead of two. 


Off Biway Shows 
For Loop Legit 


Chicago, Sept. 23 
Coincidentally, a pair of dark- 
'ened offbeat theatres here are be- 
ling relighted this fall by separate 
| groups with the similar purpose of 
|importing off-Broadway 
'from Gotham or producing Windy 
| City versions of the plays 
| Tyro producers Alan Carr and 
Richard Tourville have leased the 
'Civic Theatre in the Civic Opera 
| Building for a local production of 
|Tennessee Williams’ “Garden Dis- 
jtrict,” with a professional cast 
jmostly recruited in New York 
|George Keathley has been asked to 
direct the show, which is shooting 
'for a November opening. Carr and 
|Tourville say they will produce 
lother off-Broadway hits at the 
| Civic, now that it’s no longer being 
jused as a television studio 

Also, a group of civic leaders 
headed by Arnold Maremont, in- 
dustrialist and art patron, is seek- 
jing Chicago Park Board approval 
lof a plan to convert a pavilion in 
|centrally located Lincoln Park into 
|an arena showcase for 
| way productions. The theatre, says 
|Maremont, would be a non-profit, 
| civic venture, a centre for the con- 
| temporary arts. 

About $25,000 has so far been 
raised for the project, probably 
enough to get it going. Maremoent 
says it will take only eight weeks 
to open the theatre, once the park 
board gives its blessings. 

Among those associated with 
Maremont in the theatre venture 
is attorney Lewis Manilew, who 
last year bankrolled the off-Broad- 
|way “Purple Dust” at the Cherry 
Lane Theatre, N. Y. In addition to 
\“Purple Dust.” shows under con- 
|sideration by the group are ‘“Three- 
penny Opera,” “The Boy Friend,” 
jand “The Girl On the Via Fla- 
| minia.” 


DALLAS TUNER SEASON 
HAD LOSS OF $50,000 


Dallas, Sept. 23. 
| The State Fair Musicals season, 
| June 9-Aug. 31, had a deficit of 
| about $50,000 for the six fortnight- 
ly productions. The 12-week gross 
was $479,500, with concession sale 
profits of about $20,000. The pro- 
duction and operating budget was 
$550,000. The season is sponsored 
by local civic leaders and business 
men. Charles R. Meeker Jr. is man- 
aging director. 

The two-week grosses 





successes 














follows: 
“Auntie Mame,” 
stance Bennett, $102,200 32.669) 
“Oklahoma,” with Jane Powell 
and Rusty Draper, $92,400 (31,062). 
“Gentlemen Prefer Blondes, 


starring Con- 


Monroe, $66,000 (23,306). 


“Guys and Dolls,” with Johnnie 


Ray and Janis Paige, $65,600 
(23,417). 

“Most Happy Fella,” $76,500 
(27,900). 


“King and I,” starring Jan Clay- 
ton, $76,800 (28,291). 





off-Broad- | 


and at- | 
tendance for the six shows were as | 


with Marie Wilson and Vaughn | 


Mary Martin Wil Play 


Pic House for Chi Date SEK Tall-Dome to Avoid ‘Glucks’ 
In Cultural Commission Appointee 


Chicago, Sept. 23. 
The 3,400-seat Oriental Theatre, 
a local film house, has booked 
“Music With Mary Martin” for an 


| Oct. 21-22 stand. It’s understood | 
{that Miss Martin declined to play 


{Equity Now Represents 


the larger Medinah Temple be- 
cause it lacks a show biz aura. 

The deal for the Oriental was 
negotiated by impresario Harry 
Zeizer, who may bring other offer- | 
ings into the house, including Judy 
Garland next spring: However, the 
theatre will continue principally 
with a film policy. 


DC. Groups Get 
Hep to Benefits 
~ Just as in NY.) 


| By LIZ CARPENTER 
| Washington, Sept. 23 

The current renaissance of live 
entertainment in Washington is 
making the theatre benefit the best 
way to earn cash for good causes. 
Universities and churches once 
used—and wore out—the style 
show technique for getting scholar- | 
ship funds. Now they’re turning | 
to the theatre with good results. 

Statistics for the coming season 
are proof enough. Last year, the 
National Theatre sold nine benefit 
performances. So far this year, 30 
are booked. Patrick Hayes, Wash- 
ington concert manager, predicts 
50°7 more benefit requests for his 
bookings. Bernie Ferber, manager | 
of the Shubert, also reports more 
inquiries about benefits. 

The clamor is apparently due in 
large part to the glamor which the- 
atre audiences’ provide’ here 
“Where else,” asks National The- 
atre manager Scott Kirkpatrick, 
“can you wind up with 30 ambas- 
sadors in your audience, or half a 
dozen senators and a few cabinet 
members?” 

Bigwigs at benefit performances 
always assures plenty of advance 
publicity on the Washington so- 
ciety pages where big names are 
more newsworihy than big causes. 
But the step-up in benefit theatre 

‘Continued on page 61) 


Kenley Plans Extended 
Stock Season in 1959; 
Sets Tour of ‘Can-Can’ 


Warren, O., Sept. 23. 

John Kenley, who presented a, 
12-week season of stock this sum- 
mer at the Packard Music Hall 
here, plans to play an additional | 
| two weeks next year. He also in- 
tends to improve the house's air-| 
conditioning system, install new | 
sound equipment and increase the 
parking space. | 

The final show of the season was | 
a repeat stand of “Can-Can,” star-| 
ring Genevieve, and Kenley has} 
scheduled a six-week tour of the, 
musical, opening next Monday (22) . 
at the Hanna Theatre, Cleveland, ; 
followed by two weeks at the Riv-, 
iera, Detroit, then single weeks in| 
Rochester, New Haven and Wash- | 
ington. 

Although the two appearances, 
of “Can-Can” were the top hits of , 
Kenley’s season, he had another | 
click with Patricia Morison in! 
“Kiss Me, Kate,” and he is already 
figuring on bringing the same star | 
back next year in +The King and 
I." The producer is convinced that 
his low boxoffice scale ($2 top) is 
a major factor in the success of 
his first season here, and he'll con- 
tinue it for 1959 in the large-capac- 
ity house. 


Ken Murray Plans New 
‘Blackouts’ Show in L.A. 


| Los Angeles, Sept. 23. 
| Ken Murray’s “Blackouts,” 
which played here from 1942 to 








1949, will reappear as “Ken Mur- | 


ray’s Blackouts of 1959,” open- 
ing Christmas Day at the Ritz 
Theatre. Marie Wilson, who previ- 
oulsy costarred, will again team 


| with the comedian-producer. 
| Riehard Coe was established (and 


Harry Zevin, who has taken over 


ithe Fox West Coast film house | 


| for legit presentations, is negoti- 
| ating for other shows to go into 


the Ritz prior to the updated | 
| “Blackouts” preem. 





Actors Equity Postpones 
Its ‘Integrated Showcase’ 


Actors Equity has postponed the 
Integrated Showcase 


tion next Sunday-Monday (28-29). 
The union and Alexander H. 
Cohen, who was assigned by the 
League’ of N.Y. Theatres to pro- 


| duce the show, cancelled the proj- 


ect after being unable to assem- 
ble an acceptable program. 

Committee 
the Negro 


Cohen 
on the 


and Equity’s 
Integration of 


in the Theatre felt that “an ill- 
prepared and _hastily-assembled 
production would place the en- 


iire concept of integrated casting 
in jeopardy, rather than illustrate 
i.s virtues.” 

The Showcase was to have been 
financed by the union. 


§ tratford, Conn, 
Had 406 Profit 


The American Shakespeare Fes- 
tival Theatre & Academy earned 
around $40.000 profit on its re- 
cently-ended season at Stratford, 
Conn. However, a deficit of about 
$60,000 is expected by the time pro- 


duction activity resumes next 
May 1. 

The situation stems _ from 
ASFTA’s year-round activity § in 


Stratford. It’s figured that during 
the fall and winter months when 
the academy is in operation and 
during the spring rehearsal period 
costs will run around $100,000. The 
profitable summer repertory in- 
cluded revivals of “Hamlet,” “Mid- 


summer Night's Dream” and “Win- | 


ter’s Tale.” 


The $109,000 winter deficit rep | 


resents anticipated organizationa! 
expenses, rent, staff salaries and 
maintenance of the physical plant 
in Stratford. The 1958-59 academy 
sessions begin Oct 
summer profit is based on a gross 
of $507,465, less operating and pro- 
duction costs of $301,000 and $166,- 
000, respectively. 

The warm-weather  b.o 
marked the first time the gross has 
passed the $500,000 mark since the 
Festival was started in 1955. The 
first year’s take for the nine-week 
season was $140,756. The gross has 
steadily climbed since then, hitting 
$202,447 for a 12-week spread in 
1956 and $428,024 for a 14-week 
run in 1957. 

The steady increase in playing 
weeks from nine in 1955 to 14 (in- 
cluding a preview stanza) last sum- 
mer will continue next year, when 
it reaches 19. That will take in a 
regular 14-week run, plus a special 
five - week pre - season repertory 
stand for students and institutional 
groups. 

Besides expanding the summer 
season, the ASFTA is also working 


on sending the Festival Co. on the 


(Continued on page 61) 


ERNIE SCHIER IS CRITIC 
FOR PHILLY BULLETIN 


Ernie Schier, formerly with the 
Philadelphia Daily News and pre- 
viously with the old Washington 
Times-Herald, is now drama and 
film critic of the Philly Evening 
Bulletin. He succeeds Max de 
Schauensee as legit first-stringer 
and Laura Lee as picture reviewer. 

Wayne Robinson continues as 
amusement editor of the Bulletin, 
as well as second-stringer for legit, 
films and music, with de Schauen- 
see now concentrating on music 
instead of dividing his time with 
legit. Schier was brought over by 
the Bulletin from the Daily News 
where he was amusement editor. 

Previously, Schier was drama 
critic for the Washington Times- 
Herald. When that sheet was 
bought and absorbed by the Wash- 
ington Post, however, there was no 
legit spot open for Schier, as 





still is) in the Post legit berth. 
Schier got a job with the Philly 


| Daily news as television critic and 


subsequently became amusements 
editor. 


previously | 
schedule for New York presenta- | 


27. The $40,000 | 


total | 


4 Washington, Sept. 23 


Wanted: An egghead in the 
| White House palace guard to dis- 
pense the patronage on the Cul- 


tural Center Commission. Propo- 
nents of the  long-dreamed-of 
National Cultural Ceriter author- 


ized in a bill signed recently by 
President Eisenhower are urging 
special care in the selection of the 
15 civilian commissioners who in 
five years must raise the mecessary 
funds to erect the building 
Because there are some on the 
White House staff with little en- 
thuasiasm for a center for the per- 
forming arts, proponents fear that 


the commission might be filled 
with the “wrong people.” Typical 
political appointees, it's figured, 


would have-little understanding of 
what the center should be. Cultural 
enthusiasts recall the ease of the 
Darling Stores tycoon, Ambassador 
Maxwell Gluck, who was appointed 
by President Eisenhower to Cey- 
lon, and turned out not to be able 
to pronounce or spell the name of 
the country’s prime minister. 

| Sponsors of the bill are now 
busily drawing up lists of the “right 
people” to submit to the White 
House. Such ringleaders of the leg- 
islation as Sen. J. W. Fulbright 
(D-Ark.) and Rep, Frank Thompson 
(D-N.J.) don’t want to risk any 
cultural “glucks.” As a further safe- 
guard, Thompson is urging that Dr. 
Milton Eisenhower, and an advisory 
group of 15 government ex-officio 
members of the center's board of 
trustees, be used to screen the po- 


tential appointees. Ranking ex- 
officio member is Arthur Flem- 
ming, Secretary of Health, Edu- 


cation & Welfare. 

Thompson has meanwhile sub- 
mitted his own list of 45 names to 
Sen. Alexander Wiley ‘R-Wis.), a 
Republican sponsor of the measure, 
for placement before the President. 
The Thompson list includes “a 
Ford, a Rockefeller, a Mellon, a 
Luce, Gov. Averell Harriman,” etc. 
High on all the lists-in-the-making 
(Continued on page 58) 


Hedgerow Theatre Corp. 
_ Raising Coin to Reopen 
Rep Group Near Philly 


| 
Philadelphia, Sept. 23. 

The Hedgerow Theatre, which 
had a reputation some years ago 
as the only genuine repertory 
group in the U. S. and for a num- 
ber of notable actars it developed, 
may resume operation on a year- 
around basis at its eld site in Rose 
Valley, in suburban Moylan, Pa. 
The plan is f-- Jasper Deeter, its 
founder and tongtime director, to 
be in artistic charge. 

To carry out the reorganization 
campaign, the Hedgerow Theatre 
Corp. has been formed under Mrs. 
Gordon Lange to raise funds and 
manage the business affairs of the 
group. Meanwhile, the theatre it- 
self is being operated independent- 
ly by Patricia Nowell, who recent- 
ly presented a benefit performance 
there of “Night Must Fall” to raise 
coin for the new project. 
| The former Hedgerew setup 
|folded about two years ago be- 
| 





| cause of shrunken finances. If and 

when the group is re-activated, the 
| plan is to bring in guest stars from 
Broadway. That would be a dras- 
tic policy change, as Hedgerow al- 
ways stressed group performance, 
and avoided featuring any indi- 
vidual players. 

Deeter is currently running the 
Hedgerow School of Theatre in 
Philadelphia. He founded Hedge- 
row Theatre in 1923, after becom- 
ing disgusted with the “commer- 
cialism” of the New York stage. 
He had appeared in several New 
York shows, principally with the 
old Provincetown Players, an off- 
Broadway group of the early 
1920's 
Joe Shipley Returns As 

Critic for Mag, Radio 

After a year’s leave of absence 
for a world tour, Joseph T. Ship- 
ley has resumed as drama critic 
for the New Leader and radio sta- 
tion WEVD, New York 

This will be his 40th year of 
Broadway reviewing. He's also 
written 20 books on literature and 
the theatre, his most recent having 
been “Guide to Great Plays,” pub- 
' lished last season. 
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Shows Out of Town 


Onee More, With 
Feeling 


New Haven, Sept. 17. | 
Martin Gabel & Henry Margolis produc- 
tion of three-act (five scenes) comedy by 
Harry Kurnitz. Stars Joseph Cotten, Ar- | 
lene Francis; features Walter Matthau, | 
Leon Belasco, Ralph Bunker, Frank Milan, 
Rex Williams. Paul E. Richards. Staging | 
George Axelrod; settings and lighting. 
George Jenkins; Miss Francis’ clothes, 
Scassi; men’s clothes, Michael Travis. At 
Shubert Theatre, New Haven, Sept. 17, 
*58; $4.80 top 
Chester Stamm Paul E. Richards 
Les Gendels Leon Belascyv 






Victor Fabian . .. Joseph Cotten | 
Maxwell Archer Walter Matthau | 
Luigi Bardini . Rex Williams 
Mr, Wilbur . Ralph Bunker 
Doliy Fabian Arlene Francis 


Richard Hilliard ...........- Frank Milan 

If Broadway is in need of a 
comedy riot, this is it. “Once 
More. With Feeling” should keep 
the Main Stem laughing for 
months 

A few seasons back, Harry 
Kurnitz dissected the art business 
in a bit of flippaney called “Re- 
clining Figure.” Now he has per- 
formed similar literary surgery on 
the concert field. He evidences 
a keen knowledge of his subject 
and in “Once More, With Feeling” 
he has created a rewarding session 
of playgoing. 

The play is good for steady 
laughter, with bright lines crack- 
ling throughout its two-hour run- 
ning time. 
entendre title that’s a natural for 
good word-of-mouth, the show gets 
off to a lively pace, never relin- 
quishes its rollicking tempo, and 
has a how! finale. 

This combination of witty writ- 
ing, hilarious situations and ster- 
ling playing shapes up as topflight 
entertainment. Also, it affords an 
absorbing insight into behind-the- 
scenes facets of the baton-weild- 
ing profession. With perhaps a bit 
of caricature here and there, the 
author has stuck pretty close to 
authenticity in his picture of a 
tempermental maestro whose pri- 
vate life affects his acceptance or 
rejection by the sponsorship com- 
mittee of a noted civic symphony. 

Having fallen out of grace with 
the committee because of separa- 
tion from his “wife” (to whom he 
has never actually been married 
despite 15 years of domesticity), 
the maestro and his agent contrive 
to bring her back under the family 
roof long enough to procure a 
conducting contract with the sym- 
phony. 

George Axelrod’s smart staging 
has taken good advantage of the 
script and the talent of a skillful 
east. Joseph Cotten and Arlene 
Francis are expert chuckle-rousers 
as well as believable actors. Walter 
Matthau’s version of a Russian 
artist's agent is a classic. Leon 
Belasco adds a devastating carbon 
of a longhair fiddler and Ralph 
Bunker. is a fine comedy asset as 
a music-hating patron of the sym- 
phony. Rex Williams as an excit- 
able symphony manager, Paul E. 
Richards as the maestro’s assistant, 
Frank Milan as a stuffed shirt 
fiance round out the grade-A cast. 

The production is good looking 
as to both settings and costumes. 
Miss Francis’ wardrobe is eye- 
popping and the male apparel is 
a match. A hotel suite living room 
is lush and elaborate in detail. 

For all its foolery, “Once More, 
with Feeling” offers a cutting com- 


mentary on certain aspects of 
human nature. It could make a 
click film. Bone. 


Drink to Me Only 
Atlantie City, Sept. 16. 


George Ross (in association with John 


Robert Lyold) presentation of three-act 
comedy by Abram S&S. Ginnes and Ira 
Wallach Stager, George Abbott; scenery 


and lighting, Lloyd; costumes, Julia Sze. 


Presented at Warren Theatre, Atlantic 
City, Sept. 15, °58; $35 top. 

Stanley Farrington.........John McGiver 
Gregory Wendell ............ Royal Beal 
SPP .. John Allen 
Vicky Remsen ........ Georgann Johnson 
Miles Pringle ae Glide Poston 
Judge -.eee Truman Smith 
Prosecuting Attorney ...... Lou Polan 


James Porterman ........ Paul Hartman 





Joyce Porterman . Undine Forrest 
Dr. Uliman Jack Gilford 
Princess Alexandria ... Sherry Britton 
Mrs. George Havermeyer. Leona Powers 
Sandy Wendell Diana Millay 
Clinton Wheelock. Cameron Prud’Homme 
Dean Trowbirdge ... John Allen 
Jurors Taylor Graves, 


Carl Sawyer, Mary Stanton 





Atlantic City reenters the legit 
tryout field with this new comedy 
by Abram S. Ginnes and Ira Wal- 
lach. “Drink to Me Only” opened 
a break-in at the Warren Theatre, 
formerly the 4,200-seat Warner 
film house converted into a 1,55 
seat legiter. The new setup has 
promising start, with a $21,000 sub- 


scription for each of the five try-| 


outs booked. 
“Drink” is about a young lawyer 


who has to defend a wealthy roue sniveling weakling trying to hide | 


on trial. for wounding his wife 
while cleaning a revolver after sev- 
eral hours of boozing. The case 
hinges on whether anyone could 
remain conscious after consuming 
so much, The third act includes a 


| 


| 
| 


{lent as the confident 


Tagged with a double- | 


‘Don Penny, 


funny scene as the lawyer attempts 
to prove his thesis by arguing the 
case in court after drinking two 
bottles of liquor. 

Tom Poston gives a fine per- 
formance as the frustrated lawyer. 
Georgann Johnson gives a refresh- 


| ing assist as the secretary who en- 


courages him. John McGiver, as a 
yes-man lawyer who does a bit of 
drinking on his own, adds greatly 
to the comedy situations. Royal 
Beal as the other yes-man, adds a 
more dignified touch. 


Cameron Prud’Homme comes 


| through with a good performance 


as the unscrupulous’ head of the 


|law firm. Paul Hartman is excel- 


defendant, 
and Leona Powers is well cast as 


_a widow hired to count the young 


lawyer's drinks. 

| After a slow start, the play gains 
; momentum and provides plenty of 
| laughs through its three acts. A 
| plot switch in the second act in- 
| volves a strip-tease performance 
| by Sherry Britton as the defend- 


ant’s prospective eighth wife. If 
|the first act is tightened and 
speeded, “Drink to Me Only” 


should do for the big town. 
Walk. 


Hamlet 


San Francisco, Sept. 17. 

Old Vic Trust Ltd., and Arts Council 
of Great Britain, under management of 
S. Hurok, presentation of Old Vic Co 
revival of William Shakespeare drama 
in two acts. Staged by Michael Benth»ll: 
settings and costumes, Audrey Cruddas: 
incidental music, Gordon Jacob. Features 
John Neville, Barbara Jefford, Margaret 
Courtenay, Oliver Neville, Joseph O’Con- 
nor, David Dodimead, John Humphry, 
Richard Wordsworth, Dudley Jones. At 
Curran Theatre, San Francisco, Sept. 16, 
‘58; $5.50 top. 


PED sccccsctcueeeveoin Roy P>trick 
PERMIRD cccvccccceceseees James Mellor 
Marcellus ...ccscccccess Joss Ackland 
PEE <ccctuswovcesces David Dodimead 
CED occ concrcuceseees Oliver Neville 
DPEEE: vavntesenvepeodes John Humohry 
POMONNED cccccecccseccces Joseph O'Coner 
Hamlet John Neville 







. Margaret Courtenay 
Barbara Jefford 


Gertrude . 


| Ghost Richard Wordsforth 
RMOSOMCTAMES. 2 cccecseses Peter Cellier 
Guildenstern os Gerald Hirper 
Players . Richard Wordsworth, James 
Culliford, Barbara _Leigh-Hunt. 

Robert Algar 

| Pertinhrae ...ccccccosvese David Gardner 
6 «+ randeewess 6e 6 Robert Alvar 
BMS. sevtectecesteseesen Jane Downs 
| Servant errr Michael Culver 
| Sailors Harold Innocent, Douglas Harris 


Dudley Jones 
Thomas Johnston 
Priest Harold Innocent 
Osric ... Cee Roeei ven’ Job Stewart 

Others: Peggy Butt, Jennie Goossens. 
Ursula Jenkins, Robert Algar, John Bon- 
ney, James Culliford, Simon Fraser. Dovid 
Gardner, John Gay, Timothy Harley. 
Douglas Harris, Pgter Hodgson, Harold 
Innocent, Thomas Johston, Dyson Lovell, 
Crispian Woodgate, William Y 


young. 
The “Hamlet” which opened the 
Old Vic's 25-week American tour 
is about as close to perfection as 
the U.S. is likely to see for some 
years. It is long—three hours and 
five minutes of playing time, de- 
spite a 40-minute cut and excluding 
the single 15-minute intermission. 
It is also absorbing and exciting, 
and plumbs the depths of not only 
the major character but the minor 
ones, too. The language comes 
through as contemporary imagery, 
easy on the ear yet advancing the 
play’s basic conflicts understand- 
ably. The direction is imaginative 
and swift-paced. And the simple, 

elegant production is artistic. 


Ist Gravedigger 
2d Gravedigger 


John Neville, as Hamlet, pro- 
| vides an interpretation of the 
prince pretending to be mad. His 


melancholy is real and very mov- 
ing. But once his mind is made up, 
he becomes a man of action, ma- 
tures from a moody youth to a 
crafty warrior. 

The transposition of scenes helps 
achieve the illusion of change in 
the prince’s character. The “to be 
or not to be” soliloquy and the 
;nunnery scene with Ophelia fol- 
low the First Quarto (1605) and 
come before Hamlet's meeting with 
the Players. This allows the ma- 
|turing process to proceed along a 
reasonably straight line—the text, 
throughout, however, comes from 
the First Folio (1623). 

Neville, if anything, underplays, 
/}and so helps emphasize the horror 
| of his position, the horror of being 
| trapped between his own sensibil- 
ities and his need for active venge- 
| ance on his uncle. One of his fin- 
jest scenes is the development of 
compassion for his mother, after 
| he has killed Polonius. Her linger- 
ing kiss seems to shock him and 
|move him to pity. 
| Margaret Courtenay, as Queen 
Gertrude, offers a skilled delinea- 
| tion of a weak, beautiful, tortured 
woman and_ Barbara _ Jefford’s 
'Ophelia, a flesh-and-blood con- 
|tralto, is dignified, lifelike and, in 
| her final scene, quite loony. 
Oliver Neville’s King Claudius 
| Starts with a handsome, bold front 
,and graduaHy crumbles into a 








[behind the throne chair in the 
| bloody final scene. Joseph O’Con- 
{nor is a funny, slightly pathetic 
| Polonius who never lets the dig- 
|nity of his role degenerate into 
\farce. David Dodimead, as Hora- 


| tio, and John Humphry, as Laertes, 
are heroically credible. 

Richard Wordsworth, both as the 
Ghost and as the principal Player, 
is effective, and Dudley Jones is 
a fine First Gravedigger—low- 
comic, but not baggy-pants. The 
rest of the cast comes up to stan- 
dards, all beautifully directed by 
Michael Benthall. 

Gordon Jacob's incidental music, 
apparently taped, is appropriate 
but not intrusive. Audrey Crud- 
das has done a superlative job on 
both settings and costumes. The 


Shows 


Auntie Mame 
London, Sept. 11. 


entation of two-act comedy by Jerome 
Lawrence and Robert E. Lee, based on 
novel by Patrick Dennis. Staging by Mor- 
ton Da Costa and Jack Minster; decor, 
Oliver Smith: production supervisors, 
Fryer & Lawrence Carr. Stars Beatrice 
Lillie; features Florence Desmond. 

Adelphi Theatre, London, Sept. 10, °53; 
$2.80 top. 

Auntie Mame . Beatrice Lillie 
Vera Charles 


J 


-_ 
= 


‘ : : Fl Desmon 
settings are very simple, with only | Patrick Dennis, as boy... John Hall 
rudimentary suggestions of throne | Ito disin owen eatewnns John A. Tinn 

eee ee Brenda Ouncan 


room, bedrooms, and castle walls 
as needed. They are all mounted 

against black backdrops and de- | Bishop Eleftharosees 
pend on skilled lighting from spots | M. ‘{pdsay Woolsey 


| Osbert 


. John Ireland Wood 
Ralph Devine 


naa John Gill 
... Harrington Hunt 
Gerald Welch 





. ba Mr. Waldo Kevin Palmer 

above the stage. The simplicity Mr. Babcock ... David Bird 
, j Linden .. Peter Carlisle 

of sets allows scene changes in a | fia Budiey PAE pe A poset 


minimum of seconds. 


The costumes are stunning— 
they are court dress of the last 60 
or 70 years, mostly Edwardian in 
style except for Hamlet's open- 
necked white blouse. The cos-| Dinsdale Landen 
tumes’ colors are overwhelming. Agnes Gooch _... Rosamund Greenwood 

Stef Brian O’Bannion ....... Patrick Holt 

. Gloria Upson . Jacqueline Ellis 

Doris Upson .. . Pomela Simpson 
Claude Upson . Donald Stewart 
Jill Melford 
Ronald Raymon 
Joan Peart 


Beauregard Burnside .... Geoffrey Toone 
Cousin Fan ..+» Rosemary Davis 
Cousin Moultrie ..+. Peter Carlisle 
Sally Cato Macdougal......Helen Horton 
Emory Macdougal Martin Pierce 
Mother Burnside -...» Natalie Lynn 
Patrick Dennis, as young man 





Salad Days 
Toronto, Sept. 19. 





William Freedman & Barry Morse pro- | (O01mam -----+-++ees Nicholas Stevenson 
duction of two-act musical comedy by | G°0™ --------- -++++++ Bruce Morton 
| Julian Slade and Dorothy Reynolds. Stag- 
| ing, Morse; dance and musical staging, The much - heraled “Auntie 


Alan and Blanche Lund; sets, Murray | e 
Laufer; lighting, David Hopla; costumes,| Mame” has reached London at 
——e an pes dd Pm ony ee, last. An _ enthusiastic first-night 
ruce Snell and Gordon Kushner; musical |reception and solid advance book- 


director, Kushner. At Crest Theatre, To- | * 4 7 
ronto, Sept. "58; $3.50 top. jing suggest that the show will ride 
de- 


Cast: Barbara Franklin, Richard Easton, | i , 
Helen Burns, Jack Creley, Eric Christmas, a mainly lukewarm press. For 
Norma Renault, Walter Burgess, Powys 
Thomas, Mary Savidge, Tom Kneebone, 
June Sampson, Gillie Fenwick. 


|is a treat, though the Adelphi is 
|too a large setting for her particu- 
ilar brand of intimate, witty, off- 
beat observation. 

Miss Lillie brings a devastating, 


This frothy musicomedy, which 
has been running for four years | 
in London, is at the Crest Theatre | tg 
here for a five-week tryout, then | <cene comedy, but 
_— 0 ee ee | profitably developed the pathos of 
rh an a oa an Sete 13 | the zany character who lavishes 
aaa ais cae oF ant wae ot i —— on Pag young nep- 
2 ie : : ew. r moments in 
makeup and voice changes tend to at ag tla — Pt are off- 
make the duplication unnoticeable. | .4¢ in a rich evening by a dozen 

hg ae _— cometz |or so peaecowae as by which 
wi are in New York may depend | the Lillis is gilded. 
on the reception of gags and such| ‘he star is outstanding as a re- 
awful puns as ihe saucer's apPrgn; /tuctant guest depressed by’ South 
pe iA ca — on roduction | &™? hospitality, a malicious host- 

f “Sal d Days” i ml get: wt ess, a helpless telephone operator. 
> os ; ais a shop assistant who can’t deal 

|with cash and as an earthbound 
jhorSewoman. With the lift of an 


than the London original and is 
particularly lusty on the choreo- 
graphy of Alan and Blanche Lund. | eyebrow, a withering wisecrack, 
_The story is a frivolous concoc- | the turn of a heel, Miss Lillie loses 
tion dealing with a pair of recent | no chance of raising a guffaw, and 
college-grad newlyweds who in-| she breaks down all resistance. 
herit an outdoor hurdy-gurdy piano On hand. but not enough, is 
that makes people in the park want | Florence Desmond, making a 
|to dance. That slim framework, !comeback after a few years’ mar- 
supports a series of vaudeville | rjage retirement. The comediennc- 
sketches, some suitable for tele-| impersonator plays Auntie Mame’s 
vision. They include a_beauty-| boozy actress crony, and it’s no 
parlor scene, a marvel of timing |reflection on Miss Lillie, but 
by Norma_ Renault, Helen Burns /rather on the play, that interest 
and June Sampson; plus Jack Cre-/| seems to drag when Miss Desmond 
ley as an emcee at the Club Cleo-| js not around to chip in with her 
patra when he isn't being a space-| sharp comedy. 
ship navigator; and Eric Christmas| Some of the opportunities pro- 
alternating as a ballet-type London | yided for the long supporting cast 
| bobby or the swish designer at a lare effectively taken, and others 
fashion show. are goofed. But, among those who 
The ramantie interest is played |come out with credit are Rosa- 
by Richard Easton and Barbara|mund Greenwood as the stenog- 
Franklin, who are in good voice |rapher who stumbles on the facts 
and reprise their “We Said We/ of life with dire results, Jill Mel- 
| Wouldn’t Look Back” as the best |ford as the interior decorator, 
song number in the show. “Salad |Helen Horton as a jilted fiancee, 
Days” is hefty on speed and gaiety |John Hall as the small Patrick 
,of all the principals, plys Barry | Dennis about whom the play re- 
Morse’s swift direction and the!volves, and Geffrey Toone as 
graceful choreography of the| Beauregard Burnside. 
Lunds. McStay. | The many scene switches are 














|ter, based on Morton Da Costa's 
original Broadway staging. 
Seek Tall-Dome , Rich. 
Continued f 57 
Sour a The Bonetfire 
are New York realtor-producers Edinburgh, Sept. 5. 
Robert W. Dowling, Roger L.| Edinburgh Festival Society presentation 
of the Ulster Group Theatre in two-act 


Stevens and Paramount president | 
Barney Balaban. | 
The mission of the 15 citizen} 


‘six scenes) drama by Gerard McLarnon 
Staged by Tyrone Guthrie; settings, Fred- 
erick Crooke. At Lyceum Theatre, Edin- 


Se. burgh, Sept. 1, 58; $1.80 top. 
members and the ex-officio Govern-| James Mitchell ............ J. G. Devlin 
ment members will be to raise the | fo aera James Ellis 


Mrs. McComb Irene Bingham 


$10-to-$25 million necessary tO) Mrs. Jefferson .......,. Elizabeth Begley 

build the performing arts center. oe. Sane: onnulgmineiteace ; —_ Boyce 
" 3 P DER s0téceuceteoe *B 

Sponsors hope the center will in-| vir McNulty 0.0.0... Harold Goldblatt 


Willie McNulty 
1 Vanessa Lindsay ... 
Jim Hanna ; 
Kevin McAllinden ... 
Mrs. Hanna . ‘ 


Denys Hawthorne 
Margaret D’Arcy 
Maarice O'Callaghan 

Colin Blakeley 
Catherine Gibson 


clude an 1,800-seat theatre, and a 
more adaptable, perhaps 600-seat 
arena for smaller theatrical pro- 
ductions. If the money-raising | 
scheme is not successful and the! 
center cannot be built, the col-! 
lected funds are to be turned over 
pepe thon epacaaey Instution for an setting is a street and houses at 

Ex-officio ” jthe time of the July 12 celebra- 

Ex- o members of the Com-/tions, with Orange Lodge enthu- 


This is drama in the raw, set 


in Belfast, Northern Ireland. The 


mission, besides the Secretary of|siasts (Protestants) going out in 
| Health, Education & Welfare, are|mob violence against the Catho- 
the Librarian of Congress, the As-| lics. 


sistant Secretary of State for Pub-| Title refers to the ordinary bon- 
lic Affairs, the Chairman of the|fire, celebration blaze, still pro- 
Commission of Fine Arts, the presi-| nounced “bonefire” in Northern 
dent of the Board of District Com-|!reland, where July 12  anniver- 
missioners, the chairman of the|S4Ty of, Battle of the Boyne in 
District Recreation Board, the di-| 1690, when.a Protestant army de- 
sector of the National Park Service, | feated Catholie forces) is still cele- 
the Commissioner of the U.S. Office | brated with elaborate ritual and a 


- strong religious fervor. 
of Education, and the secretary of aeonunanaat story concerns 
the Smithsonian. | : ; 


; , . |Protestant mob that goes almo 
The bill provides for the location | berserk when its hero (who 
| of center on the Potomac River. 


a 
st 
was 


David Pelham & Hartney Arthur pres- | 


| th 


votees of Beatrice Lillie, the show | 


rt wit to the humor of this multi- | 
could have} 


jsmoothly handled by Jack Minis- | 


against Catholic-Protestant clashes. 


convicted of blindinga young Cath- | 


Abroad 


‘olic exactly a year previously) re- 
turns from prison and is welcomed 
with beating drums, a flute band 
and bonfires. Drama is enacted 
‘against glaring red flame effects, 
| with lotsa movement and excellent 
\crowd groupings in the Tyrone 
‘Guthrie staging manner. The 
{story ends tragically, as the re- 
{turned hero and his girl throwing 
emselves on the bonfire. 

| The acting is spotty, but there 
lare outstanding portrayals by 
|Irene Bingham and Elizabeth Beg- 
jley as gossipy Irish women who 
|stir on the mobsters. James Ellis 
"|)registers as an excitable Belfast 
ltype. Maurice O'Callaghan and 
|Margaret D'Arcy are miscast as 
lthe “blinded” Jim Hanna and the 
|femme lead, and Denys Hawthorne 
| just gets by as the returned hero, 
| Willie McNulty. James Boyce is 
ln.s.g as the wronged girl’s father. 
| Colin Blakeley offers a useful 
\character bit as a faithful attend- 
|ant on the blinded Catholic, and 
|Catherine Gibson is adequate as 
/the latter’s mother. J. G. Devlin's 
|talkative Irishman seems authen- 
tic. 

Guthrie achieves a prestige suc- 
cess with this drama, unentertain- 
'ing though it is. He is not aided, 
however, by a cast which includes 
'a fair quota of amateur-style ac- 
tors. The Frederick Crooke set- 
tings have skillful detail, realism 
and bizarre effects. Gord. 





A Boy Growing Up 
London, Sept. 5. 

Tennent Productions presentation of 
three-act readings from the stories of 
| Dylan Thomas. Stars Emlyn Williams. At 
| Globe Theatre, London, Sept. 2, °58; $2.50 
top. 
j 





Emlyn Williams has revived his 
jremarkable one-man __ entertain- 
;ment, “A Boy Growing Up” for a 
limited engagement. This is based 
|on the writings of the Welsh poet 
and philosopher, the late Dylan 
Thomas. On a barestage, except 
for a chair, with the minimum 
jlighting effects, and wearing only 
|a lounge suit, the actor miracu- 
lously holds the stage for over two 
hours. 

Williams captures the humor, 
pathos, imagery, cynicism and 
|Surging artistry of his talented, 
wayward compatriot. Thomas 
loved words, especially adjectives, 
‘and his flowing, descriptive narra- 
|tive comes alight with the skill of 
| Williams, the actor. 
| Apart from the feat of memory 
| (he had to learn around 14,000 
| words) Williams had a tough job 
jin selecting and _ transposing 
| Thomas’ work from the printed 
page to the stage. Among the sev- 
eral offerings, two are outstand- 
ing, Thomas’ version of a village 
}outing and his adventures in a 
| bathroom with a girl in glasses. 
|Accent of the entertainment is 
| largely on humor, but there are a 
|few moments of touching, sensitive 
pathos, Rich. 
| 


Mary Stuart 
London, Sept. 19. 


Old Vie Co. presentation of two-ac 
| drama by Schiller, translated by ae 
pooner. Stars Irene Worth, Catherine 
near. Staged by Peter Wood; decor, 
slie Hvrry. At Old Vic Theatre, Lon. 
don, Sept. 17, °58; $2.15 top. 
Mary Stuart - 
| Queen Elizabeth ...... 
Hanna Kennedy 
| Robert Dudley 
Lord Burleigh 
Sir A 





; Irene Worth 
Catherine Lacey 
. Rosalind Atkinson 
ae John Phillips 
= 3 . Kenneth Mackintosh 
Tene: jas Paulet ..... Derek Francis 
Sir William Davison ; wt eg 
| Sir Edward Mortimer... ’ Eowte 


Sir Andrew Melvil....|_° "ie te 


| Earl of Kent coves De i 

Gount Aubespine ioe oa 
Olen re .......s.+.. Edward Hardwicke 
iScom vo tteeeeeeeess.. Barrie Ingham 






John Church 
. Jeremy Kemp 
sae panes West 
. ordon Gardner 
of Northampton Brian Jackson 
© Burleigh Martin Redpath 


| Sir Drue Drury ¥ 
Minstrel 

Page to Elizabeth 

Sheriff 


Page t 


| The Old Vic, by-passing Shake- 
speare, has opened its wml season 
with Schiller’s “Mary Stuart.” 
which it broke in previously at 
the recent Edinburgh Festival. The 
historical drama is wordy and 
lacking in humor, but it offers 
Opportunity for theatrical fire- 
works, This production doesn't 
miss a trick, 

The play concerns the lethal 
clash between Mary Queen of 
Scots and Elizabeth of England. 
The big scene takes place in the 
castle where Mary is imprisoned, 
| as Elizabeth hesitates to have her 
executed. But in the duel of 
wills an impetuous outburst by 
Mary virtually signs her own 
death warrant. 
| Two starring roles offer great 
chances to Irene Worth as the proud, 
predatory Mary Stuart and te 
Catharine Lacey as the frustrated, 
Jealous, dithering Virgin Queen. 
Both actresses rise superbly to the 
occasion. Miss Worth is supreme- 
| ly touching in the scene where she 
£0es to the executioner’s block and 
Profoundiy stirring when, her mask 
removed, she pours out her hatred 
(Continued on page 61) 
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Road Lively, Drink’ $26,700 (7), A.C. 
‘Suzie’ 4414€, Hub; ‘Giris’ $33,800; D.C. 
Vic 356, S.F.; Feeling’ 266 (5), NH. 








, « bullish last week, | cluding three matinees. Exits Oct 
w bag = . ‘sturd y for most pre- \4 for Los Angeles. 
Brozdway and touring entries. Most | ange 
of the regular tryout towns were TORONTO 
active, while Atla inti¢ C'tv resumed Romanoff 2nd Juliet, Royal Alex- 
as a breakin burgh with “Drink tO! andra (C-RS) ($5.50; 1,525: $41~- 
Me Only.’ - enh tear Ustinov). First post- 
‘ r Last Week Broadway touring week near-sell- 
= —, oa gnations for out- out at over $39,600 on Guild sub- 
of-tou mn sh ws are th e same as for) scription. Exited Saturday (27 
Fr ry, excent that hyphenated for Detroit. 
- ‘less fic ‘ation indicates | 





Boe vith show +5 indicates road show. | WASHINGTON 


yt 0, prices on touring shows in-| Girls in 509, National (C-T) (Ist 
clude 10% Federal Tax and local| wk) ($4 95-$4 40; 1,677: $36.000 
t if any, but cs on Broadwey |(Peggy Wood, Imogene Coca). 
grosses are net; ie. exclusive of Opened Sept. 15 to one rave (Coe, 
tares. Engagements are for single Post), one yes-no (Carmody, Star) 
ke otherwise noted. and one unfavorable (Donnelly 
saat |News); almost $33,800 on Guild 
ATLANTIC CITY subscription. Previous week, $15.- 


Drink to Me Orly, Warren (C-T) 600 for five performances at the 

(¢5-$4: 1,470; $33,000). Over $26.-| playhouse, Wilmington. 

700 for seven performances, with | ioieiechatai 

local subserp'ticn. Exiied Satur- | SPLIT-WEEKS 

day (20) for Boston. Ages of Man (D-RS) (John 
—— |Gie.gud). Opened the American 


BOSTON |tour with a one-nighter last Sat- 


Touch of the Poe:, Colonial (D- urday (20) at the Shakespeare Fes- 
T) (1st wk) ($5.50-$4.95; 1,500; $41.- | tival Theatre, Stratford, Ont., for 
000) (Helen Hayes, Erie Portman, | over $6,600 gross. 

Retty Field. Kim Stanley). Opened Auntie Mame ‘C-RS) ‘Sylvia Sid- 
Sept. 15 to one rave (Maloney, | ney). Over $49,600 for seven per- 
Traveler), one pan (Durgin, Globe), | formances as follows: two Monday- 
ene negative (Melvin, Monitor) and | Tuesday (15-16), Ovens Aud., Char- 
three mild affirmatives (Doyle, | lotte, N.C. two, Wednesday-Thurs- 


day (17-18), Aycock Aud., Greens- 
| boro, N.C., and three Friday-Satur- 


Herald, Nor- 
$39,300 on 


American; Hughes, 
ton, Record almost 





Guild subscription. Previous week, | day (19-20), Mosque Aud., Rich- 
$48,100 for nine performances at|Mmond, Previous week, $22,000 at 
the Shubert, New Haven. Exits | the Locus, Philly. 
next Saturday (27) for New York. 

World of Suzie Wong, Shubert 


Stock Tapering Off, 
But ‘Crocus’ $9,600, Chi 


Business was uneven last week 
in stock. Of the few spots running, 
the Drury Lane Theatre, Chicago 
which is operating on a year-round 
| basis. had one of its best weeks 
with Margaret Truman in “Autumn 
Crocus.” 


Estimates for Last Week 


(D-T) (2d wk) ($4.95-S4.40; 1.717; 
£44,500). Almost $44.500. Previous | 
week, $25,800. For first four per- 
formances and one preview. Exited 
Saturday (20) for further tuneup | 
in Philly. 


CHICAGO 
Auntie Mame, Erlanger (C-RS) 
(3d wk) ($6.60-$5.50; 1.333; $45,187) 
(Constance Bennett). Over $38,800 





on Guild subscription. Previous | . - - 
week, $38,100. Continues indefi-| Parenthetical designations for 
nitelv. stock are the same as for the road, 

My Fair Lady, Shubert (MC-RS) | ¢TCePt that (TS) indicates Tour 
(46 h wk) ($7: 2.100: $72.979). ing Show and (LP) indicates Local 
Nearly $61,200. Previous week, | Production. Engagements are for 
$61,100. Continues indefinitely. | Single week unless otherwise noted 

ees 
LOS ANGELES Tents 

Auntie Mame, Biltmore (C-RS) | WALLINGFORD, CONN. 
(6th wk) ($5.50-$4.40; 1,636; 51,-|_ Oakdale Musical Theatre ($4.20 
600) (Eve Arden Near-sellout at 2.150; $41,000). Show Boat MD- 
51.50( Previous week, 51,600, | LP) (Stephen Douglass). about $13,- 
Exits Oct. 4 for Frisco — Previous week: Fanny, $13.- 

Mask and Gown, Hartford (R-RS) , 900. Current: Moon Is Blue (Don- 
(3d wk) ($4.95-$4.40: 1,024; $28 900) | aid Woods) (3 days). 
(T. C. Jones). About $17,000. a 
Previous week, $16,000. Exited Large Hardtops 


last Saturday (20) for Chicago. 
Music Man, Philharmonic Aud. 
(MC-RS) (‘5th wk) ($6.40-$5.90: 
2.670; $76,000 Over $75,300 on 
CLO subscription. Previous week, 


CHICAGO 
Drury Lane Theatre ($3.50; 485: 
$9,800). Autumn Croeus (D-LP) 
| (1st wk) (Margaret Truman), about 
$9,600, capacity less press cuffolos. 


$75,600. Exits next Saturday (27) | Previous week: -Affairs of State 
for Dallas. \(Constance Moore, Connie 
—_—- Lembke), $3,000. Current: Au- 

NEW HAVEN |tumn Crocus. 


NEW HOPE, PA. 
Bucks County Playhouse ($2.50; 
| 432; $7,818). Children’s Hour (D- 


bert (C-T) (5 perfs) ($4.80; 1,650: 
$26,500) (Joseph Cotten, Arlene 
Francis). Near sellout at $26,000 
for five performances. Exited Sa- 
turday (20) for Philly. 


Once Mere With Feeling, 50 


4.100. Previous week: same show, 
$5,200. Current: season 
|Candide (Martyn Green, 
| Rounseville), 


for first eight performances, with 


PHILADELPHIA enees 

Goldilocks, Erlanger 
(3d wk) ($6; 1,884; $58,000). Over | 
$53,100 on Guild subscription. | 
Previous week, $50,300. Exited 
last Saturday (20) to continue 
tuneup in Boston. 

Handful of Fire, Locust (D-T) 
(ist wk) ($5-$4.50; 1,418; $35,000) 
(Roddy MacDowall, James Daly). 
Opened Sept. 16 to one favorable 


(MC-T) 
| Sunday (28). 
British Shows 
(Figures denote opening dates) 
LONDON 





notice (Murdock, Inquirer) and Ab. Quette Fa Folie, Wint. Gard. oss 58). 
two pans (Gaghan, News; Schier, yA A, Races e105. > 
Bulletin); almost $11,600 for seven | Sey Friend, Wyndham’s (12-1-53). 
performances. Previous week, $9,-| ,Breath of Spring, Duke York's (3-26-58). 


500 at the National, Washington. Duet of Angela, Apelie (4-34 58). 


Swim in the Sea, Walnut (D-T)| Expresse Bongo, Saville (4-23-58). 

Cast wk) ($4.80; 1.340; $30,000) (Fay Bive ‘Finser Exercise, Comedy 736 3 
Bainter). Opened Sept. 15 to three | Fer Adults Only, Strand. (6-25-86). 
pans (Gaghan, News; Murdock, In-| art's Wonder, Westminster (9-18-58) 
quirer; Schier, Bulletin): over $21,- 
400 on Guild subscription. Has 
cancelled scheduled New York My Fa 
opening and closes here next Sat- 
urday (27). 


leasu. 
Mary Stuart, Old Vic (9-17-58). 

» Ambassadors (11-25-52). 
‘ady, Drury Lane (4-30-58). 
Book, Criterion (4-2-58). 

Party, New (5-28-58). 

Roar —e a Dove, Phoenix owen. 
ys, Vaudeville (8-5-54 

Simple Ss Spymen. Whitehall (3- 19-58). 

Speaking of Murder, St. Mart. (6-4-58). 

Tonal 5 of Love, Majesty’s (12-3-57) 








SAN FRANCISCO 
Old Vic, Curran (Rep-RS) (1st 
wk) ($6-$5.50; 1,758; $57,000).| Unexpected Guest, Duchess (8-12-58). 
Opened “Hamlet,” “Twelfth penne Sartey, Palace GESee. 
Night,” “Henry V” repertory Sept. ae 


SCHEDULED OPENINGS 
16 to five raves (Knickerbocker, tase Day’s Journey, Globe (9-24-58). 


Chronicle; Hodel, News; Schurz. Live Like P gy te 
Examiner; Hall,  Call- Bulletin; | Day in Lite Of, Savoy (10-1-58). 
Cone, Oakland Tribune); about| S*edew te 


s eroes, 
CLOSED LAST W 
Growing Up, Globe (258). 





$35,000 for eight performances, in- Boy 


Castings 
BROADWAY 
Night Circus: John Hudson. 


Epitaph for George Dillon: Wendy 


~ 


1s 
Shadow eof # Gunman: 
ningham, Susan Strasberg. 
Man in the Dog Suit: Nancy Cushman, 
Tom Carlin, Clinton Sundberg, Carmen 
Mathews; John Griggs (succeeded Roland 


Zamah Cun- 


| Winters 


Fer Awey the Train-Birds Cry: Joseph 
Sullivan. George Brenlin, John Napier, 

Al Leberfeld 

Cold Wind and the Warm: Sanford 


Meisner 
d Tone 


Say Darling: Richar 
Dutra, Roth Ham- 


(succeeds 
Matt Mattox 

Comes a Day: John 
mond 

Visit: Jack De o bg 
Touch of the ‘Poet: Nancy’ Malone’ (Kim 
tudy Paul Ballontyme 
stand by) Frasces Fuller 
ndby), Frank Daly 

supporting male 


ley’s unde 
Portm. n's 
ih e! Haves’ 
indierstudcy for six 
roles 
Dicenchsnted: 
Edwin Booth 
P; 1 Kare 


Whitfield Connor. 

Lois Smith (replaced 
= hard Woring (replaced 
Robert Geiringer Stephen Franken 
(re Dovid G: reis 

_Cue wd Passion: Diana Wynyard, John 
Ke Robert Lansing, Robin Howard, 
A » Re 

Wh-sp-ip. P. J. Kelly 

J. B.: Nan Martin, Raymond Massey. 

Lock Homewerd, &@nge!: Julia couneen 
retur succeeded Nancy Cushman 

Crezy October: Wilcox, 

ston 

Pieasure of His Company: Dolores Hart 

Two for the Seesaw: Lee Grant (subbing 


Collin 





B'way B.0. Rises As List Shrinks; 
Darling’ $39,900, ‘Jamaica’ $42,300, 
‘Campobello’ $36,600, ‘Howie’ Flops 





fell off from the previous week, 
but business remained Strong for 
them both. Continuing as the only 


¢ Broadway was generally up 
| age last week Onl; two entries 
Talent ’58’ Performance": ' 
Is Too Long (36 Turns), 


sellouts' were “Music Mean" and 
“My Fair Lady.” 
But Has Okay Moments There were 13 shows on tap, but 


the count is down to 11 this ses- 


About 100 “unknown” profes: cion, with the closing last Satur- 
sionals were spotlighted during day nicht (20) of “!'owie” after 
|the Broadway Show League's mat- | five performances and the bowout 
j}inee presentation last Tuesday of the long-run “Look Back in 
(16), of “Talent 58.” They ap- Anger.” An increase in the roster 
peared in a revue-type production | isn’t slated until next Wednesday 
of 36 different segments, includ- | (1), when “Handful of Fire’ opens 





“Jack | just a little too much to take at 
‘one performance. 


preem of 
has been can- 


The scheduled Sept. 29 
“Swim in the Sea” 
celled 

Estimates for Last Week 


ing an opening and finale. It was 


dec Sucutemiaa tee, cee There were several entertaining ' nyse 
OFF-BROADWAY spots in the program, but there Keys: C (Comedy), D (Drama), 
Crucible: Frances Foster (sueceeded| were also quite a few routine |CD (Comedy-Drama), R (Revue), 
copied Col Banaame Dunkelberg (suc: | items, plus some that didn’t come | MC (Musical-Comedy), MD (Musi- 
_ Heloise: Mitzi Hoag, Eugene Miles. Sol off at all. Among the stronger cal-Drama), O tOpera), OP ‘QOp- 
Sete, Sue Selaerten, Seve Sie ees were two monglogues, “Au- | eretta), Rep (Repertory) 
then, Alan Arkin ‘dition by Footlight.” created and Other parenthetic designations 
Ag MR! aoe eee aod perfor med by Diane Shalet, and | refer, respectively, to weeks played, 
Deathwatch: Vic Morrow. Harold Scott, | “Protean Requiem.” created and | number of performances through 


} 


Stefan Gierasch, Michael Conrad. performed by William Woodson. last Saturday, top prices ‘where 
Ivanov: Seda Thompson, Maricn Rear | ‘d tw pines ellen he highe s 
don, Mary Van Fleet, Paul Stevens, Albert | The dances were generally good, !wo p ; ce Ss are give n, t re higher is 
Qu maton Anne Fielding, Roberts Blosson, with “Hipster,” choreographed b for Friday-Saturday nights and the 
Jac ittner “3 . , y =. * * so Plenic . > 
pbulv: Lois Robinson, William Bassett, Matt Mattox and danced by Lenny lows J , for — nights), prong 
Jon Fellows (replaced Lou Antonio), . » on oO! seats, capactty gross and stars. 
Rndre's Veutsinne Hach Mavless, Edgar | Dale, standout. Other strong en- Slee tectaiens 2s ena aed 
Franken, Barry Katcher. | tries in that department ircluded | _, City ‘ "b ‘ . . t 
Fami ly Reunion: Florence Reed a ” er we ‘ 20 ity tax, out grosses are ne 
Com c Strio: Mimi Cecchini (succeeded Po pogo i ao i.e.. exclusive of taxes 
Loretta Fury ic V iterio; “Jazz in im- , bei ee 4 . 
Tireepenny Opera: Annette Warren| bo.” choreographed by Dale and Bells Are R’ngins, Shubert (MC) 
(succeeded Madeline P (92d wk; 732 p) ($8.05; 1,453; $58,- 


# 

Ceck-a-Deodie Dandy: 
Anne Mear: 

Young Provincials: 


Gaby Rodgers, 
John O'Connor (re- 


Jackknife: 
Golden Six: Barbera Jovee. 
Smith. John Stone, John Karlen, David 
Margulies. Jim Frawley, John Lazell, 
Morley, Sharron Frye, Tisa Bar- 
rma Museo, Patricia Quinn, Ad- 
rrest Wood, Jerry Douglas, 
(succeeds Staats 


Dolly . 
Geddeth 


Janice 


Avril, Fe 
Sweetiland 


r 


udwig Donath 
Frances Beck, Maxwell 


Golem: I 
M d-Nightmare: 
Low, Monica Davi 

TOUR 


Diary cf Anne Frank: Lilia Skala. 


Romanoff and Juliet: Louise King (suc- 
ceeding Elizabeth Allen Alex Davion 
succeeding Michael Tolan) 

Look Back in Ancer: Diana Hyland 

ucceeding usen Oliver), Elizabeth Hub- 
bard rae w= Patricia Devon), Alfred 
Carl Muse (succeeding Dino N>rizzano), 


enneth Haigh (return, succeeding Don- 


ald Madder 


Touring Shows 


pt. 22-Oct. 5) 

o— sale (Eve Arden)—Biltmore, 
L 22-4 

feats Mame (Constance Bennett)— 
E neger, ¢ ‘continues indefinitely) 

Auntie Mame (‘Syivia Sidney)—Center, 
Norfolk, \V (22); Municipal Aud... Spar- 
tanburg, S< (24); Township Aud., Co- 
lumbus, § (25); Roy. Columbus, Ga 
«(2t Lanie H.S.. Montgomery. Ala (27); 
| Alumni, Knoxville, Tenn. (29); Tower, 
Atlanta (0-4 

Can-Can Genevieve)—Hanna, Cleve 


Vee (2d wk) (Linda Darnell). About | 
finale, | 
sold out in advance | 


extra performance added next | 





(22-27): Shubert, Det. (29-4) 
Candide—-Bucks County Playhouse, New 
Hope, Pa. (22-28). 


Comes a Day ‘tryout) (Judith Anderson) 
—Plavhouse Wilmington (1-4) 

Diary of Anne Frank (Francis Ledere) 

Center, Norfolk, Va. (27); E. C. Glass 
H.S., Lynchburg. Va. (29); Keith-Albee, 
Huntington, W. Va. (30); Victory, Dayton 
(1); Indiana U., Bloomington (2); Para- 
mount, Toledo (3-4), 

Drink to Me Only (tryout)—Wilbur, Bos- 
ton (22-4 

Girls mn 509 (tryout) (Pegev Wood, Imo- 
gene Coc National, Wash. (22-27 
Walnut. Phil!s (29-4) (Reviewed in VARL- 
ETY, Sept. 17, °58). 

Goldilocks 
(23-4) ‘(Reviewed in 
10, *58) 

Handful of Fire (trvout) (Roddy Mc- 
Dowall James Daly)—Locust, Philly 
(22-4) (Reviewed in VARIETY, Sept. 3, ‘58). 

Li'l Abner—Bushnell Aud., Hartford 
(2-4) 

Look Back in Anger—Ford’s, Balto 
(22-27); Royal Alexandra, Toronto (29-4). 

Make a Million (tryout) (Sam Levene)— 
Warren. Atlantic City (24-29); Locust, 
Philly (30-4 

Man in oe Dog Suit (tryout) Gessica 
Tandy, Hume Cronyn)—Playhouse, W 
mington (24-27): National, Wash. 
Ritchard, Cornelia Otis Skinner, Charlie 
Boyer, Claudette Colbert)—Alcazar, S.F 


(27 
' (T. C. Jones)—Great 


(tryout}—Shubert, Boston 


VARIETY, 


(29-4). 


4 
Mask and Gown 
Northern. Chi (24-4). 
Music Man (2d Co.)—Philharmonic Aud., 
L.A. (22-27); State Fair Music Hall, Dal- 
las (4) 

My Fair Lady (24 Co.)—Shubert, Chi 
(continues indefinitely). 

Old Vic—Curran, S.F_ (22-4). 

Once More With Feeling (tryout) ‘Ar- 
lene Francis, Joseph Cotten)—Erlanger, 


Philly (22-4). 

Patate ‘iryvout) (Tom Ewell)—Shubert, 
New Haven (24-27); Colonial, Boston (29-4). 

Pleasure of His Company (tryout) (Cyril 
Ritchard, Cornelia Otis Skinner, Charlie 
Ruggles. Walter Abel)—Shubert, New 
Haven (1-4). 

Romanoff and Juliet (Peter Ustinoff)— 
Cass, Det. (22-4). 

Shakespeare's Ages of Man (John Giel- 
gud)—Roy.l Alexandra, Toronto (22-27); 
Queens U., Kingston, Ont. (29); Capitol, 
Ottawa (30): Her Majesty's. Montreal (2-4) 

Swim in the Sea (tryout) (Fay Bainter) 
—Walnut. Philly (22-97, closes) (Reviewed 
in VARIETY, Sept. 17, °58). 

Theatre Notional Poputzire, St. Dennis, 
Montre*l (22-4). 

Touch of the Poet (tryout) (Helen Haves. 
Betty Field, Eric Portman, Kim Stanley) 
—Colonial, Boston (22-27) (Reviewed in 
VARIETY, Sept. 17, °58). 

World of Suzie Won (tryout)—Forrest, 
Philly (22-4) (Reviewed in VARIETY, 
Sept. 17, °58). 


| graphed by George Church and 
;} danced by 


Sept. | 





perfor med by him and Pat Turner; 


“Tap - Balldd 101) (Judy Holliday). Almost $52,- 


800. Previous weck, £51,600. 

Dark at the Top of the Stairs, 
Music Box (D) (42d wk; 332 p) 
($5.75-$6.90; 1,010; $33,000). Near- 
ly $23,100. Previous week, $22,- 
000. 

Jamaica, Imperial (MC) (41st wk; 
324 p) ($8.35; 1,427; $63.000) (Lena 


Variations,” croreo- 


and 
for 


Dorene Kilmer, 
Walter Nicks’ choreography 
“The Blues.” 

“Summer Lighting,” with Rudy 
Tronto as a rock ‘n’ roller, was a 
sock laugh-getter. Louise William- 


son and Donald Moffat registered }jorne, Ricardo Montalban). Al- 
nicely in “Here We Are.” “Some- most $42,300. Previous week, $39,- 
one Waiting.” a good revue num- 990 . 
ber, wih music and lyrics by Look Homeward, Angel, Barry- 
Martin Charnin, was performed | more (D) (43d wk; 340 p) ($6.90; 
ably by Marilyn Cooper. Richard 1,076; 40.716) (Miriam Hopkins). 
Poston and Richard Sheldon were Nearly 24,009. Previous week, 


good as couple of soldiers in “A same. 








Time to Co Home” and Jack Musie Man, Majestic (MC) (40th 
|Edleman did a solid song-and- wk; 316 p) ($8.05; 1,626; 68,658) 
dance job on “I Love Paducal,” | (Robert Preston). Another $69,400. 
with music by Shelley Mowell and My Fa'r Lacy, Hellincer (MC) 
lyries by Mike S‘ewart Jess. 132d wk; 1,051 p) ($8.05; 1.551; 
—_—_—_—_—_—_—_—_—_—_————— $68,210 Sieady at SS9.400, 
; ° Say. Darling, ANTA (MD) (25th 
Off-Broadway Shows wk; 196 p) ($7.50; 1,125; $59,460) 
——e Mime, Orpheum (9-| (David Wayae). Over $39,900, 
18 Previous we $37,100. 
Blood Wedding, Actors Play- Sunrise at Campobdelie, Cort ‘D) 
house (3-31-58). (34th wk; 268 p) ($6.90; 1,155; $37.- 
Bey Friend, Cherry Lane (1-25- 500 Ralph Bellamy) Almost 
_ sinnto 4, 295,600. Previous week, $36,500 
hildren of Darkness, Circle in Two for the Seesaw, Booth (CD) 
the Square (2-28-58) (36th wk; 284 p) ($6.90; 780; $31, 
Comic Strip, Barbizon Plaza —* lie neue gis Pa 
(3-14-58): closes next Sunday (28 (Dana Andrews Nearly 
Crucible, Martinique (3-11-58). $29,300. Previous week, $31,100. 
Egg & I, Jan Hus (9-10-58 Visit, Morosco (D) (i4ih wk: 109 
Guests of Nation, Marquee (6- P) ‘$6.90; 945; $37,500) ‘Alfred 
26-58): closes next Sunday (28 Lunt, Lynn Fontanne). Over $30,- 
Ionesco Plays, Sullivan St. (6-3- | 402. Previous week, $29,900. 
) West Side Story, Winter Garden 
Jackknife, Rowal (9-22-58) (MD) (52d wk; 412 p) £8.05; 1,404; 
Playboy of the Western Wor'd, 503.203). Nearly $47,900. Previous 
Tara (5-8-58). week, $49.00). 
Threepenny Opera, deLys (9-20- _ Closed Last Week 
155). Howie, 46th St. (C) (Ist wk; 
Ulysses, Rooftop (6-5-58) 5 p) ($5.75-$6.90; 1,297; $44,193). 
Young Provincials, Cricket (9-; Opened last Wednesday (17) to one 
18-58). inconclusive notice ‘Aston, World 
Closed Last Week | Telegram) and six negative (Atkin- 
Chaparral, Sheridan Sq. (9-9-58); | son, Times; Chapman, News; Cole- 
closed last Saturday (20). men, Mirror; McClain, Journal- 
| American; Walts, Posi; Whittaker, 
| Herald Tribune); almost $10,000 
SCHEDULED N.Y. OPENINGS {o- first five performances and 





|closed last Saturday night (20) at 
|a approximate loss of its entire 
$90,000 capitalization. 

Look Back in Anger, Golden (D) 
(51st wk; 407 p) $5.75; 800; $25,- 


(Theatres Set) 


BROADWAY 
Handful! of Fire, Beck (10-1-59) 
Touch of the Poet, Heyes (102-58). 
Drink to Me Only, 54th St. (10-8-58) 


Goldilocks, Lunt-Fontanne (10-11-58). 

Suzie Wong, Broadhurst (10-14-58) 152). Over $12,900 on _ twofers. 
T.N.P. of Paris, B'way (10-14-58). Previous week, $12,200 on twofers 
Girls in 509%, Belasco (10-15-58) Exited last Sa’ > tong —- = : er 
Make a Million, Playhouse (10-16-58) exited last Saturday (20) to tour 


at an approximate £50,000 
on a $40,000 investment. 


Once More With Feeling, Nat’! (10-21-58) profit 
Pleasure of His Co., Longacre (10-22-58). | 
Patate, Miller (10-28-58) 
Marriage-Go-Round, Plymouth (10-°9 58) 
Man in Dog Suit, Coronet (10-20-59) 


, 
Plume de ma Tarte. Roy-'te tw". 11-3-58) en Ss 
George Ditton, Golden (11-4-58) Queen > Poplar, London, 
omes A Dey, Amb «sedor (1.-6-58). . 
b dew J October, Alvin (11-8-58) To Reopen as Legiter 
adow of Gunmen, Pijou (11-19-58) Sn 
Edwin Booth, 46th St. (11-24-59) London, Sept. 16 


The Queen's Theatre, in Poplar 
district of London, to reopen alter 


Flower Drum Sona, St. lames (11-27-58) 
Gazebo, Lyceum (12-35-58) 
Coid Wind & Werm 


"to 2.4.58 : ¢ . 

Old Vic, B'way (12.9 =o maaan: being dark for 31 months. Associ- 
Whesp-Up, Shubert (12-185 ated Theatre Seasons Ltd., has 
sn ota taken over the freehold of the 


Redhead, 46th St. (2-5-59) 


OFF-BROADWAY house, previously known mostly as 
ee ee ——. a vaude theatre, and will broaden 
uly, Sth St. (9-29-58 ve ose oi 2 2 
Deathwatch, Theatre East (10-658). the policy to cover legit, opera and 
Ivanov, Renata (10-7-58 | ballet as well. The 1,000 seater had 


Golden Sx, York (:0- 5-52) 
Mid-Nichtmare, P 'm Gordens (10-"9 593) 
Family Reunion, Phoenix (10-20-58) 
Lauvrents Series, Sheridan Sq. (10-23-58) 
Stepney Green, Cricket (10-27, 58). 
Diversions, Downtown (11-5 
Saled Days, © — yn-Plaza (11-17-58) 
pag A-Coodie, Carnegie (11-12-58) 

n Whe Never Died, Jan Hus (11-19-58) 


previously been offered for sale as 
a storehouse. 

J. Baxter Somerville, managing 
director of A.T.S., has not set a 
reopening date, as the theatre has 
| to be redecorated and renovated. 





VARIETY 


Wednesday, September 24, 1958 


















































































60 LEGITIMATE 
. be his wife, Ann Hamilton and ° “ 
() - roa Way eviews Janet Ward are earnest as the Ins de Stuff—Legit 
Sisters ] 
Ruth White has crisp humor as ‘ 
The Egg and I ing in the great northwest where ~ bagh« tted n — Aiton Ruff Next Tuesday (30) is the deadline for script entr . og id gut 
¥ Gyimes presentation of Belar Civilization is remote and toilets ies in and out as te sons annual Arts of the Theatre Foundation play o—_ % hl cre 
p of a two-act musical comedy gre privies. The nearest neignbors Mexic an _budd , and Gene Hack- will be two awards of $2,000 each, payable in 12 equal mont 4 in- 
bs on the 5 well by bony Seen. are the tobacco road-ish Ma and man si es a deft ruefully funny stallments. This year’s contest is in memory of author's agent Phyllis 
— oe “fial. Pockriss lyrics, Wil- Pa Kettle, who by now have be- Perfo ~ ——- sage ag ite Ms ad Anderson, who died about two years ago 
fred Sales: staged by Ed Cambridse; come familiars in other entertain- ¢4mt figure out ho © Sarre - 947 by Century Lighting Co. pres- 
‘ ; Charles Martine setts; Ment emporiums. There is a into such a f The Foundation was set up in 1947 by Si dae . 
’ ha comumes. eae me lie ance. of cout “hat il” is a piece bar ident Edward F. Kook and his wife, Hilda. Permanent Judges are pi 
i srrangements and pianist. Romeo-Juliet romance, of cours Chap i a piece of barren Seem Gaeener 
‘ H ks. At Jan Hus Audi- between the Kettle heir and the wasteland that tt son vainly ducer-director Herman Shumlia and pr SeanOtete ic Jot Lk, ner, 
t Sept. 10, (38; $20 Per, daughter of the town’s snootiest thinks he can fence in, stock and and other guest judges are named annually from among well mnown 
j Mon a George Waller, Louis , citizen n into a paying ranch people in legit. Previous contest winners have included Joseph Haye S, 
" Isabell Sanford, Jim Trot Composer Frank Brents has de- Geor 1uthor of “Desperate Hours,” and Arnold Schulman, author of “Hole 
man: Clarice Terran Allegro’ Kane. Vised some pleasant musi¢ which in the Head.” 
} ‘ it. Clarence Williems Il, occasionally seems derivetir ol ee ae 2 7 Sa es 
Joe Ri one Neiker, Chartes Maran, (¢ Richard Rodgers of “Okla- Show n Bn A recently published review of “Jada.” a Paul S. Nathan comedy 
D ‘oson, Anna Marquis-Shoates., homa”™ days, and lyricist Wilfred OW On ~~ Pl eerie A sais Theatre. Abingdon, Va., was inadvertently 
Venia poon, Dorothi Fox, Shirley Sales has provided suitable patter }_ tried out at the Barter Theatre, AbDingdo! i any signature, as it 
( Ransom, Dorothy Hender “The Esg And I” (later The ————— signed Marg. The notice should not have carries any signature, as it 
° Egg And—Us” as sung by Diana Rewte represented a composite of several observers opinions. Marg, inc f 
ee, Sands in the latter half of the dentally, is Margaret A. Peters, co-editor with her husband, Franklin 
I usical edition of the late title role, is a good theme for the j 5 ? on naa B.. Arthur Peters, of the Washington County News, Abingdon. 
B Donald's novel was done show. “When Love Appears” and ‘¢ 5 pt ite ~ —— 
l ring in Harlem for what,“Spring Is On My Side” are nice ! . 
} ‘ to be a neighborhood ballads, and there’s a “Happy ‘n ; and : 
! and now approximately the How” number that unaccountably Fea it ] S 
& e oup of performers, in 4 gets thrown away. 2 th 
coope ve venture, have brought Miss Sands. an_ attractively 4s ats i 4 
the oduction to off-Broadway’s agreeable young a: ss, helps bind » wee Paul Beisman, managing director ; strawhat circuit with Celeste Holm 
Jan Hus Auditorium together the sprav.**1g story. TI enings Conklin of the American Theatre, St. Louis, starred, will be the first Theat e 
This rambling, vevue-like mu- lustiest performer is Isabell San- on Ames | and the Municipal Opera there, is Gui!d entry _— pes seen. 39 
sical has its ups and downs. There ford. as a_ scratching, cursing, Patuicia Bosworth reportedly in grave condition fol- Re i a ae Magli be 
a oments of good humor, an totally extraverted Ma Kettle. She “\lbert Salmi loWing surgery for a lung malig- Broa ~ “a oP eee c 
occasional soft nostalgia, there is slows down once for the rueful ’ Nicholas Pryor |nmancy. He was previously said to} peating ; yo oy — ve ‘s 
pleasant music, with amiable lyrics ‘ “Quilting,” sung with Miss Sands, Abby Lewis > be due for release from the u0s- anand De Ot a. : oI 
here and there, and there are a but is soon off again on her rip- Plavers Maggie Grindell, | Pital in a couple of weeks tour early in October. 
few winsome performers in the | snorting burlesque. — i t Paschall, Stephen Gray Joe Shea is advance pressagent “The Extra Man.” a meller by 
large cast who know how to seize As the young love interest, Carol cre nraa Epwkes and Joe Roth company manager Hy Kraft, is scheduled to be pre- 
a good scene when it happens Joy is buxom, smiling, and has a Barbora Wilkin for the touring “Romanoff and sented in London this season by 
along small but pleasing voice. Her vis- z a . — Juliet.’ Paula Stone and Michael Sloan. 
The liabilities are the tenuous | 4-Vis, Harold Scott, makes “ oe ames" eNiot Norton, critic of the Bos-| The scheduled opening of “Make 
and discursive nature of the hook | SP°t. “Mountains Speak to Me” a she; cas = ton Daily Record and Sunday Ad- a Million” at the Warren Theatre, 
that Hal Pockriss has derived from helpful interlude. eaten tes oteh As t ng a aaa ‘— "' may vertiser, gave a rave to femme lead Atlantic City, was pushed back 
Miss MacDonald's epic of the egg, ae - ge Howie" -xedh de a8 ~ ee France Nuyen, but indicated that from last _Monday night (22) to 
a marked propensity for scatolo- | €n for such an elec age So ieee: Pee Geen a oe t an.) the World of Suzie Wong,” tonight (Wed.) because of illness 
gical humor, and scenes of unadul- Charles Martin's zippy _ r um S2aso ope er is aln ost in- which is currently playing a tryout of the show's star, Sam Levene. 
terated corn. bers are total efforts “i Venegas “ hes OWE 1S DKS | tour. “Sent yet satisfactory.” His 
The story is the saga of a couple | gp 9 agg thao eee Y review was incorrectly rated a3 = AGRay G28) SR SS Se oy 
who settle down to chicken farm- Chaparral This Phoe re | D ron come.y, favorable in last week's issue ae | we 
nnn | Gene Wolsk & Robert L. Livingston Presented D e Playwrights Co Kenneth Ireland, artistic direc- sy OCTOBER FESTIVAL e4 
— production of a three-act Grama by V pareners : James Mi tor of the Pitlochry (Scotland) Sept. 30 te Oct 15 
gene, Masser, , Staged by Massey: asst, Slevin and Jolin Gerstad, is mildly | Festival will tour the U. S. and| gagm S*P*- ~~ 
lighting, Will Steven ms sailing at | ainusing, Dut inconsequential. i > Canada next Nov. 23-Dec. 15 : 
-@. y koow ~~ ied be vo oa apart ig Rm pny Marian Rich, teacher of “Train- 
"Cast: Rip Torn, Ann Hamilton, Ruth ' wile te Bes t] Se rents -ade ing the Speaking Voice,” has re- 4 
White, Gene Hackman. Janet Ward, Alt ty uv the tamiy trace | signed from the faculty of the | rs 
ee eee MIETC 1S Sen Gyre ane 4. Americ me Theatre Wing. Miss ) uc pws 
iach ana amanda tis a ps ; wy A sls 7 - ca Rich. who eg with the . s 
Maen oy eenag oid a bod bs The market helm Jy “teaching "st her N. ¥-1 RESTAURANT 
arral,’ was founded by ie Stet ‘7 , . i ectre ye “ae ‘ 
nie in this country’s westward- ese a ay , = Of” studio erties - ~ THE GOURMETS DEZVOY 
ho days. The family now includes °°" ( a ae ' f on « ars The Proud Oasis,” by Will S 183) 
the mother, called Mamoo, who “tr on eenge taper a Greene, has been optioned for INCe 18S. 
cherishes fleeting memories of the il he Ripa fh sls ta eer mech sroadway production by David a 110-112 EAST 
late Mr. Steel, who was known Rican iret pega page ols with "hoe de Susskind and Albert Selden. GR ix. 
natch, as Papoo, and there are al or with vedeemed via b ~_ 4 ees bg re a 
ree C re a beer swizz ing Apr tags i een se Oo Stage the projecte ZL; Seep hit, , 
nt ay ve Ged who moved eonre aigh oy: sn cong I production of “The jm Ate Conditioned 
xt de > old homestead and S¥1N08 Se eee ee : ues Ain't.” 
- sch ngy A poh ae oh sen} Oe on OF See eee are Joan Rylander has vacated her if ag 2am A mers 1 
to mysterious out-of-town junkets ee a ae 0g understudy assignments in “Dark == 
; suspected to be for reasons of ® apparently incidental reter-/ at the Top of the Stairs” to attend 
promiscuity, and a handsome, ©) (9 ! ‘ fix” scandal), | the Yale School of Drama SECRETARY 
MAURICE SEYMOUR husky, unemployed son known as P/US an Insra bit in which Willia Norton and Fred Hearn 
NEW YORK Bubba John. the wise-guy protagon:st recognizes are company manager and stage 
CO 5-3133 Playwright Massey, who has JS Own Obnoxious qualities manager, respectively, ior A Theatrical ae Personal 
7 also served as his own director, Howie is a walking encyclopedia Swim in the ~o ar P 
ully ecovere 
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in Cincinnati, Ohio 
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GREAT NORTHERN THEATRE 
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has devised three acts about the 
family’s trials and tribulations in 
the arid heat of the country’s 
| southwest corner. There are such 
themes as the silver cord, mental 
weakness transmitted from the 
father, incestuous yearnings, and 
filicide Somewhat closer to home 
is a dog with fleas. 

| It may be the deepest tragedy of 
| the show that the author has evi- 


i dently felt deeply about thse 
| people. He has greatly desired to 
tell their story in such dramatic 


| form that an audience might share 
‘the sadness of inevitable catas- 
trophe. 

However, Massey has filled his 
play with such an overflow of 
| dramatics that credulity is strained. 
| Instead of tears, there is nerv- 
ously wrong laughter. 

Although it may be trite to re- 
flect that the’ author might have 
done better not to have been his 
own director, it is an inevitable 
| speculation. While in terms of 
clarity, movement and atmosphere 
he has staged proficiently enough, 
and used his actors suitably, he 


|has misused his play by not see-| 


| ing 


ing it. The objectivity of a dis- 
passionate’ directorial eye is 
missed. 

As the strange son with the| 


Ibsenesque heritage, Rip Torn is | 


| alternately strong, weak, charming 
|or dissolute as called for. Ann 
| Wedgeworth 
‘as a waifish hashslinger who would 

















CASTING 
FOR THE PERMANENT RESIDENT COMPANY 


OF 


CAMBRIDGE REPERTORY THEATRE 


(NON-EQUITY) 
Write for Prospectus and appointment 


Include resume 


c/o NOXAL 
1472 BROADWAY, N. 


THE 


and photograph 


Y. Cc. ROOM 417 











is sulkily attractive | 


a, sorte vances.) 


who can't keep his mouth shut and, 


natch, can't hold a job. He and his 
coting bride live with her family, 
who are understandably on the 
verge of apoplexy or mayhem. But 
the mental marvel stampedes a tv 
show, causes a studio rjot and, of 
course, emerges as the evening’s 
hero. 

Mrs. Ephron has a_ knowing 
touch with domestic situations and 
a professional hand at salting a 
script with laughs, although she 


sometimes s to lack the vital 
sense of brevity in her joke lines. 
The characters are not fully di- 
mensioned or particularly interest- 
ing, and the evening’s minor events 
don’t change them as people. All 
in all, the comedy doesn’t build 
into much of a play. It's passingly 
diverting, but easily forgettable. 
“Howie” has been handsomely 
produced. The sleek living room 
sctting (with a cut-in set of the tv 
studio) by rederick Fox is ap- 
propriately attractive, although it 
has the obviously unlived-in order- 


seen 


liness of theatrical illusion. On the 
other hand, the Patton Campbell 
clothes, while presumably the 


ultimate in fashion, are unbecom- 
the women’s shoes are down- 
right ugly 

Gerstad, doubling as co-producer 
and director, has staged the play 
competently and, within the limits 
of the imperfectly defined charac- 
ters, the actors give well accented 
performances. Leon Ames and 
Peggy Conklin turn in professional 
portrayals in the straight roles of 
the harried father and mother. 

Albert Salmi gives a relaxed and 
nicely emphatic performance as| 
the tough-to-take hero. Patricia | 
Smith seems to be pressing as the 
adoring wife, while there are ac- 
ceptable supporting jobs by Patri- | 
cia Bosworth as the genius’s ex-| 
asperated sister-in-law, Nicholas 
Pryor as her Madison Ave. Swain, 
Conrad Fowkes as a miraculously | 
unflustered FBI man and Gene |! 
Saks as suitably fatuous video m.c. 

Hobe 


osed last Saturday (20) after) 


| out during the summer on 


Emma _ Aplin, 
from recent surgery, is back at her 
post as Theatre Guild-American 
Theatre Society subscription man- 
ager in Los Angeles. 


Dodie Goodman will do two 
weeks of winter stock at Drury 
Lane in Evergreen Park, Ill., in 


“Desk Set.”” Show opens Oct. 7 

Milton Barron is company man- 
ager for the Playwrights Co.-Jose 
Ferrer production of “Edwin 
Booth.” Bill Tostevin, house press- 
agent at the Hartford Theatre, 
where the play opens Oct. 7, will 
function as advance man for the 
show's California bookings. Regi- 
nald Denenholz, of the Playwrights’ 
publicity staff, is back in N.Y. after 
going to the Coast to get the road 
ballyhoo started. 

James Bernard {s concluding an 
entire summer of jobbing the lead 
role of Will Stockdale in “No Time 
for Sergeants” at the Hilltop Thea- 
tre, Owings Mills, Md. 

John Devereaux and William 
Becker are stage managers for 
“The World of Suzie Wong.” 

Lloyd Richards has been tagged 
to direct the Philip Rose produc- 
tion of “Raisin in the Sun,” which 
is scheduled to go into rehearsal 
Dec. 15, with Sidney Poitier star- 


ring. 

Ottilie Douglas, of Montreal, and 
Louis Mark Negin, of Winnipeg, 
copped the 1958 Tyrone Guthrie 
Award. Miss Douglas received a 
grant of $1,000 to study theatrical 
cutting and costume design in Lon- 


don, while Negin was awarded 
$750 to study stage design in 
France. 


The Downtown National Theatre 
ene, which is also the site of 
the Rooftop Theatre, where ‘Ulys- | 
ses in Nighttown” is currently 
| playing. will be razed following the 
run of “Nice People,” the Yiddish- | 
ag musical, which opens | 

13 at the National. 

% revival of “Time of Your Life.” 
with Franchot Tone in the lead 
role, will complete the season at 
the American Theatre of the USS. 
Pavilion in Brussels, Belgium. It's 
beger-y to be presented A de 

. 8-15. 

“Third Best Sport,” which tried 

the 


25-35. Demanding but Interesting 
job. Need tact with tempo, good 
steno, office skills. Ability read 
scripts, also cope details and per- 
sonal chores. Quality office. Give 
details. Replies held confidential. 


Box 922-58, VARIETY, 
154 W. 46th St., New York 36, N.Y. 
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Can Accommodate One Night Stands 
Long Run Musicals 
Newest Most Modern Theatre 
Biggest Stage in Detroit, 3000 Seate 
SOL & LEONARD KRIM 
19870 Lauder, Detroit 35, Mich. 
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Producers Assistant 


Attorney, accounting and tax back- 
ground, ability to raise funds, 
wishes position in theatre or TV 
production. 

Write Box V 235, VARIETY, 
154 West 46 St., New York, N. Y. 
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Shows 











Mary Stuart — | 
of Elizabeth. Miss Lacey gives 3 
subtle performance in \ — 
venom, despair, vanity and pat nos j 
are intelligently blended. | 

The men _ stand little chance | 
against these two standout — 
formances, but several contribute | 
usefully. Notably, John Phillips 
as the scheming Earl of Leicester, 
Ronald Lewis as Mary's would-be 
lover dedicated to save her, Ernest 
Thesiger as the Lord Privy Seal 

hn Church as j 
tckes Mary's death cell confession 
with stirring sincerity. 

Peter Wood has adapted Stephen | 
Spender’s translation and also has 
directed with an ear for the poetry 
and an eye for the dramatic situa- | 
tions. The production’s main flaw | 








Abroad 








Continued from page | 


range from tv receivers down to a 
booby prize of a tin of rhubarb. 
The prizes are distributed after 
volunteers from the audience go 
onstage and participate in rather 
childish but laugh-provoking antics. 
Winners of the contests are invited 


per- | to pick a numbered envelope which 


contains the details of the prize 
Runners-up select consolation 
awards which are displayed on a 
trolley. Finally, two rotating clocks, 


| which indicate row and seat num- 


bers, give other members of the 


a monk who} audience a chance of taking away a 


gift, too. 

Chester and stooge Eric Grier 
dominate the show, but the variety 
of specialty acts includes Paul and 
Pete Page, with a nifty puppet 
routine; the Hedley Ward Trio, 
with some vigorous pop and rock 
‘n’ roll arrangements; the Najar- 


is that several of the actors ten@) ©. ' 2 boisterous comedy acrobatic 


to turn their backs overmuch on 
the audience and some of the dia- 
log is lost. Leslie Hurry’s cos- 
tumes and decor are colorful, and 
help greatly towards a worthwhile 
opening to the Old Vic season. 
Rich. 





Garden District 
London, Sept. 17. 

Arts Theatre Club presentation of a 
double bill by Tennessee Williams. Stars 
Patricia Nea), Beatrix Lehmann. Staged 
by Herbert Machiz; decor, Stanley Moore. 
At Arts Theatre, London, Sept. 16, °58; 
$1.65 top. 

SOMETHING UNSPOKEN 
Cornelia Scott . Beryl Measor 
Grace Lancaster Beatrix Lehmann 

SUDDENLY LAST SUMMER 

Mrs. Venable ......... 

Dr. Cukrowicz 
Miss Foxhill 
Mrs. Holly 
George Holly 
Catherine Holly 
Sister Felicity 


pie ase Philip Bond 
oeceecenes Patricia Neal 
. Gwen Nelson 





“Garden District” is the overall “hardt. 


title of two one-act dramas, one a 


and stimulating 


are set in 


a provocative 
work. Both 
known as 
New Orleans. While the productions 
are ideal for the Arts Theatre 
Club, their likely fate transfer for 
a regular West End run, even 
with cast changes, seems ques- 
tionable. 

“Suddenly Last Summer,” 
more important of the two plays, 
is an obtuse study of emotions, 
superbly written and powerfully 
acted, with a standout performance 
by Patricia Neal. It is, when 
stripped of its trimmings, an essay 
in the preservation of an illusion 
—the story of a mother determined 
to protect the name of her dead 
son. The final scene in which Miss 
Neal, as the last person to see him 
alive, is brought out of a private 
asylum and tells her version under 
hypnosis is a moving and highly 
dramatic episode. 

Beatrix Lehmann makes the 
mother a powerful, dominating and 
selfish personality, while, by con- 
trast, David Cameron, as a brain 
surgeon, gives a gentle and yet 
moving interpretation. Beryl Mea- 


Beatrix Lehmann | jng, 
David Cameron j Karrer. At 


Beryl Measor } 


two-character trifle and the other included 


what's | 
the Garden District of | 


|marry, 
the | among her prospective heirs. Film 


quartet; Carmel Gowan, a Cana- 
dian lass with some fancy rope 
tricks; Marian Miller, a_ classy 
songstress, who sings the Nuns’ 
Chorus and “Oh My Pana” in two 
separate spots; and the 
Girls, whose immaculate precision 
dancing is always effective. 

The show is adequately staged by 
Albert J. Knight, and Frank Davi- 
son is a competent musical direc- 
tor. Myro. 


Tiller 





thr Braeutigam 
(Her Fiance) 
Vienna, Sept. 12. 
Theatre in der Josefstadt production of 
three-act comedy by Fritz Eckhardt: sta 
Hannes Tannert; settings, Trude 
in der Josefstadt, 





atre 
Vienna, Sept. 5, °53 

Cast: Willy Birgel, Fritz Eckhardt. Guilo 
Wieland, Wolfgang Hebenstreith, Christ! 
| Mardayn. 





Author-actor-manager Fritz Eck- 
whose previous hits have 
“Rendezvous in Vienna” 
jand “Rendezvous in Moscqw” has 
{provided his Josefstadt company 
with a new click as the opening 
show of the season. 

This time the playwright-star is 
giving an expertly amusing per- 
|formance as a criminal police in- 
spector in a funny comedy about 
jan elderly lady who wants to re- 
thereby causing a panic 


star Willy Birgel also gives a skill- 
ful performance. Maas. 


— 
Dance Review 




















Miss Julie 

Ballet Theatre Foundation presentation 
of American Ballet Theatre (Lucia Chose 
and Oliver Smith, directors). Stars Vio 
lette Verdy, Erik Bruhn; features Dar 
rell Notara, Scott Douglas, Sallie Wilson 
and Susan Borree, Choreography, Birgit 
Cullberg, based on drama by August 
Stri ; music, Ture Hangstrom, ar 
ranged by Hans Grossman; costumes and 








sor and Philip Bond, as the girl’s 
mother and brother, together with | 
Margo Jones and Gwen Nelson, 
round off a first-rate cast. 


scenery, Sven  Erixon; orchestra con- 
ductor, Samuel Krachmalnick. At the 
Metropolitan Opera, N.Y., Sept. 18, ‘58 

I is nentacetraes 9:60 Violette Verdy 
Julie’s Father ........... Darrell Notara 
Julie's Fiance . . Scott Douglas 
| rege Erik Bruhn 
I si ain ese Sallie Wilson 
i. nee ; Susan Borree 


Peasants. .Carolyn Clark, Sharon Enoch, 
Nana Prudente, Eloise Ramsey, 
Patti Schmidt 


Peasant Ray Barra 


“Something Unspoken” is a con- | Peasants. Larry Boyette, Joseph Carow, 


trast in character. Beryl Measor 
is the wealthy socialite and Bea- 
trix Lehmann her companion-sec- 
retary. Within the space of half 
an hour the two characters are 
etched with subtlety and perspicac- 
ity. Miss Measor’s frustration at 
being rejected as the top girl in 
the local Daughters of the Con- 
federation is the basic theme, but 
an undercurrent of conflict pro- 
vides the real drama. The two 
performers are excellent, but on 
opening night Miss Measor tended 
to fluff her lines. Myro. 


Pot Luck 


: William Guske, George Tomal 

Gossips..Diane Anthony, Nansi Clement, 

Andrina Miller 

Ancestors. Lois Bewley, Fredda Maurice, 

‘ ra Remington, Patricia Richards 

Richard Beaty, Charles Bennett, Bill 
Carter, Paul Sutherland 


“Miss Julie,” which the Amer- 
ican Ballet Theatre introduced to 
U.S. audiences last Thursday (18) 
at the Met Opera House, N.Y., 
is a serviceable but uneven addi- 
tion to the company's repertory. 
It is based on August Strindberg’s 
sombre drama about the relation- 
ship of an aristocrat’s haughty 
daughter and the family butler 

Although Brigit Cullberg’s 





London, Sept. 16. 

eae? ie — acts. Staged by Albert J. 
night. ‘ictoria Palace, Lendon, § j 
15, "58; $1.75 top. prsiy peg! 
ast: Charlie Chester, Eric Grier, Ps j 
and Peta Page, Rene Dixon, Judy Rem | 
Marian Miller, Hedley Ward Trio, Carmel 
Gowan, The Najarras (4), Tiller Girls (12), 


A giveaway revue, “Pot Luck,” 
has been brought into London after 
a summer run at Yarmouth, in the 
hope that it may keep the Victoria 
Palace_running until the new 
Crazy Gang show begins near the 
end of the year. It is certainly 
little more than a stop-gap produc- 
tion, with the Charlie Chester per- 
sonality plus the giveaway gimmick 
as the main ticket-selling factors, 
(Oddly, there’s no presentation 
biller for the show, although it's 
a eae sponsored by Jack 

ylton.) 

Chester insists that the show 
is planned as a family party, but 
many of his blue gags would 
hardly be acceptable in most subur- 
ban homes. Nevertheless, the comic 
has a cheerful manner and a free 





choreography captures a good deal 
of the feeling and intent of the 
Strindberg tragedy, it is at times 
a little too gay and doesn't com- 
pletely convey the inevitable doom 
suggested by the playwright. The 
ballet, however, is effective in re- 
vealing the characteristics of the 
count’s daughter and the butler. 
The routines of Erik Bruhn as the 
butler strongly depict the servant's 
pomposity and his arrogant hate 
of the aristocracy. Similarly, the 
hautiness and uncontrollable de- 
sire of the daughter expressed in 
the dance steps executed by Vio- 
lette Verdy. Both Miss Verdy and 
Bruhn, as well as the company of 
suppo dancers, perform with 
verve and act out the characters 
with compassion and understand- 


Sven Erixon has provided effec- 
tive and appropriate costumes, but 
except for the outside view of the 
count’s mansion, the settings of 
the house’s main hall and kitchen 
seem drab. Ture Hangstrom’s 





and easy style, which keeps th 

audience in good humor. The give. 
aways are something of a novelty 
on the London stage, and the gifts | 


music, arranged by Hans Gross- 
mann, and conducted by Samuel 
Krachmalnick, neatly complements 
the action, ~ Holl 


Equity to Study Rules 
On Bus-Truck Touring 


Actors Equity has taken official 
notice of the increase in bus-and- 
truck touring activity on the road. 
The union has formed a committee 
to study its rules covering produc- 
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Too ‘Perfect’ 
A libel suit for $170,000 was 


tions that travel that way. \filed (17) in Philly’s Common 
Members of the committee,/ Pleas Court No. 2 by lingerie 
chairmaned by Royal Beal, in-| salesman Robert Schulman against 


clude Jeff Warren, Ralph Lowe 
and Peggy Wood from council and 
Sally Willis, Larry Mitchell, Leon 


} 


i 


Janney, Joe Flynn, Phil Arthur, 
Betty Sinclair, Joseph Kapper, 
Charles Hohman, Tucker Ash 


worth, Frank Borgmai} David! Cc 


Jones, Howard Freeman and James 
Mitholin from one membership. 
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| 


the publishers of “Perfect 36", a 


paperback. 
Defendent charges that the 
book’s leading character is Bob 
Shulman, Occupation: lingerie 
salesman. 





AP Suing Cincy Times-Star 
Suit for $158,703 against the 
Cincinnati Times-Star Co. Inc. has 


—==j| been filed in U.S. District Court | 


by the Associated Press, charging 
breach of contract of AP wire 
service after Times-Star asscis 


were sold July 26 to the Scripps- 


Barer |H d Ci Post. Petit | 
ounlihie ; ; . | Howar ine ost. etition al- 
ee tiing ; more educated a 1 the lleges that the AP contract of Aug. 
uD 2, ilency comments. They | 4, 1948 required notice 1 wriling 
learn not only from pcople who] two years in advance «* +9 mber- 
read widely and have formal edu-| ship’ cancellation by the Times- 
cation, but they keep se2int the | Star. 


better plays. They see the best in 
the world, English, French, Italian, 
etc., 
Broadway 
kinds of things you wouldn't ex- 
pect. 

“Perhaps 30 years or so ago the 
Broadway audience was not cul- 
tured. Now I think it’s the most 
; cultured in the world, That’s why 
| I think bunraku will go. The tradi- 


‘tional tired businessman may sun- 
port musicals. but most New York 
playgoers seek the best and give 


the kind of response you don’t get | 


” 


anywhere else. 

The trend of Valency’s dramatic 
thoughts 
the current sock-and-sex in favor 
of naturalism,” he says. “We're 
looking for a new and more poetic 
and more imaginative type of play. 


The soap opera—which has been a | 


standard for more than 20 years— 
imited. I think we're reaching 
out beyond that into poetic drama 
and fantasy. I think there will be 
a revival of at least something like 
expressionism.” 

Valency had his own appetite 
whetted for bunraku by a Japanese 
student who gave lectures and 
showed pictures and films on the 
subject at one of his Columbia 
classes. 

Stratford, Gonn. 
——— Continued from page 57 ee 
road during the fall and winter 
months, beginning next October. A 
potential employment spread of 
40-45 weeks, including rehearsal 
time, is visualized for the troupe 
by ASFTA artistic director John 
Houseman, There's also a possibil- 
ity that two companies may tour, 
one plaving the large cities and the 

| other schools, colleges and auditor- 
iums on a one-niter basis. 

Incidentally, the Festival Co. 
has been employed 20 of the past 
27 months. That covers rehearsals, 
plus actual performances and in- 
cludes such bookings outside of 
Stratford as the engagement at the 
Phoenix Theatre, N. Y., during the 
spring of 1957 and the “Much Ado 
About Nothing” tour last winter. 
During the period about 80% of 
the company has remained con- 
stant. 

The Festival Co. now has 
scenery and costumes for 11 pro- 
ductions that have thus far been 
presented at Stratford, 


D.C. Benefits 


=m (Continued from page 37 Gaaeeee 


| bookings also reflects, according to 
| Hayes, “the tremendous curve back 
to all live entertainment.” 

| A second reason is the greater 
/need for institutional money. Wash- 
| ington has gone wild over scholar- 
|ship drives, spurred on by new na- 
| tional emphasis on education, That 
comes in the wake of the large 
scale newspaper effort here to push 
culture and win approval of a na- 
tional cultural center. 

Benefit performances for the 
coming season vary from the Rad- 
cliffe College Alumnae’s plans to 
open Archibald MacLeish’s “J.B.” 
with a Friday performance Nov. 21, 
to the Committee for Homemaker 
Services’ for a “Music With Mary 
Martin” benefit Nov. 10. Both 
groups hope to be as lucky as the 
Women’s National Democratic Club 
which brought Beatrice Lillie here 
last year, netted $5,000 in one 
night, and got national publicity 
when the star tossed her red garter 
to House Speaker Sam Rayburn. 





is li 





























and now there is a great off-| Star became known Sept. 5, 
theatre that does all| 














Robert A. Taft, Jr., attorney for 
Taft-Ingalls Corp., as the 17 —_ 
sarc 
the AP action is “without founda- 
tion” in that the pact contained no 
reauirement provision for discon- 
tinuance of publication notice. 





Prentice-Hall Steck Split 

The pyramiding Wall St. bullish- 
ness of Prentice-Hall Inc. in the 
past few weeks backgrounds the 
decision on a three-for one stock 
split of the publishing company’s 
public issue. A special mecting 
called for November by _ board 
chairman Richard Prentice Ettin- 
ger will act on the proposal to 


is toward a rejection of | change the par value of the stock 


raise the cash 


from $2.50 to $1, 


of the lyrical. “I think we're tired | annual dividend to 40c, payable | tre. 


auarterly, plus a 4° stock divi- 
dend. 

P-H has paid $1 in four quarter- 
ly dividends so far this year, and 
an extra dividend will be declared 
Dec. 1 to stockholders of record of 
Nov. 18. 





Rothenberg’s Supplement 

A supplement to Stanley Rothen- 
berg’s “Copyright Law: Basic & 
Related Materials” has just been 
published by Clark Boardman Co. 
Rothenberg, a former Columbia 
Pictures attorney who specializes 
in coypright law, is now associated 
with the law firm of Margulies & 
Heit. He is also the author of 
“Copyright & Public Performance 
in Music” and is an editor of the 
Bulletin of the Copyright Society 
of the USA. 

The 15-page supplement con- 
tains a summary of copyright law 
and is intended as “a compact 
panoramic view of the copyright 
rights and duties in the United 
States of creators of literature, 
drama, music and art.” 


Lou Derman’s OK Book 

“You Can’t Mail an Elephant” 
by Lou Dérman ‘Exposition; $3), 
is a humorous book about the life 
of a postal clerk. Author is chief 
scripter for CBS-TV ‘December 
Bride” series, and wrote “Life 
With Luigi” for radio. Prior to 
1937, when Derman started writing 
comedy material for broadcasting, 





he actually worked as a postal | 


clerk in N.Y. 

Written with a light touch, his 
book is nonetheless informative, 
and may even contain the germ of 
an idea for a video series on civil 
servants who keep the mails mov- 
ing. Rodo. 





24th Anrual ‘Harvest Moon’ 

The N.Y. Daily News’ annual 
Harvest Moon Bal! remains a prime 
newspaper promotion stunt, SRO 
ticket seller with strong advance 
want-to-see public interest, and a 
tiptep fun evening which attracts 
the class trade, seeking offbeat 
divertissement, along with the 
mass. It’s beaucoup mass, some 
18,000 jampacking Madison Sq. 
Garden annually, as it did last 
Thursday (18) for the 24th annual 
dance contest, proceeds to the 
News Welfare Assn. Inc., William 
Fritzinger prez. There are cash 
prizes to the winners of the fox- 
trot, polka, tango, rhumba, rock 'n’ 
roll and Viennese waltz contests, 
and a guest-shot looking on Ed 
Sullivan’s tv'er. 

For the first time the News 
columnist relinquished the emcee- 
ing chore to Bob ‘Russell who did 
a competent job. Top names who 
are on the Gotham scene are the 
professional entr’acte performers. 
There were a couple of added 
starters Thursday, both doubling 
from their own premieres — Mar- 
guerite Piazza coming over from 
Waldorf, where she was debuting 
that night, and Domenico Modugno 
segueing over from his Carnegie 
Hall concert. Jimmy Dean proved 
a competent audience fave; Roy 
Hamilton's r&r was a bit too hard- 
driving. The Malagon Sisters fea- 


tured their La.in tempos and a 
sartorial concep. that made Jayne 
Mansfie.d loo. like a boy — this 
was particularly of the middle of 
the three sveurs Monique Van 
| Vooren aco added to the scenery 
{and rostrum i: Abel. 


CHATTER 
30b Cons.une will speak at the 
amnu: 1 Southwest Journalism 
|} Forum, Oct. 17, at. Southern 
| Methodist U., Dallas. Annual 
| forum is cos, onsored by the Dallas 
{Press Clv> and SMU. 

“Solomon and Sheba” slated for 
spring publication by Random 
louse to coincide with the Edward 
| Small film o° the same name star- 
|ring Robert Taylor and Gina Lollo- 


bricida in the title roles. 
| TV-Redio Life, Hollywood fan 
mac, wil. be folded with Oct. 4 


issue by its owners, Triangle Pub- 
| licat‘ons, vu.ch also publishes TV 
| Guide. Evelvn Biesby, editor, will 
become associated with TV Guide. 
When Revedcom House prexy Ben- 
nett Cerf had his 17-year-old son 
Christovher ard Good Housekeepe- 
ing edi‘or “erbert T. Mayes’ 
daughter Vick’, also 17, working in 
the public ty department this sum- 
mer he hung a shingle, “The Nurs- 
ery,” on their office cubicle—and 
| almost found himself fired as their 
OSS, 








b 
| Levit Followup 





The Visit 
(MOROSCO THEATRE, NY.) 
Business at the Morosco Thea- 
where “The Visit” has re- 
|opened after a summer layoff, 
lhardly reflects general public en- 
thusiasm for the Alfred Lunt-Lynn 
Fontanne starring vehicie. Busi- 
ness has been running to about 
| 70° capacity in the mediumesized 


| house. Though the Eriedrich 
Duerrenmatt play, as adapted hy 
|Maurice Valency, received excel- 
jlent critical reception when it 
jopened at the Lupt-Fontanne 
| Theatre last spring, the Swiss 
playwright’s philosophie movdan- 


cies are apparently too strenuous 
for popular consumption. 

At intermission, the Morosco 
|audience seems nothing so much as 
/nonplussed, apparently not from 
the story itself, but from its deep 
pessimism. There’s a ‘lot of ex- 
;plaining among feighbors as to 
| what it’s all about, with constant 
ireferences to how wonderful the 
|Lunts are, of course, and doesn't 
she look magnificent, and do you 
| remember them in that comedy, 
i“O Mistress Mine.” 
| No doubt “The Visit” is strong 


even uppalatable, for the casua 
theatre-shopper. For the only 
j}emotion to latch on to in “The 
| Visit” is horror, a horror that 
| steadily and inexorably builds 
}until the acrid denouement. This 
jis an emotion several steps re- 
| moved from the sort of sym- 


| pathetic identification with a char- 
lacter that audiences normally ex- 
pect, and it is rather terrifying to 
live with all evening—although no- 
body leaves. 

There is pity, of course, fo® the 
| trapped man, even though he has 
|}been caught up by his own sins, 
| But when he finally agrees to his 
}guilt and accepts punishment at 
|the hands of his fellow-townsmen 
as his inevitable fate, the audience 
that has wanted to weep for him 
is left with no recourse but to 
}cringe as disaster descends. 
Sardonic though it may be, 
Duerrenmatt’s play is unquestion- 
ably a masterly document. The 
stark drabness of Teo Otto's back- 
|grounds, the measured tread (by 
now sometimes a pace too mea- 
|sured) of Peter Brook's staging, the 
jimpeccably performed production, 
all conspire to make man gaze at 
a dismayingly unflattering reflec- 
ition of himself. 
| Not least reward, of course, is 
the opportunity to watch masters 
at work. Every motion, word and 
inflection of the Luints serves the 
play. Nothing they do ever says, 
“Look at us for we are the stars.” 
Their consummate taste and judg- 
;}ment Is a comfort to behold. Miss 
| Fontanne's icily detached indiffer- 
lence, Alfred Lunt's  wild-eyed, 
baer high-stepped walk 
to garroting are the stuff of which 
memories 





jimperishable theatrical 
are formed. 

And in a company marked by 
excelience, Peter Woodthorpe’s 
performance as the young pro- 
fessor, who makes a tragically 
futile last stand for morality and 
decency, is excellent fulfillment 
of Duerrenmatt’s defeatist theme. 
For it is with the earnest teacher, 
hanging on to a desperately in- 
adequate straw, that the audience 
can best identify, and suffer with 
his ultimate capitulation. Geor. 
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Broadway 

Solly Violinsky ailing at French 
Hospital. 

Leon Leonidoff, senior producer 
at Radio City Musie Hall, over- 
seas to 0.0. new talent. 

Mort Myerson, advertising art 
director at Buena Vista Films, 
planes out to Coast over weekend 
for studio convention. 

Steve Cohen, son of VARIETY’s 
Joe Cohen, elected vicepresident of 
the Forensic Union at the Univ. of 
Wisconsin. 

Lee Shubert estate sold the late 
siowman’s Mamaroneck house, 
six rooms on one and one-half 
acres, to Henry Berman for un- 
disclosed amount. 

Joseph H. Moskowitz, 20th-Fox 
v.p., back from Europe yesterday 
(Tues.) on the Queen Elizabeth. 
Also arriving was British singer 
Vera Lynn. 

Jerry Lawrence in from London, 
where he attended the preem of 
their “Auntie Mame” (Beatrice 
Lillie), in time to meet his col- 
laborator, Robert E. Lee, and 
finalize a deal for their new play. 


A “fractured English” menu will | 


keynote the Playbill, new room in 
the Manhattan Hotel, when it de- 
buts next month. Items will be 
billed after show biz personalities, 
such as “lemon Shubert”, “pate 
Eddie Foy-gras”, etc. 

Because the International Olym- 


from his bandleading and singing 
days, signed on with Marienthal 
Bros. as host at Mr. Kelly’s. 

Paul Marr, ovt of _ hospital, 
toasted at testimcnial dinner by 
fellow booking agents and other 
local show bizzers. 

M. O. Howe, former asst. man- 
ager of Palace Theatre, switched 
to the Harris, replacing Bill Nor- 
ton as house manager. Norton re- 
turned to New York. 

Audre Deckmann, «this year’s 
Miss Chicago and a former terper 
with American Ballet Theater, re- 
joined troupe in New York last 
week in time for its opening at 
Metropolitan Opera House. 

Actor-director Fitzroy Davis hol- 
ing up at family home in Evansion 
to finish a novel. He's being paged 
by Goodman Theatre to star in 
“Billy Budd,” first show of new 
season, opening Oct. 31. 


ees eee 
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nomic earnings on personal ap- 
|pearances. In his case, he’s now 
jin the $10,000-$15,000-a-week class 
/and when he returns to Las Vegas 
|and other cafe dates, under Music 
Corp, of America agenting, later 
| in the fall it will exceed that. 

| As a pop song, his own Decca 
|version is headed for 2,000,000 
|sales. The 15 other U. S. record- 


| husband Harry Lewis, sailed on the | He 


| 


London 
(COVent Garden 0135/6/7) 

Olivia de Havilland, in town for 
European preem of “The Proud 
Rebel.” 

Patricia Bredin, who was in West | 
End musical “Free As Air,” mak- 
ing her Savoy cabaret bow. 





C. W. Rymer, chief accountant of 
Rank Film Distributors, upped to | 
commercial manager. R. J. Bryan | 
named new chief accountant. 


Vera Lynn, accompanied by her | 


Elizabeth for New York. Fellow | 
passengers include Joseph Mosk- | 
owitz and Sir Alan Herbert. 

Irving Rubine arrived from New 
York to take up post as veepee with | 
Carl Foreman’s Highbroad Produc- | 
tions, and left immediately for a | 
Continental quickie. | 

John Nasht teamed with Sydney 


|Box to produced “Subway in the | 


Sky” at Shepperton Studios star- 


ring Hildegar 4 ; : 
+ aaa — bial Dino DeLaurentiis’ future pro- 
es : | ductions now include “Desire In 
Jack Sharp, for last eight years; The North Seas”: “Le Bambole” 


with Shaw Brothers circuit in| 
Malaya, named general manager of 
Malta United Film Corp., effective 
Oct. 1. | 

Tennessee Williams prevented | 
from going to opening of his 
“Garden District” at Arts Theatre | 
Club last week because of sun- | 
stroke. 

The Prince of Wales Theatre | 


here this week, with exteriors in 


Africa. 


Jaeques Tati arrives in Rome 
end of Stember to supervise mix- 


ing of 
Oncle”, 
He'll also attend 
and Milan. 

John Forsythe and costar Rosan- 
na Schiaffino to Belgrade by air 
to start “The Avenger” under di- 
rection of William Dieterle. Pic is 
Hesperia-Vadar Italo-Yugostlav co- 
production. 

Sophia Loren may take part in 
pic written and directed by 
nri-Georges Clouzot, script of 
which she's already read. Pic may 
replace “Two Women” on _ her 


Italo version of “Mon 


sked, after Anna Magnani’s nix of 


costarring role in latter. 
Marina Vlady and husband Rob- 


ert Hossein to Milan for preem of | 


their pic version of “Crime And 
Punishment.” They'll also guest on 
the tv quizzer, “Lascia 0 Raddop- 
pia,” on Italy’s RAI-TV. Producer 
= Borkon accompanies them on 
rip. 


(The Dolls) (for which Taina Elg 
and Shirley MacLaine are ru- 
mored); and “Jovanka,” from novel 
by Ugo Pirro. His “Bolivar” proj- 
ect will be shot in South America 
next fall. 


ee 








Huston Bemoans 


his Cannes prizewinner. | yj 
preems in Rome | 


pics Committee frowns upon the ings will total 1,500,000 more com- 
commercialization of anything per-| hined. of which Dean Martin's 
roca J - = a stp. | “Volare” will account for the ma- 
posediy an anne oe a jority. Current disk sales sees the 


starts short vaude season this week 
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with Michael Holliday as opening | 
headliner, and Kathryn Grayson | cycles” had little to do with the 
skedded to follow. | 


Manhattan Hotel has had to change 
the billing of its room to the 
Olympia. 

Bill Burnham now personal man- 
ager for Hildegarde, slated to fol- 


low Lisa Kirk into the Persian | 


Room. The chantoosie has movxed 
out of a proposed legit musical, 
“Packaged in Paris,” and is con- 
ecntrating on oniteries, tv, an 
plugging her new Design album, 
“The Incomparable Hildegarde.” 

Friday night fire in the May- 
flower Doughnut Shop in _ the 
Loew's State Theatre Bldg. caused 
some evacuations—although there 
was no danger—but also boomed 
the b.c. eventually when the con- 
verging Times Sq. 
persed into the theatre after the 
blaze was extinguished. 

Mrs. Mike (Estelle) Stern, wife 
of Fawcett Publications’ roving 
European correspondent, in from 
their home in Rome on Fontana 
(Italian couturier) business, also to 
place Mike Jr. in Syracuse U. and 
daughter Margaret in another 
American school. Stern due over 
shortls 

Fashion expert Charles Le- 
Maire (20th-Fox) and wife Bee 
making their debut at Hammer 
Galleries with a show Sept. 23- 
Oct. 4. Hollywood artists have 
been “hung” at L.A. County Mu- 
seum and Laguna Beach Artists 
Assn. Mrs. Gladys Lloyd (ex- Mrs. 
Edward G.) Robinson brought the 
LeMaires to Hammer. 


It's no secret that Max (Stage °%, 
a| 


Door Delicatessen) Asnas_ is 
racetrack addict and everything is 
in horse parlance. When he made 
his recent European tour with 
Harry Hershfield, his interest in 
the art galleries was quickly 
cooled when Asnas, tired of trudg- 
ing through the Vatican Library, 
pleaded, “I can't go the distance!” 

When Jack Benny guested at 
Grossinger’s recently, in company 
2 Eve Block & Jesse Sully, he told 
ms 
east he would like to do a benefit 


for any charity Mrs, Jennie Gros- 
singer elects. He mentioned he 
might bring along Alfred Wallen- 


suggested that Brandeis Univ. and 
Albert Einstein Memorial Hospital 
would be fitting beneficiaries. 


Chicago 
(Delaware 17-4984) 


Margaret Truman here in “Au- 
tumn Crocus’ at Drury Lane. 

Ralph Marterie holding «audi- 
tions for new gal vocalist. 

Jo Jones Trio current at Suther- 
ind. 

Jo Thompson followed Hamish 
Menzies at the Chase. 

Singer Phyllis Branch returns to 
Blue Angel next Monday (29) fer a 
long engagement. 

Josh White, Jean Ritchie and Os- 
car Brand appearing in folkson 
concert at Orchestra Hall. 

Margaret Truman, current at 
Drury Lane in “Autumn Crocus,” 


crowds dis-| 


hostess that when he’s next! 


unusual case of the same pop, in 
|two different versions, both in the 
;top 10—the songsmith’s own Ital- 
}ian recording and Martin's hybird 
Italo-English version “Volare” 
| lyrie by Mitchell Paris R.). 

Dr. Grammitto Ricci, g.m. of 
Edizione Curci, the Milan publish- 
‘ing house, who came over with 
|Modugno on his second (current) 
'U. S. visit, has returned to his 
|home-base over the weekend via 
stopoffs in London, Paris, Brussels, 


etc. 


| The song has 100 different world- 
wide recordings. 
are 30 different contracts alone, 
| most unusual for such a small ter- 
| ritory. 


| In his native Italy “Nel Blu” 
| will sell 1,000,000. platters, also 
extraordinary. 


It is figured that globally “Nel 
; Blu” will sell 7,000,000 platters. 
| The 7,000,000 disk sale potential is 
|projected against the 3,500,000 
|U. S, sales—these are usually half 
lof the rest of the world. 


Modugno’s earnings are incal- 
culable because the prolific extent 


|of the performance money is still 


|in the making. He has a good con- 
tract with Curci, so he’s on a 50-50 
split in that respect. He gets 100°% 
| of the artist’s royalty as the star 
the bestselling Decca version 
e Italian master). He gets 100° 
| songwriter’s royalty since he 
, doesn’t split with anybody. He has 
global writer participation royal- 


of the Curci’s 507%. 


The capper is the income from 
personals, plus an Italo film he is 
rushing back to make in three- 
and-one-half weeks, which is why 
the Vegas and other bookings must 
be deferred until late fall-winter. 


Sheet Music 
Footnote to the depressed state 





’ 


of the sheet music business is | 
stein and probably also have Block | Pointed up by “Volare” which may | 
& Sully appear. Mrs. Grossinger | €ke out 125,000 copies, says Mickey | 


| Scopp, g.m. of The Big Three (Rob- 
bins Music is the copyright owner 
in the U. S. and Great Britain). 
Robbins’ previous top seller, “Love 
Is A 
went 250,000 sheet music sales— 
| extraordinary in this day and age. 
| The spiral has been downward 
since 
| Secopp withheld “Volare” 
the racks and favored the inde- 
| pendent music dealers for self-pro- 
, tection because he concluded that 
shipping 70,000-80,000 copies of 
|music and getting a 50% return 
| wasn’t good business. On such 
|shipments, previously, his experi- 
|ence was an 18-25% maximum re- 
jturn—the 50% thing he thought 
| was unwise and if the rack order- 
;ers refused to guarantee him a 
| ceiling of 25% returns he decided 





- 
Joseph Pole, UA’s publicity di- 


actual quality of films, pointing to 
the prosperous wartime years 


Hollywood 


Dale Robertson hospitalized with 
| foot infection. 
| Buddy Adler out for few weeks 
th nerve ailment. 

Soviet Ambassador Mikhail Men- 
|shikov toured studios. 

Hal James new director of na- 
|tional sales for Independent Tele- 
vision Corp. 

Dick LaMarr recuperating con- 
| cussion. 
| George Burke joining Milton 
| Deutsch agency as vp. 

Reuben R. Kaufman in from 
least on “Bozo, the Clown” deals. 

Gulio Anfuso new assistant to 
WB tv story editor Jack Emanuel. 

Robert F. Sisk in Good Samartin 
Hospital for rest and checkup. 

Maurice Corwin underwent 
throat surgery. 

Doris Day’s mother, Alma, hos- 
pitalized. 

George Pal back from Europe to 
prep H. G. Wells’ “The Time Ma- 
chine.” 

James Ryan set as casting di- 
rector for Rowland V. Lee’s “The 
Big Fisherman.” 
| Ann Blyth kudosed by L.A. 
|County Board of Supervisors on 

her 25th anni in show biz. 

Anne Kramer set as assistant to 
producer (her husband) for Stan- 
ley Kramer's “On the Beach.” 
| John Collins heads out in Oc- 
tober on 19-city tour to bally “Ral- 
ly Round the Flag, Boys.” 

Jo Stafford will be honor guest 
}at third annual dinner of Com- 
| posers Lyricists Guild of Ameri- 
}ca Oct. 8. 
| Al Zimbalist and George Mont- 
gomery take to road Oct. 
|bally Metro's “Return to King 


| 


15 to 


rector, planes out to New York/when “not a single good picture | Solomon's Minés.” 


accompanied by his wife on their | 
first trip to U.S. They'll go on to} 
the coast and will be away about | 


was made.” 
The vet director deplored the in- 
dustry’s reluctance to develop new 


In France there | 


ties in all foreign lands, i.e. 50% | 


Many Splendored Thing,” | 


from | 


three weeks. | 


Scotland 


By Gordon Irving 
(Glasgow; BEArsden 5566) 


Max Bygraves to Glasgow Em- 
pire as headliner. 

Rita Ray new thrush with Scot 
indie tv’s “One O'Clock Gang.” 

Jean Kent to King’s, Glasgow, 
in “A Touch Of The Sun.” 

Scottish Television opening new 
drama studio at Glasgow. 

Kenneth Ireland, Pitlochry Fes- 
tival Theatre topper, mulling trip 
to U 
newscaster on indie tv, playing 
court reporter in networked series 
“Verdict Is Yours.” 

John Hossack named industrial 
correspondent in Scotland for 
BBC. 

Duncan Macrae readying lead 
role in new Robert Kemp play 
“Candlehaven,” set for preem on 
BBC-tv. 

Margo Henderson pacted 
Principal Boy at Empire, Glasgow, 
in Tom Arnold's “Humpty 
Dumpty.” 

Larry Marshall, tv comedian, set 
for role in “Humpty Dumpty” pan- 
tomime at Empire, Glasgow. Alec 
Finlay will star. 

Kevin Scott, U.S. singer, replac- 
ing David Hughes (off to England 
for vaude and tv) in “Five-Past 
Eight” at Glasgow Alhambra. 

New Scot musical “Miss Mari- 
| gold” being planned, adapted from 
“Marigold,” play by Alan Melville. 
Sophie Stewart likely to be cast. 
| Jimmy Neil, Scot patter come- 
dian, now in Canada for concert 
tour, pacted for Christmas pan- 
tomime stint at Pavilion, Glasgow. 


». 


Rome 


By Robert F. Hawkins 
(Stampa Estera; 675 906) 


“Girasole” is name of new pic 
jindustry (ANICA) half hour on 
|Italy’s telenet, with production 
now in hands of Sandro Pallavi- 
ci 


ni. 
“Nel Blu, Dipinto di Blu” an- 
|/nounced as title of forthcoming 
|film production by Cinematografia 
| Nazionale of Rome, based on Do- 
menico Modugno’s hit song. 

Spyrous Skouras, here to receive 
an Italian decoration, donated a 
complete CinemaScope projection 
| unit to Pope Pius, for use in Pon- 
tifical Film Office. 

Giulietta Masina will probably 
play role in “Dialogues des Car- 
melites,” previously turned down 
|by Anna Magnani due to crowded 
| work sked. 
| Scilla Gabel to London for ap- 
pearance in “Women In Love” as 
Italo rep on occasion of third anni 
of British commercial video. 
Yvonne Monlaur, also active in pix 


playing to SRO houses despite to go to the indies. | here, goes as French rep. 
unanimous pans of shows. | This is an American intra-trade Federico Fellini starts his next 
Jimmie Komack inked for two footnote on the pyramiding record- | Pic, “La Dolce Vita” for Dino De- 
return engagements at Mr. Kelly’s|ing and performances’ business, | Laurentiis in October. Seript is by 
atter two weeks click subbing for | 4nq the downbeat of sheet music | Fellini, Ennion Flajano, and Tul- 
Mort Sahl. hora age soem | epee ‘| lio Pinelli, and will be shot on lo- 
Tom Brown's VIP on southside |Music “publishing,” per se. has | cations in'and near Rome. 
postponed its opening with Bar-|!0ng been an anachronism—the Edmund Purdom costars with 
bara Carroll to this coming Satur-|PUDlishers thrive only on their Silvia Lopez in “Erode il Grande” 
day (27 pe~formance rights income and the (Erode the Great) a Vic-CFC co- 
Harry Cool, w.k, in these parts | mechanicals, iproduction which starts shooting 








as | 


talent on all levels. “It’s one of the 
most discouraging things,” he said. 
“Since the war, practically nobody 
of stature has come up, except 
perhaps a couple of actors. There's 
just nobody for me to be afraid 
of. There is no challenge. There’s 
just a bunch of old fellows making 
films.” 
Huston said the film biz was 


Simism. “When things go bad, ev- 





erybody’s down in the mouth and | 
to plan anything. | 


|nobody wants 
/It’s not like in the car industry, 
| where hard times simply produce 
jan effort to comeup with better, 
| more challenging, models. We 


ishould be trying to develop new | 


|screenwriters, for instance. It’s 


|incredible how few of them are 
around. On the other hand, when 
|times are good, everyone 
|industry relaxes and decides ‘to 
i hell with the public.’” 

| Huston said he was aware of the 
opposition to the horror film cycle 
|/in many parts of the world, par- 
|ticularly in Britain, but declared 
himself totally opposed to any- 
|thing but self-censorship. “I like 
the French theatre idea,” he said. 
|“Put on the play, and if the au- 
| dience doesn’t care for it, or feels 
offended by it, they rip up the 
| seats.” 


ABC-TV Dickers 


Continued from page 2 














now in their initial stages, Wald 
was offered a deal similar in many 
respects to that which NBC-TV 
has with Joe Mankiewicz, whereby 
it owns stock in his Figaro Pro- 
ductions and bankrolls part of his 
films. Web told Wald it was will- 
ing to buy 45% of the stock in his 
company, so that he could retain 
control. It said it would buy out 
his stock interest at a fair mar- 
ket value. 

The network also told the pro- 
ducer it would like him to serve as 
a consultant on television. Wald 
has been a frequent critic of tv, 
and it’s reported the net told the 
producer it agreed with much of 
his criticism and wanted_him to 
sit in on its tv planning, “and per- 
haps eventually 
specs. In addition, Wald would re- 
ceive a number of fringe benefits, 
from ABPT subsids, such as its 
waxery. Producer is reported in- 
terested in the offer, and has told 
the web to discuss it with his at- 
torney, Greg Bautzer. 

Seven Arts Productions has en- 
tered a bid to buy out Wald’s 25° 
interest in his 20th-Fox films, its 
offer being a sizable sum payable 
over a 20-year-period. 

ABPT has its own motion pic- 
ture production company, but the 


be a part of that. Instead, he 


resume production, and that the | 





company is hunting for properties, 


simply regenerating its own pes- | 


in the} 


produce a few! 


would operate as an indie. Golden- | 
son said that ABPT is preparing to | 


| Father-and-son teaming on the 

Eddie Fisher tv show will see 
| scripter Ken Englund, just back 
|from Europe, writing it and son 
| George Englund directing. 


Paris 


By Gene Moskowitz 
(28 rue Huchette; Odeon 49-44) 


| Francoise Rosay to play in “The 
Sound and the Fury” for Martin 
Ritt this season. 

Russo pic “Flying Cranes” has 
| already played to 210,600 in its 
first run. 

Pierre Blanchar back to the 
boards after an absence of six 
years, in Albert Camus’ adaptation 
of Dostoyevsky’s “The Possessed.” 

Noelle Adam to star in her first 
ic “Julie La Rousse” after her 

it in lacklustre Francoise Sagan 
ballet “The Broken Date.” 

Pat O'Brien's son, Sean, getting 
front page treatment here on his 
forthcoming marriage to a French 
miss. 

Oldtime director Abel Gance 
| preparing a French-Czech copro- 
duction “From Austerlitz to St. 
Helene,” which will wind his early 
silent epic on life of Napoleon. 
| Longhair music and dance sea- 
son starting big with Joseph Szi- 
geti, David Oistrack, Aldo Cicco- 
lini, Ballet De Marquis De Cuevas, 
and Ballet Janine Charrat already 
pencilled in. 

Last month, French video had 
less playing time for old and fairly 
new feature pix, both French and 
foreign. There were 12 French, 
six Yank pix, and one each from 
| Japan, Italy and West Germany. 
_A rarity is opening of French 
| pic “Premier May” at Baronet in 
| N.Y. before being seen here. Pic 
| will open next month in Paris to 
}coincide with star Yves Mon- 
| tand’s first one-man show singing 
stint in four years. 


Pittsburgh 


By Hal V. Cohen 
(ATlantic 1-6100) 


_Al Johns, Las Vegas Thunder- 
| bird maestro, is musical director 
| for Dorothy Collins at New Arena. 
Terry Evans picked for lead in 
| Playhouse opener, “No Time for 
| Sergeants.” 
|_ Dave Draft, son of critic Karl 
|Krug’s wife, enrolled at Grove 
| City College. 
| Arthur Manson, Cinerama ad 
head, moved his family to an 
| apartment in Riverdale, N. Y. 

Juggler Bobby Jule en route 
home after nearly a year of Eu- 
‘ropean bookings, 
| Gregory Pack coming in Oct. 9 
|for p.a. at Penn when his “Big 
Country” opens there. 

Marty Allen home for visit 
while his partner, Mitch DeWood, 
convalesced from minor surgery. 

Joe Manns (Elaine Beverly) 
|have dated the stork again for 
| next March. 

George Eby pulls out next week 
to accompany John H. Harris and 
Jerry Mayhall to Russia. 

Songwriter Herb Magidson and 











Wald deal, if it jells, would not| Wife in from Hollywood to visit 


jthe folks and then off to New 


ork. 
Bob Drews, of radio and tx, 
doubling with Hiram College Ma- 


| Jestic Showboat for remainder of 
jits doeal run, 
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OBITUARIES 


MARY ROBERTS RINEHART | 
Mrs. Mary Roberts Rinehart, 82, 
novelist and playwright, aied Sept. 


22 in her New York. apartment. 
She had been suffering from a 


heart ailment. 

Mrs. Rinehart, a prolific writer, 
averaged a book a year for more 
than 40 years. It was estimated 
seven year’s ago that her books had 
sold more than 10,000,000 copies 
in regular editions and in 13 trans- 
lations. 

She turned out a variety of 
works, ranging from mysteries to 
the humorous “Tish” stories. Her 
first two books, “The Circu er 
Staircase” 
Ten,” originally published in 1908 
and 1909, were still in print 40 
years later. 

In the legit field, Mrs. Rine hart 


collaborated on three plays with 
Avery Hopwocd. One of those, | 
“The Bat,” was a longrun ht on 


Broadway and abroad, beginning in 
1920. It was revived on Broadway 





IN MEMORIAM 


lose Gumble 


September 27, 1947 
We'd! always miss you. 


yo 
THE STAFF OF WARNER'S MUSIC COS. 


in 1953. The other two plays were 
“Seven Days” and “Spanish Love.” 
Om her own, she scripted “The 
Breaking Point.” 

In 1932, two of Mrs. Rinehart’s 
three sons formed the book pub- 
lishing firm, now 
hart & Co. She was a director of 





the company and also one of its 
most productive authors. Her other 
son, Alan, left the firm to become 
an author. In 1947, Mrs. Rinehart’s 
Filipino cook attempted to shoot 
her at her Bar Harbor, Me., estate, 
but she v ived by her butler 
and chauffeur 
Her three sons survive 


NEDRA SANDERS BROCCOLI 

Nedra Sanders Broccoli, 39, wife 
of motion picture producer Albert 
R. (Cubby) Broccoli, died in Doc- 
turs Hospital, New York, yesterday 





Nat Karson 


September 27, 1954 





(Tues.). She came to N.Y. recently 
| EE MINOT SS 

from her London home (where 
Broccoli and his partner, Irving 


Allen, base their production activi- 
ties) because of illness, 

In addition to her husband, Mrs. 
Broccoli is survived by two chil- 
dren, Anthony, 4, and Christina, 2, 
and a brother, William. Her pre- 
vious husband was the late Buddy 
Clark, singer, 





CULLEN ESPY 
Cullen Espy, 63, former chief 
film buyer for National Theatres, 
died Sept. 19 in Hollywood. Join- 
ing the Skouras Bros. in St. Louis 


in 1924, he was transferred to 
N.Y. office, then went to L.A. 
homeoffice in 1934. He retired 


three years ago. 

Surviving are his widow, Gene- 
va; brother, former film exec 
Reeves Espy; and _ sister, Mrs. 
tz, MacDonald, of Arlington, 
® 





PHIL COOK 

Phil Cook, 65, 

comedian, died Sept. 18 in Morris- 
town, N.J.; after a long illness. 

A veteran of more than 30 years 

in radio, he made his debut as 


“The Radie Chef” on WOR in 1925. | 
Later he was the Klein Serenading | 


Shoemaker, and the principle fig- 
ure in numerous shows including 
the “Cotton and Morpheus” 
series, the “Physical Culture Shoe 
Prince,” the “Flit Soldiers” and 
WEAF’s “Cabin Door.” As the 
“Quaker Oats Man,” he sometimes 
impersonated as many as 13 charac- 
ters on a show. 

He also wrote the scripts for the 
Broadway comedies, “Molly Dar- 
ling” and “Plain Jane.” His last 
radio show was WCBS “Cook’s 
Kitchen,” which ran for 11 years 
until his retirement in 1952. 

Survived by his wife and two 
daughters, 


TED KAVANAGH 
Ted Kavanagh, 66, British radio 
and tv scriptwriter, died of a heart 
attack Sept. 17 in a London hos- 
pital. Kavanagh's outstanding show 
was the wartime comedy program, 





ITMA, which starred the late 
Tommy Handley. 
Kavanagh, a New Zealander, 


and “The Man in Lower | 


known as Rine- | 














former radio | 


/ 
| wrote his first radio script in 1927 
|and since then had written hun- 
|dreds of radio, tv, film and vaude 


|scripts. But with the finish of 
ITMA, due to Handley’s death, 
| Kavanagh's star waned. Many of 


‘the ideas he put up to the BBC 
|were rated too revolutionary and 
lone series, “The Great Gilhooley,” 
‘failed. Recently he was appearing 
|in and writing for BBC children’s 
‘tv. He was also a director of 
|Kavanagh Productions Ltd. 

| Survived by widow and two sons. 


DON BERNARD 
Services were held today (Wed.) 
in Hollywood for Don Bernard, 56. 
veteran radio producer and agen- 
ey rep, who died last Saturday 
(20) in Santa Monica after being 
stricken a week ago with a heart 





attack. 
Bernard started in radio 30 
years ago and for many years 


| headed the William Esty agency in 





Hollywood. During the war years 
he produced as many as five net- 
work shows a week. He returned 
to the Coast several months ago 
jto rep the Lawrence Gumbinner 
j}agency. Wife and son survive 

In lieu of flowers, donations were 
requested for Music-in-the-Mak- 
ing, Cooper Union, N.Y., which 
was a pet project of the late David 
|Broekman, composer - conductor, 
long an intimate of Bernard. 





| 
YVONNE ARNAUD 

| Yvonne Arnaud, 65, Franch-born 
| actress-comedienne, died Sept. 20 
jin London after a two-month ill- 
ness. 

Born in Bordeaux, she 
|favorite of British audiences fo 
40 years. She made her debut in 
the 1911 London production of 
“The Quaker Girl.” The following 


was a 





| year she starred in the musicomedy 
“The Girl in the Taxi.” 

Her credits include 
meg Tree,” “Jane,” Colombe” and 
“Mrs. Willie.” She appeared on 
the Broadway stage in the 1927 
production of “And So To Bed” 
and in “Canaries Sometimes Sing” 


in 1930. She also appeared in 
numerous films. In 1920 she 
married British actor Hugh Mc- 


Lellan. 


ROD BRASFIELD 

Rod Brasfield, 48, vet hillbilly 
|comic, sufferd a fatal heart attack 
‘in his trailer nearby Nashville, 
|Tenn. He starred for many years 
lon WSM’s famed “Grand Ole 
|Opry” out of Nashville. His older 
brother, “Boob”, now with Red 
Foley's “Ozark Jubillee” out of 





Springfield, Mo., started in a tent 
|show together back in 1926. They 
later joined the Bisbee Comedians, 







In Memory 


JOE WEIL 


Died September 22nd, 1953 
LEO WEIL 








traveling through Kentucky, Ten- 
nessee and Arkansas. 

He was buried in Smithville, 
Miss., nearby Tupelo, Miss., his 
birthplace. 





EMILY PINDER 

Emily Pinder, 87, last survivor 
of the circus company who per- 
formed before Queen Victoria of 
England at Balmoral Castle, Scot- 
land, died recently at Stranraer 
Wigtownshire, Scotland. She ha 
been conhected all her life with 
the circus, which travelled from 
tip to toe of the U.K., and was 
the oldest circus owner in Britain. 

Survived by family of three 
daughters and four sons, all con- 
nected with the circus, 





JOHN McPARTLAND 
. John McPartland, 47, author of 
No Down Payment” and more 
than a dozen paperbacks for the 





“The Nut- | 


|Gold Medal series, died in Mon- 
| terey, Cal., Sept. 14, 

|. A native of Chicago, he worked 
for Life until 1951, then moved to 
Monterey, where he wrote maga- 
zine articles and his novels. 

“No Down Payment,” his first 
hard-cover book, was published by 
Simon & Schuster and was made 
into a film by Jerry Wald. 

Widow and seven children sur- 
vive. 





ALADAR LASZLO 

Aladar Laszlo, 59, Hungarian- 
born playwright and film writer, 
died of a heart attack in Hollywood 
Sept. 16. He had scripted here for 
Metro, RKO and Republic, and 
more recently for tv. Among his 
properties were “Top Hat,” RKO, 
and adaptation of his play, “Trou- 
ble in Paradise,” which Paramount 
produced in 1932. 

Widow and four children sur- 
vive. 





EDWARD WULFF 

Edward Wulff, 74, member of a 
famous family of German horse- 
men, who came to the U.S. in 1924 
to train horses for the Ringling 
Bros. Circus, died at a nursing 
home in Nashua, N.H. 

He had also trained ring horses 
at Benson’s Animal Farm in Hud- 
son, near Nashua, and was a mem- 
ber of the Arabian Horse Associa- 
tion of the east. 





JACK EDWARDS 
Jack Edwards, 42, onetime mem- 
ber of the comedy team of Lane, 


Tree & Edwards and later a theat- | 


rical agent, died Sept. 16 in Miami 
Beach. He wi 
of America for seven years before 
joining the Gold Coast agency in 
Miami 

Survived by his wife, son and 
mother. 





GRAVES TAYLOR 
A heart attack proved fatal Sept. 


7 to Graves Tavlor, 50, co-owner | 


of radio stations WTYN, Tryon, and 
WFSC, Franklin, N.C. 


Taylor, a native of Ohio, came 
to North Carolina in 1948 ‘from 
Cleveland, where he had been a 


news writer, broadcaster and pub- 
lic relations agent since 1931. 





NATHAN DELSON 
Nathan Delson, 69, Chicago dee- 
jay, died Sept. 19 in Chicago. He 
was host of the German hour pro- 
gram on WEAW in that city. 
A sister survives. 





Johanna M. Klinge, 83, Broad- 
way wardrobe mistress for more 
then 50 years she served Maude 
Adams, Julia Marlowe and Katha- 
rine Cornell, ete., died Sept. 19 in 
Bremen, Germany. She was a 
member of Guthrie McClintic and 
Katharine Cornell's staff for 20 


years. 





Henry Lustig, 66, former presl- 
dent and owner of the Longchamps 
restaurant chain, died Sept. 17 in 
New York, after a long illness. 
Survived by his wife, son, brother 
and two sisters. 





Robert Moran, vaude and dance- 
band vocalist, died recently in 
| Aberdeen, Scotland. He was resi- 
dent singer with Leslie Thorpe 
Band at the Beach Ballroom, Aber- 
deen, 





Gus Bapes, 66, member of Chli- 
cago Motion Picture Projectionists 
Local 110, died Sept. 13 in that 
city. Survived by wife and a son, 
also a Local 110 member. 





| 

| Ferdinand Schumann-Heink, 65, 
former actor and son of late oper- 
atic star Ernestine Schumann- 

| Heink. died of a heart attack in 
Los Angels Sept. 15. + 

| 

| 





Frances P. Epstein, 23, secretary 
to Fred Heider, producer of the 
|“Voice of Firestone,” died Sept. 14 
|in Goshen, N.Y., as result of an 
| auto accident. 





Edward T. Carstens, 61, radio 
engineer with WGN, Chicago, for 
32 years, died Sept. 13 in Chicago. 
Wife, son and three daughters 
survive. 


John Myers, legit producer, died 
recently at Stoc! . . He 
staged productions of the Court 
Players at the Hippodrome, Stock- 
ton. 


Helen Honan Moffet, 46, vaude- 
ville and nitery impressionist, died 
Sept. 21 in Mount Jewet, Penn. 
Mcther and three sons survive. 


Dorothea Wolbert, 84, vet char- 
acter actress, died of arterio scler- 
osis in Hollywood Sept. 16. She 
had been an actress for 63 years. 


Father of Phil Katz, onetime 
head of publicity-advertising for 
SW Theatres in Pittsburgh and 
now with Goldman-Shoop advertis- 











s with Music Corp. | 


ing agency there, died at his home 
in that city Sept. 16. 





Brother, 52, of Joe Wolfson, of 
the William Morris Agency, and 
personal manager Lou Wilson, 
Sept. 17, in New York after a brief 
illness. 





Mother of John Gottuso, assist- 
ant manager of Fibian’s Palace, 
Albany, died Sept. 10 in Utica, 
N.Y., after a long illness. 





Widow.. of Sam. Thail, former 
}head of the RKO transportation 
/ dept. during the heyday of vaude- 


| ville, died Sept. 9 at her home. 





Father, 67, of Ivan Fuldauer, 
former Metro mid-west division 
press rep., in Cleveland, Sept. 6, 
after a brief illness. 





Daughter, 16, of Rudi Fehr, head 
of Warner Bros. film editing dept., 
was killed in auto accident Sept. 
18 in Burbank, Cal. 
| ———= 
| Father, 84, of orchestra leader 
| Peter Van Steeden, died Sept. 16 
|in New Canaan, Conn 

Father, 75, of pressagent Mike 
Hall, died Sept. 15 in Passaic, NJ. 
| 








Rank Downbeat 
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|ment to stockholders,-says he re- 
| gards the heavy loss on production 


able distribution 
the “heavy initial cests” of estab- 
lishing its distribution outfit in the 
| United States, a fact which has 
also adversely affected the results 
|for the year. 

| Exhibition profits declined by 
around $1,300,000 to over $6,200,- 
000. Overseas exhibition was also 
| slightly down at around $1,000,000, 
but studio and laboratory profits 
were slightly better at over 
$1,200,000. 

The groups net profit before 
taxation was just under $5,000,000, 
but after paying income and profit 
taxes, the actual net was slashed to 
just over $624,000—the company’s 
worst year since it showed a loss in 
1950. The group net returns have 
been declining steadily since their 
post-1948 peak in 1955. 

‘Reasonable Risk’ in U. S. 

At a press conference following 
the publication of the report and 
accounts, Davis said he stood by 
his original assessment of the com- 
pany’s entry into the American dis- 
tribution market, which he regard- 
ed as a “reasonable commercial 
risk.” He admitted they were still 
fighting in that territory, and the 
report notes that the situation has 
been aggravated by the general 
deterioration in conditions since 
they began operation. “Losses” add 
the report, “have inevitably been 
incurred, but we are persevering 
with this venture, which is so im- 
portant, not only to our orgagiza- 
tion, but to the film industry as a 
whole. As the year progressed, the 
number of contracts taken and the 
billings have shown an encourag- 
ing increase.” 

Bank loans and overdrafts have 
increased to around $19,960,000, of 
which over $4,160,000 has been 
borrowed overseas. Fixed assets 
are slightly up at over $184,000,000 
and trade investments, including 
a 33° stake in Southern Televi- 
sion, are just below $14,000,000. 

On the production program, the 
report explains that during the 
financial year production began on 
13 features, although in the previ- 
ous September a program of 20 
films for the calendar years had 
been announced. The program had 
to be curtailed drastically in view 
of the dsastrous fall in the level of 
attendances, and future plans will 
be adjusted in the light of events 
and “within the limits of the finan- 
cial facilities available to us.” 

The report frankly admits that 
“many good films” which the or- 
ganization had made had ended 
with a loss. “This result,” it is stat- 
ed “is particularly galling when we 
take into consideration that of the 
12 most successful films which we 
played in our theatres, nine were 
British, of which four came from 
Pinewood.” 


The report also refers to the 
company’s increasing activities 
outside motion pictures. Apart 
from its interest in commercial 
tv, it is entering the disk field 
‘under the Top Rank label and is 
increasing its dancehall activities. 
There is no reference in the report 
to its recent entry into the music 
publishing field. 





as exceptonal and is hopeful the | 
|current year will show a consider- 
He also refers to | 





TV Strictly 
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the total attendance at cinemas, 
the report noted, pointing to some 
growing lack of interest in the 
standard French productions. 

The only region of France show- 
ing a drop in attendance was north- 
ern France, where coal miners 
have turned to tv, watching shows 
on Belgium and Luxembourg sta- 
tions, the report said. 

The new U. S.French film agree- 
ment, covering the two-year period 
from July 1, 1957, through June 
30, 1959, provides for a total of 
|110 import licenses each year for 
| U. S. feature films which are to be 
| dubbed into the French language. 
It also authorizes monthly remit- 
tances of U. S. film earnings of 
| $235,000. 

For the first time, the agreement 
| provides that during the second 
| half of the agreement (1958-59), 40 
of the 110 U. S. films approved for 
exhibition in France will be select- 
jed by French authorities instead 
of by the Motion Picture Export 
| Assn. of America. MPEA had pre- 
| Viously chosen them all, 

| During 1957, French films earned 
| about $620,000 in the U. S.. almost 
| twice the earnings of 1956 and 
more than three times the total of 
1955. Brigitte Bardot is partially 
responsible. ‘ 











——e Continued from page 7 Saas 
others Mrough Fico. 

Member of the Fico group was 
asked why each person couldn't 
show confidence in Col through in- 
dividual stock purchases, this with- 
out the need to set up a special 
company for this purpose. 

The answer is in the buying 
power. With such a concentration 
of high-ranking personnel Fico is 
|in a position to acquire big stock 
| blocks which would be beyond the 
| reach of an individual. 

According to reliable sources 
there’s no more to Fico than meets 
the eye. There’s no such thing as 

control” in issue. And there have 
been no hints of a possible stock- 
holder row from any source. 


BIRTHS 


Mr. and Mrs. Gil Golden. so 
Burbank, Cal. Sept. 19. Father 
ad Warner Bros, national ad direc- 

r. 

Mr. and Mrs. Robert Block 
Goumiter, hand Anges. Sept. 17. 

ather is head of L.A. Dg 
AM Radio Sales, sideeaanicniing 

Mr. and Mrs. Joe Lubin, daugh- 
ter, Hollywood, Sept. 18. Father 
is Arwin Records vp 

Mr. and Mrs, Bill Veeck, daugh- 
ter, Cleveland, Aug. 5. Father's 
the baseball man; mother is former 
Mary Frances Ackerman, longtime 
“Ice Capades” pressagent. 





Mr. and Mes. Dave Murray, 
daughter, Pittsburgh, Sept. 16. 
sor 9 is program director of 


Mr. and Mrs. Herb Wilson, son, 
Pittsburgh, Sept. 10. Father is 
with Brad Hunt band. 

Mr. and Mrs, Albert Finney, son 
London, Sept. 16. Father is an 


actor; mother is actress Jane 
Wenham. 

Mr. and Mrs. Anthony Gigliotti, 
daughter, Philadelphia, Sept. 14. 


Father is Philadelphia Orchestra's 
first clarinetist. 

x Mr. and Mrs. Arnold Rabin, son, 
New York, Sept. 22. Father is a 
freelance writer and tv director 
for United Nations. 

Mr. and Mrs. Arthur Alsberg, 
daughter, Hollywood, Sept. 19. 
| Father is a writer on “Bachelor 
| Father” tv series. 

Mr. and Mrs. Peter Hall, daugh- 
ter, London, Sept. 21. Mother is 
film actress-dancer Leslie Caron; 
father is a legit producer. 

Mr. and Mrs. Marvin Rothen- 
berg, daughter, recently, New York. 
Father is vicepresident of MPO 
Television Films. 

Mr. and Mrs. Philip S. Goodman, 
daughter, New York, Sept. 23. 
Father is a film-TV writer-director, 


MARRIAGES 


Jacqueline Schwartz to Lawrence 
Cole, Sept. 21, New York, She is 
the daughter of Rose Schwartz, 
hostess at 46th Street luncheon- 
ette, coffee-break house of Loew’s 
and VaRTety personnel. 

Pat Ann Key to Brian McDer- 
mott, London, Sept. 12. Bride is 
a BBC actress; bridegroom is a 
stage actor. 

Anya Linden to Igor Tamarin, 
London, Sept. 10. Bride is a bal- 
lerina with the Royal Ballet; 
~ areas is an American musi- 
cian. 
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